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Lonely Heart Terperies Big B.0. (HS. Ait 
In Bklyn, Bronx—and Also onBway pr QN SIJNI 


By BERT BRILLER 


If you're over 28 and need a 
friend, New York City has three 
friendship clubs that will solve 
your problem for around 75c or 
a buck. If your interest is “endur- 
ing friendship that leads to mar- 
riage” it will cost at least $50 at 
Clara Lane’s Friendship Centre. 

All these businesses take in big 
coin. The Clara Lane outfit has an 


annual gross of more than $250,-" 


000. .Two friendship clubs oper- 
ated by Lester Lockwood in Brook- 


lyn and the Bronx have played 
host to more than 1,000,000 cus- 
tomers in the past eight years 


In fact, the friendly biz is so good 
that the Rialto Ballroom on Broad- 
way early this year began billing 
itself as “The Friendship Club on 
Times Square.’ Lockwood thought 
this an unfriendly aping of his 
clubs’ names, took the case to court 
and on March 17 forced the Rialto 
hall to switch its tag to “Fellow- 
ship Club.” 

in Bronx supreme court Lock- 
wood testified that he hit on the 


(Continued on page 63) 


‘Mo. Waltz’ Now Official 
State Song; Negro Solons 
Objected to the Lyrics 


St. Louis, April 5. 
Despite complaints of three 
Negro members, the Missouri 
House of Representatives by a 91 
to 31 vote last week passed a bill 





that would make the “Missouri 
Waltz.” President Truman's fa- 
vorite ditty. the State song. In- 


clusion of “mammy,” “pickaninny” 
and “darkies” in the lyrics were 
objectionable to Reps. Walter V. 
Lay, St. Louis; and William A. 
Cole and James MeNeal, both of 
Kansas City. 

Cole and Neal stated they liked 
the melody and suggested that the 
objectionable terms be deleted. 
Neal suggested that when the bill 


is considered by the Senate the | 
lyrics should be changed to sub-| 
pickaninny” | 


stitute “baby for 
mother for mammy” 
folks for darkies.” 


Hunt Stromberg’s 3-Way 
Radio-Video-Pix Prod. 


Hollywood, April 5. 

First three-ply parlay of a radio 
program, television show and fea- 
ture film is being set up in New 
York by Hunt Stromberg. Vet pic- 
ture producer, who is getting his 
initiation in radio and TV, expects 
to ink the papers this week with 
4 sponsor for the radio airer. 

Show. ‘abeled “Prowl Car,” is 
based on actual adventures of 
Cruising police. Half-hour weekly 
Program will originate live from 


and “old 





the Coast. Same sponsor has an 
Option on the TVer, which is ex- 
(Continued on page 25) 
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Are You Kiddin’? 


New audience participation 
show, tentatively titled “The Stork 
Race,” is being auditioned this 
week. Twist is to get three ex- 
pectant mothers before the mike 
and the first one to give birth dur- 
ing the half-hour broadcast gets 
loaded with loot. No obstetricians 
are in the studio, however, be- 
cause the airer is taped well in ad- 
vance of the mothers’ due date and 
the “race” is judged via hospital 
records. 

Auditioners are Addison Smith, 
writer-producer of ‘“‘What Makes 
You Tick?” and Cy Harrice, the an- 
nouncer. 


Time Buys Ike's 
Vidpix For 4006 


publisher of Time, 
Life and Fortune, has_ bought 
“Crusade in Europe.” vidpie series 
on the life of General Eisenhower, 
for $400,000. The 26-part series 
will bow on ABC-TV late this, 
month or the first week in May. 
Agency is Young & Rubicam. 
“Crusade” will be broadcast 
Thursdays at 9 p. m., the 20-minute 
film being incorporated into 25- 
minute shows. Skedding of “Stop 
the Music” at 8 and “Crusade” at 
9 is expected to give ABC-TV a 
strong lineup that may cut heavily 
into ratings on opposing shows. 
Other sponsored programs in the 
period are the Arrow, Swift and 
Gulf shows on NBC-TV and Chev- 
rolet’s “Winner Take All” on CBS- 
TY; 
Deal on the Eisenhower 
(Continued on page 55) 


Lightweight ‘Basic’ Set 
Paves Way for First 
Airborne Repertory: 


| Hollywood, April 5. 
Plans for an initial western tour 
_of “Theatre on Wings,” an airborne 
repertory company which may 
eventually bring the legitimate 
theatre to every city in the coun- 
try, are nearing finalization here. 
Project, conceived by producer- 
director Harold Winston, is made 
possible through a _ revolutionary 
basic set-framework which he has 
perfected. 


Time. Inc., 


series 





Entire idea stems from what 
Winston calls his “one-man pro- 
test” against prohibitive costs 


which have made it impossible tor 
a repertory company to travel 
profitably and have decreased the 
number of road companies reach- 
ing even the larger cities around 
the nation. 


Recognizing the tremendous nut , Metropolitan Opera sin: 


(Continued on page 55) 
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By GEORGE ROSEN 


It now looks as if the competi- 
tive NBC vs. CBS Sunday night 
situation will not be fought out 
on the talent front, but will prob- 
ably wind up as a “Battle of the 
Jackpots.” 

CBS is already moving into ac- 
tion in a bid to counter the loom- 
ing threat resulting from NBC’s 
determination to install a_ giant 
giveaway in its Sunday-at-7 slot as 


opposition to Columbia’s Jack 
Benny. CBS is all too aware of 
what ABC’s Sunday night “Stop 


the Music” did to both Fred Allen 


and Edgar Bergen. What, it rea- 
sons, is to prevent a “bigger and 
'better’”” giveaway on NBC from 
| Whittling down those impressive 
» Benny Hoopers? 

| The grave danger, it’s Tecog- 


| several 
|}are at 
|tion for legit authors and produ- 


nized, may come during the sum- 
mer months, when Benny lays off, 
and NBC’s giveaway has the 7 to 
7:30 Sunday field to itself. 

Behind the thinking, too, is the 
general awareness that a_ single 
pivotal show can be the answer 
to the success or collapse of an 
entire evening's programming. 
Benny’s exit from NBC, it’s recog- 
nized, was the single factor that 

(Continued on page 45) 


Pix Market For 
Levit Plays Perks 
After 2-Year Lag 


Film market for legit plays, 
more or less dormant for the last 
year, has come to a boil this week. 
No actual deals have been set, but 
are bubbling and others 
least possibilities. Situa- 





cers is more encouraging than in 
several years and after a definite 
two-year lag. 

Most active prospect at the mo- 
ment is “A Streetcar Named De- 
sire,” Irene Selznick’s production 


(Continued on page 54) 





Mike Todd’s Musicalized 


‘Aida’ a la ‘Carmen Jones’ 

Musical comedy version of 
“Aida,” with story and_ lyrics 
adapted by Charles Friedman and 
the Verdi score arranged by Robert 
Russell Bennett, will be produced 
on Broadway in the fall by Michael 


Todd. It will be titled “My Darling | 


Aida” and will be localed in 
Memphis during the Civil War. 
Friedman will probably direct 
the book. Howard Bay will design 
the scenery and Irene Sharaff will 
do the costumes. At !cast two 
are in 
(Continued on page 20) 








Hallmar& Productions’ “The 
Lawton Story” will have a cuffo 
pre-dawn screening during Easter 
services to be held on the Central 
Park, N. Y. Mall April 17. Use of 
the picture was donated by Hall- 
mark prez Kroger Babb and no 
admissions will be charged. Babb 
feels the resulting publicity will 
compensate for the waived rental 
fee, 

Seats will be available for some 
10,000 people, according to the 
Churches of God of Greater New 
York, Inc., sponsors of the event. 
Picture deals with the life of 
Christ and also weaves in an an- 
nual Easter pageant held at Law- 
ton, Okla. A large screen will be 
set up on the mall for the showing 
and two projectors will be utilized 


Rank Sees New $ 
~ Vield Via US. TV 


| One of the big questions: which 
iJ. Arthur Rank must answer 
|fore he returns to Britain is 
| whether to turn his older features 
| loose on television here or stand 


| by for another year or so. He has 
already decided in favor of video 
programming of his product, it is 
understood, but the time element 
is still being mulled by him and 
his American advisers. What Rank 
(Continued on page 60) 








Plastic Surgeons Look 
To TY for Bonanza: 
Talent’s Schnoz Bobs 


New York’s plastic surgeons ex-_ 


| pect a bonanza as more performers 
‘get the video ven. Tele is expect- 
‘ed to replace films as the prime 
| reason for facial renovation. 

|. Vie Damone has just had his 
schnoz trimmed and others are de- 
liberating on a similar step. It’s 
figured that a pug-proboscis may 
be okay on radio, but for tele- 
vision, it’s a different matter. 


ed the need for a classic profile for 
television. He had the schnoz 
surgery done several years ago. 
Henry Slate, of the Slate Bros., 
also had a beak-bob recently and 
the Barry Sisters, a singing team. 
current at the Chez Paree, Chicago. 
both had their noses nipped. 

The need for facial correction is 
more important in tele than in 
films. In Hollywood there are re- 
_takes so that best shots can be se- 





lected for presentation on the 
;sereen. There's no second chance 
jon video. 


be- , 


Milton Berle probably anticipat- 


; “South 


| 


Pix Engineers 


By BOB STAHL 


Those predictions of big theatre 
circuits linked for large-screen 
television programming moved a 
step nearer reality Monday night 
(4) as RCA and 20th-Fox unveiled 
the best quality theatre TV _ pic- 
tures yet seen in a demonstration 
for the Society of Motion Picture 
Engineers’ convention at the Hotel 
Statler, N. Y. 

Utilizing every possible method 
of transmission to prove the new 
instantaneous projector works 
equally well on all, the system pro- 
vided images in most instances as 
good as those obtained through 
standard 35m film projection. RCA 
engineer Barton Kreuzer, handling 


the demonstration in association 
with Earl I. Sponable, 20th re- 
search chief and SMPE prez, dis- 


closed RCA plans to turn out pilot 
installations by the year’s end “for 
sale to theatres at under $25,000 
each. That price is probably still 
beyond the reach of most small- 
town and nabe exhibitors, bur is 
believed well within the pocket- 
book range of the key city show- 
case houses, which would be most 
likely to use it under present con- 
ditions. 

Fact that Kreuzer listed the 


(Continued on page 55) 


Good Walking Weather 
Offsets N. Y. Taxi Strike’s 
Dent on B’way B.0., Cafes 


Favorable weather cooperated 
with New York’s entertainment en- 
terprises to lessen the _ effect 
that the taxi strike would have on 
the boxoffice. Contrary to expec- 
tat‘ons, bonifaces as well as legit 
and theatre operators declared 
they lost comparatively little be- 
cause of inability to halii a cab at 
will. 

While it’s true that some were 
forced to walk from the eastside 
to the theatre district and thence 
to a cafe, good walking weather 
brought out the usual number of 
spenders. There were some less- 
hardy citizens who hired private 
limousines but majority found that 

(Continued on page 55) 








‘Salesman, ‘Madwoman’ 
Seen Critics’ Choices 


Probabi winner of the N. Y. 
Drama Critics Circle prize for best 
play of the season is figured to 
be “Death of a Salesman,” Arthur 
Miller drama at the Morosco, N. Y. 
Likely choice as best foreign play 
is figured “The Madwoman of 
Chaillot.” at the Belasco, N. Y. 
There may also be a best musical 
award, with “Kiss Me, Kate.” at 
the Century, and the incoming 
Pacific,” at the Majestic, 
seen as favored candidates. 

Outside choices for the best play 

(Continued on page 54) 
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Coast Friars’ Dream One-Nighter 
For MPRF May Gross Record 2706 


Hollywood, April 5. 

Friars Frolic at the Shrine Audi- 
torium April 16, for benefit of the 
Motion Picture Relief Fund, is ex- 
pected to chalk up a new record 
gross for a one-nighter, with over- 
all take probably reaching $270.- 
000. Of that sum, ticket sales will 
account for approximately $140,- 
000. remainder coming from the 
journal being printed for the af- 
fair. 

Scale at the 6,600-seat house 
ranges from $100 down-front to $2. 
It’s a sellout but for a number of 
$50 and $100 seats. 

William Perlberg, coordinator of 
the affair, has arranged with 
American Federation of Musicians 
to donate services of the pit band, 
between 45 and 50 ment, who'll 
work under Morris W. Stoloff’s 
baton. Music, including rehears- 
als, would] have set the show back 
between $10,000 and $12,000. Also 
cooperating cuffo are the Team- 
ster’s Union, whose members will 
aid in parking the cars, the Car- 
penters Union and the local gen- 
darmes. Talent, of course, is on 
a “for free’ basis. 

Already lined up for the show 
are a pair of production numbers 
as well as several specialties. “This 
Is My Night With Trixie” features 
Gene Kelly and includes Gary 
Cooper, Robert Montgomery, Ray 
Milland, Walter Pidgeon, Jimmy 
Stewart and others still to be en- 
listed. ‘The Tramp Ballet, or The 
Other Side of the Tracks’ boasts 
a cast including Brian Aherne, Wil- 
liam Bendix, Eddie Bracken, Rod 
Cameron, Dan Duryea, George 
Murphy, Jack Oakie, Dennis 
O'Keefe, Vincent Price, Cesar Ro- 
mero, Sonny Tufts and Keenan 
Wynn. Other performers will be 
Alan Ladd and Humphrey Bogart; 
Clayton, Jackson & Durante in a 
revival of their “wood’’ number; 
Frank Sinatra and Gene Kelly: 
George Burns and Jack Benny as 
Burns & Allen; Jimmy Cagney as 
George M. Cohan, and Bob Hope. 
Al Jolson, Martin & Lewis, Dan 
Dailey, Lou Holtz, Tony Martin, 
Dennis Morgan and Ronald Rea- 
gan. 

George Jessel, who will emcee. 
is supervising the entire produc- 
ti6n which is being staged by 
Joseph Santley and directed by 
Harry Joe Brown. 

The MPAA’s Arch Reeve and 
Duke Wales are handling press; 
Lance Heath assigned to assist. 


CARMEN MIRANDA TO 
MAESTRO OWN BAND 


Hollywood, April 5. 

Carmen Miranda will assemble 
her own band for a four-week date 
at the Hotel Ambassador’s Cocoa- 
nut Grove, starting Oct. 4. She'll 
follow Dorothy Shay, who opens 
Sept. 6 for four weeks, her third 
date at the Grove in a year. No 
band is set to back the latter. 

Grove now has shows set 
through mid-June. Rudy Vallee 
and Del Courtney are current, with 
Vallee getting $3,000 weekly and 
Courtney $2,750. Frankie Laine 
opens April 26 for four sessions 
with Leighton Noble _ backing. 
Sherman Marks’ “Salute to George 
Gershwin,” recently at College Inn. 
Chicago, comes in May 24 for a 
month. 
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Roz Russell Gets Bid For — 
Elsinore ‘Hamlet’ Legiter 


Hollywood, April 5. 

In initial step in plans for a> 
world-wide exchange of theatrical | 
talent. the Danish government has 
invited Rosalind Russell to appear 
at Royal Danish State theatre at 


Elsinore as Queen Gertrude in 
“Hamlet.” Special production will 
be co-sponsored by Royal Danish 
State theatre and American Na- 
tional Theatre and Academy. It’s 
the first time an American has 
been honored by such an invita- 
tion and second time that foreign- | 
ers have been invited to play in| 
the home of the Tragic Prince. 

First time was in 1938 when) 
Laurence Olivier and Vivien Leigh 
journeyed to Denmark for “Ham- 
let.” It was that trek that made 
Olivier decide to film “Hamlet” as 
soon as possible. Play is sched- | 
uled for production June 17-18 at 
historic Kronberg Castle. Miss 
Russell says she hopes to wire ac- 
ceptance as soon as she learns the 
completion date of the current 
Columbia comedy, “My Next Hus- 
band,” and starting date of her next 
film. 





Staid M’waukee Journal 
In Tribute to Cantor As 
‘Actor With Conscience’ 


Milwaukee, April 5. 

Eddie Cantor, making a_ per- 
sonal appearance here under spon- 
sorship of Pabst, his radio bank- 
roller, crashed the editorial col- 
umns of the Milwaukee Journal on 
Saturday (2). Usually one of the 
most conservative of the nation’s 
dailies, the Journal beat the drums 
for the comedian, lauding him as 
“the actor with the social con- 
science.” 

The Journal commented: 

For a good 40 years Eddie 
Cantor has been visiting Mil- 
waukee a week at a time. He 
came first as a boy player in a 
vaudeville “kid” revue, then suc- 
cessively as a star of the Zieg- 
feld shows, and as a nationally 
prominent figure in films and 
radio and civic life. He has just 
provided this city with another 
exciting week, coming under the 
sponsorship of the Pabst Brew- 
ing Co. 

Eddie Cantor represents Holly- 
wood and show business in gen- 
eral. But he is the actor with a 


social conscience. He could just | 


entertain and have the rest of 
the time to himself. Instead, he 
throws himself into all sorts of 
civic movements. He is willing 
to lend a hand wherever it is 
needed. 

We sometimes find it necessary 
to “pan” Hollywood. Certainly 
it has a little more than its share 
of “phony” figures. So it is a 
real pleasure to acknowledge 
sincerity and helpfulness and ab- 
sence of selfish purpose when 
these are apparent. 

We like Eddie Cantor, not only 
because he is a good actor but 
for the man he is. 
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356th WEEK ! 
3,640 Performances 
All-time long run record 
legitimate theatre. 


“BLACKOUTS OF 1949” 
E! Capitan Theatre, Hollywood, Cal. | 


And now in world-wide release | 
“BILL AND COO” 


Ken Murray's 
Academy Award Film 











i work became owner of 


Nation 


BENNY’S INDIE ‘STIFF’ | 
MAY SEE $400,000 RED 


Jack Benny may go into the hole 
more than $400,000 as result of in- 
demnifying the Columbia Broad- 
casting System against loss on the 
first and only picture produced by 
his Amusement Enterprises, Inc. 
Film, ‘“‘The Lucky Stiff,” being dis- 
tributed by United Artists, is doing 
so poorly at the b.o. it may miss by 
$200,000 even covering its negative 
cost. 

Amusement Enterprises was one 
of the Benny assets that was turned 
over to CBS when the latter made 
a capital gains deal with him sev- 
eral months ago. Thus the net- 


When the deal was made, the pic 


“Stiff.” | 


(in which Benny does not appear, | 


but which stars Dorothy Lamour) 
had not vet gone into release. Ar- 
rangement was made, therefore, 
that, instead of chancing an un- 
known quantity, CBS would be 
guaranteed by Benny that it would 
take no loss on the film. That was 


confirmed to VARIETY by CBS prexy 


William S. Paley this week. 

“Stiff” cost better than $700.000. 
Its domestic grossing possibilities, 
based on experience to date, have 
brought estimates from UA of be- 
tween $500,000 and $600,000. From 
that the distributing company takes 
2712% as its fee, while an addi- 
tional sum of approximately $100,- 
000 was spent for prints and adver- 
tising. There’s a possibility that 
some of the loss may be made up 
later from foreign distribution and 


video and 16m rights. 





Globai Coverage For 


Atlantic Charter Signing 


Washington, April 5. 

Radio, video and newsreels com- 
bined here vesterday (4) to play 
the major part in making the sign- 
ing of the North Atlantic Security 
Pact the event seen and heard by 
more people than -any previous 
event in history. 

Scene was kleig-lighted for the 
news cameras and television which 


Cireus Ticket 


Mess Again 


New York's circus ticket mess, highly publicized last season, ap- 
parently hasn’t improved this year, according to J. Raymond Walsh, 


moderator on WMCA’s “Something Ought To Be Done.” 


27 Walsh had a salesman on his ai 
Sq. Garden the day tickets went o 
then was told there were no tick 


On March 
rer who said he went to Madison 
n sale, waited in line 45 minutes, 
ets such as he wanted for three 


Sundays in a row, even though more than a month away. 

Walsh wanted to give the Ringling Bros.-Barnum & Bailey outfit 
a chance to reply, and also had circus p.a. Bill Antes on the March 
27 program. Antes said that this year the circus sold no tickets, 


that the Garden had full disposal of same. 


Garden was offered 


time on the airer to answer complaints and promised to send some- 
one to the April 3 broadcast. On Friday (1) Walsh was notified that 


Gen. John Reed Kilpatrick, Gard 
want to answer any charges. 


en's prez, had décided he didn’t 


There the matter rests. 














$2,000,000 in New 


Pro-H’wood Pitch To 


Originate from Paris 


Paris, April 5. 

Major company biggies in New 
York have a plan afoot for a large- 
scale public relations job on the 
Continent to combat anti-Ameri- 
can picture propaganda, it has | 
been learned here. Idea is under- | 
stood to entail setting up a public | 
relations exec and aides in Paris | 
to work out of the Motion Picture | 
Assn. of America offices here. 

Hollywood product is subject to! 
a constant pummeling in most of 
Europe, not only in the Soviet- 
orbit countries, but in others as 
well. MPAA toppers, it is under- | 
stood, feel that a good public rela- 
tions job would not only be a long- 
range help on upping grosses, but | 


, would improve the possibility of 


thawing some of their frozen coin | 
and reducing currency and quota 
restrictions. 


Global Broadcast For 
Toscy’s ‘Then and Now’ 
Lausanne Festival Revival 


Paris, April 5. 

One of the great musical events 
of postwar Europe, designed to 
show that while Nazi terror and 
intimidation have vanished, cul- 
tural achievement lives on, is be- 
ing planned here. French Radio 
System, the Swiss Radio and Radio 
Monte Carlo are joining in the 
project. Out of it is expected to 
come an historic event which will 





| be put at the disposal of worldwide 


broadcasting facilities. 

Plan is to revive an Arturo Tos- 
canini-Vladimir Horowitz concert 
at the Lausanne Festival in Swit- 


|zerland on the night of Aug. 31, 


, taking up 10 years to 


told the story on viewing screens | b sige : 
'canini and Horowitz perform the 


over the entire northeast quarter 
of the U. S. 

Radio carried the story to the 
without overlooking any 
part. 

Then the State Department lined 


‘up what it claimed was the great- 


est shortwave hookup in history. 
The two-hour ceremony was picked 


_up by “Voice of America” and put 


out live by 29 transmitters, includ- 
ing special relays lined up for the 
occasion. The worldwide web in- 


cluded “Voice of America,” British , 
French Broad- | 


Broadcasting Co.. 
casting System, Canadian Broad- 
casting Co:, and U. S. Armed 
Forces Network. Proceedings went 
out over Europe. North Africa, 
Middle East, and Latin America. 
with “double coverage” for the 
Iron Curtain nations. 

Later, summaries of the cere- 
mony and speeches were rebroad- 
cast to Latin America and to the 
Far East and on all regular “Voice” 
programs sent to the world in 43 
languages. 





20TH MEETS MAY 17 


Annual stockholders’ meet of 


| 20th-Fox has been set for May 17. 


Stockholders of record, April 15, 


will be eligible to attend and elect 
the new board. 


the day 
where _ the Toscanini-Horowitz 
Festival performance left off on 
Aug. 31, ’39. Two hours after the 
*39 concert was over, the war was 
on in Europe. 

On that occasion, the Nazis re- 
fused to pick up the broadcast of 
the Festival because of the appear- | 
ance of Horowitz. This time not 
only will Germany hear it, but it 
will be broadcast to all European 
countries and made available for 
shortwaving to all parts of the 
world. Idea, too, is to have Tos- 


same concert that 
years before. 


was heard 10 


The “then and now” concert. 
idea was initially projected by. 
Sammy Simon, the French pro- 


ducer, with Pierre Crenesse, Di- 
rector of the French Broadcasting 
System in North America, han- 
dling the arrangements in the U. S. 


TV Helped Circus Last Yr. 
But North Says Nix Now 


Television, which helped give 
the Ringling Bros. - Barnum & 
Bailey circus its biggest gate in 
history last vear during its stand 
at Madison Sq. Garden, N. Y., will 
be nowhere in sight when the cir- 
cus opens tonight (Wed.) at the 
Garden. | 

Circus prez John Ringling North 
is definitely against TV this year. 
He would offer no reason, declar- 
ing only that was the policy he 
had established “for the moment.” | 
He also banned the pickup of any | 
segments of the performances for | 





_trailerizing purposes. 


Garden spokesmen conceded 
that the circus last year opened 
soft and not until CBS-TY moved 
into the arena for a seric: of eight 
pickups did the ticket sie climb 


, to record proportions. 


« this 


: Voice Gets $9 010.000. Info Films $ 


KEN MURRAY’S | 


State Dept. Budget 


Washington, April 5. 

The House Appropriations Com- 
mittee delivered to Congress today 
(Tues.) a budget recommendation 
of $34,000,000 to finance the State 
Department’s information and edu- 
cational program during the next 
fiscal year, beginning July 1. It 
was $2,000,000 less than what was 
requested but $3,000,000 over last 
year’s allocation. 

“The Voice of America,’ the ra- 
dio phase of the State Depart- 
ment’s propaganda work, is slated 
to receive $8,000,000 for staff, pro- 
gramming and technical facilities, 
while the documentary film pro- 
gram’ will get $2,000,000, a slight 
increase over the current vear. 

In secret testimony before the 
House committee, which was re- 
vealed today, George V. Allen. as- 
sistant secretary of state, said 
there was little possibility of ex- 
panding the distribution of Holly- 
wood films behind the Iron Cur- 
tain. The department’s chief ob- 
jective, Allen said, was to prevent 
further limitations on U. S. pix 
and to keep certain films from be- 
ing used “to vilify and slander” 
country. He disclosed that 
several Soviet satellite nations 
were editing U. S. films to con- 
form to the party line. 

Seven U. S. broadcasting com- 
panies have been ticketed by the 
State Department for the use of 
technical facilities. Schedule of 
payments give National Broadcast 
ing System $405,723: Associated 
Broadcasting, $131,713; Columbia 
Broadcasting System, $412,956; 
Crosley, $295,086; General Elec- 
tric, $321,027; Westinghouse, $62,- 
677; and World Wide, $155,318. In 
addition, the British Broadcasting 
Co. will get $300,000. 

The Appropriations Committee 
also recommended a_ $3,750,000 
budget for the anti-trust division 
of the Justice Department, repre- 
senting a $338,000 increase over 
last year. In committee testimony 
the claimed victory of the anti- 

‘Continued on page 25) 


FLOCK OF SHOWFOLK 
OUTBOUND LAST SAT. 


Heavy complement of showfolk 
were on the Queen Mary when the 
liner sailed from New York for 
Europe last Saturday (2). Depart- 
ing film players included Errol 
Flynn, off on a three-week vaca- 
tion, as well as Kathryn Grayson 
who was accompanied by her hus- 
band, Johnny Johnston. 

Others sailing were Fred Leahy, 
production manager for Walt Dis- 
ney; music publisher Louis Drey- 
fus; William Pizor, foreign chief 
for Screen Guild Productions; 
Joseph Harris, board chairman of 
Realart Pictures; Anita Colby, 
former model turned film publicist, 
and Fulton Oursler, senior editor 
of Reader's Digest. ‘ 

Leahy will look over the studio 
situation in Britain in an effort to 
lay the groundwork for the Dis- 
ney-RKO upcoming live version of 
“Treasure Island” which is slated 
to start sometime this summer 
with Byron Haskin directing. P!zor 
is on his annual three-month Euro- 
pean survey, while Harris expects 
to scrutinize foreign product be- 
fore returning in time for a Real- 
art board meeting next month. 








Pat Neal With Flynn 
Hollywood, April 5. 

Patricia Neal is set to costar 
with Errol Flynn in “Dallas” at 
Warner Bros. when actor returns 
from Europe. Flynn is vacation- 
ing there while she recently fin- 
ished “Hasty Heart” with Ronal 
Reagan in England. 
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Nassers Talk Selling UA’s Overseas 
Setup to Raise Coin for Parent Co. 


There may be a divorcement of + 


United Artists’ international sales 
organization from the domestic dis- | 
tribution company if Nasser broth- 
ers succeed in their present efforts 
to buy UA. Nassers, it is under- 
stood, have been negotiating for 
sale to a third party of UA’s for- 
eign setup for a cash sum which 
they could apply to the coin they 
would pay for the company. 

Among those with whom the 
Nassers reputedly have been deal- 
ing on the sale of the foreign 
branches is Jacques Grinieff, in- 
ternational film financier who has 
been at various times tied up with 
Serge Semenenko, v.p. of the First 
National Bank of Boston. There 
were also some negotiations, which 
have already fallen through, for 
sale of the Canadian distribution 
setup to the N. L. Nathanson in- 
terests. 

Price talked of for the overseas 
setup, it is reported, is around $1,- 
500.000. According to these re- 
ports, this would supplement the 
$3,500,000 in cash which the Nas- 
sers have available toward the $5,- 
400,000, 


the company. 

In addition, Sam Wiesenthal, 
Nasser’s rep, who returned to the 
Coast from New York last Satur- 
day (2) after several weeks in New 
York, is understood to have nego- 
tiated a deal by which Nassers 
would get $500,000 in cash from 
DeLuxe Laboratories to apply to- 
ward the purchase price. Deal is 
said to have been arranged via 
Eastman Kodak, from which De- 
Luxe buys stock. In return for the 
loan, DeLuxe is to get a 10-year 
contract from the Nassers_ for 
printing of all pictures made on 
their General Service lot. 

In other circles it was said that 
the Nassers have on hand all the 
coin they need, but are making et- 
forts to cut down the amount of 
cash necessary to swing the deal. 

(Continued on page 24) 


MPAA Maps Plans For 





Anglo-U.S. Film Meet 


Discussion of the tack to be 
taken by the American delegation 
to the Anglo-U.S. Joint Film 
Council is expected to consume 


much of the session of the direc- 
tors of the Motion Picture Assn. | 


of America in New York this week. 


Meeting of Barney Balaban, Nicho- | 


las M. Schenck and MPAA chief 
Eric Johnston with the British 


delegation is slated for Washington | 


April 21-23. 

MPAA directorate will convene 
tomorrow (Thursday) or Friday to 
lay plans and decide on attitude 
of the American reps. Board meet 
will follow the annual conclave of 
the membership of the MPAA, 
which is scheduled for tomorrow. 
All present directors are expected 
to be reelected at that time. 

Johnston is due in New York 
tomorrow to preside at the meet- 
ings. 





Goldwyns East Next 


Week on ‘Roseanna’ Bally 


Samuel Goldwyn is due in New 
York next Wednesday (13), accom- 
panied by his wife. Producer will 
be east a week or 10 days, super- 
vising plans for regional preems in 
Louisville and the Kentucky-West 
Virginia mountain country of his 
forthcoming “Roseanna McCoy.’ 

Goldwyn then returns to the 
Coast for sneaks of the pic and, 
about the end of April, is planning 
to go to England to see “The 
Elusive Pimpernel, ” in the produc- 
tion of which he has been part- 
nered with Sir Alexander Korda. 

Goldwyn contractee David Niven 
Who stars in “Pimpernel,” arrives 
in New York tomorrow and flies 
right out for England for added 
scenes. Joan Evans, another Gold- 
Wyn pactee and star of “McCoy,” 
is due in New York Saturday (9) 
for two weeks with her parents, 
Playwright Dale Eunson and mag 
Writer Katherine Albert. 


which owners Mary Pick- | 
‘ford and Charles Chaplin want for 





Reagan's Dicker For 
Par’s 15 in Va. Flivs 


Negotiations of Charles M. 
Reagan, erstwhile Paramount dis- 
trib veepee, for a controlling in- 
terest in the Paramount-affiliated 
Dominion (Hunter - Perry) circuit 
have reportedly fallen’ through. 


Reason for the breakdown in nego- | 


Under- | Los Angeles, 


tiations is undisclosed. 
stood that Reagan was dickering 
for Par’s cut in chain which repre- 
sents 51° of the stock. 

Dominion circuit consists of 15 
houses in Virginia. Reagan, it is 
said, is intent on acquiring a cir- 
cuit and will continue pursuing 
that end. 


‘Worst Is Over’ 
Say Pix Bankers 


| In Industry 0.0. 





Top execs of two New York 
banks handling considerable film 
biz agreed this week that “the 


clouds over the film industry have 
| blown away somewhat and a little 


of the silver lining is peeking 
through.” Bankers are Alex Ard- 


rey, exec v.p. of the Bankers Trust 
Co., and Alan C. Abeel, v.p. 
Guaranty Trust. 

“The worst seems to be over for 
the film industry,” Ardrey said. 
“The period of peak production 
costs is now 
point in domestic 
and, with the 


grosses 
Economic 


is past 
Coopera- 


tion Administration now showing 
results abroad, I think we are 
much closer than we were six 


months or a year ago to conver- 
tibility of frozen currencies.” 
Abeel declared that it was not 


eral atiitude of confidence return- 
ing to the industry that he saw 
reason for at least limited 
mism. In addition, he pointed out, 
(Continued on page 25) 


‘ANNIE,’ AT $1,500,000, 
MG’S CHEAPEST MUSICAL 


Hollywood, April 5. 

Most economical filmusical pro- 
duced by Arthur Freed at 
will be the Judy Garland starrer, 
'“Annie Get Your Gun,” with a 
budget whittled to $1,500,000. which 
includes $600,000 to Irving Berlin 
and Dorothy and Herbert Fields 





only in the figures, but in the gen- , 


opti- | 


Almost complete abolitior of the 





present system of exclusive down- 
town first-runs is seen in trade cir- 
cles as certain within the next five 
to 10 years. There has been a 
rapidly growing impetus for the 
plan of simultaneous initial play- 
dates in a series of key neighbor- 
hood houses in each city as a profit- 
able substitute for the midtown 
first-run. 

Scheme has worked out well in 
Toronto and a few 
territories and distribs are 
eyeing it with great interest in 
‘their present search for increased 
returns on their product. With di- 


other 


|vorcement a fait accompli for two 


more coin 


of the | 


behind us, the low | 


companies, and believed in the 
cards for the other three, producer- 
distribs are looking on the nabe 
day-and-dates from a new aspect 

Al Lichtman has been giving the 
plan a workout in his talks to ex- 
hibs in his current tour to up 
20th-Fox’s rentals. Lichtman’s 
pitch is that the producers must get 
and that a revision of 
traditional distribution and exhibi- 
| tion forms must be considered. He 
‘is suggesting the simultaneous 
_first-run bookings as one way. 

David O. Selznick used _ the 
scheme for playing off his “Duel 
in the Sun” and Walt Disney re- 
cently employed a version of it in 
New York for “So Dear to. My 
Heart.” Both found it fairly suc- 
cessful, although both admitted 
they favored it only for certain 
type pictures. 

As Lichtman points out and 
Selznick had previously stated, al) 
the economic logic is on the side 
of the nabe day-and-dates. No 
manufacturer of toothpast or au- 

(Continued on page 22) 


Young Bankrolling 
McGuiness Indie? 


Hollywood, April 5. 
James K. McGuinness, former 
editor-in-chief on the Metro lot, is 





_setting up his 6bwn indie produc- 


for score and book. Another recent ' 


Berlin musical at Metro, “Easter 
Parade.”’ was brought in for $2,300,- 
, 000, the cost including Berlin’s 
$600,000 for that stint. 
Saving on “Annie” 
by cutting elaborate production 
numbers not directly concerned 
with the story line. Meanwhile, two 
features, “Scene of the Crime” and 
| “Border Incident.”’ were brought in 
under the $700,000 mark, while 
“Tension” and “Side Street” are 

aimed at the same figure. 


Harry Cohn Back West 
Accomped by Spingold 


Harry Cohn, Columbia prexy, 
trains out of New York to return to 
the Coast tomorrow (Thursday). 
He'll be accompanied by v.p. Nate 
Spingold, with whom he and Mrs. 
Cohn (Joan Perry! guested in Palm 
Beach. Cohn has been east for the 
past 10 davs. 

Col topper attended a 
meeting of the company Monday 
(4) which was described as “rou- 
tine.” It was the second monthly 
directorate meet in succession at 
which he was present. which is 
considered highly unusual. 

Spingold will be on the Coast 
about two weeks looking at new 





board 


product and planning ad-publicity 
‘campaigns, 


will be made | 


{in this order: * 
| “Family 


tion outfit, understood to be bank- 
rolled by Robert R. Young. the 
railroad man, currently connected 
‘with Eagle Lion and Pathe In-! 
dustries. 

McGuinness plans to make four 
to six pictures in the next year, 
some of which will be made from 


Metro stories which he has bought out of 


his own funds. 
Pending. 


Releasing deals are 


NABES TO DISPLACE DOWNTOWN? — 








$2,500,000 Budget For 


8 New Coast Drive-Ins 


Hollywood, April 5. 

Pacific Drive-In Theatres is 
gambling around $2,500,000 in new 
construction that it will snare 
hefty business from regular film 
houses. Firm expects to have 20 
open-air theatres in operation by 
summer. 

Eight drive-ins, with a car ca- 
pacity of about 7,200, now are be- 
ing built, 
cluding cost 
ment. 


20th Shifts Exec 
To Philly with Eye 
To Up First Runs 


Philadelphia, April 5. 

Acting to eliminate the 28-day 
clearance between downtown show- 
case theatres and the nabe circuits, 
and to bring some of the nabes up 
to a day-and-date opening position 
with the first runs, 20th-Fox yester- 
day (Mon.) moved assistant eastern 
division manager Howard Minsky 
from his homeoffice headquarters 
into Philadelphia to supervise the 
project. 

Plan, if it works successfully, 
will completely revolutionize the 
play-dating situation now existing 
in Philly. Other major companies 
are expected to keep a close eye 
on 20th to determine whether they 
should follow suit. Move was taken 
by 20th sales veepee Andy W. 
Smith, Jr., in the face of vehement 
protests Sounded by Philly exhibs 
when he first broached the plan to 
them at a meeting here last week. 
Smith and 20th veepee Al Licht- 


(Continued on page 18) 


Griffis’ UN Post 


Washington, April 5. 

Stanton Griffis reported to Pres- 
ident Truman yesterday (4) on his 
job as head of United Nations Re- | 
lief for Palestine Refugees. He is 
on leave as Ambassador to Egypt | 
while working on the relief chore. 

Former 
for Palm Beach Wednesday for a 
vacation. | 


of sites and equip- 











National Boxoffice Siarv ey 


New, Stronger Pix Up Biz—‘Set-Up,’ 


‘Ball Game,’ 


‘Beal,’ ‘Pacific,’ ‘Door’ Five Strongest 


Reversion to more _ seasonable 
weather and additional stout prod- 
uct are helping improve the na- 
tional biz tone this stanza. Several 
sore economic spots and usual 
downbeat during Lent, however, 
continue to hurt. 

Sweeping release of “The Set- 
Up” (RKO) ahead of “The Cham- 
pion” (UA), despite Lenten in- 
fluence, is paying off by pushing 
this fight opus into top position 
nationally. Playing in some 13 key 
cities covered by VARIETY this 
week, it is grossing more than 
$245,000 with most spots reporting 


nice to fancy or terrific trade. 
Typical is N.Y. where it is giving 
the Criterion its best week in 
months. 

“Ball Game” (M-G), now out in 


more situations, is a strong second, 
an improvement over last week’s 
fourth place, “Nick Beal” (Par! 
is showing enough to land third 
position with “Canadian Pacific” 
(20th) fourth. “Knock On Any 
Door” (Col), first last session, is 


| winding up with fifth money while 


“El Paso” (Par) is sixth from top. 

Others in the Big Nine, finished 
Joan of Arc” (RKO), 
Honeymoon” (U) and! 


(SG), 


“Force of Evil” (M-G). 

Strongest runner-up pictures are 
“Mother Is Freshman” (20th), “The 
Bribe” (M-G), “Red Shoes” (EL), 
“Portrait of Jennie’? (SRO) and 
“Ma and Pa Kettle” (U). 


considerable future 
promise. “Johnny Belinda’’-“Sierra 
Madre” (WB) is doing particularly 
well on basis of Academy laurels. 

“Little Women" (M-G), which 
clicked at N.Y. Musie Hall, is 
standout currently in Philly. “Mr. 
Belvedere Goes To College” (20th), 
due in Roxy soon, is ace newcomer 
in Baltimore where sock. “The 
Fan” (20th) shapes only fairly good 


far, shows 


on teeoff in N.Y. “Jigsaw” (UA) 
is slim in L.A: 
“Walking Hills” (Col) is doing 


in Seattle. “Siren of At- 
lantis’” (UA) shapes fancy in Mont- 
real. “Red Stallion” (EL), mild 
in L.A., looms big in Toronto. 

“Wake of Red Witch” (Rep) is 
aces in Portland, with smash ses- 
sion. 3ad Boy” (Mono) is not so 
good in Cleve. “Shot Jesse James” 
disappointing in Providence, 
is slim in N.Y. 

(Complete Boxoffice Reports 
on Pages 12-13) 


nicely 


Paramount exec leaves | 


the $2,500,000 figure in- | 


Last- | 
named, not in many larger keys so | 


FARIETY 


MULTI-DATINGS Factional Interests in Pix Industry 
IGE 1ST RUNS Cramp D.C. Assault on Brit. Quota 


Washington, April 5. 

: Film ‘industry drive for Govern- 
ment aid in bucking the 40% Brit- 
ish pix quota has begun to lose 
much of its steam here, as the split 
interest between the picture biz 
segments comes to the surface. 

Drive, which started out less 
than a fortnight ago with strong 
behind-the-scenes push from Mo- 
tion Pievwire Association, picked up 
support from the indies and from 
studi» labor. 


MPA, mainly representing the 
majors, was out to break the 40° 
quota, it soft-pedaled the iced coin 
issue. 


However, when Roy E. Brewer 
of IATSE, and Ken Thompson, of 
Screen Actors Guild, came to 
Washington, they made clear that 
their prime interest was the em- 
nloyment of studio technicians and 
vetors. What was hurting their 
people worst of all, they told mem- 
bers of Congress and Government 
officials, was the coin freeze. In 
order to get some use from this 
money, they explained, the studios 
were now making films in Europe 
which resulted in lessening em- 
ployment opportunities in Holly- 
wood. 

Also in town to talk up Govern- 
ment help has been Gov. Ellis 

(Continued on page 25) 


‘Quartet’ — as Rank’ s 


3d Best U.S. Film Grosser 


With both “Hamlet” and “The 
Red Shoes” clocking off heavy 
U.S. returns for J. Arthur Rank, 


the British producer now sees the 
possibility of a third big grosser 
adding to his take in “Quartet,” 
filmization of four short stories 
by W. Somerset Maugham. In its 
opening week at the Sutton, N. Y., 
“Quartet” piled up $17,700, by far 
the top take for the 555-seat house. 

Sutton, an off-Broadway theatre, 
had a previous record of $14,000 


racked up by RKO’s Mex-made 
“The Pearl,” with an Anglo im- 


port, Rank’s “I Know Where I Am 
Going,” in second spot on a $13,400 
gross. 
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Bad Public Relations Decried 
In 5 Majors’ Walkout on Oscars 


| 





Strong industry opinion is that 


the five major film companies 
made a public relations error In 
announcing they’d no longer sup- 
port the Academy “Osear” awards. 


Several factors entered into the! 
decision to dump financial sup-| 
port of the Oscar Derby. Not the | 
least of the reasons was resent- | 


ment by 20th-Fox at not geiting a 
single important award for “The 
Snake Pit,” which the company 
and many critics felt to be the 
best effort of °48. 

Economy was a second big fac- 
tor—not the economy involved in 
saving the $57,000 which six com- 
panies together contributed toward 
the awards ceremonies, but the 
coin which appears to be wasted 
in producing pix which are aimed 


for an Acad prize. The men on| 


the New York financial end of the 
business resent the extra costs en- 
gendered by the studios in prep- 
ping films for Oscars instead of 
keeping their eyes wholly focused 
on the b.o. target. 
Bad Timing 
But of all the aftermath com- 


\its first 


Kramer’s Whirlwind 
‘Brave’: Under 2 Mos. 


Stanley Kramer, Screen Plays 
head, brought a print of “Home of 
the Brave” to the United Artists 


homeoffice today (Wednesday), two 


days short of two months after go- 
ing before the cameras. Pic had 
and only sneak Monday 
night in Westwood, L. A. UA is 
tossing a Waldorf-Astoria party 
for the producer on Friday (8). 
“Brave” is the first of four 


Others are 20th-Fox’s “Pinky,” 
Metro’s “Intruder in the Dust” and 
Louis de Rochemont’s “Lost 
Boundaries.” 


Court Rules No Winnah 





Yet in RKO’s ‘Set-Up’ Suit | 


ment on the abandonment of sup- | 


port for the Oscars, 


the public | 


relations aspect was viewed with | 
the greatest apprehension within | 


the trade. Timing of the announce- 
ment the day after Academy 


prexy Jean Hersholt’s blast at the | 


majors—which teed off the whole 
affair—was thought to be bad. 
Yarn made front pages through- 


out the country, with newspapers | Beaumont will decide then whether 


going back to Hersholt’s state- 
ment to explain the compa- 
millions of readers who had not 
seen or heard of the Academy 
chief’s original statement now had 
it called forcefully to their atten- 
tion. 

Motion Picture Assn. of Amer- 
ica execs, who have been bolster- 

(Continued on page 25) 


TV’s Bally Value For 
Pix Amazes Film Cos. 


While many filmites have heads 
in hands worrying over what tele- 
vision is going to do to the picture 
industry, publicity-advertising men 
for film companies are wide-eyed 
in amazement at the smash trailer- 
izing job TV is doing for their 
product. The flack segment of the 
industry, at least. is beginning to 





Vs. SP’s ‘Champion’ (UA) | 


Hollywood, April 5. 

A crowded Federal court calen- | 
dar Monday (5) forced postpone- 
ment of RKO’s $500,000 damage 
copyright infringement suit and 


‘request for an injunction against 


‘asked for a hearing as early as 


| Raftery, 


view video not as a threat to films, | 


but as comething of a bonanza. 

TV’s results in luring customers 
to theatres have been spectacular 
in every area where there are any 
appreciable number of receivers. 
Aiming to take advantage of this 
potential, several companies are 
planning special TV trailers for 
some of their product. Some com- 
panies already have run regular 
trailers on tele. 

Most effective selling, however, 


|terneys came 


“Champion” until 
Judge Campbell | 


Screen Plays’ 
Thursday (7). 


to start the trial or reschedule it 
for a later date. 

Guy Knupp; appearing for RKO 
whieh charges similarities between 
“Champion” and its “Set-Up,” 


possible. Sam Zagin, for Screen 
Plays, suggested the case might 
proceed next month after the court 
calendar eased somewhat. Ed 
appearing for United 
Artists which is releasing the SP 
pix, asked either for a quick hear- 


ing or a long postponement because 


he must represent UA in pending 
anti-trust litigation in the east. 

The judge finally ruled that he 
might be able to begin Thursday 
and ordered the attorneys to be 
back in court then. “Champion” 
is slated to open Saturday (9) at 
the Globe, N. Y. If hearing on the 
injunction hasn’t started, film can 
open as scheduled. 

Meantime, Screen Plays at- 
into court armed 
with a stack of affidavits from 
fight experts, production execs, 
publicists, exhibs and critics to 
argue for dismissal. Among those 
signing the affidavits to be pre- 
sented were Harry Brandt, eastern | 
exhib; Sherrill Corwin, operator of | 
the four Music Halls here; Walter | 
Higgins, film buyer for the Pru- 
dential Circuit in N. Y., and_ 
Stanley Kramer, producer of the) 


is apparently done by the numer- film “Champion.” 
ous interview shows on TV, which | 
are glad to have Hollywood play-' their affidavits that there is no | 
| sequence or part in “Champion” | 


ers as guests, along with clips 
from their new films. There is a 
whole crop of such shows originat- 
ing in New York. They are becom- 
ing of such value in acquainting 
potential audiences with new pix 
that film companies figure even- 


tually on bringing stars east prior | 


to Broadway preems for no other 
reason than appearances on these 
programs. 


has been on six video shows within 


three. Amazing to all was the dif- 
ference in public reaction to Doug- 


Brandt and Higgins deciared in 


that “in any way effects the box | 
office earnings of ‘The Set-Up’.” 
Corwin went even further, declar- | 
ing the two “are entirely different 
stories of the boxing game. I, 
would not hesitate to book yd 
of thé pictures shortly after the | 
other. I do not feel showing of | 
either picture would impair the 


/ value of the other.” 
Plugging “Champion” (UA), one! 
of the film’s stars, Kirk Douglas, | 


Kramer, in his affidavit, charged 
that “RKO does not come into 


court with clean hands; that i 
a week, and Marilyn Maxwell on. a ands; that its | 


paramount motive in bringing the | 


lawsuit was to gain national pub- | 


Jas within a matter of hours. Play- | 


er appeared 
when 


virtually unknown 
he arrived in New York 


about 10 days ago, but after a’ 
couple of the video airers he was. 
being stopped on the street by kids | 


for autographs. 


TV is figured to be of particular. 


value in selling ‘“‘sleepers,’ which 
depend on _ word-of-mouth, since 
that form of publicity can be tre- 
mendously accelerated by the new 
medium. To simplify the film angle 
in the future, it’s planned to make 
special takes for TV exploitation 
since union rules forbid use of 
soundtracked music. Producers 
have found difficulty 
purely dialog clips and to do so 
have had to take footage which 
they didn’t feel to be most effec- 


in getting 


tive otherwise, but it’s now deemed | 


worth the extra coin to specially 
shoot what may be needed for 
video purposes only. 


|medicos “miraculous.” 


licity—timed with its advanced 
opening dates for ‘The Set-Up’.” 





Lazarus, Sr., Recovery 
Hailed as ‘Miraculous’ 


Paul N. Lazarus, Jr., heads for 
Kansas City today (Wednesday) to 
return to New York with his'| 
father, Paul N. Lazarus, Sr., who! 
suffered a brain hemorrhage there 
five weeks ago. They will arrive by 
train Friday (8), when the elder 
Lazarus will go to his home at 
Lake Mahopac, N. Y., for a lengthy 
convalescent period. 


Lazarus, Jr., is exec aide to Grad 
Sears, president of United Artists, 
while Lazarus, Sr., is contract man-| 
ager for the company. Recovery 
of the elder Lazarus, enabling him 
to return to his home in such a 
brief time was termed by K. C. 


Table Cal. Bill to Tax 
Foreign-Lensed U. S. Pix 


Sacramento, April 5. 

A tax measure designed to in- 
crease cost of American pix lensed 
abroad to compare with completely 
domestic product has been tabled 
in the Assembly. Bill was offered 
by Assemblyman Everett G. Burk- 
halter of North Hollywood. 

Burkhalter claimed that pro- 
ducers go abroad to make pix for 
40° of what they cost here, thus 
throwing Californians out of work. 
The tax, he said, would discourage 
so much foreign shooting. Kent 


Redwine, repping MPAA, appeared 


to oppose the impost. 





Herb Yates Sees 


. : tnt, « Wace ° 
Be te te conial. chamnaner Divorcement As 


Indies Panacea 


Citing a startling 54° improve- 
ment in business for Republic in 
Chicago, since that important situ- 
ation fell under judicial anti-trust 
rule, Herbert J. Yates, Rep’s prez, 
told his stockholders yesterday 
(Tues.) he is highly optimistic that 


divorcement spells better days for | 
particularly his com- 


all indies, 
pany. Yates was referring ,to the 
Jackson Park decision which reg- 
ulates run and clearance in Chl. 


In divorcement, he sees a breakup | 


of the current New York system 
which he tagged “the worst in the 
country” so far as distribs without 
theatres in the area are concerned. 

Yates made his statement in re- 


sponse to stockholder queries on | 


Rep’s prospects at the company’s 
annual meet. “‘Broadway,” he said, 
“is a pigeonhole for any non- 
theatre owning independent. I 
might tell you that if an indepen- 
dent puts his pictures in some of 
these theatres, he must come out 
with a loss.” 


Speaking further on the enti- 


trust suit, Rep’s topper said that | 


with divestiture the company could 
make fewer B’s and more A’s. By 
so doing, it could rapidly correct a 
situation where the company’s bet- 


ter films suffer so far as the pub- | 
lic’s attitude is concerned towards | 


the Republic trademark. His com- 
ments followed a stockholder ob 
servation that Rep’s output of low- 


budgeters is hurting boxoffice at- | 


tendance on 
pix. 
All told, Yates waxed optimistic 


its more expensive 


on Rep’s earnings this year, declar- | 


ing it would probably be the best 
semester in the company’s history. 
Net for the first quarter, ended 


Jan. 29, amounted to $413,800, be-| 


fore taxes, company president 
stated, while the second quarter 


looks “very fine,’ particularly in 


view of whopping returns from 


“Wake of the Red Witch.” 


Dividends 


Spotlighting the company’s re- | 
covery, Yates disclosed that Rep) 
will renew payments of dividends | 
July 1 on preferred stock which , 
has fallen in arrears for three in- | 


(Continued on page 24) 


UA’s 30% Terms on 2 
Deals: Nasser and Sirk 





United Artists succeeded in ob- | 


taining the new 30% distribution 
fee it is Gemanding in two of the 


three deals okayed by the board. 


last week. Third was an extension 
of a previous contract calling for 
2712%. 

Most important of the 30° pacts 
was the one inked with James 
Nasser for three to five films a 
year for five years. The other was 
with Douglas Sirk for a remake 


of “Two Hearts in Three-Quarters | 


Time,” which will be produced in 
Europe, probably in Vienna. Exten- 
sion deal was with Benedict Bo- 
geaus for “Johnny One-Eye,” a 
Damon Runyon yarn which is go- 


_ing into production immediately. 


The 30% deals mark progress 


for UA in gradually upping terms 


during the past few years. Prevail- 
ing rate formerly was 25°% and 
then 2712. Company maintained 
it could not operate profitably on 
those terms, since actual cost of 
distribution was around 2614%,. 


UA has also upped its end of) 


the take by eliminating its con- 
tribution toward advertising of 
pictures. It formerly kicked in with 
an amount equal in percentage to 
the distribution fee it was re- 


| ceiving. 


j 


! 
; 
| 


Some Not-So-Confidential Fi igures 


A mild tempest was stirred Friday (1) when Andy Smith, Jr, 
in charge of sales for 20th-Fox, read off to some exhibs and news- 
men at a luncheon in New York a series of industry statistics. A 
short time later the newspapers were called by 20th and asked not 
to publish the figures, since they were “confidential.” 

Figures were the same as Eric Johnston, Motion Picture Assn. 
of America prexy, had used in lantern slide discussions with Hol- 
lywood studio workers last month. They were provided by each 
company to the MPAA research department with the agreement 
that they were to be made public only with the okay of all seven 
producer-distribs involved. Howl was raised, therefore, when it was 
learned that Smith not only read off the figures, but they were con- 


tained in mimeographed handouts of his speech. 


Among other 


things, Johnston office had a plan afoot for a meeting by the 
MPAA prexy with trade press editors this week to give them the 


statistics “off-the-record.”’ 


Statistics, all of which have been published before in one form 


or another, can hardly be labeled “confidential.” 


Here they are: 


Average production cost per picture for the seven majors in 194] 


was $400,000, as against $1,500,000 in 1948. 


Total profits for the 


seven majors from worldwide distribution in 1947 was $30,000,000, 
as against a loss of $16,000,000 ‘in other words, a decline of $46.- 


000,000) in 1948. 


It should be noted that this represents distribu- 


tion only, and not theatre profits of the circuit-owning companies. 

In 1940 four or five out of every 10 pictures recouped their cost 
from domestic distribution, while in "48 only one out of 10 did. 
Rentals in foreign territories amounted to 3742% of world gross in 


’46 in contrast to 35% in ’48. 


Smith pointed out that while this 


represents a shrinkage of only 212% in rentals, remittances were 
down about $50,000,000 because of freezes imposed on currency in 


various territories. 








Ladd- Smith’ Top March Grosses; 
Family’ 2d, ‘Letter’ 3d, Mother’ 4th 


a 





v 


March Big 10 


The Big 10 boxoffice champs 
in March, in order of showing 
in representative key cities, 
are: 

“Whispering Smith” (Par). 

“Family Honeymoon” (VU). 

“Letter Three Wives” (20th). 

“Mother Is Freshman” (20th). 

“South of St. Louis’ (WB). 

“Joan of Arc’ (RKO). 

“Knock On Any Door” (Col). 

“Red Shoes” (EL). 

“Sea in Ships” (20th). 





“Dear To Heart” (RKO). 








Par Revamping Sales 
Org; Wirthwein’s Coin 
Tiff Exit Ups Clark 


Paramount’s streamlining of its 
sales organization, initiated by Al- 
fred W. Schwalberg on his promo- 
tion to distrib managership several 
months back, has been pushed sev- 
eral more notches. 
M. R. (Duke) 


upped to division sales chief, as- 
suming command of the south cen- 
tral sector. 


In a month when several major 
companies had their newest west- 
ern epics on release, “Whispering 


| Smith” (Par), with Alan Ladd, cop- 
| ped national boxoffice laurels for 
March, according to reports from 


VARIETY correspondents in 22 key 
cities. Combo of Ladd( and fact 


| that pic was in Technicolor, pushed 
| “Smith” ahead right from the high 
| spot it left off at the end of Febru- 


ary. Film was first one week, sec- 
ond another and in the chips the 


| Other two weeks of March. 


In one change, | 
Clark has been. 


With the accent on a) 


_five-divisional setup, Par has also. 
eliminated one more of its district | 


| posts, that of Hugh Braly on the 
| Coast. 

| Braly checks out April 9, and his 
duties will fall to George Smith, 
western division manager, who 
headquarters in Los Angeles. Main 


emphasis is on the new five divi-. 


| sion lineup in which much of the | 


district work of the past is han- 
dled by a division chief and his 
assistant. 


Clark replaces Harold Wirth- 


wein, who resigned last week. Lat- | 


ter had been boosted to divisional 


topper following sales meets at the | 


/ studio last month. He walked out. 


tions with management failed to 
iron out differences on_ salary. 
(Continued on page 26) 


N. Y. to L. A. 


Robert Benjamin 
Maurice Bergman 
Jack Carson 

| Harry Cohn 
William Dozier 

; w#James Dunn 

| Joan Fontaine 

| Tim Gale 

| Dave Kapp 

| Edward Lachman 
| Jock Lawrence 
Lou Levy 

J. Arthur Rank 
Nate Spingold 
Gael Sullivan 
Rhys Williams 
Sam Wood 

Max Youngstein 


Europe to N. Y. 
Greta Keller 
| Emile Littler 
| Arthur Loew 
| Mr. & Mrs. Lauritz Melchior 
Ray Morgan 











last week after protracted negotia- | 


“Family Honeymoon” (U) fin- 
ished second, not only piling up a 
high total though Universal has no 
theatre chain, but also showing 
consistent strength in all four 
weeks of March. Third-place win- 
ner was “Letter to Three Wives” 
(20th), holding firmly to same spot 
held in February sweepstakes 

Fourth position was copped by 
“Mother Is Freshman” (20th), 
landing first place once and second 
another week. It slipped in na- 
tional showings after that: it was 
out really only three weeks in the 
month. “South of St. Louis’ (WB) 
took fifth, displaying consistent if 
not smash boxoffice pull. 

Sixth spot went to “Joan of Are” 

(Continued on page 26) 


L. A. to N. Y. 


Jack Benny 
George Cukor 
Irene Dunne 
Joan Evans 
George Folsey 
Sam Goldwyn 
Gordon Griffith 
Sidney Gross 
Radie Harris 
Joe Kirkwood 
Cliff Lewis 
Mort Lewis 
Robert L. Lippert 
Robert Lord 
Zeke Manners 
Elsa Maxwell 
Sidney Meyer 
Mark Robson 
William Saal 
Sol C. Siegel 
Frank Skinner 
Clifton Webb 
Margaret Whiting 
Donald Wood 


N. Y. to Europe 
Carol Brandt 
Anita Colby 
Errol Flynn 
Ben Goetz 
Hans Habe-Bekessy 
Richard Hageman 
Joseph Harris 
Henry Henigson 
Nicole Herriot 
William Horne 
John Huston 
David Niven 
Fulton Oursler 
George Petrie 
Mrs. Jack Warner 














STILL HERE 


Henry Morgan 








— 
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Fortune’ on Films’ End of an Era’ | 


Many industryites are taking exception to the conclusion of For- 
tune in its current (April) issue that films have “reached the end 


of an era and are about to embark on a new one.” 


Mag, in a 


lengthy study of the industry, observes: “With boxoffice down, 
foreign revenue cut, critics pained, old fans dwindling, reorgani- 
gation at hand and television looming, the motion picture industry 


may be turning a historic corner, 


” 


it states. 


Only sharp exception that can be taken to Fortune’s conclusions 
is that the industry is moving toward independent production. No 


doubt there will be more indies 


in the future, it is agreed, than 


during the present low, but the mag’s reasoning that the future lies 
with the lone wolf filmmakers is obtuse and difficult to follow. 


Fortune concludes: “All of the 


arts have changed several times 


in the past 50 years; it would be natural for the movies to do so 


again. . 
the decline in the boxoffice may 


.. An era in the world certainly ended [with the war] and 


reflect it. The industry itself is 


... going through an economic crisis in production, and is moving 
on to independent production, a freer market, a focus on the do- 
mestic market, a government controlled market abroad and a con- 


test or a rapprochement with television. 


Can anyone, then, say 


that an era in the movies has not ended and another not begun?” 








Alleged B.0. Cuts by Bway Ist Runs 
~ Already Wavering; Scales Elastic 


Broadway firstrun 
theatres began. showing signs of 
wavering on the reduced price 
lineup even as early as last week. 
Managers of houses which held to 
their early-bird matinee scales or | 
minor reductions claimed it was | 
simply an instance of reverting to 
type, hinting that some of the widely 
plugged admission slashes were 
made with little intention of stick- 
ing to them. Other exhibitors 
frankly admitted they would up 
their scale as soon as they got a 
sock picture—something that the 
Criterion did with “The Set-Up.” 

In this regard, considerable ad- 
vance interest is being displayed 
over whether the Globe will stick 
to its current scale if “The Cham- 
pion” tees off big. The Criterion, 
weekdays, held to the advertised 
50 cents until noon, then tilted to 
70 cents and by 3 p.m. was getting 
80 cents with $1.10 for loges. The 
Astor, which claimed it dropped 
its opening price 30 cents down to 
60 cents, was getting 70 cents 
by noon, weekdays. After that the 
scale varied largely according to 
the flow of business. House has 
been asking $1.50 at night or $1.80, 
depending on whether it is early in 
the run, and also if a sock picture 
or not. 

Palace further chopped its scale 

(Continued on page 20) 


Joe Curtis (Pickford) 





To Korda’s ‘Winslow Boy’ 


Sir Alexander Korda’s film, “The 
Winslow Boy,” has landed in the 
middle of a battle over its U. S. 
distribution rights currently being 
waged by Korda on one side and 
Joseph Curtis, Weiss & Geller ad_ 
agency exec, and his partner, Mary 
Pickford, on the other. Curtis, who 
had an option on the American | 
rights to the pic which expired last 
week, intends serving notice on all 
film companies that he still claims 
exclusive handling. 

It is Curtis’ contenticn that he 
made a valid offer to Korda for 
the payment of 125,090 pounds, 
price set by the option, in Lon- 
don for the U. S. rights under 
some sort of arrangement through 
the Bank of America and the Bank 
of England. Deal to clear the nec- 

(Continued on page 22) 





GABLE ASKS METRO FOR | 
~ OK TO DO OUTSIDE PIC 


Hollywood, April 5. 


Clark Gable, known for years as 
the “King” on the Metro lot, would 
like to trade a portion of his do- 
main for a chance to make one pic- 
ture a year outside his regal realm. 
Understood Gable is dissatisfied 
with the roles handed him since his | 
return from the war and wants to | 
take a chance at least once a year 
On another lot. 


Gable has not made a picture off lar quarterly dividend of $1.0614 “wholly inadequate.” 


straight-film + 





WB Refuses to Sell 
To Triple-Bill House 


Chicago, April 5. 
Warner exchange is nixing book- 
ings for Balaban & Katz north 
sider, Belmont, when house _ is 


showing subsequent triple fea- 
tures. Theatre has been running 
trio pics for last several months, 
but not as steady policy. 

When house books single or 
double features, Warner sets its 
product. 


Indie Coin Ease 
Via Blumenthal, 
Rathvon Outhts? 


Considerable easing of the finan- 
cing situation for indie producers 
is seen if A. Pam Blumenthal de- 
termines to follow N. Peter Rath- 
von into setting up a picture in- 
vestment unit. Blumenthal, film 
financier, who recently bowed out 
as board chairman of Cinecolor, is 
in New York from the Coast cur- 
rently investigating the feasibility 





'of reorganizing an indie produc- 


tion financing outfit similar to 
those he formerly operated. 

Rathvon, former prexy of RKO, 
was also east recently on a similar 
project. Both men are known to 
feel that a production boom is 
close at hand and there will be 
plenty of room for indie packages 
to be made for profitable distribu- 
tion. 

Blumenthal is understood weigh- 
ing the advisability of going ahead 
with his gwn_ organization as 
against tying up with one of the 


!majors to get packages together 


for a studio. Present talks with 
distribs in New York will probably 
determine his course. If other com- 
panies, aside from United Artists, 
indicate a willingness to take on 
indie product for release, he'll 
probably go ahead on his own. 
Otherwise, although he’s said to be 


| bullish about the prospects for UA, 
‘he’s ag’in putting all his eggs into 


one basket. 


Upbeat in indie production is 


looked for by Blumenthal as a re- | 


sult of the faster playoff of product 
now taking place. This has created 
a demand for films which the 
major companies are taking up 
only in part. Theatre divorcement, 
he feels, wiil also bring a greater 


'share of b.o. to producers, thus | 


making indie financing more at- 
tractive. 


COL’S REGULAR DIVVY 


Columbia has declared a regu- 





FOR PIX GROWS 


Broadway’s showcase operators, 
currently in a terrific scramble for 
major film product, see the race for 
top first-run films growing even 
more intense before the year rolls 
out. Handicapped by their lack of 
first-call on any one company’s 
output of films, the indie deluxers 
on New York’s mainstem are par- 
ticularly hard hit. The drought is 
expected to last until Hollywood 
comes through with its promise of 





a big burst in releases, expected 


to break late in the year. 


In the battle for product, the | 


anti-trust divorcement blues. is 
playing its part, at least for those 
houses which have been axed from 
| the majors. Problem for the Para- 
mount and Palace, currently tied 
to Par and RKO, will also conced- 
edly be a stiff one for theatre man- 
agement when their divorcement 
goes through. Rivoli and Criterion 
are already facing a shortage of 
| top product. 

Problem was spotlighted last 
week when the Paramount booked 
Columbia’s “Under Cover Man,” 
first outside film to get the house’s 
nod in six years. Showcase was 
| forced to book the pic because the 
faster turnover, caused by shorter 
|runs, found the home company un- 
able to supply enough new pix to 
keep the deluxer going. 

No further cail on outside prod- 
uct will be made by the Paramount 
theatre, it is said, because enough 
home features are lined up to 
carry the theatre through October. 
To do so, however, house will re- 
| ceive practically every Paramount 
| film (excepting one or two for the 
| Radio City Music Hall) released 
during those months. This means 
that the Rivoli, partly owned by 
Par, must look elsewhere for film 
diet. 

Dire shortage of product is 
dramatized by several unorthodox 
deals made by City Investing’s As- 
tor theatre. This house, considered 
a choice Broadway outlet, has 


(Continued on page 22) 


-Goldwyn’s Selwyn Still 


Questing a ‘Teresa Wright’ 
| William E. Selwyn, casting di- 
|rector for Samuel Goldwyn, will 
| be in New York for another three 
| weeks in his search for a femme 
(to replace Teresa Wright on the 
| producer’s talent roster. Selwyn 
has narrowed the field down to 











about five but is understood ‘“‘still | 


| not happy with any of them.” 


| Talent snooper is on the hunt) 


_for a gal to play opposite Goldwyn 
| contractees 

| David Niven. 
formerly handled these roles for 
the producer, left the lot after a 
battle with Goldwyn a few months 
ago. 


Dana Andrews and, 
Miss Wright, who| 





But Sans 20th-Fox’s Fuss About It’ 


+ 





No 20th-ITOA Meet 


Delayed meeting of 20th-Fox 
prez Spyros P. Skouras and 
Harry Brandt and his Inde- 
pendent Theatre Owners Assn. 
to kick around the claims and 
counter-claims made by both 
may never. come to pass. 

Following ITOA’s boycott of 
the 20th execs’ session with 
New York area exhibs Friday 
(1), Brandt invited Skouras 
to attend a meeting called by 
the ITOA for April 14 at the 
Hotel Astor, N. Y. Skouras 
flew to the Coast Friday night, 
however, and isn’t expected 
back until April 17. Even if he 
returns earlier, it is doubtful 
that he would “cater to Brandt 
by attending that meeting,” ac- 
cording to a 20th homeoffice 
spokesman. 


Ex-CBSer Aiding 
NY. Exhibitors On 
~ Big Screen Vide 








Pushing their entry into the 
large-screen theatre television field 
one step further, group of metro- 
politan New York exhibs have 
taken .on Nate Halpern, former 
ass’t to Dr. Frank Stanton, presi- 
dent of Columbia Broadcasting | 
System, to survey the possibilities | 
of an early move in that direction. | 
Halpern, who is also an attorney, | 
is quietly operating out of the 
Theatre Owners of America’s N. Y 
headquarters. 
It is believed that Halpern is not 
working directly for TOA, but 
rather for the group of circuit ops 
interested in early large-screen de- 
| velopment. However, this group, 
| headed by Si Fabian, is closely tied 
to TOA and any constructive re- 
'sults of the Halpern survey will 
| probably be made available to all 
| TOA members. 
| Tagging of Halpern is believed 
to be in line with exhibs’ desire to 
| obtain all available information on 
price of equipment; legality of the 
/creation of an _ exhib-syndicated 
television company; and possibili- | 
ties of booking exclusive programs. | 

In another move made last week, 
TOA again showed its preoccupa- 
tion with video prospects. Group 
has joined the Society of Motion 
Picture Engineers as a sustaining 


_sibly made to explore all fields of 
/mutual interest in theatre engi- 
| neering, main concern is with tele- 
| vision. 





Gov t Now Using Par-RKO Decrees 


As Divorcement 


Washington, April 5. 

With Warners, Loew and 20th- 
Fox apparently set for a long siege 
|in the current phase of the anti- 
‘trust proceedings, the Government 

last Friday (1) urged the trial 
court to slap the trio of defendants 
'with a complete theatre divorce- 
ment order. 

In its brief, the anti-trust divi- 
sion argued that the three defend- 
ants should get no better deal 
than RKO and Paramount agreed 
to in their consent decree. Should 
the trio avoid divestiture, it was 
argued, they would become more 
powerful than ever because of the 
| elimination of Par and RKO com- 
| petition. 





The Government claimed that | 


|the settlement proposals of War- 
ner, Loew and 20th were 
“The de- 


the Metro lot since 1934 when he ‘per share on outstanding cumula- fendants’ competitive bidding evi- 
tive preferred stock. 

Stockholders of record May 2 
will collect the divvy May 16. 


won an Oscar in a loanout job at 


Columbia in “It H 
Night.” appened _ 


dence,” said the brief, “establishes 
that firstrun exhibition privileges 
;cannot be generally licensed on a 


Club Vs. Holdouts 


|competitive basis in cities over 
25,000 so long as the major de- 
_fendants own firstrun’ theatres 
there. 

“Only four of the eight distri- 
_butor defendants offered any proof 
j}at all of competitive selling since 
| the decision of this court, and only 
| Fox and Loew of the remaining 
major defendants offered proof to 
‘show the extent to which they ac- 
| tually used competitive methods. 
| “No evidence was offered to 
|show that Columbia, United Art- 
/ists, Universal or Warner gave any 
|independent firstrun exhibitor in 

any of these cities an opportunity 
‘to compete for the exhibition of 
| its films on first run..... 

“In view of the extremely limit- 
ed number of firstrun situations 
involving affiliated theatres where 
competitive bidding or competitive 
| negotiations were permitted, we 
must assume either that many 
|more requests for such competitive 
| (Continued on page 24) 


Consensus among the sales top- 
pers of other major film companies 
to 20th-Fox’s present drive for in- 
creased film rentals is that most 
of the distribution chiefs either 
already have begun their own cam- 
paigns to boost rentals or planned 
to do so in the near future. They 
were unanimously puzzled, how- 
ever, over 20th’s “‘making such a 
fuss about it.” They feel the 
ticklish job could be handled much 
easier through quiet negotiations 
with the exhibitors involved. 

Sales chiefs generally agreed 
that good boxoffice product is en- 
titled to a better deal than it is 
now getting from exhibs. But, they 
pointed out, “if we can show our 
customers we have better pictures, 
we will get better terms without 
hitting them over the head.” They 
concurred in the general belief 
that film selling, unlike that in 
any other industry, must remain 
a system of barter and therefore 
cannot be pinned down to any 


| cut-and-dried rule. As one of them 


pointed out, “what we call show- 
manship is really merchandising, 
and that goes for our negotiations 
with exhibitors as well as with the 
public.” 

Distrib bosses observed some 
exhibs may now be paying all they 
can logically afford for pictures. 
“We have to remember,” one of 
them said, “that just as we might 
have been forced to close our stu- 
dios if production costs had kept 

(Continued on page 18) 


Andy Smith Ticketed 
For 5 More Years As 
Part of Lichtman Deal 


Andy Smith, Jr., 20th-Fox’s dis- 
tribution veepe, was handed a new 
five-year employment ticket as 
part of the double-barrelled deal 
that brought Al Lichtman into the 
company as a sales consultant, it 
has been learned. The new con- 
tract, fixing his paycheck at $1,500 
weekly, amended an old _ pact 
which would have terminated Dec. 
31, 1950. Both the Smith contract 
and one for five years given to 
Lichtman were simultaneously ap- 
proved by 20th’s executive com- 
mittee Feb. 17. 

The Lichtman contract specifi- 
cally provides that the former 
Metroite “will concentrate his ef- 
forts upon improving our distribu- 
tion methods to the end that we 
shall obtain a wider distribution of 





our product and enhance our film 


'rentals therefrom.” 


first , 
member. While the step was osten- | rst year 


——— 


Lichtman’s 
ticket gives him $60,000 for the 
and $35,000 annually 
thereafter, plus all travelling ex- 
penses. 

Twentieth’s intentions to boost 
rentals are clearly indicated in the 
Lichtman pact. It says: “You 
(Lichtman) will recommend such 
changes in policy and methods as 
you deem an improvement over 


/the present policy and methods. 
'You will use your best efforts to 


train our sales organization so that 

it will accommodate itself to any 

such policy and methods as are 
(Continued on page 63) 


BENJAMIN, LAWRENCE 
ACCOMP RANK WEST 


Both Robert Benjamin, head of 
J. Arthur Rank’s U. S. office, and 
Jock Lawrence, exec veepee, ac- 
companied Rank yesterday (Tues.) 
when the latter shoved off for the 
Coast. Benjamin and Lawrence 
will remain on the Coast one week 
with the British film magnate 
while the latter visits his daughter, 
Mrs. Fred Packard. 

Rank, Benjamin and Lawrence 
are expected to return together, 
heading for Washington where the 
Britisher is slated to participate 
in the Anglo-American Film coun- 
cil meets. Rank came north from 
Florida to join his two aides for 
the westward trek. He was visiting 
Robert R. Young, railroader who 
controls Pathe Industries, parent 
| org of Eagle Lion. 
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The Fan | 


20th-Fox release of Otto Preminger pro- 
@uction. Stars Jeanne Crain, Madeleine 
Carroll, George Sanders, Richard Greene. | 
oe by Otto Preminger. Screenplay, | 

alter Reisch, Dorothy Parker, Ross | 
Evans, based on Oscar Wilde’s “Lady 
Windermere’s Fan”: camera, Joseph La 
Shelle; editor, Louis Loeffler; special 
photographic effects, Fred Sersen. Trade- 
shown in N. Y., March 24, “49. Running 
time, 79 MINS. : 
Lady Windermere...... Jeanne Crain 
Mrs. Erlynne .... Madeleine Carroll 
Lord Darlington...... George Sanders 
Lord Windermere . Richard Greene 
Duchess of Berwick....... Martita Hunt 
Cecil Graham .........-- John Sutton 
Lord Augustus.......... Hugh Dempster | 


Mr. Hopper.........-- Richard Ney 
Lady Acathe Ceres Virginia McDowall 
Dawson . ene soun ax Hugh Murray 
The Jeweler.....css.0--: Frank Elliott 
BIGGKIAMS .. Le cccccveeies John Burton 


ctioneer = elie wid ore Trevor Ward 
cote GAT. cccceaeee Patricia Walker 
Underwood. .....-eeess+: _ Eric Noonan 
Maid anaes thee oe Winifred Harris 
Philippe........ee+ee0. Alphonse Martell 
ROSAS... cccccscoceces Felippa Rock 
Tailor Colin Campbell 
Messenger ....+-.+++e: Terry Kilburn 
Mrs. Rudge........--- Tempe Pigott 





With Oscar Wilde’s “Lady Win- 
dermere’s Fan” for the story, and 
Madeleine Carroll, George San- 
ders. Jeanne Crain and Richard 
Greene for marquee lure, “The 
Fan” shapes up as a boxoffice win- 
ner. Properly merchandised _and 
with ballyhoo accenting that it 1s 
a tight version of the stage orig- 
ina’. “The Fan” should prove solid. 

Sereen adaptation is refreshing 
and neatly uses the flashback 
technique in telling the 19th cen-| 
tury narrative. Two films on the 
Wilde story already have been pro- 
duced, in both instances under the 
tag of “Lady Windermere’s Fan.” 

Yarn of the attractive mother 
who moves in English society so as 
to be near her married daughter is 
deftly told. It shows her trying to 
prevent the daughter from making | 
the same elopement mistake that | 
she herself made only to become 
one of the most notorious women 
in “urope. 

©:to Preminger has invested the 
pic.ure with strong production val- | 
ues, and as the director he hasn’t 
overlooked story and dramatic 
vaiues for handsome background- 
ing. He has kept the Walter 
Reisch-Dorothy Parker-Ross Evans 
script moving at a swift gait, un- 
usual for what is really a drawing- 
room narrative. Part of the pro- 
ducer-director’s ability to do this 
stems from judicious use of un- 
usual camera shots. 

Miss Carroll makes of the young, 
at:ractive mother a vivid person- 
ality, a woman sought by wealth 
and nobility in nearly every Euro- 
pean capital. Only when pictured 
as an elderly woman (in postwar 
London) does she seem a bit un- 
convincing. Sanders, as her ardent 
lover, contributes a _ believable 
characterization. Miss Crain, as 
Lady Windermere, achieves further 
acting laurels in what is perhaps 
her best screen role to date. | 
Greene does an adroit interpreta- 
tion of Lord Windermere. 

. Martita Hunt makes the gossipy . 
Duchess of Berwick a worthy addi- 
tion to a fine supporting cast. Vir-| 
ginia McDowall, as her ever-obe- 
dient daughter; Richard Ney, her 
suitor; Hugh Dempster, the stuffy 
Lord Augustus, and John Sutton, 
the bosom friend of the Winder- | 
mere family, all help make the 
story unfold smoothly. 

Joseph La Shelle has turned in a 
neat camera job, while Louis Loef- 
filer’s editing has kept the running 
time down nicely. Wear. 


Flamingo Road 


Warner Bros. release of Jerry Wald | 
production. Stars Joan Crawford, Zach- 
ary Scott, Sydney Greenstreet, David 
Brian; features Gladys George. Directed 
by Michael Curtiz. Screenplay, Robert 
Wilder; additional dialog, Edmund H. 
North; based on play by Robert and oy 
Wilder; camera, Ted McCord: editor, Fol- 
mr Blangsted; score, Max Steiner; musi- 
cal direction, Ray Heindorf. Tradeshown | 
N. Y., April 1, 49. Running time, 94 MINS, | 
Lane Bellamy........ Joan Crawford | 
Fielding Carlisle..... Zachary Scott | 
Titus Semple .. Sydney Greenstreet | 
Dan Reynolds Ep . David Brian | 
Lute-Mae Sanders ...... Gladys George | 
Annabelle Weldon... Virginia Huston | 
Doc Waterso Fred Clark | 





Millie ................. Gertrude Michael | 
ES Pree er Tere Alice White 

Per eee Sam McDaniel 
PT rer ee Tito Vuolo | 





“Flamingo Road” is a class ve- 
hicle for Joan Crawford that’ll | 
show plenty of pulling power in all 
situations. Loaded with such mer- 
chandisable ingredients as heart- 
break romance and stinging vio- | 
lence, film is hooped together by a 
smart, well-meshed screenplay and 
reenforced by a strong cast and 
sound direction. Plush-lined pro- 
duction values, including some ul- 
tra-swank garb to set Miss Craw- 
ford off to best advantage, com- 
plete the payoff ensemble. 

Backgrounding the dominant 
th me of a carnival dancer’s rise to 
the social summits is a_ sordid 
picture of American local politics 
which may create some contro- 
versy. This portion of the pic exag- 
gerates the political corruption for 
the obvious requirements of the 
plot. There’s an attempt, however, 
te scent the odious flavor with a 
mild pitch for wider political par- 
ticipation by the public. 

Yarn swivels around a deadly 
antagonism between Miss Craw- 


own, and the return possibilities 


ford and Sydney Greenstreet, a 
sinister small-town sheriff with a 
ruthless appetite for power. Film 
rapidly gathers momentum after 
Miss Crawford, stranded by a/ 
bankrupt sideshow company, falls | 
in love with Zachary Scott, the| 
sheriff's protege. Nixing the affair | 


because it interferes with his polit- | 
‘ical ambition to make Scott gov- | 


ernor of the state, Greenstreet | 
marries him off to a high society 
gal and then frames Miss Crawford | 
on a street-walking rap. 

Coming out of the clink, she 
starts her climb to the top. Via a| 
series of well - contrived coinci- | 
dences, she meets and finally mar- 
ries the state’s chief political boss, 
David Brian. Brian, who’s an elec- 
tion fixer with the soul of a re-| 
former, joins battle with Green- | 
street for control of the machine. | 
Scott, meanwhile, has degenerated | 
into a rubber-stamp state senator | 
and commits suicide when he be- 
comes involved in a frameup of 
Brian. Greenstreet, on the verge of | 
victory, finally is accidentally | 
killed in a gun fight with Miss | 
Crawford, permitting herself and 
Brian to begin a new life. 

Miss Crawford’s portrayal of a | 
demanding, many-sided part is | 
handled with her usual resourceful | 





| technique. She imparts convincing | 


personality shadings ranging from | 
strength to tenderness with a con- | 
tinuous and convincing style. As | 
the heavy, Greenstreet delivers a | 
suavely powerful performance that | 
surmounts his overdrawn role. 
Scott does well as the weak-spined | 
eharacter, while Brian, one of | 
Warners’ up-and-coming players, 
registers positively as a virile, per- 
sonable romantic lead. Rest of the 
cast is uniformly good. 

Max Steiner’s full-bodied back- 
ground score, expert lensing and 
smooth editing give solid: backing. 

Herm. 


Mr. Belvedere Goes to 
College 


Hollywood, April 1. 


20th-Fox release of Samuel G. Engel 
production. Stars Clifton Webb, Shirley | 
Temple; features Tom Drake, Alan 
Young, Jessie Royce Landis, Kathleen 
Hughes, Taylor Holmes. Alvin Greenman, 
Paul Harvey, Barry Kelley, Bob Patten. 
Directed by Elliott Nugent. Written by | 
Richard Sale, Mary Loos, Mary McCall, | 
Jr.; based on character created by Gwen 
Davenport; camera, Lloyd Ahern; music, 
Alfred Newman; editor. Harmon Jones. 
Tradeshown March 31, 49. Running time, 
82 MINS. 
Lynn Belvedere......... 
Ellen Baker bi 


Clifton Webb | 
Shirley Temple 





“Mr. Belvedere Goes to College” | 
gives 20th-Fox a rather solid fol- 
lowup to its socko success of last 
year, “Sitting Pretty.” It’s a slick 
comedy that would do well on its 


are heightened because of the re- 
peat of “Pretty’s” star laugh char- 
acter, that self-styled genius, Lynn | 
Belvedere. ' 


Comparisons will be made and | 
“Pretty” will come out a shade} 
ahead without taking anything 
away from “Mr. Belvedere.” The 
first screen venture had the ele- 
ment of surprise in the presenta- 
tion of the character and a story 
that was a bit more real. However, 
“Pretty” made repetitious use of 
the character in the latter part of 
the footage and didn’t spot his | 
story antics quite as advantageously 
as “Mr. Belvedere” does. Humor 
in the second venture is more so- | 








broad. 


It would be hard to find anyone | 
more suited to play Belvedere than 
Clifton Webb, and he wraps up the | 
role with a surness that makes 
every line and situation pay off. | 
The dialog by Richard Sale, Mary 
Loos and Mary McCall, Jr., is 
socko and he knows what to do 
with it under the fast. glib direc- 
torial pace Elliott Nugent uses in 
presenting the material. 

Plot takes Belvedere to college 
for a degree so he can qualify for 
a literary award. He proposes to 
earn the four-year degree in one 
year and never doubts his ability. 
Entrance exams. usually a matter 
of hours, take him minutes, and 
a pace espa —_ just as swiftly 

roug e other laugh ;s ‘ 
that fill the script. 7 


It’s Belvedere’s picture but there 
are sufficient story tangents fo-. 


Miniature Reviews 


“The Fan” (20th). Nicely 
paced version of “Lady Win-.. 
dermere’s Fan;” strong biz. 

“Flamingo Rvad” (WB). 
Classy vehicle for Joan Craw- 
ford with strong cast; solid 
b.o. 

“Mr. Belvedere Goes to Col- 
lege” (20th). Clifton Webb 
back with the Belvedere char- 
acter. Nifty b.o. outlook. 

“Massacre River” (Mono). 
Emphasis on outdoor romance 
rather than cowboys and In- 
dians. 

“Thunder In The Pines” | 
(SG). Smooth, amusing pro- 
grammer for supporting book- 
ings. 

“The Lawton Story” (Songs) 
(Color) (Hallmark). Story of 
the Easter pageant at Lawton, 
Okla. For special bookings. 

“Cardboard Cavalier” (GFD). 
Light British frolic. American 
b.o. depends on Sid Field and 
Margaret Lockwood. 

“Fear No Evil” (Italian) 
(Indie). Very mild story about 
St. Benedict and Monte Cas- 
sino monastery. 











| Murphy. Previewed March 28, °49. Run- 


| However, there’s a fair amount of 


| phisticated, but appeal will be| Mathews, and friends try to patch | 


Script tosses in a lot of tragedy 


cused on other characters to keep 
it from being altogether a one-man | 
show. Shirley Temple and Tom) 
Drake team nicely as the romantic | 


| interest, while Alan Young shapes | 


up well as a sophomore who foils 
for Belvedere’s stinging wit. Jes- 
sie Royce Landis is excellent as 
the sorority house mother, while 
Taylor Holmes, Alvin Greenman, | 
Paul Harvey and others fill all de- 
mands. 


Standard campus tunes are used 
in the Alfred Newman score to fit 
the mood, and Samuel G. Engel’s 
production supervision gives the | 
story the proper physical values to 


| show it off best. Same expertness 


is reflected in lensing, editing and 
other technical credits. Brog. 
| 


Massacre River 


Holiywood, April 5. | and Byrd do okay as the pals. Tal- | 


Monogram release of Julian’ Lesser- 
Frank Melford (Allied Artists) production. | 
Stars Guy Madison, Rory Calhoun: fea- | 
tures Carole Mathews, Cathy Downs, | 


Thunder in the Pines 


Hollywood, March 31. 

Screen Guild release of Robert Lippert 
(Wm. Cygne roduction. Stars George 
Reeves, Ralph Byrd; features Greg Mc- 
Clure, ichae! Whalen, Denise Darcel. 
Directed by Robert Edwards. Original 
story, Jo Pagano; screenplay, Maurice 
Tombragel; camera, Carl Berger; editor, 
Norman Cerf; score, Lucien Cailliet; 
music director, David Chudnow. At Para- 
no, A., March 31, ’48. Running time, 
61 MINS. 


Se REED o's gpce gneve ged George Reeves 
Boomer Benson ........... Ralph Byrd 
Hammerhead Hogan..... Greg McClure 
Sib als 054505 CkE EER ORD Michael Whalen 


MUOD.. 6 overs ceesseeeecees Denise Darcel 
PRONE: 5 00400606 h6400600044 Marian Martin 


EE. is \040 60 0000060004600004 Lyle Talbot 
Bernard... .sccccccecssceses Vince Barnett 
De... vs cooqas bees 8% Roscoe Ates 


| Station Master............ Tom Kennedy | 





In this one the old Quirt and 
Flagg relationship between two 
pals does good service to help the 


| comedy and action push “Thunder 


in the Pines” a cut or so above the 
usual low-budget programmer. 
Pals fall out for a fickle French 
dame and are reunited in the end 
when she goes for a richer guy. 
Story is laid against a logging camp 
background and the production is 
larded with process shots, most of 
’em good, of tree-felling and the 
hardy river work of the loggers. 
George Reeves and Ralph Byrd 
are the pals who, unknown to 


When she arrives in America she 
agrees to wed the one who cuts 
down the most trees and wins the 
bonus offered by Lyle Talbot, 
proprietor of the town saloon and 
owner of most of the logging land. 
While they battle it out, she goes 
for Talbot. 
bot’s cast-off girl friend, exposes 
him as a card cheat and swindler 
and the two pals win his saloon and 


other property from him in an hon- | 
Curtain falls | 
with pals reunited and on the) 
prowl for other dames after a slam- | 


est poker game. 


bang barroom brawl. 


Miss Darcel takes the acting | 
honors with a really excellent in- | 
calculating | 


terpretation of the 
French babe. She has looks (on 
the buxom side), a throaty speak- 


ing and singing voice, and definite | 


sex appeal to fetch far better roles 
on the strength of this one. Reeves 


bot makes the heavy a pleasantly 
human conniver. Miss Martin, 
Greg McClure, Michael Whalen, 


Marian Martin, Tal-| 


TT 
Christ’s birth, His teachings, the 
crucifixation and resurrection now 
play annually to thousands of visj. 
tors, the pageant having long ago 
outranked the erammergau in 
annual draw. The Christ Story oc. 
cupies final 50 minutes of the foot. 
age and was directed by Harold 
Daniels from Rev. Wallock’s orig. 
inal script, with an excellent narra. 
tion by Knox Manning. 

Film serves as an introduction 
for Ginger Prince, six-year-old and 
around her precociousness has been 
fashioned a banal yarn, full of ho- 
kum and schmaltz, that permits 
_the youngster to display her abi]. 
| ity to read lines, act cute and sing 
| Her debut would have been more 
| effective if she had not been Call- 
| ed upon to carry the entire story 
| load in this fictional framework 
| The expected results from the ho- 
kum are achieved by William Beau- 
| dine’s direction. 
| Most -of the film’s cast is made 

up of Lawtonians, playing them- 
| selves and their pageant roles. For 
| the fictional portions, roles are en- 
acted by Forrest Taylor, Ginger 
Prince, Ferris Taylor, Gwyn Ship- 
| man, Willa Pearl Curtis, Ray Lare 
gay and Maude Eburne with just 
adequate results. 
| Pageantry of the Easter service 





'each other, send passage to the) has been effecti 
== crafty Gallic looker, Denise Darcel. | by Henry Sharp, end the heat 


| value to the production. Brog. 





Cardboard Cavalier 


London, March 3 

GFD_ release of J. Arthur 5 
Cities (Walter Forde) production. Directed 
by Forde. Stars Sid Field, Margaret Lock. 
wood. Screenplay by Noel Langley; came 
era, Jack Hildyard, Russell Thomson; edi. 
tor, Alan L. Jaggs; music, Lambert Wil- 
liamson. At Odeon, London, March 29 
49. Running time, 97 MINS. 4 
Sidcup Butterfield.... 





i . Sid Fi 

Nell Gwynne......... Margaret Looted 
EDVGINGS =<... + cavessdcs Jerry Desmonde 
i eee Jack McNaughton 
Murdercasket.............. Alfie Dean 
OO Saree Brian Worth 
Milady Doverhouse...... Mary Clare 
oS Se Anthony Hulme 
Judge Gorebucker........ Miles Malleson 
carr ..Trene Hand] 
Maggie Joan Young 


Sylvester Clutterbuck... Claude Hulbert 


Brother Barebones...... Michael Brennan 


. .. Serre Peter Bu 
| Lord Doverhouse........ Vincent Hoe 
PC Seichspedccsineas John Salew 


| 


| 





Unrestrained slapstick in a pee 
|riod setting of political and mili- 
| tary intrigue provides the back- 
| ground for Sid Field’s second ex- 


Johnny Sands, Steve Brodie, Art Baker. | vince Barnett, Tom Kennedy and | cursion into British films. Without 


Directed by John Rawlins. Original 
screenplay, Louis Stevens; camera, Jack 
MacKenzie; score, Lucien Moraweck, John 
Leipold; editors, Richard Cahoon, W. J 


| 





cowboy -and-Indian adventuring. 


slambang movement to partially 
socthe the action fans that the title 
will lure. 


Romantic triangle in the Louis 
Stevens plot grabs most of the 
footage and keeps John Rawlins’ 
direction moving at a canter. More 
actionful moments concern an 
early-west Army post and soldiers’ 
efforts to keep the Indians in line, 
providing a number of excellent 
clashes to placate those ticket buy- 
ers who like solid rough stuff. The 
outdoor locales have been vividly 
phe@tographed by Jack MacKenzie 
in sepia tones. 


Guy Madison and Rory Calhoun 
are the co-stars of the piece, por- 
traying — officers at the west- 
ern outpost. Both love the colonel’s 
daughter, Cathy Downs, but she fa- | 
vors Madison. Triangle aspects. 
enter when Madison falls for a 
gambling hall mistress, Carole 





up his romance with Miss Downs. 





and nobleness in developing ro- | 
mance angles that would have'| 
shown up better had the younger | 
players been more experienced. 


Calhoun has the edge on Madi- 
son in getting across the portrayals 
and two featured femimes answer | 
script demands. Art Baker gives a | 
quiet performance as the colonel, | 
Johnny Sands does an eager sol- 
dier and Steve Brodie supplies | 
some menace as a gambler. Others | 
are adequate. 


Co-producers Julian Lesser. and | 
Frank Melford have framed the | 
Stevens original script with top- | 
notch scenic values but missed in 
playing up romance rather than | 


} 


more forthright action. There’s a plicity with which the cast of Monte Cassino monastery was 


good score by Lucien Moraweck | 


and John Leipold, ably batoned by al of faith has a stirring emotional | th 
quality, the prime essential of all 
The story of 


Lud Gluskin. Editing is not smooth. 
Brog. | 


Roscoe Ates provide able support. 
Robert Edwards’ direction is 
smooth in most scenes and William 


Sharp; editor, Dick Currier; special songs, 


Lee “Lasses” White, Steven wards and 


Andy» Page, Vachel Lindsey. Previewed | 


March 29, 49. Running time, 101 MINS. 


EES AS EE ar Ginger Prince 
eS Re cee Forrest Taylor 
Himself and as Jesus...... Millard Coody 
Uncle Jonathan............ Ferris Taylor 
UE aco 6 0 6'000 0806b5% Maude Eburne 


PSS PRT it . Gwyn Shipman 
Herself and as Virgin Mary.......... 

Darlene Bridges 

~¢ 2. _, ere ee Willa Pearl Curtis 

1, TURNED. kc ccc sseesecces ce eae 

imself and as Simon A. §. Fisher 
Herself and as Mary Magdalene ._.. 

Hazel Lee Becker 

ageant cast of thousands as- 

rom 32 southwestern U. \ 


Plus a 
sembled 
towns. 





The annual “Prince of Peace” 
Easter pageant, at Lawton, Okla., 
“Prince of Peace’ Easter apeen.. 
has been put on film by Hallmark 
Productions for theatre distribu- 
tion. It would have been a finer 
picture had not producers seen fit 
to drag in a crass, commercial 
showcasing of a precocious mop- 
pet, apparently in an attempt to 
strike a broader popular market. 


Hallmark’s heads, Kroger Babb | 
and J. S. Jossey, achieved consid- | 


erable monetary success with hy- 
poed distribution of their sex ex- 


ploitation film, “Mom and Dad.’ | N 


Since a religious subject can’t be 
sold as strongly in the general 
market, “The Lawton Story” will 
find it harder to pull down big 


grosses. However, if picture’s tal- | 


ent showcasing in the first half is 
drastically trimmed, there are 
plenty of dignified exploitation 
angles in the latter half’s inspira- 
tional message to help its chances 
in specialized engagements. 

The annual pageant, staged on 
Wichita Mountain outside Lawton, 
was conceived and first presented 
24 years ago by the late Rev. A. 
Mark Wallock. The untutored sim- 


townspeople go about their renew- 


religious appeal. 


| doubt “Cardboard Cavalier” is go- 
ing to be a_ substantial money- 
| maker for native exhibitors, but it 


Bill Chase anata ae Tom Drake | ning time, 77 MINS. |Stephens does a capable job on) success in America will depen 
ee er aces ae Cee LEE Cs eiseneccess Guy Madison the production end. Story by Jo; mainly on popularity of Field and 
Kay Nelson............ Kathleen Hughes | hy, rete eee eee: é meey Calhoun | Pagano and screenplay by Maurice | Margaret Lockwood. 
I ns anhene an Taylor Holmes | xi eee a creeeneess arethy Dawn. | Tombragel has a flavor which com-| Much of the credit for this light- 
Corny Whittaker Alvin Greenman Kitty Reid Soe yer Rae Re Cathy Downs | B igi j i 
ee to Paul farses | Randy Reid................ Johnny Sands | pensates for lack of originality in hearted frolic should go to scripter 
Be PAHS. «A. 000 000-2 Barry Kelley | Burke Kimber. ............. Steve Brodie | the plot Dag Noel Langley, who has blended 
py Ae Slt rs Bob Patte, | Col. James Reid.......... Art Baker ; _ dy. batho: 
iste: fe ee Lee MacGregor | Chief Yellowstone........ Iron Eyes Cody ee come ys. athos and sheer — 
a... oe Helen Westcott | Sergeant Johanssen...... Emory Parnell The I 7 Ss | with skill and ingenuity. Aroun 
SE. -. +> savatvinpe oes Jeft Chandler | Mrs: Johanssen............ Queenie Smith e Lawton Story (a slender plot Langley has de- 
McCarthy beter: - Seta: ciancy Cooper JOC oeeesssessseeeaeeeeess ddie Waller (SONGS-COLOR) veloped a fitting vehicle for typical 
Ries cerseseeessess luay toakenee Roberts eawaaets John Holland Hollywood, March 29. _ Field buffoonery, also allowing ad- 
Babe. re Kathleen yreemen | een eT eeenetee: polfarry Brown | pttallmark Gndie) release of Kroger Mirable scope for Miss Lockwood 
eee nsecccceccces MMEhe ein pee Aba a fiake o vet | Babb, J. S. Jossey, Neil E. Bogan pro- | gs j j i 
Jean Auchincloss........... Peggy Call | Pooee po <3 weweee eevee ses ee ——_ ¥o duction. Stars Ginger Prince; features oe ree partner in crime 
Ry er es oe eT ee 88 Forrest Taylor. Millard Coody, Gwyn an in gue. 7 ‘ 
Peggy rite Die sens 5 § Paina ‘Ryan Shipman, Darlene Bridges. Ferris Taylor, Pic is set in mid-17th century 
ON CSS 60605005692 e *~hapman ‘ aude urne, Lee ‘‘Lasses” e, 
hike sctghess es Joyce Otis| “Massacre River’ has a good Fisher, Hazel Lee Becker, Willa Pearl yee England was under the 
Metts «tans .:.:. Lonnie Thomas | title to attract in the action mar-| Curtis. Directed by William Beaudine |Cromwellian heel and the Loyalists 
Prof. dves. ener" Reginald Sheffield sangetign+ gh ar- and Harold Daniels. uicreen story, Scott were plotting to restore the mon- 
| Miss Cadwaller........... rine Lang arling; treatment, on Raison; orig- j j j i 
Salle he Ieabel Withers et, but sells the handle short by inal, Mildred A. Horn: original pageant | archy. In this — setting Sideup 
Instructor....+:..+0.ee--- Arthur Space | emphasizing romance rather than! story, Rev. A. Mark Wallock; narration, | Butterfield (Fields), trying to earn 
ME soa casas ether ri Gil Stratton, Jr. DeVallon Scott: camera (Cinecolor), Henry an honest penny selling vegetables 


in a street market, is brought in by 
a Loyalist leader as a stooge to de- 
|liver important secret documents 
which contain plans for the over 
throw of Cromwell and the return 
of Charles IT. 

Other than Field. who romps 
through his part, credit must go to 
Miss Lockwood playing an off-the- 
beaten-track role with great gusto. 
Although the scripter’s conception 
of Nell Gwynne does not call for 
high quality thesping, she handles 
the part with verve .and vivacity, 
and takes on custard pie on the 
chin in good old-fashioned manner. 
Competent rendering of the Royale 
ist chief comes from Jerry Des 
monde, and a well-picked supporte 
ing cast enters into the — 0 


the show. yro. 
Fear No Evil 
(ITALIAN) 


Harris-Wolper release of Minerva Film 
roduction. Stars Fosco Giachetti, Nine 
avese. Directed by Guiseppe M. Seoters 
Screenplay. Diego Fabbri. Giovanna - 
Sonia, Guiseppe M. Scotese, Arnadlo 
noino, Giorgio Lastricato, Mario poe 
celli: editor, Nat Hoffberg: English titles 
A. W. Van. At Fifth Avenue Playhous® 


: i ime, MENS. 
Y. Running time, 87 Fosra Giachettl 





|St. Benedict ......... ; 


Governor Zalla..........- Nimo Pave 
| Sores aeeeee : senbeoes ven Alfredo Vare 
| Sabina........ccceeeesess Lilianne Lam 
| PHOGUMMERO. . cc ccdcccocessss Manoel Roer 
| POUND. cccccecseses: Adriana bear 
PODS 6.isisnsceeees. Virgilio Tomas oan 
FO Re Serer A. Maria Pad 


(In Italian: English Titles) 
Based on life of St. Benedict, 
founder of Benedictine Monastery 
at Monte Cassino, “Fear No Ev % 
misses its mark because of story 
amateurish execution. Result is 8 
‘modest grosser for foreign-lan 
guage spots. 
|” It will be recalled that the 





|target of Allied bombers du " 
e war because Nazi gunners 
' gained a foothold there. The 


| (Continued on page 22) 
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HEAVY OATER, CRIME PIC OUTPUT 


~ Dualing A’s Ires Indie Exhibs 


Indie exhib organizations are 


drumming up a new campaign 


against price discrimination allegedly practiced by major distribs 


in favor of the major theatre chains. 


Drive is being fueled by 


recent circuit double-bills in which two “A” features were played 
as first runs back to back. The indies claim that such a policy is 
made possible only by special rental deals extracted by the favor- 
able position of the dominant chains. 

Latest incident occurred in the Fox-West Coast theatres which 
advertised a double bill of Republic’s “Wake of Red Witch” and 


Universal's “Mexican Hayride.” 


Bulletin of the Pacific Coast 


Conference of Independent Theatre Owners claims that in. indie 
situations Rep is asking a 100% increase for its picture, and Uni- 
versal is asking for a percentage on the Abbott & Costello pic. The 
pulletin advises its members: “Next time a Republic or Universal 
salesman calls on you demand terms which will enable you to 
double bill these two. If he won't, tell him to keep them.” 





— 











Dr. DuMont Details Hollywood's 
Experiment with Kinescope Methods 





Dr. Allen B. DuMont, prez of+ 


DuMont Television, revealed Mon- | 
day (4) that major film studios are | 
now experimenting with TV’s kine- 
scope recording methods for pro- | 
duction purposes. Twentieth-Fox 
is known to be among those studios 
which have already purchased | 
equipment. He also confirmed the | 
possibility of theatres projecting | 
regular studio television programs | 
via large-screen TV. 


Speaking at the teeoff session of 
the Society of Motion Picture En- 
gineers’ convention at the Hotel 
Statler, N. Y., DuMont said Holly- 
wood producers and directors are 
using the TV facilities for getting 
their. daily rushes out at super- 
speed. By installing tele cameras 
in approximately the same position 
as the film cameras, the directors 
can televise the action, record it on 
film off the face of a viewing tube 
and have it instantly developed and 
printed, thereby getting the rushes 
— an hour instead of a day 
ate. 


Projecting the system into the 
future, DuMont predicted that all | 
film will someday be shot that way. 
He pointed out that sound, once 


(Continued on page 25) 


Industry Shorts’ Nut 
Fixed at $28,000; All 
Agree on 507 Rentals 


After a month’s give-and-take 
between the Theatre Owners of 
America, repping exhibs, and 
Francis Harmon, Motion Picture 
Assn. of America’s veepee serving 
as spokesman for distribs, TOA has 
agreed to accept a $28,000 figure 
as the production, plus advertising 
cost, for each of the 12 public re- 
lations shorts made under MPAA 
auspices. On that basis, TOA has 
offered to pay one-half regular | 
short rentals for the pix with the | 
understanding that distribs will | 
waive all distribution charges. | 








Mitchum Back to Work 


Hollywood, April 5. 
Robert Mitchum, back in circu- 
lation after 50 days in the county 
clink, reported for work at RKO 


|in “The Big Steal,” a Don Siegel 


production which has been shut 
down for more than a month. 
Lensing will be resumed April 


| 17 for four weeks on location in 


Mexico, followed by a few days on 
the home lot. 


Studios Perking 
As 4 Majors Roll 





F l| P d Ny 'one shooting and eight on future | 
ul if 0 e ales Warners has eight on its- | 


: Hollywood, April 5. 
Coming up out of the doldrums 


| of unemployment, Warners is put- 


ting on a program of 46 pictures in 
the next 12 months, an increase of 
more than 100% over the 22 fea-, 
tures filmed last year. | 

Eight of the 46 will start within | 
five weeks, beginning with “White | 


Heat,” starring James Cagney. | 
Other starters in rapid succession | 
will be “Always Sweethearts,” | 


“Barricade,” “Chain Lightning,” | 


j 


170 AGTION PIX 


By WHITNEY WILLIAMS 


Hollywood, April 5. 

Hollywood is meeting rising tide 
of interest in adventure by under- 
taking greatest program of west- 
erns in its history, and heftiest 
concentration on _ pictures’ with 
crime angle since the days when 
no producer thought himself a 
producer unless he had a couple 
of gangster films before the 
cameras. 

Total of 112 westerns are either 
currently in first release, finished, 
filming or prepping, and in same 
four categories there are 58 crime 
films. This gives paying public 
grand aggregate of 170 pictures to 
give them a lift as they watch hero 
this many times go through plenty 
of action, be it on the range or city 





| pavements. 


With westerns the real backbone 
of the industry, this type of enter- 
tainment is being readied in ever 
increasing * numbers. Currently 
there are 44 saddlers, with budgets 
ranging anywhere from $70,000 to 
$1,500,000 awaiting release, with 
54 and better being prepped. Five 
are now before the cameras, and 
nine are in first release. 

Crime pictures likewise have a 
healthy backlog, these numbering 
27 with 20 more prepping. Eight 
are, currently filming and three in 
first release. 

Republic leads the field in west- | 
ern group. Valley lot has eight | 
completed, has three now lensing | 
and 10 being readied. Columbia | 
trails with 17 against Republic’s 
21, including nine finished and | 
eight prepping. RKO is next with | 
| 14, tally embracing five in can, | 
| agenda. 
| 
|program; Universal-International, | 
United Artists, seven each; Para- : 


(Continued on page 26) 


Stromberg Pards 
With Sam Dembo 


Indie producer Hunt Stromberg 
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Joe Bernhard’s Cinecolor Exit 
Linked to Splitting FC from Co. 


,‘ 


* Resignation of Joe Bernhard as 
’ ° | president and director of Cine- 
MacMurray € Indie color last week was preliminary to 
’ a possible split of Cinecolor and 
_ _ Hollywood, April 5. | Film Classics. FC is a 100%- 

New indie company, formed by | owned subsid of the tint firm, with 
Milton Bren, Fred MacMurray and Bernhard up to last week prexy 
William A, Seiter, will produce | of both outfits. He'll continue as 
‘Border Line” independently on | topper of FC. 
the Hal Roach lot, financed with | There has been no detinite de- 
their own bankroll, and with coop- | cision yet on whether the split will 




















eration of government officials in| he made, but it is thought to be 
Seiter to direct and MacMurray to' and then submitted to stock- 
10% of the outstanding shares and 
| another 15%, so that if they ob- 
In 45 Walkout Negotiations to date have been 
between the two major’ stock- 
| is understood that the Donners feel 
yesterday (4) found the Assn. of | is entitled to profit, since it car- 
of discrimination against 24 non-| other hand, wants to devote his 
1945 jurisdictional strike. The 24 Ed Alperson’s Hookup 
dered the eight employees restored | shortly after Bernhard, former 
losses suffered. | 
pay, and 14 were awarded hock (aweer, Edward L. Alperson, each 
20th and RKO were dismissed, as 
| sist order against AMPP, Warners, 
| them guilty of interfering with the, Ginsberg Sells 500 Par 
the purpose of collective bargain-| Atlas Corp. unloaded warrants 
Still pending is another phase of |month, Securities and Exchange 


Washington. highly likely. Matter probably 
Setup calls for Bren to produce, | will be decided in two weeks or so 
star. | holders. While Cinecolor is pub- 
licly owned, Bernhard holds about 
24 N St ik | the Donner Estate of Philadelphia 
om 
on l ers tain agreement between them they 
can exercise control. 
entirely friendly, but there is un- 
derstood to have been some strain 
° holders. Donner people, it is re- 
il War | ported, are opposed to the divorce- 
| ment, while Bernhard favors it. It 
Washington, April 5. that with FC now moving into the 
National Labor Relations Board | black side of the ledger, Cinecolor 
Motion Picture Producers, Warner | ried the company along during its 
Bros., Columbia and Loew’s guilty | growing pains. Bernhard, on the 
striking studio workers during the! full time to FC. 
refused to do “struck work” or to FC was taken over by Cinecolor 
cross picket lines. The Board or-| about two years ago. That was 
to their jobs or the equivalent,| Warner Bros. theatre topper, had 
plus back pay for any financial; bought controlling interest in FC 
Two others were|In return for all the outstanding 
ordered reinstated without back | FC stock, Bernhard and his co- 
pay without reinstatement | got 40,000 shares of Cinecolor. At 
Similar charges against Republic, | (Continued on page 20) 
were charges by two more WB em- | 
ployees. | Atlas Unloaded 330,000 
NLRB slapped a cease and de-| « m 
RKO Common in March; 
, Columbia and Loew’s, after finding 
| rights of their employees to en-| } . 
| gage in “concerted activities for | Washington, April 5. 
|ing or other mutual aid or protec- | for another 330,000 shares of RKO 
| tion.” common in three transactions last 
‘the big studio jurisdictional |Commission reported today in its 
strikes. On March 12, NLRB or-| summary of insider stock transac- 


“Beyond the Forest,” “Return of ang Sam Dembow, Jr., are enter- | dered the Set Decorators to con-| tions for Feb. 11-March 10 period. 


the Frontiersman,” “The Miami 
Story” and “Perfect Strangers.” 
These pictures will bring into play 
the whole gamut of Warners’ stars, | 
such as Shirley Temple, Barry 
Fitzgerald, Humphrey Bogart, Vir-. 
inia Mayo, Dane Clark, Raymond | 

assey, Lon McCallister, Bette) 


Davis, Joseph Cotten, Burt Lan- 


caster, Randolph Scott, Ginger 
Rogers, Dennis Morgan, John Gar- | 
field, Kirk Douglas and John) 
Wayne. Some of these stars are | 
on the regular Warners payroll | 
and some are under one-picture- | 
a-year contracts. In addition to the 


ing a production - distribution alli- 


Under a new tieup, Stromberg will 
make films while Dembow concen- 
trates on supervising sales, arrang- 
ing banking and taking care of 


other chores. Dembow will seek to | 


establish a line of credit for the 
unit which means a switch from 
Stromberg’s former method of get- 


ting loans on individual produc- | 


tions. ; 
First of a series of pix handled 
under the new partnership will be 


TO U.S. INDIE PRODS 275 shares. 


TOAers claim that regular shorts 
rentals, whittled to one-half, 
should be sufficient to meet the 
$28,000 nut. 








That point still remains in dis- | 
pute since many of the distribs | 
are contending that a half-of-reg- | 
ular rental will not be enough to! 
meet the investment. To prove its 
contention, TOA has asked the af- | 
filiated circuits to turn in their | 
totals on amounts paid by them, 
for regular theatrical _ briefies. | 
When the totals are collated, ne-| 
Sotiating parties will again meet 
to kick around the question. 

Several short subjects sales man- 
agers are convinced that a $50,- 

figure set for total rental on 
any one regular short is optimistic. | 
ey argue that the fact that the | 
Pr. briefies are a series of 12 will | 
mean a gradual decrease in the 
amount garnered from each, once 
he original impact slows. | 


| 

WB Unfreezes ‘Night’ | 
Hollywood, April 5. | 

egVarners’ “Night Unto Night,” 
o-starring Ronald Reagan and Vi- 
veca Lindfors, is about to see the 
an of day after two years in 
arkness. Picture, made in 1947. 


as been in the deep freeze ever 
Since, 





It will be released next month. | 


| 46 pictures coming up, Warners 
has a backlog of 18 features. 
Metro will start 11 pictures in 


'April, May and June, compared 


(Continued on page 25) 


RANK’S SCHOOL KIDS’ 
PITCH FOR ADDED B.0. 


Prestige unit of Universal, han- 
dling J. Arthur Rank’s product | 
aimed for art house consumption, 
has shoved off on a concentrated 
pitch for the estimated 8,000 non- | 
competitive theatres scattered | 
through the country. Under orders | 
from Nate Blumberg, U’s prez, 
Prestige is attempting to widen the 
base of its bookings to take in the 
thousands of theatres in towns and 
villages. Lawrence J. McKinley, 
Prestige sales chief, is touring the 
country to push the scheme. 


According to McGinley, most of 
the non-competitive houses in 
smaller situations have no matinee 
performances during the week. 
U’s salesmen have been instructed 
to seek matinee bookings from 
these houses arranged with sch 
tieups. The kids and their teach- 
ers take over the theatres for play- 





_ings of British pix specially adapt- 


ed for classroom study. 


“Too Late for Tears,” produced by | 
Stromberg alone and released by | 
United Artists. Two other pro- | 


ductions are slated for the unit, | 
the first going before the cameras, 


Sept. 1. Both will be released by 


UA. 

Dembow previously served on 
the UA board and acted as a rep 
for indie producers. Prior to that, 
he was an exec with Paramount for 
many years. 


Hugh M. Flick Tapped For 
N.Y. Top Censor Post 


Albany, April 5. 

Post of chief censor of all films 
commercially exhibited in New 
York State will be filled by Hugh 
M. Flick, disabled war veteran, 
who got the highest mark, 89.268, 
in last fall’s civil service exam. 
Starting salary is $6,700. 

Flick, who enlisted in the army 
as a private and worked up to 
lieutenant colonel, has served 15 
years in the State Education Dept. 
The censorship post has been only 
temporarily filled since April, 
1945, when Irwin Esmond retired 
after 14 years in the job. Dr. Ward 
C. Bowen, state visual aide and 





| duct an election within 30 days to | Atlas still has warrants for 234,812 


‘ance along the lines of the Hal determine whether they wanted to | shares. 
| Wallis-Joseph H. Hazen combine. | affiliate 


with the Painters. or Harry M. Warner made three 
‘IATSE. The Labor Board has/| gifts of Warner common, totaling 
never gone into the question of | 4,300 shares in same month. He 
who was at fault in the studio| still holds 274,050 shares of WB 
strike. common plus another 16,000 in a 


AMPP is required to notify its| trust account. 3 . Mc- 
(Continued on page 20) Mahon, officer of Republic Pix, ac- 


MEX STUDIO’S PITCH 








tion, his total holding. 

Henry Ginsberg sold half of the 
1,000 shares of Paramount common 
His sons have another 

W. Ray Johnston got 
rid of 2,300 shares of Monogram 
common. He still holds 317 shares 
plus options for another 12,500. 

Loew’s, Inc., steadily gobbling 
up all it can find of Loew’s Boston 


Hollywood indies who want to 
produce English-language films at 
RKO’s Churubsuco studios in Mex- 
ico City have had a —s of ges 
'eing opened to them throu a id 
inew outfit, Filmicas, S. A., set up oo gs +wercuiage ag rl 

last week. Jointly controlled by 125.250 shares. Charles C. Mos- 
Mexican and American interests, it kowitz bought 1,000 more of Leew's 
is getting together and financing common and now has 3,500 shares. 
packages for production. It plans | Harry Cohn added 100 shares of 
_to back 10 to 12 pix annually. Columbia preferred to make it 300 

Milton Gladstone, N. Y. attor- shares. He also owns 141,327 
ney, is organizer of the setup,! shares of common. In Eastman 
which will be represented on the |Kodak $10 common, George H. 
Coast in putting the packages to- | Clark got rid of 150 shares but still 
gether by agent Walter Batchelor. | },, 57 600. 
They estimate a 25% saving in _— F 

i sts i ico, primari ° ° 
crag ean So Si pema™’y Levin’s ‘Under 100G’ Pic 

Julian Gladstone, son of Milton,| Transcontinental Films, new pro- 
is prexy of the company. Other ducing outfit headed by Edward 
officers are Arthur Bohrer, N. Y.| Levin, rolls its initial picture next 
produce merchant; Mark M. Hor- | Monday (11) as a New York loca- 
blit, Boston industrialist and attor-| tioner. Budgeted at “under $100,- 
ney; Miguel R. Cardenas, former | 000,” the film is tentatively tagged 
prexy of United Artists of Mexico, “Project X” and will be handled 
and Albert A. Sepulveda, Mex at- | in a documentary technique. Fi- 
torney. |mancing has been “privately ar- 

Initial pic will be “M,” remake | ranged.” 
| by Seymour Nebenzal for UA re-; Edward Montagne directs while 


i lease, of the classic German pic. Rita Colton and Keith Anders have 
| Monte Proser, operator of the top roles. Latter has been under- 
Copacabana nitery, N. Y., is also studying Alfred Drake in “Kiss Me, 


getting a package together for Kate.” It’s the first venture into 











radio director, has doubled as, production with Gladstone finan- full-length production for Levin, a 


‘censor since 1946. 


cing. ' Coast exhibitor. 
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this promotion for years, wit 


the whole live radio show, "THE LIFE OF RILEY”, 
broadcast right from the stage of the Grand 
Theatre in Cincinnati. Box- offices all over the 
territory did handsprings, and from that time 
on the picture has brought “THE tIFE OF RILEY” 
feeling to exhibitors all over the country, 
out-grossing such favorites as “ABBOTT 


& COSTELLO 
1#’s holding over everywhere 


to Top Business- 


MEET FRANKENSTEIN" by plenty. 


REE RR 




















ae atibashsannees* 
























__ Wednesday, April 6, 1949 











2D ee 


Glamor Aaxs oe 


a ts Nae Sa cle 








U COLOR BY 
fh ang —. Pened | TECHNICOLOR | 





















©) “We predict ‘MA AND 
~ PAKETTLE'’ will bring ev ery 
out some ancient shin- 
plasters and oversize 
folding money from the 
purses of people who sel- 
dom go the movies.” 

—Kansas City Star 
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New Product Fails to Lift LA. Biz 
But ‘Set-Up’ Okay $35,000; ‘Pacific’ 
Mild 406, ‘Stallion’ 216, ‘Canyon 336 


Los Angeles, April 5. 


Firstrun pace here continues to | 
stagger along, although eight new | 
None is) 


bills opened this week. ! 
impressive. Best comparative pace 
is being set by “The Set-Up,” okay 
$35,000 in two theatres. Cana- 


dian Pacific” is near medium $40,- | 


000 in four houses. 

“Red Canyon” shapes just pass- 
able $33,000 in five situations, 
mostly small-seaters. “Red Stal- 
lion” shapes moderate $21,000 in 
four sites as is “Jigsaw” at $16,500 
also fou rspots. “Nick Beal” ts 
modest $27,000 in two Paramount 
houses. Holdovers all are slow. | 

Of extended-runs, “Paisan” 1S 
okay $4.200 in sixth El Rey week, 
“Red Shoes” looks nice $7,500 in 
14th week at Fine Arts, “Hamlet 
shapes fancy $7,500 in 23d Four 
Star week, and “Joan of Arc” Is 
down to $1,500 in final (10th) 
Apollo week. 

Estimates for This Week ‘ 

Beverly Hills, Downtown, Hawaii 
Hollywood Music Halls (Prin-Cor) 
(834: 902; 1,106; 512; 55-$1)—"‘Jig- 
saw” (UA) and “Rimfire” (SG). 
Slender $16,500. Last week, “Lady 
of Burlesque” (UA) and “Guest in 
House” (UA) (reissues), $13,700. 

Chinese, Loew’s State, Loyola, 
Uptown (FWC) (2,048; 2,404; 1,248; 
1.719: 60-$1)—“Canadian Pacific 
(20th) and “I Cheated Law” (20th). 
Medium $40,000. Last week, 
“Mother Is Freshman” (20th) and 
“Lone Wolf His Lady” (Col) (2d 
wk-8 days), $34,400. 

Downtown, Hollywood, Wiltern 
(WB) (1,757; 2,756; 2,344; 60-$1)— 
“Kiss in Dark” (WB) and ‘“Flaxy 


,% 





Martin” (WB) (2d wk). Down to! 
$27,500. Last week, medium $42,- 
10°. 


gyptian, Los Angeles, Wilshire 
(FWC) (1,638; 2,097; 2,296; 60-$1)— 
“Force of Evil” (M-G) and “Man 


About House” (20th) (2d wk). 
Siight $16,500. Last week, mild 
$37 .100. 


Orpheum (D’town) (2,210; 60-$1) 


— ied Stallion” (EL) and “Old 
Fasnioned Girl” (EL). Slow $9,- 
000 here, with $21,000 for 4 houses 
where day-dating. Last week, 
“Bad Boy” (Mono) and “Joe Pal- 
ooca in Big Fight” (Mono) (2d wk- 
6 days), $7,600, with only $16,600 
in 5 sites. 

Pantages, RKO Hillstreet (Pan- 
RKO) (2,812; 2,890; 50-$1)—‘‘The 
Set-Up” (RKO) and “Crime Doc- 
tor’s Diary” (Col). Okay $35,000. 
Last week, “Knock Any Door” 
(Col) and 


“Blondie’s Big Deal” | 


(Col) (3d wk-8 days), okay $23,000. | 


Paramount, Hollywood  Para- 
mount (F&M) (3,398; 1,451; 60-$1) 


—'‘'Nick Beal” (Par) and “Thunder | 


in Pines” (SC) (LA only). Slow 
$27,000. Last week, “Red Pony” 
(Rep) and “Angel in Exile” (Rep) 


(2d wk), $15,000. 
United * Artists, Ritz (UA-WC) 
(2,100; 1,370; 60-$1)-— ‘Red Can- | 


yon” (U) and “Duke of Chicago” . 


? 


Key City Grosses 


Estimated Total Gross 
This Week _. $2,670,000 
(Based on 25 cities, 214 
treatres, chiefly mrst runs ™ 
cluding N. Y.). 
Total Gross Same Week 
$3,006,000 


cities, 207 


Last Year . 
(Based on 21 
theatres) 


Set-Up’ Stirs Up 
~ Prov., Fat $17,000 


Providence, April 5. 

RKO Albee’s “The Set-Up” is 
surprising hit with sturdy session 
though Lenten period is beginning 
to be felt. Loew’s State’s “Act of 
Violence” and _ inauguration of 
stage-pic policy with Sammy Kaye 
band is a bit disappointing. 

Estimates for This Week 


Albee (RKO) (2,200; 44-65)— 
“Set-Up” (RKO) and “Gun Smug- 








glers” (RKO). Very strong $17,000. | 


Last week, “Mourning Becomes 
Electra” (RKO) and “State Dept.- 
File 649” (FC), $15,000. 

Fay’s (Fay) (1,400; 44-65)—‘“Lux 
ury Liner’ (M-G) and Ken May- 
nard and Tarzan heading stage- 
show. Very nice $9,500. Last 
week, “Calcutta” (Indie) (reissue) 


and Keye Luke heading stage, 
$8,500. 
Majestic (Fay) (2,200; 44-65)— 
“John Loves Mary” (WB) and 


“Highway 13” (WB). Fair $12,500. 
| Last week, “Chicken Every Sun- 
day” (20th) and “The Judge” (20th), 
$18,000. 


Metropolitan (Snider) (3,100; 44- 


65)—‘‘Paisan” (Indie). Very good 
$14,000. Last week, “Bad Men of 
Tombstone” (Mono) and “Big 
Fight” (Mono), weak $7,000. 


State (Loew) (3,200; 65-85)—“‘Act | 


of Violence” (M-G) and Sammy 
Kaye orch heading stageshow in 
inaugural of stage-pic policy. Dis- 
appointing $20,000 but Lent must 
be taken seriously into considera- 
tion hereabouts. Last week, 
“Knock Any Door” (Col) and “Val- 
iant Hombre” (UA) (2d wk), nifty 
$14,500. 


Strand (Silverman) (2,200; 44- 
65)—“‘Undercover Man” (Col) and 
“Mutineers” (Col). Opened Mon- 
day (4). Last week, 


James” (SG) and “Shep Comes 


Home” (SG), disappointing $9,000. 


! 


(Rep). Medium $19,000 with $33,- 
000 for 5 day-dating spots. Last 
week, “Family Honeymoon” (U) | 


and “Valiant Hombre” (UA) 
Wk), 
houses. 

Esquire (Rosener) (685; 85-$1.20) 
—  Volpone” (Indie). Strong $4,- 
500. Last week, “Don’t Take 


Heart” (EL) and “Yank Back” (In- | 


die) (3d wk-6 days), $1,800. 
Laurel (Rosener) (890; $1.50)— 
“Svmphonie Fantastique’ (Indie) 
with Charles Trenet one-man show 
on stage. Disappointing $3,500. 
Last week, “Maniac” (Indie) and 
“Assassin” (Indie) (2d wk), $1,700. 





‘Game’. L’ ville Slugger, 
19G; ‘Enchantment’ 146 


Louisville, April 5. 

“Take Out to Ball Game” at 
Loew’s State and “Enchantment” 
at the Rialto shape as best bets 
this week. ‘“‘Flaxy Martin” in for 
six days at the Mary Anderson, is 
average. “Last Days Pompeii” and 
“She,” reissue combo at Strand, 
looks neat. 

Estimates for This Week 

Mary Anderson (People’s) (1,000; 
45-65)—“‘Flaxy Martin” (WB). Me- 
dium $4,500 in 6 days. Last week, 
“Johnny Belinda” (WB), $7,000. 

National (Standard) (2,400; 50- 
85'\—‘‘Man Who Reclaimed Head” 
(FC) (reissue) and “Hollywood Re- 
vue of 1949,” revue with Una Mae 
Carlisle onstage. Fairish $7,000. 
Last week, “‘Loaded Pistols” (Col) 
with Monte Hale, others, onstage, 


(Fourth Avenue) (3,000; 
45-65)—“Enchantment” (RKO) and 
(Continued on page 24) 


| 


(2d | 
$14,500, with $25,100 in 5— 





Cincy Suffering Spring 


Hangover Albeit ‘Set-Up’ 
$12,500; ‘Sun’ Okay 56 


Cincinnati, April 5. 
Biz generally this round reflects 


a hangover of last week’s Spring | 


fever tumble. Straight filmers 
have three new bills with “Set- 
Up” fairly good, at Palace. “Sun 
Comes Up” is okay but “Caught” 
shapes mild. Town topper is combo 


Albee with the Desi Arnaz band | 


boosting “Slightly French” 
pleasing figure. 
Estimates for This Week 

Albee (RKO) (3,100; 60-94) — 
“Slightly French” (Col) plus Desi 
Arnaz orch, others, onstage. Pleas- 
ing $22,000. Last week, “Flaxy 
Martin” (WB) plus Frances Lang- 
ford, Jon Hall, so-so $19,000. 

Capitol (RKO) (2,000; 50-75)— 
“Caught” (M-G). Tepid $7,500. 
Last week “Force of Evil” (M-G), 
ditto. 

Grand (RKO) (1.400; 50-75)— 
“Sun Comes Up” (M-G). Okay 
$8,000. Last week, “Johnny Be- 
linda” (WB) and “Sierra Madre” 
(WB), solid $8,500 on return date. 

Guild (Indie) (278; $1.20-$2.40)— 
“Red Shoes” (EL) (5th wk). Healthy 
$4,500 on heels of perky $5,500 
fourth. 

Keith’s (City Inv.) (1,542; 50-75) 
—"Family Honeymoon” ‘(U) (4th 


to 


—final wk). Sweet $6,500 after 
$8.500 third round. 
Palace (RKO) (2,600; 50-75)— 


“Set-Up” (RKO). Fairly good $12,- 
500. Last week, “Criss Cross” (U), 
$10,000. 

Shubert (RKO) (2,100: 50-75)— 
“The Pearl” (RKO) and “San Fran- 
cisco” (M-G) (reissue). Satisfac- 
tory $5,000. Last week, “Whisper- 
ing Smith” (Par), same. 


¢ 11 ( 


“Shot Jesse | 


Omaha Dull; ‘This Is N.Y.’ 
Plus Stage Fair $18,000 


Omaha, April 5. 
Worst slump in a year hit down- 
‘town houses this week. Even the 





Orpheum, with “This Is N. Y.” and) 
stageshow headed by Connee Bos- | 


well, Buster West and Benny 

Strong band, is not getting far. 

| Estimates for This Week 
Orpheum (Tristates) (3,000; 20- 

80)—"This Is N. Y.” (UA) and Con- 

nee Boswell-Benny Strong orch on 

stage. Not big $18,000. Last week, 


| “Life of Riley” (U) and “Return of | 


Wildfire” (SG), good $11,800. 

Paramount (Tristates) (2,800; 16- 
65)—“Kiss in Dark” (WB). Slender 
$8,500 and below average here. 
Last week, “Family Honeymoon” 
, (U), oke $11,000. 

Brandeis (RKO) (1,500; 16-65)— 
“The Set-Up” (RKO) and “Gun 
'Smugglers” (RKO). Hurt like 
others despite big campaign, but 
$7,000 still is good. Last week, 
“South of St. Louis” (WB) and 
“Blondie’s Big Deal” (Col), $7,800. 

State (Goldberg) (865; 16-65)— 
|“The Bribe” (M-G) and “Violence” 
(Mono). Nice $4,500. Last week, 
“Kissing Bandit” (M-G) and “Black- 
mail” (Rep), $4,000. 


‘Ball Game’ Wows 
| Slow Frisco, 206 


San Francisco, April 5. 

| Year’s highest temperatures are 
socking Market St. grosses here 
this week, with the Golden Gate 
park drawing the biggest crowds. 
Brightest spots in town are the St. 
Francis, with “Take Me Out to Ball 
Game” and _  Stagedoor, where 
“Hamlet” is soaring in 21st week 
on basis of Academy awards. ‘Ball 
Game” is socko. 

Estimates for This Week 


Golden Gate (RKO) (2,844; 60-85) 





—‘The Set-Up” (RKO). Fairish 
$13,000. Last week, “Dear to 
Heart” (RKO) and “Gun Smug- 


glers’” (RKO) (2d wk), nice $11,500. | 


Fox (FWC) (4,651; 60-95)— 
“Mother Is Freshman” (20th) and 
“Cheated the Law” (20th). Mild 
$19,000. Last week, “South St. 


Louis” (WB) and “Homicide” (WB), | 


$18,000. 
Warfield (FWC) (2,656; 60-85)— 
“The Bribe” (M-G) and “Miss Mink 


| 1949” (20th) Pleasing $16,000 or 
less. Last week, “Bad Men of 
Tombstone” (Mono) and “Trouble 


Makers” (Mono), okay $12,500. 

Paramount (Par) (2,646; 60-85)—- 
“Force of Evil” (M-G) and “Rim- 
fire’ (SG). Nice $19,000 or under. 
Last week, “Kiss in Dark” (WB) 
and ‘“‘Flaxy Martin” (WB), sturdy 
$17,000. 

St. Francis (Par) (1.400; 60-85)— 
“Ball Game” (M-G). Sock $20,000. 


Last week, “Nick Beal” (Par) (2d | 


wk), hearty $13,500. 


Orpheum (No. Coast) (2,448; 55- | 


85)—‘‘Red Canyon” (U) and 
“Search for Danger” (FC). 
, dull $12,000. Last week, “Knock 
On Door” (Col) and “Gallant Bess” 


(EL) (2d wk), down to $11,000. 
United Artists (No. Coast) (1,207; 

55-85) —"‘Jigsaw” (UA) and “Cara- 

'van” (EL). Only $4,000 in 5 days, 


| 


at $1.20 top. 

Stagedoor (Ackerman) (370; 
$1.20-$2.40)—“‘Hamlet” (U) (21st 
wk). Sock $7,500. Last week, 
$7,000. 

Clay (Roesner) (400; 65-85)— 
“Dulcimer Street” (U) and “Snow- 
bound” (U). Nice $2,300. Last 


week, “Don’t Take to Heart’ (EL) 
(2d wk), $2,100. 


Set-Up’ Loud $16,000, 





D.C. Ace; ‘Kiss’ 156 


Washington, April 5, 
Brisk biz over weekend, thanks 
to cherry blossom tourists, is help- 
ing boost the average along main- 
stem this round despite many 
holdovers. Of new pix, “Set-Up” 
at RKO Keith’s looks best. ‘“Sleep- 
ing Car to Trieste,” is strong at 
Playhouse. “Paisan” still is steady 
in fifth Trans-Lux week. ‘“Ham- 
let” continues amazing in second 

round of second-run at Dupont. 

Estimates for This Week 

Capitol (Loew’s) (2,434; 44-85)— 
“Ball Game” (M-G) (2d wk), plus 


vaude. Sturdy $20,000. Last week, 
sizzling $30,000. 
Keith’s (RKO) (1,939: 44-80)— 


“Set-Up” (RKO). Slow start, but 
building to fancy $16,000. Last 
week, “Boy Green Hair’ (RKO), 
better than expected at $12,000. 

Metropolitan (WB) (1,163; 44-74) 
—‘“Johnny Belinda” (WB) (2d run) 
i (Continued on page 24) 


‘ 


Very | 


and pulled. Last week, “Enchant- | 
ment” (RKO) (3d wk), nice $6,500 | 


Martin Lifts Stiff 


‘Women’ Giant $20,000, Philly Topper; 


Socko $36,000 





Broadway Grosses 





Estimated Total Gross 





This Week ..... $511,000 
(Based on it theatres) 
Last Year .........$820.000 


(Based on 24 theatres) 








Beal’ Lone Okay 
- New Det. Pic, 186 


Detroit, April 5. 
Lenten influence is keeping pa- 
trons away from theatres in droves. 
Some say it’s the worst seasonal 
slump in several years. Large num- 


ber of holdovers also isn’t helping. | 


“Mother Is Freshman,” in second 
| week at Fox, is holding fairly well. 
|“Nick Beal” is to 
ing okay at United Artists. 
Estimates for This Week 


Fox 
“Mother Is Freshman” 
“Intermezzo” (SRO) (reissue) (2d 
wk). Good $21,000. Last week, mild 
$24,000. 

Michigan (United Detroit) (4,000; 
70-95)—“‘South of St. Louis” (WB) 
and “Parole, Inc.” (Mono) (2d wk). 
Down to $15,000. Last week, big 
$23,000. 

Palms (UD) (2,900; 70-95)— 
“Cover Up” (UA) and “Valiant 
Hombre” (Rep). Mild $16,000. Last 
week, “Walked by Night” (EL) and 
“16 Fathoms Deep” (Mono) (2d 
wk), $14,000. 
| United Artists (UD) (2,000; 70-95) 
—‘‘Nick Beal” (Par) and “Big 
Fight” (Mono). Oke $18,000. Last 
week, “Kiss in Dark” (WB) and 
“Homicide” (WB), $12,000. 

Madison (UD) (1.800: '70-95)— 
| “Sierra Madre” (WB) and “Back- 
ground to Danger” (WB) (reissues). 
| Mild $10,000. Last week, “Walking 
| Hills” (Col) and “Song of India” 
(Col), $12,000. 

Adams ‘Balaban) (1,700; 70-95)— 


“Command Decision” (M-G) (2d 
wk). Good $13,000. Last week, 
$17,000. 

Downtown (Balaban) (2.800: 70- 
95)—“‘Force of Evil’ ‘M-G) and 
“Tampico” (UA). N.S.H. $14,000. 


Last week, “Act of Violence” (M-G) 
'and “Winner Take All” 
$8,000. 


‘Ball Game’ Wham 256 
~ In Big St. Loo; ‘Kettle’ 





St. Louis, April 5. 


with socko round at Loew’s. 
os spending splurge in biz sec- 
ion 
‘downtown houses. 


Milder temperature also is a help. 
Estimates for This Week 
Ambassador (F&M) (3,000: 50-75) 


—“Life of Riley” (U) and “Old. 
Fashioned Girl” (EL). Nice $17.- 
000. Last week, “Kiss in Dark” 
(WB) and “Flaxy Martin” (WB), 
$16,000. 


Fox (F&M) (5.000; 50-75)—“Ma 
and Pa Kettle” (U) and “Far Fron- 
tier” (Rep). Solid $20,000. Last 
| week, “South St. Louis” (WB) and 


, “Henry, Rainmaker” (Mono), 
$18,000. 
| Loew’s (Loew) (3,172; 50-75)— 


“Ball Game” (M-G). Sock $25,000. 


(2d wk), great $17,500. 
| 
“Family Honeymoon” (U) and 
“Kiss in Dark” (WB) (m.o.) (2d wk). 
Fine $9,000. Last week, “Family 
Honeymoon” ‘(U) and “Station 
West” (RKO) (m.o.), $11,000. 


St. Louis (F&M) (4,000: 50-75)— 
“Johnny Belinda” (WB) and “Sierra | 
Fancy $9,000 on re- | 


Madre” (WB). 
turn date. Last week, “Fighting 
O'Flynn” (U) and “Kidnapped” 
_ (Mono) (2d wk), nice $6,000. 

Shubert (Ind) (1,500: 
/“Unknown Island” (FC) 
“Alaska Patrol” (FC). Good $5.500. 
Last week, “Enchantment” (RKO) 
(2d wk), $5,000. 





Appeal Bd. OK’s ‘Birth Baby’ 
Regina, Sask., April 5. 


Banned by the Saskatchewan | $8,000. 
“The Birth of a| 


censor in 1942, 
Baby” has been approved for show- 


ing in public theatres of the prov- | Fury” (UA). 
ince by an appeal board of two | week, 


'men and three women. 


b-yptyr) 


newcomer, be- | 


(Fox-Mich) (5,000; 70-95)— | 
(20th) and | 


(Mono), | 


Sturdy 206, ‘Riley’ 176 


| “Take Me Out to Ball Game” is | 

pacing the field here this week. 
Pre- | 
is bolstering trade at big. 


“Ma and Pa)! 
Kettle” shapes solid at vast Fox. } 


Last week, “Knock On Door” (Col) 
Missouri (F&M) (3,500: 50-75)—. 


50-75)— | 


7 Philadelpia, April 5. 

Lenten lethargy still gripes most 
firstruns here although arrival of 
new product and return of vaude 
at Earle brightened midtown see- 
tor. Strongest new film is “Little 
Women,” which bowed impressive- 
ly at Karlton. 

Tony Martin carried the load in 
boosting “Lucky Stiff” at Earle to 
| big session. “Caught,” at Aldine, 
/and “Kiss in Dark,” at Mastbaum, 
| are doing only so-so. 

Estimates for This Week 
| Aldine (WB) (1,303:  50-99)— 
“Caught” (M-G). Mild $12,500. Last 
week, “Red Pony” (Rep), $8,000. 
| Boyd (WB) (2,360; 50-99)—“Dark 





Past” (Col). Not bright. $19,000. 
Last week, “Woman’s Secret” 
(RKO) (2d wk), $13,000. 

Earle ‘WB) (2,700: 50-99) — 


“Lucky Stiff” (UA). Tony Martin’s 
p.a. topping stageshow spells sock 
$36,000. Last week, “Johnny Be- 
linda” (WB) and “Sierra Madre” 
(WB) (2d runs), fair $14,500. 

Fox (20th) (2,250; 50-90) — “To 
Sea in Ships” (20th) (2d wk). Trim 
| $19,000 after sock $28,000 launch- 
ing. 
| Goldman (Goldman) (1,200: 50- 
| 99)—“Bribe” *M-G) (3d wk). Down 
to $11,000. Last week, fair $15,000. 

Karlton (Goldman) (1,000; 50-99) 
—‘Little Women” (M-G) Giant 
$20,000. Last week, “Joan of Arc” 
(RKO) (14th wk), neat $8,000. 

Keith’s (Goldman) (1,300; 50-99) 
—‘Force of Evil” (M-G). Tidy $11,- 
000 after strong $16,000 takeoff. 

Mastbaum (WB) (4,360; 50-99)— 
“Kiss in Dark” (WB). Tepid $19.- 
000. Last Week, “Family Honey- 
moon” (U) (3d wk), oke $14,000. 

Stanley (WB) (2,950: 50-99) — 
“Nick Beal” (Par) (2d wk). Fair 
$15,000. Last week, solid $21.500. 

Stanton (WB) (1,475; 50-99)— 
“Jungle Jim” (Col) and “Untamed 
Breed” (Col). Just getting by at 
$10,000. Last week, “Killed Jesse 
James” (SG), slim $8,500. 

Trans-Lux (T-L) (500: $1.20- 
$2.40)—‘‘Red Shoes” (EL) (15th 
wk). Still great at $8,500 after $9.- 
000 last week. 





Herman-Harmonicats Up 


‘Fight’ Sock 236, Indpls. 


Indianapolis, April 5. 

First-run film biz is uneven here, 
but several are good despite the 
Lenten drag. Woody Herman’s 
band and Harmonicats are boosting 
“The Big Fight” to hot session at 
the Circle. “Take Me to Ball 
Game” is leading straight films 
with fancy gross at Loew’s. 

Estimates for This Week 

| Circle (Gamble-Dolle) (2,800; 60- 
90)—"“Big Fight” (Mono) with 
Woody Herman orch, Harmonicats, 
others, onstage. Sock $23,000. Last 
| week, “Clay Pigeon” (RKO), with 
Ted Weems orch, Connee Boswell 
onstage, $20,000. 


| Indiana (G-D) (3,300; 44-65)— 
'“To Sea in Ships” (20th) and 
“Tucson” (Indie). Tepid $10,000. 


Last week, “Family Honeymoon” 
‘U) and “Marvelous Journey” 
, (FC), solid $15,000. 

Loew’s (Loew's) (2,450; 44-65)— 
“Ball Game” (M-G). Fine $16,000 
in 9 days. Last week, “Knock On 
Door” ‘Col) and “Rusty Leads 
Way” (Col), modest $11,500. 

Lyric (‘(G-D) (1,600; 44-65)— 
“Walk Crooked Mile” (Col) and 
“Big Sombrero” (Col). Mild $5,500. 
Last week, “Urubu” (UA) and 
“Texas, Brooklyn” (UA), $4,500. 


‘Accused’ Trim 166, Mont’! 


Montreal, April 5. 
Three holdovers are slowing up 
biz in deluxers this week. Best 
/newcomer looks to be “Accused” 
at Capitol. “Snake Pit” still is 
| strong in third Loew’s session. 
Estimates for This Week 
Loew's (CT) (2.855; 40-65)— 
“Snake Pit” (20th) (3d wk). Down 
to $14,000 after sturdy $19,000 last 


| week. 
Capitol (C.T.) (2.412; 34-60)— 
(Par). Trim $16,000. 





, “Accused” 
Last week, “Yellow Sky” (20th) (2d 
wk), $8,500. 

Palace (C.T.) (2,625: 34-60)— 
“Every Girl Married” (RKO) (2d 
wk). Good $14,000 after fine $19,- 
000 opener. 
| Princess (C.T.) (2,131; 34-60)— 
“Road House” (20th) (2d wk). Solid 


and | $12,000 after sock $17,000 first ses- 


sion. 

Imperial (C.T.) (1,839; 26-45)— 
“Dark Past” (Col) and “Blondie’s 
| Big Deal” (Col). Slow $6,500. Last 
| week, “Blood and Sand” (20th) (re- 
issue) and “Gay Intruders” (20th), 


Orpheum (C.T.) (1,040; 34-60)— 
“Siren Atlantis” (UA) and “High 
Fancy $9,000. Last 
“Innocent Affair” and “Kings 
|} Olympics” (UA), $5,000. 
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Set-Up’ Hits Powerful $27,000, Chi; 
~ Door-Hoagy-Gibbs Great $68,000 se-.mrre ene: 





Chicago, April 5. + 


Rain last Wednesday (30) cut 
opening day take of “Set-Up” at 
palace. But for this it might have | 
nit recent highs at house. Fight pic | 
Jooks lush $27,000 despite this. | 
Chicago also is doing well with | 
“Knock On Any Door,” written by | 
local author, plus Hoagy Car-, 
michael and Georgia Gibbs. Great 
$68,000 looms. “Bribe,” at State- 
Lake, heads for sturdy $25,000. 

Second-weekers are being paced 
by “Joan of Arc,” at Grand, with 
potent $30,000. “Command De- 
cision,” at Woods, will be excellent 
$27,000. “Canadian Pacific,” at 
Roosevelt, looks strong $14,000. 
“Red Shoes,” at Selwyn, is in 15th 
week at lofty $13,000. “Paisan” is 
sharp $4,000 in llth week at 
World. 

Estimates for This Week 


Apollo (B&K) 1,400; 50-98)— 
“Johnny Belinda” (WB) and 
“Sierra Madre” (WB) (2d wk). 
Bright $11,000 on return date. Last | 
week, $13,500. | 

Chicago (3,900; 50-98)—‘‘Knock | 
On Any Door” (Col) with Georgia 
Gibbs and Hoagy Carmichael on- | 
stage. Great $68,000. Last week, | 
" hispering Smith” (Par) with 
Tony Martin p.a. (2d wk), fine 
$50,000. 

Garrick (B&K) (900; 50-98)— 
“Homicide” (WB) and “Last Ban- 
dit” (Rep). Tidy $9,500. Last week, 
“Bomba” (Mono) and “Big Fight” 
(Mono) (2d wk), $6,000. 

Grand (RKO) (1,500; 75-$1.25)— 
“Joan of Arc” (RKO) (2d wk).Lusty 
$28,000. Last week, $36,000. 

Oriental (Essaness) (3,400; 50- 
98\—‘Mother Is Freshman” (20th) 
plus Nellie Lutcher and Charlie 
Ventura topping stageshow (3d wk). 
Down to $30,000. Last week, sturdy 


$37,000. 

Palace (RKO) (2,500; 50-98)— 
“Set-Up” (RKO) and “Blondie’s 
Secret” (Col). Potent $27,000 or 


over. Last week, ‘‘Woman’s Secret” 
(RKO) and “Blackie’s Chinese 
Revenge” (RKO), $14,800. 
Roosevelt (B&K) (1,500; 50-98)— 
“Canadian Pacific” (20th) (2d wk). 
Strong $14,000. Last week, $20,000. 


Selwyn (Shubert) (1,000; $1.20- 
$2.40\—"‘Red Shoes” (EL) (15th 
wk). Nice $13,000. Last week, 
$13,500. 


State-Lake (B&K) (2,700; 50-98) 
—‘ Bribe” (M-G). Stout at $25,000. 
Last week, “Undercover Man” 
(Col) (2d wk), nice $20,000. 

United Artists (B&K) (1,700; 50- 
98\—"'Sun Comes Up” (M-G) (2d 
wk). Down to $10,000. Last week, 
fine $16,000. 

Woods (Essaness) (1,073; 98)— 
“Command Decision” (M-G) (2d 
Wk’. Stout $27,000. Last week, 
$32,000. 


K.C. Cold, Biz Warmer; 





El Paso’ $12,000, ‘Set-Up’ 


Same, ‘Game’ Bangup 186 


A Kansas City, April 5. 

Take Me Out to Ball Game.” 
on 9-day stand at Midland, will get 
top gross this week. However, “E! 
Paso” at Paramount and “Set-Up” 
ai Orpheum both are doing com- 
paratively better. The weather 
continues cold. 

Estimates for This Week 


enn nitire (Fox Midwest) (820; 45- 


»/—"“In Navy” (Indie) and “Saps | 


at Sea” (Indie) (reissues). Pleasant 

$4,000. Last week, “To Sea in 

yr od (20th) (m.o.), slow $3,000 in 
ays, 

Kimo-Dickinson (Dickinson) (550. 
735; 61-75-$1—“Portrait of Jennie” 
(SRO) (2d wk). Fine $4,000. First 
was $6,000. 

P Mirland (Loew’s) (3,500: 45-65)— 

Ball Game” (M-G) and “Blackie’s 
Chinese Adventure” (Col). Smash 
$18,000: Stays 4 extra days. Last 
Week, “Knock On Door” (Col) and 

Miraculous Journey” (FC), okay 
$14.000. 
- Orpheum (RKO) (1,900; 45-65)— 
‘The Set-Up” (RKO) and “Gun 
Smugglers” (RKO). Sturdy $12,000 
or near. Last week, “Kiss in Dark” 
(WB) and “Homicide” (WB), $11. 
000, 
rn Paramount (Par) (1,900; 45-65)— 

Ei Paso” (Par). Pleasant $12,000, 

and may hold. Last week, “South 
of St. Louis” (WB) (2d wk), $8,500. 

lower - Uptown - Fairway (Fox 
Midwest) (2,100, 2,043, 700: 45-65) 
—Ma and Pa Kettle” (U) (2d wk). 
Great $16,000. Last week, with per- 
Sonals by four principal players 
from cast, near capacity for whop- 
Ping $29,000, almost neck and 


neck with great of “Egg and I” aad 


@ year ago. 


| sions. 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20° tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
etaee the U. S. amusement 
ax. 


Paso Paces Pitt 
With Hep $18,000 


Pittsburgh, April 5. 
_ Big westerns in downtown loca- 
tions used to be poison, but appar- 
ently no more. ‘El Paso” at Stan- 








| ley, despite indifferent notices, got 


away fast and will be leader this 
week by a wide margin. Both “Take 
Me Out to Ball Game” at Penn 
and ‘‘Ma and Pa Kettle” at Fulton 
are holding up well in second ses- 
Also new, “Dark Past” at 
Harris, shapes slim. 
Estimates for This Week 

Fulton (Shea) (1,700; 45-80)— 
“Ma and Pa Kettle” (U) (2d wk). 
Surprise click, and at least $7,000 


looms. Last week, husky $10,000. 
over hopes. 
Harris (Harris) (2,200; 45-80)— 


“Dark Past” (Col). Crix liked this 
one but it’s having tough sledding 
at $9,000. Last week, “To Sea in 
Ships” (20th), disappointing at 
$13,000 in 8 days. 

Penn ‘Loew’s-UA) (3.300; 45-80) 
—‘‘Ball Game” (M-G) (2d wk). Oke 
1'$14,500 after last week's strong 
| $22,000. 

Stanley (WB) (3,800; 45-80)—“El 
Paso” (Par). Bang-up $18,000. Last 
week, Academy laurels weren’t 
much help to “Sierra Madre” (WB) 
and “Johnny Belinda” (WB) on re- 
turn date, dismal $9,000. 

Warner (WB) (2,000; 45-80)— 
“Own True Love” (Par) and ““Homi- 
cide’ (WB). Barely hanging on to 
house franchise with these two at 
$4,500. Last week, “South St. 
Louis” (WB) (m.o.), fair $7,000. 


‘WITCH’ WONDERFUL 





$16,000, LEADS PORT. 


Portland, Ore., April 5. 

| “Wake of Red Witch” is smash 
entry at Broadway this week. 
“Knock on Any Door” is also faring 
| fairly well at two theatres. 

‘Estimates for This Week 

Broadway (Parker) (1,832; 50-85) 
—'Wake of Red Witch” (Rep) and 
“Homicide for Three” (Rep). Tor- 
rid $16,000 or over. Last week, 
“Criss Cross” (U) and “Angel in 
Exile” (Rep), strong $9,500. 

Oriental (H-E) (2,000; 50-85)— 
“Knock On Door” (Col) and “Strike 
It Rich” (Mono), day-date with Par- 
amount. Fine $5,000. Last week, 
“Mother Is Freshman” (20th) and 


“Amazing Mr. X” (EL), torrid 
$7,000. 
Orpheum (H-E) (1,750; 50-85)— 


“Walking Hills’ (Col) and “Song 
of India” (Col). Good $7,500. Last 
' week, “Mother Is Freshman” (20th) 
and “Amazing Mr. X” (EL), torrid 
$11,500. 

Paramount (H-E) (3.400; 50-85)— 
| “Knock On Door” (Col) and “Strike 
It Rich” (Mono), also Oriental. 
|Good $8,000. Last week, “Chicken 
‘Every Sunday” (20th) and “Night 
/Wind” (20th) (2d wk), fine $8,200. 

United Artists (Parker) (895; 50- 
85)—"Sun Comes Up” (M-G). Okay 
' $8,000. Last week, “Command De- 
cision” (M-G) (4th wk), $5,800. 

Mayfair (Parker) (2,000; 50-85)— 
“Velvet Touch” (RKO) and “Inner 
Sanctum” (FC) (4 days). Sad $2,- 
700. Last week, legit. 


‘Hills’ Lively $11,000, 
Seattle; ‘Kiss’ Cool 86 


Seattle, April 5. 
Town is loaded with holdovers, 
and it is showing up in overall biz 
total. But new entries also are 
weak. “Walking Hills” looks best 
newcomer, being fine at Coliseum. 
“Kiss in Dark” is mild at Orpheum 
in 9 days. 
Estimates for This Week 
Coliseum (H-E) (1,877; 50-84)— 
“Walking Hills” (Col) and “Song of 
India” (Col). Nice $11,000. Last 
(Continued on page 24) 





‘Belvedere’ Buoyant At 


$I00 on Bale Preem B Way Still Spotty But New Pix Soar: 


; Baltimore, April 5. 
Business here is 


_hothing exciting. Standout is 
the fancy biz being recorded by 
“Mr. Belvedere Goes to College.” 
| sold as world preem at New. “Kiss 
_in Dark” is very dull at Stanley. | 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
| 60\—“Ball Game” (M-G) (2d wk). 
| Holding well at $11,000 
| strong $17,600 opener. 
| Hippodrome (Rappaport)’ (2,240; 
20-70) — “Million Dollar Week- 
end” (RKO) plus Mischa Auer, 
Marilyn Maxwell and Three Suns 
| onstage. Stage layout spells okay 
| $14,000. Last week, “Clay Pigeon” 
(RKO) with Tommy Dorsey orch, 
solid $18,200. 
| Keith’s (Schanberger) (2,460; 20- 
60\—“State Dept—File 649” (FC). 
Not much at $6,000. Last week, 
“Red Canyon” (U), $9,800. 

Mayfair (Hicks) (980; 20-65)— 
“High Fury” (UA). Uneventful $4.- 
000. Last week, “Own True Love” 
(Par), $4,200. 

Stanley (WB) (3,280: 25-75)— 
“Kiss in Dark” (WB). Lambasted 
by local crix and ignored by public, 
with $8,000 about all expected. 
Last week, “Johnny Belinda” (WB) 
(2d run), $7,700. 

Town (Rappaport) (1,500: 35-65) 
—‘‘Paisan”’ (Indie). Swell $11,000 
or near. Last week, ‘Mourning 
Becomes Electra” (RKO), $7,300. 

New (Mechanic) (1,800; 20-60)— 
“Mr. Belvedere Goes to College” 
(20th). Fancy $17,000 or near. Last | 
week, “Letter Three Wives” (20th) | 
(3d wk), okay $7,700. 


Beal’ Brisk 136, 
Best Bet in Mpls. 


Minneapolis, April 5. 

Fresh fare is at a minimum cur- 
|rently, only major newcomers be; 
‘ing “Family Honeymoon” and 
“Nick Beal.” Former is fancy at 
Radio City, while “Beal” shapes 
sturdy at State. “Knock On Any 

Door” is doing well in second 
| RKO-Orpheum session. “Red 
| Shoes” still is very profitable in 
sixth World week. 
Estimates for This Week 

Century (Par) (1,600; 50-70)— 
“Letter Three Wives” (20th) (m.o.). 
Strong $6,000. Last week, “Coun- 
tess Monte Cristo” (U), okay $7,000. 
| Lyrie (Par) (1,000;- 50-70)—| 
“Johnny Belinda” (WB) and 
“Treasure of Sierra Madre” (WB) 
(2d runs) (2d wk). Prestige of 
Academy Awards helping hold at 
hot $5,000 pace after big $7,500 
initial stanza. 

Radio City (Par) (4,000; 50-70)— 
“Family Honeymoon” (U). Good at 
$17,000... Last week, “Letter Three 
Wives” (20th) (2d wk), sock $14,000. 

RKO-Orpheum (RKO) (2,800; 50- 
70i\—“‘Knock Gn Door” (Col) (2d 
wk). Okay $9,000 in 5 days after, 
hefty $19,000 first canto. 

RKO-Pan (RKO) (1,600; 50-70) 
—‘Sgt. York” (WB) and “Castle on 
Hudson” (WB) (reissues). Good $8,- 
600. Last week, “South of St. 
Louis” (WB) (2d wk), virile $8,500. 


after 








State (Par) (2,300; 50-70)—‘“Nick 
Beal” (Par). Brisk $13.000. Last, 
week, “Kissing Bandit” (M-QG), 


light $9,000. 


'its scale in view of crowds. In 


—“Impact” (UA) (3d-final wk). 
Down to $9,000 after thin $11,500 
in second round. “Champion” 
(UA) opens Saturday (9). 

Mayfair (Brandt) (1,736; 50- 
| $1.20)-—"“Casablanca” (WB) (re- 


Set-Up Knockout 


at $32,000, ‘Jennie’ 


Lofty 38G, ‘Fan -Simms-Iceshow 806 


Continuance of mild weather is 
helping Broadway firstrun business 
this session to overcome the very 


| minor inroads made by the current 
' taxicab strike. Actually, the Lenten 


season and surplus of holdovers 
and extended-runs are contributing 
more to the highly uneven appear- 
ance of the Broadway film box- 
office than the cab walkout. 


Three major pictures were 
launched during the past week, 
and all are doing extremely well 
in view of general conditions and 
Lent. Two of them, “Set-Up” and 
“Portrait of Jennie,” substantiate 
the fact that want-to-see pictures 
will do biz no matter. 

“Set-Up,” which started out sock 
and got uniformly excellent re- 


| views, is very solid $32,000 in first 


week at Criterion. This is strongest 
done at this house in months. 
“Jennie” is just as big with $38,000 
for initial Rivoli stanza despite be- 


|ing hurt more by the taxi strike 


than other theatres. House always 


‘has had a considerable carriage 


trade. 

“The Fan,” with Ginny Simms 
and new ice show topping stage 
layout at Roxy is heading for good 
$80,000 even in the face of crix 
barbs. “Shot Jesse James” is dis- 


|appointing $15,000 at Palace, and 


won’t hold. Same appiies to ““Mob- 
town’’-“Hit Road” reissue combo at 


| $7,500 for Rialto. 


Virtually all holdovers are way 
off, typical being the tumble taken | 
by “Ball Game” at State. This is 
down about $6,000 to $21,000 in 
fourth round. 

Paramount opens ‘Bride of Ven- 
geance” with Charlie Barnet band 


|and Jerry Colonna heading stage- 


show today (Wed.). Capitol brings | 

ia “City Across River’ with Art 

Mooney band tomorrow (Thurs.). 
Estimates for This Week 

Astor (City Inv.) (1,300; 60-$1.50) 
—‘‘Knock on Door” (Col) (7th wk). | 
Down to $11,000 this round after 
okay $13,000 for sixth week, below | 
hopes. Stays only few weeks) 
longer. 

Bijou (City Inv.) (589; $1.20- 
$2.40\—“Red Shoes” (EL) (24th 
wk Still in blue chips at $14,- 
000. after $14,500 for last round. | 
Continues indef. 

Capitol (Loew’s) (4.820; 80-$1.50) 
—“Outpost in Morocco” (UA) plus 
Gordon Jenkins orch, Cardini top- 
ping stage bill (2d wk). Down to 
small $48,000 or less after modest 
$58,500 for first. below expectancy. 
“City Across River” (U) with Art 
Mooney orch, Rose Murphy, Stan | 
Kavanagh, James Barton onstage | 
opens tomorrow (Thurs.). 

Criterion (Moss) (1,700; 50-$1.75) | 
—‘‘Set-Up” (RKO) (2d wk). First | 
week ended last Monday (4) night | 
soared to very solid $32,000, best 
here in months, theatre realigning 


ahead, “Criss Cross” (U), thin $7,- 
500 in final 4 days of third week. 


Globe (Brandt) (1,500; 50-$1.20) 


issue) (2d wk). Off at $16,000 
| after fine $20,000 opener for this 
oldie. Holds a third. 

| Palace (RKO) (1,700; 50-$1.20)—~ 
'“Shot Jesse James” (SG). Looks 
mild $15,500 and not holding. In 
ahead, “Bad Boy” (Mono), dim 
$15,500 in 10 days, and pulled. 


Paramount (Par) (3,664; 55-$1.50) 
—‘Bride of Vengeance” (Par) with 
Charlie Barnet orch, Jerry Colonna, 
Jack Carter, others, onstage. 
Opens today (Wed.). Last week, 
“El Paso” (Par) and Louis Jordan 
Five, Ray Anthony orch topping 
stage bill (2d wk), slipped off to 
$50,000 after very good $69,000 
opener. 

Park Avenue (U) (583: $1.20- 
$2.40).—“‘Hamlet” (U) (28th wk). 
Twenty-seventh. week climbed to 
$16,000, virtually capacity on basis 
of Academy awards. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—*‘Little 
| Women” (M-G) with stageshow 

Down to $100,000 


(4th-final wk). 
or less on blowoff after okay $112,- 
500 for third session. “Connecticut 
Yankee” (Par) with annual Easter 
Pageant and stageshow opens to- 
morrow (Thurs.). 


Rialto (Mage) (594; 44-98)— 
“Mobtown” (FC) and “Hit the 
Road” (FC) (reissues). Just pass- 


able $7,000. Won't hold. In ahead, 


“Daughter of West’ (FC), about 
same. 
Rivoli (UAT-Par) (2,092: 60- 


$1.25) — “Jennie” (SRO) (2d wk). 
First week ended last night (Tues.) 
reached fine $38,000. In ahead, 
“Snake Pit” (20th) (21st wk-5 days), 
slim $4,000. 


Roxy (20th) (5,886; 80-$1.80)— 
“The Fan” (20th) with Ginny 
Simms, Arnaut Bros., ‘Merry 


Widow” iceshow. Doing fairly well 


| at $80,000 or less, and holds one 
| week. 
|man” (20th) with Phil Baker, Cab 


In ahead, ‘“‘Mother Is Fresh- 


Calloway, iceshow (3d wk), light 
$55,000. 

State (Loew's) (3,450; 50-$1.50) 
—‘‘Ball Game” (M-G) (5th wk). 


Starts today (Wed.). Fourth frame 
was down to $21,000 after fine $27,- 
000 third. Stays a few weeks more. 

Strand (WB) (2,756; 70-$1.50\— 
“Kiss in Dark’ (WB) with Guy 
Lombardo orch heading stageshow 
(2d wk). Slipping down to modest 
$40,000 or less in initial holdover 
round after merely good $52,000 
opener. Holds a third. “My Dream 
is Yours” (WB) with Lionel Hamp- 
ton orch opens April 15. 

Victoria (City Inv.) (1,060; 95- 
$1.80)\—“‘Joan of Are” (RKO) (21st 
wk). Being helped by Academy 
publicity and looks steady at $13,- 
000 or near after fine $14,000 for 
20th stanza. 


‘Saraband’ Sultry 176, 
Toronto; ‘Riley’ $7,500, 
‘NW Police’ Tall 15G 


Toronto, “April 5. 
Trio of historical-background 
films, “Joan of Arec,”’ “Saraband” 
| and a reissue of ‘““Northwest Mount- 
ed Police,” are sharing town’s top 
coin this week for hefty grosses. 











‘Set-Up’ Hub Sockeroo, $30,000; ‘Game’ 


~ Hotsy 406, ‘Honeymoon Torrid 246 


Boston, April 5. | 
| First run biz around town shapes 
solid this stanza. “The Set-Up,” at 
RKO Boston, is a knockout at $30,- 
000, with “Take Out to Ball Game” 
at Orpheum and State looks nice. 
“Family Honeymoon” at Memorial 
is doing very strong trade. 
Estimates for This Week 
Astor e(Jaycox) (1,200; 40-85)— 
“Gotta Stay Happy” (U) (2d wk). 
Mild $7,000 after $8,500 for first. 
| Boston (RKO) (3,200; 40-85)— 
“The Set-Up” (RKO) and “Amazon 
Guest” (FC). Terrific $30,000. Last 
week, “Chicken Every Sunday” 
(20th) and “Smokey Mountain Mel- 
ody” (Col), thin $16,000. 
Exeter (Indie) (1,100; 40-75)— 
“Don’t Take It to Heart” (EL) and 
“Waterloo Road” (EL). Nice $6.- 
000. Last week, subsequent-run. 
Fenway (NET) (1,373; 40-85)— 
“Canadian Pacific” (20th) and “The 
Hideout” (Rep) (2d wk). Okay $7.- 
000 after $8,500 for first. 
Mayflower (ATC) (700; $1.25)— 
“Portrait of Jennie” (SRO) (7th 
wk). Holding to about $4,000 after 
fine $4,500 last week. 


Memorial (RKO) (3.000; 40-85)— 
“Family Honeymoon” (UI) and 
“Alaska Patrol’ (SG). Fine $24.- 
000. Last week, ‘‘Mother Is Fresh- 
man” (20th) and “Black Eagle” 
(Col), oke $24,000 in ten days. 

Metropolitan (NET) (4,367; 40- 
85)—“‘Kiss in Dark” (WB) and 
“Strike It Rich’ (Mono). Satisfac- 
tory $23,000. Last ~eek, ‘South of 
St. Louis” (WB) and “I Cheated 
Law” (20th), $18,000. 

Orpheum (Loew) (3,000; 40-85)— 
“Take Out to Ball Game” (M-G). 
Tidy $25,000. Last week, “Knock 
On Door” (Col) and “‘Blondie’s Big 
Deal” (Col) (2d wk), $17,000. 

Paramount (NET) (1,800; 40-85) 
—“‘Canadian Pacific’’ (20th) and 
“The Hideout” (Rep) (2d wk). Good 
$13,000. Last week, neat $18,000. 

Pilgrim (ATC) 


“Red Canyon” (U) and “Shamrock 


“Red Stallion in Rockies” looms 
| big in four-house combo. 


Estimates for This Week 


| Downtown, Glendale, Scarboro, 
| State (20th-Cent) (1,059, 955, 698, 
| 694; 35-60)—‘‘Red Stallion in Rock- 
|ies” (EL) and “Jiggs, Maggie in 
| Court” (Mono). Big $12,500. Last 
week, “Dark Past” (Col) and “Ad- 


‘ventures Silverado” (Col), okay 
$10,000. 
| Imperial (FP) (3,373; 36-66)— 


| “Northwest Mounted Police” (Par) 
(reissue). Terrific $15,000. Last 
week, “Sea in Ships” (20th) (2d 
' wk), dull $5,000. 
Loew’s (Loew) 
“Bribe” (M-G). 
000. Last week, “Force of Evil” 
\(M-G), light $8,000. 
| Odeon (Rank) (2,390; 35-$1.20)— 
'“Saraband” (EL). Very big $17,- 
000. Last week. “Wake Red Witch” 
(Rep) (3rd wk), wow $13,000. 
| Shea’s (FP) (2.386; 36-66)—~ 
“Whispering Smith” (Par). Okay 
$8,500. Last week, “John Loves 
Mary” (WB) (2d wk), so-so $6,500. 
Tivoli (FP) (1,431; 36-66)—"Kiss 
in Dark” (WB) (2d wk). Okay $4,- 


(2.096; 36-66)— 
Satisfactory $12,- 


(1,800; 40-85)— 000 after last week’s good $5,500. 


University (FP) (1,556; 75-$1.20) 


Hill” (Indie) (2d wk). Down to $6,-|—‘“Joan of Are” (RKO) (2d wk). 


500 after mild $8,000 first. 
State (Loew) (3,500; 
“Take Out to Ball Game” 


40-85)— 
(M-G). } 
Solid $15,000. Last week, “Knock “Life of Riley” ‘U). 


Sock $16,000 after last week's 
smash $20,000. 
Uptown (Loew) (2,743; 36-66)— 


Satisfactory 


On Door” (Col) and “Blondie’s Big $7,500. Last week, “Red Canyon” 


' Deal” (Col) (2d wk), nice $11,000. 


| (U), $6,000. 
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Tom an ORPHAN, vveies | witty played cron inte 


mane? “Tom and Jerry” Technicolor 


J e rry an d ce girecte? PY wee series. Their new Academy | 
Award cartoonis their greatest! | 
Leo say: 


"HATS OFF TO MR. QUIMBY®? 


The New Cartoon King 
Wins His 6th Oscar in 
8 Years! All-time record! 








SIMULTANEOUS RELEASE 
EVERY WHERE! 


APRIL 30th 


We have timed distribution of this great subject so that its national release follows 
immediately its fame as Academy Award Winner. Be among the theatres to advertise it! 


M-G-M’s “THE LITTLE ORPHAN” 
| Best Cartoon Of The Year! © 
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Pix Production in Italy Marks Time, 


Awaiting Passage 


Genoa, March 29. ¢ 


of New Govt. Setup 





Film production in Italy is still | 
marking time until the new cinema 
law is passed by the government. 
Many plans have been drawn up 
for future production, but few of 
these are in the definite stage (the 
Rossellini-Bergman pic is one). 
Few other pictures considered 
financially “safe” involve Italian 
comedians Macario and Toto— 
both now touring Italy in stage 
shows—who are slated to star in 
pictures starting in early summer 
(Toto is slated for an Adam and 
Eve fantasy, while Macario will 
probably do “How I Discovered 
America” for Lux Film). 

Shooting in Rome at the moment 
is Arx Film’s “Cielo Sulla Palude” 
(“Heaven Over the Swamp”) | 
while before the camera on loca- 
tion are: Major Film’s “Rondini in 
Volo” (“Swallows in Flight’’), Oro 
Film’s “Antonio di Padova” 
(“Story of the Saint’’), Opel Film's 
“Il Possesso” (‘Possession’). Lux 
Film’s “Lupo Della Sila,” on loca- 
tion in Calabria, has been waiting 
for the arrival of its star Amedeo 
Nazzari from Argentina, mean- 
while shooting around him. One 
film is being made in Milan at the 
moment: “Gente Cosi’ (‘People 
Like That’’) With “Pirates of 
Capri’ winding up its shooting last 
Saturday (26), that is the sum 
total of production activity at the 
moment. 


New Italo Studio 
Rome, March 29. 
Plans are set for a modern mo- 
tion picture studio to be built near 
Florence, called the Studio St. An- 
gelo. Architectural work was done 


by Italo Gamberini and includes 
six sound stages. An _ electrical 
power plant nearby will help to 


avoid the breakdowns suffered by) 
studios in Rome and those further 
south. 

Otello Pagliai is president of the 
corporation comprising 30 _ busi- 
ness men. 


British Lion Racks Up 
4636 Net Profit in 10 
Months; Gets 2d Loan 


London, April 5. 

British Lion Studio Co. has been 
granted’a second loan of an un- 
specified sum from the Film 
Finance Corp., according to the 
company’s annual report. Author- 
ity to increase its borrowing pow- 
ers to $26,000,000 will be sought 
from stockholders at a meeting to 
be held April 26. Statement also 
placed the book value of the firm's 
current films at $9,000,000. 

Board chairman Hugh Quennell 





1s bearish on future operations, 
estimating an ultimate loss of 
$2,800,000 on present product. 
Company, however, racked up a 


net profit of $463,416 over a 10- 
month period on a gross trading 
Bain of $836,000. 

Earnings statement is the first 
to be issued by any studio since 
the crisis in British production. Di- 
rectors recommended payment of 
the usual 15° dividend on ordi- 
nary stock, while a 6% divvy on 
preferred was also voted. If these 
melon cuts are approved by share- 
holders at the April 26 conclave, 


Payments will be made the follow- 
ing day. 


$11,000,090 British Pix 
Coin Frozen Abroad by 90 


London, March 2 

By the end of this year, citich 
Producers anticipate that upwards 
of $11.000.000 of frozen coin will 
be locked in various foreign coun- 
tries, recovery of which would as- 
Sist_ In revival of studio activity. 
Government has been asked by the 
British Film Producers Assn. for 
its aid. 

Bulk of the frozen coin is blocked 
in Japan and Germany, but there 
are also substantial holdings in 
Italy and Poland. 





Weltner Due in U. S. 


George Weltner, Paramount In- 
ternational prexy, is in Manila to- 
day (Weda.), preparatory to taking 
a Clipper to the U. S. He was in 
Tokyo earlier this week, planing to 
Manila Monday (4), 

After completing a 
sive tour of Far 
is due in N. Y. 


comprehen- 
East territory, he 
early next week. 


John Schlesinger 
In 100%, Control 


Capetown, April 5 
John Schlesinger, only son of 
I. W. Schlesinger, who died several 


months ago, 
tremendous 


has taken 
Schlesinger 


over the 
empire, 


including its widespread film in- 
terests. Announcement to that ef- 
fect has been made here by John, 


who state. that his father turned 
over to him his entire wealth dur- 
ing his lifetime. When making the 
gift, the son was asked to 
care of certain charitable bequests. 
Included in the Schlesinger hold- 
ings are the ownership of 150 
South African theatres: booking 
rights to another 150; distribution 
facilities and studio properties. 


US. Hit Tess in Ireland 
Radio Disk Ban; ‘Too Hot, 
‘Too Noisy’ Songs Nixed 


Dublin, March 25. 
Radio sponsors here are beefing 
at bans imposed on disks submit- 
ted for their shows. Phonographic 
Performance Society has already 
redlighted a large batch of 
celebrity disks for advertising pur- 


poses, and Radio Eireann station 
execs are imposing strict censor- 
ship on all programs selected. 


from lines in lyries regard- 
execs as blue, disks have 


Apart 
ed by 


‘been turned down as too noisy or 


too hot. 


“Slow Boat to China” is cur- 
rently on stop list. So is ‘““Mah- 
arajah of Magador,” although lat- 


ter had been aired a couple of 
times from station before getting 
blacklisted. Sponsors say that the 
censor system has no clearly de- 
fined policy. A platter may be al- 
right one day, and then nixed 

“Slow Boat to China,” “Buttons 
and Bows” and “Heart of Loch 
Lomond” are first three in top 
tunes list here currently. 


FOREIGN TALENT IN MEX 
FILMS CAUSING BEEFS 


Mexico City, April 5. 

Foreigners who are regular top 
pic plavers in Mexican films out- 
number similar natives five to one. 
survey shows. Most of the aliens 
are Cubans, Spaniards and Argen- 
tinians. 

Situation prompted Andres Serra 
Rojas. prez of the pic trade's 
own bank. Banco Nacional Cine- 
matografico, to urge producers to 
give preference to Mexican play- 
ers over foreign whenever possible. 
He stressed that there’s no dis- 
crimination in this, merely that it’s 
fair that Mexican players get the 
breaks in their own homeland. 

Banker said that foreigners 
blocked more than 200 Mexicans 
from pic playing jobs last year. 


London Gets ‘Queen’ 


London, April 5. 

“The Queen Came By,” a Vic- 
torian department store comedy- 
drama, which had been put on at 
the Embassy theatre last Septem- 
ber. opened at the Yorks, 
30. 

Although splendidly 
well received, play has no marquee 
appeal and a lengthy 
likely. 
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5. PLAYS | MONG British Relax on Dualling Ukase; 
P SHOWS READYING Cinemas Can Now Use U.S. Twin-Bills 


By HARRY REGENSBERG 
London, March 29. 
West End legit biz, taken as a 
whole, is doing extremely well 
Managements are very optimistic, 
lining up a flock of new shows for 


the big influx of foreign visitors. 
who are expected to top the 


300,000 of last summer by at least 
another 100,000 


Busiest of the producers is un- 


doubtedly Henry Sherek, who has 
three plays in active rehearsal 
with three more to follow. These 
are Tadwell Chapman’s “Twice 
| Upon a Time.” which marks re- 
turn here of American actor John 
Sweet, with Edward Chapman and 


Rank starlet Carol Marsh in sup- 
port. Show is being tried out at 
Liverpool, April 11, coming to St. 
Martin’s theatre. April 21. This is 
followed by Noel Coward's “Pri- 


vate Lives” revival, opening at 
Southsea, April 18, with Margaret 


Lockwood in star part 
Tallulah Bankhead, for 
provincial tour 

Even more important is Ronald 
Millar’s play “Delilah.” which 
stars Googie Withers. Nigel 
Patrick, Irene Worth and Christo- 
pher Kane, and is financed 50°% by 
Howard S. Cullman. Show opens 
at Leeds, May 2, and comes to 
New theatre June 8. replacing the 
Old Vic Co. which closes June 4. 
Show is also skedded for Broadway 
in the fall with all-American cast. 


created by 
extensive 


Sherek then concentrates on 
production of “Background,” by 
Warren Chetham Strode: new 
starrer for Robert Donat, ‘The 
Cocktail Party,” by Nobel Prize 
winner T. S. Eliot; and new Doro- 
thy Parker-Ross Evans play star- 
ring Flora Robson. “Coast of 
Illyria.” to be known here as 
“Mary Is From Home.” 


Tennent’s Six 
With six shows in the 
—the Apollo, Globe, St. James's, 
Criterion. Aldwych, and Hay- 
market—and interests in shows at 
the Drury Lane and Prince of 
Wales. H. M. Tennent, Ltd., hasn't 
exhausted its activities. Next 
ventures are “Dark of the Moon,” 
which comes to the Ambassadors, 
April 12: and Christopher Fry’s 
“The Lady’s Not For Burning,” the 
John Gielgud - Pamela Brown 
starrer. due here sometime in May. 
Linnit & Duntee have three in 
“Cage Me a Peacock.” Cambridge 
theatre. skedded to shut sometime 
in April, to be replaced by Cecil 
Landeau’s revue, “Sauce-Tartare,” 
April 25; “One Wild Oat,” doing 
capacity at the Garrick; and “A 
Woman's Place.” which opened at 
the Vaudeville March 24 to good 
reception. 


West End 


Prince Littler’ s only new one is 
“Brigadoon.” already proving a 
smash on its Manchester tryout, 


iooks an assured London hit 
opens at His Majesty's 
Meanwhile, his other 
“Oklahoma!,” at 
Drury Lane, is still in the big 
money, despite completing two 
years run shortly, and looks like 
staying through 1949. 
Brother Emile Littler 
ing new imminent for the West 
End. but is thriving on “Annie Get 
Your Gun,” which is nearing two 
years at Coliseum, but still making 


and 
when it 
April 14. 
American hit. 


has noth- 


money; “Latin Quarter” at London 
Casino (in association with Tom 
Arnold) which has overcome bad 


press and grossed $30, 000 in first 
stanza, top for West End musicals; 


and revival of “Lilac Time.” which 
has proved such a hit at His. 
Majesty's that it’s being trans- 


ferred to the Palace to make room 
for “Brigadoon.” 

Tom Arnold has one show, “Ice- 
Cascades,” at the Stoll, besides his 
joint venture at the London Casino. 
“Cascades” closes early May, being 
replaced by six weeks of Jay 
Pomeroy’s Italian opera season, af- 


ter which Arnold stages a new 
ice revue. 
Charles Cochran still plays solo 


(Continued on page 60) 
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Europe’s Pix Fest List | 
Genoa, March 29. 

Checklist of probable dates of 
this year’s European Film Festival 
merry-go-round 

Milan: April 19 for two weeks. in 
connection with Milan Fair; Lo- 
carno July 8 on; Marianske 
Lazne (Marienbad) (‘(Czecho): July 


23 to Aug. 7: Edinburgh (docu- 
mentary only): in August: Venice 
Aug. 11 to 31; Cannes: Sept. 2 to 


17. Brussels show has been called 
off. 

There will be some 16m feature 
and documentary festivals in Italy 
during the summer, but dates and 
places have not been announced 
yet. 


B.A. Grosses High 
With U.S. Pix Hypo 


Buenos Aires. March 29 

Buenos Aires pix grosses are 
holding up as well as ever despite 
the limited number of releases in 
the past fortnight. 

“Sitting Pretty’ (20th) has 
grossed $130,000 (U.S.) since its 
first release at the Ambassador 
last October. The picture ran five 
weeks at that 1,800-seat theatre, 
and 14 more at the 700-seat Luxor. 
Subsequently it went to the smaller 
Iguazu and is still running at the 
Gran Palace, with no signs of dim- 
inishing returns. 





“Johnny Belinda” (WB) grossed 
$119,600 at the Opera in its first 
six week: 


“Gone With the Wind” (Metro). 
which has been running 24 weeks 
at the 600-seat Radar, has grossed 
$56,400 to date in reissue, and is 
expected to continue at the same 
rate for months to come. 


“Immigrant” (Guaranteed). lo- 
eal production directed, scripted 
and acted in by Italian actor Aldo 
Fabrizzi, grossed $48,000 in 15 
weeks at the Libertador, a good 
return on a low production cost 
teature. 

Comedian Luis Sandrini’s latest 
feature. “Don Juan Tenorio,” 
preemed at the Gran Rex Feb. 18, 
and grossed $40,800 in its first two 
weeks. 


‘MAMA,’ ‘GUARDSMEN’ IN 
TEL AVIV LEGIT BOWS 


Tel Aviv, March 29. 


Chamber theatre is presenting a 
Hebrew adaptation of “I Remem- 
ber Mama,” while the Ohel has a 
new play about the fall of the old 
city of Jerusalem, “The Guards- 
men of the Walls.” 

“Mama” has a universal quality 
that makes the immigrant mother 
as endearing to Israelites as she 
was to Americans. Tuvia Green- 





baum, making his directorial 
debut, handles the job  com- 
petently. Batia Lancet, as Mama; 


Irena Proter. as Katherine. and 
Joseph Sukenik, as the blustering 
uncle, give engaging performances. 
Outstanding success of the opening 
was Aviva Kirshenbaum, who por- 
trayed yaung Dagmar. 
“Guardsman of the Walls” deals 
with the fanatical devotion of pious 
Jerusalem Jews to their wailing 
Wall, and the heroism and single- 
ness of purpose of the descendants 
of the old city, who come as the 
Haganah to defend the city. One 
of the play’s weak points is the ver- 
bose dialog. Production was by 
Moshe Halevy, with an impressive 
setting by Yitzchak Frankel. 





John Izon, longtime producer 
for Longford Productions, Dublin, 
bows out soon to become lecturer 
in drama at London Univ.—with 
several London productions on the 
slate as well. His last chore for 
Longford’s will be Oscar Wilde’s 


; “A Woman of No Importance.” 


+ London. 


April 5. 

Two American companies can 

now combine to make one all- 
American dual package for the 
sritish theatres under a new 
formula worked out by the com- 
panies. The formula recently 
completed, provides for division of 
rentals on a double-bill when each 
company contributes one film. 
Heretofore, under the Yank-im- 
posed ban against mixing a British 
and American pic in a dualer, each 
\merican company had to make 
up its own packages. 

The new rule is also aimed to 
work to the advantage of British 
exhibs. In the past, an exhib had 
to book both ends of a double-bill 
from one American company. Now 
he can buy a single film from a 
Yank distrib if he agrees that the 
second pic will come from another 
American outfit. 

Formula for a split of rentals 
has proved necessary to overcome 
the fact that a top American film, 
playing alone, can pull down an 
average of 30°, while a double- 
bill draws only 5°% or so additional. 
Distrib supplying lower end of the 
program would naturally hold out 
for better than the 5°% difference. 
Understood, formula gives the tail- 
end feature a better break. 

New rule went into effect last 
week. It is expected to help the 
companies speed up their release 
of pix in Britain since a number 
of them were hampered by an in- 
ability to match up their own prod- 
uct. Majors will be able to swing 
more top films into dualers. They 
have suffered from a shortage of 
second-half product while a num- 
ber of minor Yank outfits have 
had lesser product back up because 
of a lack of top films. 


Yanks Yen Some of That 
Chinese Coin; Billions 
Mean Less Than 16 Now 


Inroads of inflation in China 
have reached such fantastic heights 
that the billions of Chinese dollars 
amassed by the majors in years 
of accumulation represent less 
than $1,000 apiece in U. S. dollars 
for any one company. Total of 
actual dollar values of Chinese pix 
revenues was disclosed recently in 
a survey made by Yank foreign 
dept. execs. It resulted in a de- 
cision not to ship any more pix 
into China until the import duty 
on films is lifted, 

Actually, tax now levied against 
each print comes to some $800. 
Surtax which amounted to another 
$400 has just been lifted by the 
Chinese government. Dept. heads 
of the majors, however, have de- 
cided that the $800 represents 
much more than any one print can 
possibly earn. 

The $1,000 or less balances for 
the companies come after a remit- 


tance freeze which has been in 
force for more than 10 years. 
Nonetheless, companies are con- 


tinuing to distribute old prints 
which entered the country before 
the import tax was imposed. No 
interference from the Communist- 
governed portions of the country 
are reported. 





UA’s Ornstein in Rome On 


Pickford 3-Film Deal 


Rome, March 29. 

George “Bud” Ornstein, United 
Artists Italian chief, arrived in 
tome yesterday (28) by plane from 
Hollywood after conference with 
Mary Pickford regarding a three 
picture production deal here in 
Italy, in collaboration with Fer- 
rucio Caramelli of Rome. Pictures 
will be in the English language 
with American top billers and 
mixed Italo-American casts. Cast, 
director and scripter for first film 
will be announced at a later date. 

Starting date depends upon 
availability of Miss Pickford whe 
is now busy with a legal suit 
against Samuel Goldwyn and in 
| sale of United Artists. 
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Indie 


Trate squawks of indie exhibitors * 


to 20th-Fox’s drive for increased 
rentals this week preceded the 20th | 
touring committee of veepees Al | 
Lichtman, Andy Smith, Jr., and | 
Charles Einfeld across the coun- 
try. Despite the 20th toppers’ in- 
sistence that no definite pattern) 
for the rental hike has yet been 
formulated, exhibs voiced the fear 
they would be hit indiscriminately 
by the boost and accused 20th of 
“presuming to speak for all film 
companies.” 

Pacing the complaints was Na- 
tional Allied, whose Washington 
homeoffice declared the tour of 
20th’s Big Three to convince ex- 
hibs the company rates a larger 
share of the boxoffice dollar is ‘“al- 
ready a flop.” Allied averred the | 
20th execs are serving as stalking 
horses for all producers and urged 
the studios to cut expenses rather | 
than try to get higher rentals. But- 
letin declared: 

“We doubt if the campaign has | 
any immediate objective beyond | 
stimulating the sales organizations 
to drive harder. The long-range 
objective appears to be to condi- 
tion the exhibitors’ minds to the 
idea that the producer-distributors 
should have a still larger slice of 
the receipts. This, in our opinion, | 
is as wrong as it is unjustified, and 
the time to resist evil is in the be- 
ginning. It is therefore right and 
proper that the independent ex- 
hibitor organizations should adopt 
counter-measures and acquaint 
their members with the full impli- 
cations of the movement and with 
the facts.” 

North Central Allied, whose 
prez. Bennie Berger, last year 
teamed with 20th’s Smith to set up 
an industry-wide conciliation plan, 
also blasted the drive. Its bulletin 
singled out Lichtman for special 


censure. NCA added that Licht- 
man is undoing all the goodwill 


cemented for 20th by Smith and 
warned exhibs that “some district | 
managers and salesmen will try to | 
make homeoffice heroes of them- 
selves at exhibitors’ expense be- 
fore arrival of the Fox phalanx at 
various exchange centres.” 

United Theatre Owners of Illi- 
nois attempted to rip apart 20th’s 
alleged statement it is losing 
money, declaring the “record indi- 
cates Fox is doing very well.” 
UTOI bulletin said: “This new ef- 
fort of 20th-Fox executives must 
not be taken too lightly. They 
have hired the talent and they ex- 
pect to do the job. Their first argu- 
ment for higher rentals is their 
contention that the theatres of | 
America made a net profit of $200.- | 
000,000 in 1948. Their sources of | 
information is not quoted and we | 
will not presume to dispute it. 

“If this figure is accurate, it rep- 
resents an 11% earning on invest- 
ment. According to the U. S. Dept. 
of Commerce, more than $2,000.- 
000.000 is invested in the motion 
picture industry....Thus, taking 
their own figure of $200.000,000, 
this represents only an 11° earn- 
ing of the total amount invested in 
theatres—not too high a return.” 








Other Distribs | | 


U 





Continued from page 5 


going up, so might some of these 
exhibs be forced to shut down if 
their operating expenses keep 
mounting—and that includes film 
rental.” But they agreed with 20th 
execs that some exhibs have been 
buying product at much lower 
terms than they should pay and 
these are the situations they said 
must be corrected. 

None of the other sales chiefs 
questioned plans so radical a step 
as 20th’s announced move to elimi- 
nate credits and adjustments if a 
picture plays off at a loss to the 
exhib. Most of those who have not 
already done so will follow 20th 
in cutting down clearance in all 
situations where it’s considered in- 
equitable on the basis that the 
Dept. of Justice has thrown the 
question of clearance back in the 
Japs of distributors. 

The salesmanagers differed in 
their choice of selling methods to 
ach=ve higher rentals, but all 
agreed that a picture should be 


sold mainly on the basis of its re- 
turn in test-run engagements. Slid- 
ing scale had considerable backing 
as the one procedure which allows 


= Wa picture to find its level at the 


i< , boxoffice payoff, 
eS 


Exhib Assns’. Irate Bulletins Briefs From the Lots 
Score 20th’s Upped Rentals Drive 





Skouras on Co-op Ads 

Underlining the determina- 
tion of most major film com- 
panies to eliminate coopera- 
tive advertising, 20th-Fox prez 
Spyros P. Skouras declared 
last week that the absorbing of 
ad costs by distributors was 
“one of the biggest crimes 
ever committed in the indus- 
try.” Advertising was formerly 
the sole responsibility of ex- 
hibitors, Skouras said, and 
when they stopped paying the 
costs, most of them “stopped 
thinking.” 

Speaking at the 20th execs 
meet with N. Y. area exhibs 
Friday (1), Skouras patted the 
lowly exchange personnel. He 
conceded that exhibitors might 
be operating more economi- 
cally than film studios but said 
distribution personnel work 
harder and get paid less than 
staffers in any other branch of 
the industry. 


WB, Philly Projectionists 





Settle for 7%, Wage Hike 


Philadelphia, April 5. 
Ticklish labor situation in Phila- 
delphia’s filmeries was settled for 
the most part last night (‘(Mon.) 
when projectionists’s local 307 
signed a new pact with the War- 


ner circuit management. WB chain | 
is considered the bellwether of ex- | 


hibs here and the new pattern is 
expected to be followed by the 
other circuits and indie operators. 
Pact gives the projectionists a 
7% wage hike, retroactive to last 
Jan. 1. In addition, all men with 
five years or more experience are 
now entitled to two-week vacations 
annually, instead of the _ single 
week they formerly received. 





Leo Borrows Stars 
Hollywood, April 5. 

Metro. once crowded with lumi- 
naries, has been borrowing stars 
lately from the plentiful supply at 
Warners. 

Recent loanouts from Burbank to 
Culver City were: Errol Flynn for 
“The Forsyte Sage;”’ 
for “Any Number Can Play;” Syd- 
ney Greenstreet for “Malaya”; S. 


Z. Sakall for “Good Old Summer | 


Time” and David Brian for “In- 


truder in the Dust.” 


Mpls. Boothmen’s Tilt 


Minneapolis, April 5. 

Minnesota Amus. Co. (Para- 
mount) 
have signed a new three-year con- 
tract with the local booth opera- 
tors’ union, retroactive to last mid- 
December, under which the _ pro- 
jectionists receive a 3° wage boost 
the first year and 2% for each of 
the succeeding two years. 

Local independent exhibitors 
also recently made a new pact with 
the operators, granting them a 5c 
scale increase. 





Greenlight For ‘Bank Nite’ 
Minneapolis, April 5. 





“Bank Night” in Minnesota the- | 
atres would be legalized under the | 
provisions of a bill introduced in 


the state legislature. 

The measure would permit the 
plaving of any game of chance 
where there is no consideration in- 


volved and would extend the privi-| 
lege to churches, veteran organiza- | 
tions, charitable and other groups | 


as well as theatres. 


20th 1st Runs 
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man emphasized at that time that | 
too much of the ad-publicity impact | 


was dissipated during the time lag 
between the first and subsequent 
runs. It's a part of the 20th drive 
for upping film rentals. 

Minsky’s primary job will be to 
survey the key nabe houses to 


determine which of them can open | 


day-and-date with the downtown 
theatres without entering into 
direct competition with them. How 
many of the nabes will draw the 
nod will be determined when 
Minsky reports his findings back 


, to the homeoffice, 


Alexis Smith | 


and RKO Theatres here’ 















Hollywood, April 5. 
Mae Marsh, star of silent films, 
‘drew role in “Strange Caravan” 
‘at Republic...D. J. Thompson 
‘shifts from radio soap opera to 


| films in “Come Be My Love” at 
UI... Rosalind Russell bought “Oh 
promise Me,” by Leigh Jason and 


' Louise Randall Pierson, for inde- 
pendent production, aside from 
‘Independent Artists, in which she 
lis one of the chief stockholders. 3 
'Sam Jaffe is cooking up an indie 
‘film on the career of Grandma 
| Moses, elderly New England art- 
‘ist who won sudden note in primi- 
tive painting circles. 


| Don Hicks’ new thesp contract | 
‘at 20th with “12 O’Clock High” his | 
Sylvan Simon’s | 


ifirst assignment 
new pact as executive producer at 
Columbia calls for $2,500 a week 
for five years without options... 
| Jack Holt, former star of silent oat- 
|ers, signed for a role in the Rod 
Cameron starrer, “Brimstone,” at 
'Republic...Frank Whitbeck cook- 
|ing up a two-reeler about the, Bat- 
| tle of the Bulge to be sent out in 
jadvance to plug interest in the 
‘forthcoming Metro production, 
fc Battleground”...Warners is 
|'warming up a remake of the old 
| whaling story, ‘““Moby Dick,” orig- 
‘inally filmed in 1930 with John 


|Barrymore and Dolores Costello as | 


leads. 

Republic bought “Bandit King 
iof Texas,’ by Olive Cooper for 
'Rocky Lane series... Pete Smith’s 
'new term contract starts his 25th 
year at Metro.. Eddie Cline will 
direct “Maggie Wins a Racehorse,” 
next in the “Bringing Up Father 
series at Monogram...Ann Miller 
will star in “Singing in the Rain,” 
to be produced by Arthur Freed at 
Metro...Metro borrowed Kristine 
Miller from Par for role in ‘Death 
in the Doll’s House”... .Mary Rech- 


””? 


ner named special assistant to Dore | 


Schary at Metro. .Crystal White, 
|dancer in Ken Murray’s ‘“Black- 
outs,” signed for a non-dancing 
role in “Strange Caravan” at Re- 
| public...Roy Rowland’s director 
option hoisted by Metro. 


‘BIG PAULDING FETE ON 
| NEW 1606 THEATRE 


Paulding O. 
Opening of new $160,000 Pauld- 
ing here in a town of 2,800 people 
was big community event. Cham- 
ber of Commerce sold tickets for 
two shows hele opening night, 
with $5,300 receipts going to 
County Memorial Hospital. 
ing County newspaper published 

special edition to mark opening. 
Sole theatre here, it was built 
| on site of Grand, destroyed by fire 
in 1946. Owners are Jack O'’Con- 





nell, Toledo vet distrib, and Arthur | 


Weaver, who manages house. 





2 New Orleans Nabes 
New Orleans. 
Two new nabe houses opened 
here. New Pitt, one of largest of 
its kind. seating 1,000, is latest in 


chain of theatres the Pittman fam- | 


ily operates in New Orleans, Baton 
Rouge. Sulphur and Lake Charles. 
Second, the Beveriy, also 1,000- 


seater, is owned and managed by. 


Philip Pecunia and George Rayner. 





$1,000,000 Calgary (Can.) House 
Calgary, Can. 

J. B. Barron. manager of Grand 

here. announced plans for $1,125.- 


000 theatre and office building. | 


Theatre will seat 1,000. 





Hampton-Turner Build in Texas 
Carthage, Tex. 

New 800-seat house 

construction here. It will be oper- 


ated by H. L. Hampton and H. B.. 
P. C. McPherson, former) 


Turner. 
manager with East Texas theatres, 
will be manager. 





$100,000 House For Mexicans 
Abernathy, Tex. 
New 700 seat Nu-Vue_ theatre 
built here at cost 
opened here by George Reed. The 
Rita, which Reed also owns here, 
will be used for Mexican patron- 
age. 





3 New Canadian Theatres 
Regina, Sask. 
: New theatres in western Canada 
include a 500-seat one at Pincher 


Creek, Alta.. and a 400-seater at ' 


St. Paul, Alta. A new 300-seat 
house is being completed at 
Meadow Lake. Sask. 





1,050-Seater for Dallas Ready 
: Dallas. 
The Vogue. new 1,050-seater will 


Geo. Skouras Counters 
With $1,800,000 Claim 


George Skouras, head of the 





| houses. 





| brought 








Pauld- | 


is under 


of $100,000 | 


‘clude the conventional 


Skouras theatre chain, is challeng- 


| ing the right of distribs to jointly 


' 
} 


cut clearances against one of his 
Skouras has put the move 
to a legal test in a countersuit for 
$1,800,000 treble damages filed in 
N. Y. federal district court against 
RKO, Warner Bros., Universal and 


Julius Joelson, head of J. J. The- | 


atres. His action, in turn, is by 
way of defense in a suit originally 
by Joelson’ against 
Skouras, his brother, Spyros, head 
of 20th-Fox, the latter 


| and Warners. 


Skouras obtained permission last 
week from Judge Edward A. Con- 
ger to bring the countersuit and 
name the four defendants. In a 
bitter attack against the quartet, 
Skouras claims that an unnamed 
RKO exec branded his as “a men- 
ace to the industry” and has! 
threatened to drive him out of 
business. 


Skouras’ countercharges assert 
that his Park Plaza theatre, the 
Bronx, previously held clearance 
over Joelson’s Luxor. RKO and 
Warner execs, cross-claim asserts, 
“inspired a conspiracy” to cancel 
out the clearance and bring about 
day-and-date bookings. 


Joelson’s action, in which the 
countersuit is vrought, seeks $2,- 
400,000 treble balm. It asserts a | 
conspiracy on the part of the de- 
fendants to deprive the Luxor of | 
first-run nabe product. | 


Rossellini Reforms; Has 
Scripter on Bergman Pic 


Rome, April 5. 
In a switch from his practice of | 
“off-the-cuff” shooting, Italian di- 
;rector Roberto’ Rossellini has 
| Signed a contract with Gian Paolo | 
| Callegari to write the dialog and | 
'story development for the forth- 
;coming Ingrid Bergman starrer to 
| be made in Stromboli, off the coast 
lof Sicily. 
| Heretofore, Rossellini has had a 
story idea, then used anywhere 
from two to six Italian writers on 
the location set to write the scene 
and fill in the dialog as shooting 
progressed. No one knew from one 
day to the next exactly what would 
take place. This method, seem- 
| ingly haphazard, has, however, paid 
off in money and fame, as in “Open 
City” and “Paisan.”’ 


Ford’s Spill Costs ‘Pinky’ 
| $200,000; Kazan Steps In 
Hollywood, April 5. 
_ With-Elia Kazan signed to re- 
_place the ailing John Ford as di- 
, rector on 20th-Fox’s “Pinky,” it is 
estimated that the two-week shoot- 
,ing delay caused by Ford’s illness 
cost 20th some $200,000. Kazan. 
who directed 20th’s Oscar-winning 
“Gentleman's Agreement” last 
year, cancelled a scheduled Euro- 
pean vacation to plane out to the 
Coast over the weekend. 


Ford ‘slipped in a small ditch 
built on the set, spraining his back 
and right ankle, and, while re- 
cuperating at his home, developed 
a case of shingles. “Pinky” is pro- 
duction veepee Darryl F. Zanucks’ | 
personal production this year. 


AMPA Slate Set 


New officers of the Assn. of Mo- 
tion Picture Advertisers will be. 
voted in tomorrow ‘Thurs.) at a 
luncheon membership meeting of | 
the group. Certain to be tapped | 
are Max Youngstein as prez for | 
| another year; Harry McWilliams, | 
_veepee; Harry Blair, treasurer; | 
/and Marjorie Harker, secretary. | 
Slate has already been named by | 
a nominating committee. 

Proposed for members of the 
board along with the officers are | 
Charles Alicoate, Vincent Trotta. | 
Syd Gross, Gordon White and 
Blanche Livingston, 


| ZOTOS SUED ON “% CHIZ 
St. Louis, April 5. 
Metro and Paramount have filed | 
| percentage-chiselling actions here | 
in Federal district court against | 
| Christ Zotos, operating the Roose- 
velt theatre. 
Complaints in each action in- | 
charges 











| 





| 


be opened here in Western Oak that Zotos turned in allegedly false | 
Cliff section soon by Robb & Row- ‘@POrts on percentage films. Total | They'll then make a countrywide 
levy theatres. Built on site of the  ° $6,000 is demanded on the suits| swing, talking with exhibs in most 
old Bison it is seventh house to be | which claim that alleged chiselling| branch areas and expect to 

operated by circuit in Oak Cliff dates from Jan. 1, 1941, to the! away from the homeoffice about 


»section. Lloyd Pullen is manager. 


present. j 





company | 


Exhibs Still In 
Dark on 20th’s 
Rental Drive 


With the 20th-Fox drive for jn- 
creased rentals rolling into its 
third week, exhibitors around the 
country report they have seen no 
tangible evidence of what form the 
drive will finally take except on 
the admittedly crucial question 
of adjustments. General feeling 
among the indie exhibs is one of 
puzzlement, and reports seeping in 
from the grass roots areas indi- 
cate the 20th bookers and salesmen 
are equally confused. Some exhibs 
claim they have found the 20th 
field personnel sitting back to wait 
for more explicit instructions from 


the homeoffice before attempting 
to line up new bdcnkings. 


Exhibs have reacted vehemently 
to the threat of 20th sales veepee 
Andy W. Smith, Jr., to eliminate 
adjustments henceforth. Consensus 
is that they'll be forced to stop 
booking 20th product if they're 
no longer able to obtain a lower- 
ing of terms after a picture has 
played off at a loss to them. Smith 
laid particular emphasis on elimi- 
nating adjustments and credits in 
the New York exchange area at 


the 20th meet with N. Y. exhibs 
Friday (1) at the Hotel Astor, 
N. Y. He declared once a deal is 


made that deal will stick, regard- 
less of the boxoffice gross. Accord- 
ing to Smit , he discovered that 
handing out adjustments had be- 
come an automatic habit in the 
N.Y. area, adding that “if we con- 


| tinued under that system, we would 


have to close shop.” He indicated 
that adjustments and credits would 
be studied throughout the country 
with an eye to eliminating them. 


Backtracking Already? 


Smith and 20th veepee Al Licht- 
man, according to exhibs attending 
Friday's session, have already back- 
tracked slightly in their demands. 
Where Smith previously had called 
for a 25° rental boost up and 
down the line, both he and Licht- 
man said at the N. Y. meet that 
they have no argument with “the 
many theatres that do pay us ade- 
quate film = rentals.” 


With Harry Brandt and his In- 
dependent Theatre Owners Assn., 
who had blasted most sharply 
against the 20th drive, boycottin 
Friday's meet, midwestern circul 
operator Ted Gamble carried the 
ball for the exhibitors. In an ad 
lib speech, following talks by 20th 
prez Spyros P. Skouras, Lichtman, 
Smith and ad-pub veepee Charles 
Einfeld, Gamble expressed doubt 
that exhibs will accept “whole- 
heartedly” 20th’s declaration that 
it has cut production cosis to the 
bone. Emphasizing he was not 
speaking in his official capacity as 
board chairman of the Theatre 
Owners of America, Gamble de- 
clared that “before any increased 
rentals take effect, the film com- 
panies should examine very care- 
fully costs in Hollywood.” 


Extravagance at Studios 


He averred that average exhib- 
itors feel most studios are still ex- 
travagant, mentioning specifically 
the high salaries paid to stars. 
Without referring to high exec sal- 
aries, he added the companies are 
“still packing too much overhead 
in their studio costs.” Gamble 
questioned Smith’s figure that the 
combined net profit for all thea , 
tres in 1948 was $200,000,000 de- 
claring many exhibitors have been 
forced to reinvest much of their 
profit into building new theatres 
or renovating old ones. He also 
cracked back at a projected 20th 
plan to sell all percentage pictures 
via sliding scale, saying exhibs in 
the past have found too many de 


'partures from the set pattern in 
‘which distribs used the scale only 


as a wedge to get still higher 


rentals, 

Lichtman, Smith, Einfeld and 
Skouras planed to the Coast Friday 
night with other homeoffice reps. 


First three will spend several days 


with Skouras viewing new prod- 
uct at the studio before starting 


/another round of exhib meetings 


in Los Angeles and San Francisco. 


two months. 
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THE PICTURE OF THE SEASON - 
















At Radio City Music Hall — Picked by 


the Showplace of the Nation and Record 
Hundreds of Other Key Houses as 


their Happy Easter Attraction! 


THE PICTURE OF THE MONTH 








In Redbook, McCall’s, Cosmopolitan, 
Parents’ Magazine and Calling All Girls! 


THE PICTURE OF THE WEEK 


In National Magazines like Collier’s, 
Look and Parade! 


THE CROSBY PICTURE OF PICTURES 


says the Trade Press: 


ee 





“Such an obvious natural for Crosby it’s a wonder Paramount 
didn’t think of it sooner.’”’ —M. P. Daily 


“Roll out your best carpet, dust off those chairs and light up that marquee 
because you’re going to get a whopper from Paramount.”—M. P. Herald 


“Screen versions of ‘A Connecticut Yankee’ have been made 
before but none can vie with this one.”—Showmen’s Trade Review \ 










“Will score solidly as one of the season’s 
best grossers.”—Variety 


“Comes as a refreshing breeze to 
captivate theatre audiences.” 
—Hollywood Analyst 
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Sain, neat 


Color vy TECHNICOLOR | 


wih Murvyn Vye - Virginia Field 
Henry Wilcoxon © Produced by Robert Fellows 
Directed by TAY GARNETT 


Screenplay by Edmund Beloin + Lyrics by Johnny Burke—Music by James Van Heusen 
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Film Buy Fear of TV Echoes Early | 
Legit Fear of Pix, Variety Files Show 


Forty years back, when the 
nickelodeon era was just beginning 
to give way to “big business” film 
production and distribution, the) 
motion picture industry had to 
buck virtually the same problems, 
prejudices and phobias besetting 
the modern-day rise of television. 

Like video today, the film indus- 
try just before the First World 
War threw the rest of show busi- 
ness into confusion bordering on 
a mild state of panic. The legiti- 
mate theatre, vaudeville and bur-| 
lesque—the “Big Three” of the 
entertainment world then — were 
facing a boxoffice challenge from 
a vigorous newcomer with a me- 
chanical, yet mighty punch. 

The film industry’s rise as a con- 
tender was slow and gradual at 
the outset, but later, like video to- 
day. it came along with a powerful 
rush. In its earliest days, at the | 
turn of the century, the other show 
biz fields practically ignored the | 
picture business. It was deemed a| 
“shoestring enterprise” flickering 
in its shadowy form, crude in its| 
content and primitive in its tech- | 
nique. There were the usual doubts | 
gbout “whether pictures were here | 
to stay.” 

Around 1910 the general indif- | 
ference and competitive contempt | 
for the film industry began to) 
change into a ‘worried look on the | 
faces of “live’ showmen. Even 
though D. W. Griffith’s epochal | 
full-length feature, “The Birth of | 
A Nation,” was still five years, 
away, the picture business was) 
rapidly acquiring a mass basis. | 
There were already in 1910 several | 
thousand spots, many of which 
couldn't be described as theatres, 
in the main converted stores, de- 
voted exclusively to the exhibition 
of films. 

Legit’s Trepidations 

According to VARIETY’s files, the 
legit interests, paralleling some 
contemporary fears among film 
people over being wiped out by 
video, took the first steps in com- 
bating :nd hamstringing the pic-| 
ture makers. The late Broadway 
producer, Charles Frohman, in 
1911, inserted a clause in his thesp- 
ing contracts forcing players to 
give a record of all performances 
before a camera. In some quarters 
it was regarded as a sort of black- 
bsi 





VARIETY, in its Aug. 5, 1911, 
issue, reported the story as fol- 
lows: “That irohman is_ taking 


the pictures seriously, there is no 
doubt for they certainly have! 
proven oy position to be reckoned 
with. It may be that hereafter a 
lot of thespians will be given the | 
icy mitt around the Frohman of- | 
fices if they have taken prominent | 
roles in picture plays. 

“It is hinted that next year the | 
men and women, who do the pic- | 
ture pantomimie playing in the 
summer, and then fill dramatic en- 
gagements during the winter, will 
have harder work in securing) 
berths if other managers follow. 
the Frohman stunt. 

Henry E. Dixey for a Nickle 

“The following may have caused 
Frohman’s new contract insertion | 
as to picture acting: This past’ 
season Henry E. Dixey played the 


Parsons theatre, Hartford, in ‘Mary — 


Jane’s Pa.’ Directly opposite was 
a picture house which displayed a 
huge banner with the following: | 
‘Why pay $2 to see Henry E. Dixey 
when you can see him for 5c.?’ 
The nickelodeon was then running 
the Selig film, ‘David Garrick,’ for 
which Dixey posed for a $1,000, 
remuneration in Chicago last 
year.” 


Other managers did follow Froh- 
man’s lead in trying to block par- 
ticipation in films by legit actors. 
According to Variety of Jan. 6, 
1912, “Warn.ngs are once more 
being issued to legitimate actors 
and actresses that posing for mov- 
ing pictures will make them in- 
eligible for engagements with the 
big producers. . . . The latest play- 
ers of prominence to be lured, 
into the posing game are Nat C. 
Goodwin, who holds a financial in- 
terest in a motion picture plant 
in San Francisco; Mildred Holland, 
with complete reproduction of all 
her plays; and May Buckley, a 
well-known leading woman.” 

Play Piracy Fears 


In 1912, legit producers became 
agitated over a proposed Congres- 
sional bill that allegedly would 


| atre, 


| requires 


| uct 


‘the consent decree 


have given filmmakers an open 
door to pirating dramatic copy- 
rights. Variety’s headline in the 
Feb. 10, 1912, issue tells the story: 
“Picture Men Have ‘Joker’ For 
The Copyright Law — Theatrical 
Managers Assn. Takes Up The Pro- 
posed Amendment Which Limits 
$100 As The Penalty For ‘Lifting’ 
Plays For the Camera.” 
Vaudeville also attempted to halt 
film’s onrush in this period. One 
scheme, reported in the May 11, 
1912 issue of VARIETY, involved the 
opening of a 10-20-30c. circuit for 
the playing of “cheap shows” to 


“draw away from the picture 
houses as well as higher forms 
(sic!) of entertainment.” The 


project was organized by the Co- 
Operative Booking Circuit, spear- 
headed by L. Lawrence Weber, | 
with Gus Hill, P. F. Shea, Marcus | 
Loew, Lew Fields, William Brady, 
Ray Comstock, Lee Shubert, John 
L. Kerr and Adolph Zukor on the) 
advisory board. 

But, like many of the current | 
trepidations over the rise of tele- | 
vision, the fears surrounding the | 
film industry’s ascendancy proved | 
unwarranted. Legit, vaude and bur- 
lesque continued strong for many 
years after 1912 and it was only 
much Jater, under the impact of | 
different economic and social fac- | 
tors, before they went into a de- 
cline. 


F&M TAKES L.A. PAR 
SUIT TO N.Y. COURTS 


Two-ply action against Para- 
mount has been initiated by Part- 
mar Corp., Fanchon & Marco sub- | 
sid operating the Paramount the- | 
Los Angeles. 
filed an $850,000 treble-damage ac- 
tion in N. Y. federal district court 
against Par. At the same time, F 
& M subsid has now appealed to 





ithe U. S. Supreme Court from a 


ruling of the lower bench which 
denied it the right to intervene in 
the Government anti-trust action. 
Partmar is fighting against the 
consent decree entered by Para- 
mount. 

Alleging that it is a 50% stock- 
holder in the L. A. showcase (Par- 
amount holds the other 50%), ac- 
tion seeks to restrain the major 
from voting the stock. It also de- 
mands judgment directing its re- 
turn to Partmar. Besides seeking 


Partmar has | 


$250,000 tripled for alleged anti- | 


trust violations, F & M subsid is 


|demanding $100,000 for claimed 


breach of contract. 


Partmar operates the house un- 
der lease from Paramount which 
it to play the latter’s 
product exclusively. It is now as- 
serted that Par fed the house poor 
pix; charged “unfair and unreason- 
able rentals;” and withheld prod- 
in violation of the 10-year 
lease, inked in 1941. 


Plaintiff had unsuccessfully 
sought an injunction against Para- 
mount during oral argument of 
last month. 
Latest anti-trust action is one of a 
series of legal 
both parties are cross-suing on 
the Coast. 


Todd’s ‘Aida’ 


Continued from page 1 














line for leads, who will represent 
a mulatto slave girl and a Union 
officer. Production will be budg- 


-eted at around $250,000-$300,000. 
| It will tryout in Philadelphia in 


September and come to Broadway 
during October. 


Todd, whose production of “As 
the Girls Go,” at the Winter Gar- 
den has been the top grosser of 
Broadway this season, will leave 
next week to hear singers in 
various cities as possibilities for 
the cast. Show is to be a lavish 


skirmishes 5s 
s ince | ¢-om 


_acquisition by Bernhard of the FC. 


| 


one, with large company and heavy 


physical layout. 


“My Darling Aida” will be the | 
second musical comedy edition of | 


a classic grand opera to be pre- 
sented in 
years. 
Jones,” 


The other was 
adapted by 











B’way B.0. Cuts 


Continued from page 5 


last week. lowering weekend night 
price to $1.20 and getting only $1 
weekdays. Also it put early-bird 
scale at 50 cents until 1 p.m. Also 
as the price line wavered back and 
forth, some stage-film houses, no- 
tably the Strand, dropped to $1.25 
for final days of extended-run in- 
stead of sticking to $1.50. 


The inconsistent price-juggling 


of Sunday (March 27), first really | 
warm day this spring, was not re- | 


peated to any extent last Sunday 
(3), probably because biz was bet- 
ter all along the line. 

Veteran Broadway managers 
frankly are worried over reckless 
and often absurd changes in ad- 
mission scales. They cite that the 
public today, more than ever, must 
know what it is going to pay for 
entertainment. 


“This constant shifting of the- 
atre prices is bad in the long run,” | 


Broadway Manager. 
“You've got to have a set scale, 
and stick to it. The public must 
know what it is going to pay at the 
boxoffice at any specified time. 
Prospective patrons realize that 
entertainment must have a price, 
but they also want that price sta- 
bilized.” 

Feeling among many Broadway 
managers is that when admission 
prices are moved around for évery 
good picture it has a bad effect on 
biz, in two ways: 

(1). It puts a glaring light on 
weaker pictures, making the pub- 
lic only freely put down its money 
for films getting a higher admis- 
sion; or (2) it irritates the pros- 
pective patron who had_ been 


said one 


‘counting on paying a certain price 


and then finds a different one 
listed. 

'n either case,-the film business 
as a whole suffers because certain 
fans resent having to pay extra 
every time a good picture comes 
along. While they may plunk down 
their money for the good picture, 
and neglect the ordinary screen 
vehicle where the lower scale is 
in effect, they are apt to become 
annoyed with having a different 
admission fee in force every time 
they go to the theatre. Net result 


is that they get out of the theatre- 


going habit. 











Bernhard’s Exit 


Continued from page 9 

















the market rate of $6 a share at 
that time that amounted to 
$240,000. Price has dropped, along 
with the rest of the market, to 
about $2.50 per share currently. 
Any number of types of deals 
are said to be possible for re- 


stock. Nothing definite has been 
discussed as yet. Alperson, now 
an indie producer at 20th-Fox, has 
no interest in returning to FC’s 
ownership or management. : 

Cinecolor acquired FC with th 
thought that in the highly competi- 
tive situation among tinter outfits 
in Hollywood, ownership of a pro- 
duction - distribution company 
would provide it with a certain 
amount of color biz. FC, when the 
switch was made, was entirely a 
reissue outfit, but then started to 
distribute some new product. It 
also acquired its own exchanges 
its franchiseholders. This 
shift in operational policy sent it 
from black to red, out of which it 
has been successfully climbing in 
recent months. 

A tangent of the issue that pre 
ceded Bernhard’s resignation last 
week was A. Pam _ Blumenthal’s 


bow-out as board chairman of the | 


two companies a few months ago. 
Blumenthal, who is also a Cine- 
color shareholder, felt, it is under- 
stood, that Bernhard was attempt- 
ing duties beyond-the ability of 
one man in heading operations of 
both Cinecolor and FC. Bernhard, 
it is believed, now agrees with that 
viewpoint and feels that he can 
best protect his own heavy invest- 
ment by divorcing the companies 
and concentrating on the produc- 
tion-distribution outfit. 

No successor has been named to 
the presidency of Cinecolor. 





Feldman’s Story Buy 
Charles K. Feldman, Hollywood 


: /agent and promoter of film pack- | 
New York in several ages, has purchased film rights to | ers, 
Carmen “Tender Mercy,” 
Oscar Ham-' Kaufman, for $50,000. Story was | til IATSE 


novel by Lenard 


merstein 2d, from Bizet’s “Carmen” | published by Creative Age Press. 


a Negro cast. 
produced the all-Negro “Hot Mi- 
kado,” from the Gilbert & Sullivan 
operetta, 


_and produced by Billy Rose, with | 


Yarn deals with a family’s im- 


Todd previously | becile son, a nurse who alone can 


handle him, and the nurse's boy 
friend who attempts blackmail of 
the family. 








Par Figures 80% of Stockholders 
~ - Will OK Decree and Reors. Plan 





Air Fleet for ‘High’ 


Hollywood, April 5. 

| Fleet of 370 planes of all sizes, 
‘from bombers down, is being 
rounded up by 20th-Fox for air 
raid sequences in “12 O'Clock 
| High,” produced by Henry King. 

| Ships, bought or rented from 
surplus military equipment deal- 
‘ers, will be assembled near Fort 
Walton, Fla., where shooting starts 
April 18. 


CATHOLICS PROTEST 
SHOWING SEX FILMS 


Albany, April 5. 

A protest against the showing of 
sex hygiene films to school chil- 
dren was registered Friday (1) by 
the Catholic Welfare Commission. 
Two films, “Human Growth.” made 
by Eddie Albert in collaboration 
| with the medical school of the Uni- 
versity of Oregon, and “Human 
Reproduction” a McGraw - Hill 
Book Co. Text Film Dept. produc- 
tion, were cited as objectionabie 
by the committee in a statement 
issued by the Most Rev. William 
A. Scully, D.D., coadjutor bishop of 
Albany, and one time chairman of 
the motion picture committee of 
U. S. bishops. 

The committee felt that “Human 
Growth,” which was intended for 
children in grades six to nine, 
would cause “great spiritual and 
“moral harm,” while “Human Re- 
production” was looked up on as 
“a more mature treatment of the 
same subject matter, which should 
| be restricted to adults and mar- 
ried couples.” Impetus for the pro- 
test was the increasing pressure 
| being exerted on local boards of 
education by parent-teacher groups 
for showings of these pix. 


E. M. Loew’s, Hartford, 
Held Up Twice in 3 Mos. 


Hartford, April 5. 

Last Wednesday (31) for the sec- 
ond time in two months, the box- 
office of the E. M. Loew’s here was 
held up. Solo thug held up 
cashier, Inez Quinn, by flashing 
gun and obtained some $75. 

On Jan. 31 two armed bandits 
netted more than $600 when they 
held up manager Leonard Young. 
To date no arrests have been made 
for either robbery. The theatre is 
located in the middle of downtown 
Hartford. 














LENSERS NOT EYE-TO-EYE 
Hollywood, April 5. 
Producer George Barnes has re- 
placed Ernst Laszlo as cameraman 
on Paramount's “Riding High” 
after latter failed to see eye to 
eye with director Frank Capra on 
how the Bing Crosby starrer 
should be lensed. 


Result is that some of the foot- 
age taken since March 14 may 
have to be scrapped with pic pos- 
sibly going beyond its May 16 
windup deadline. 








Non-Strikers | 





Continued from page 9 





members and their employees as 
follows: 


“We will not advise, urge, or 
_ otherwise influence our member 
producers, directly or indirectly, to 
interfere with, restrain, or coerce 
their employees in the exercise of 
the right to self-organization, to 
form, join or assist labor organiza- 
tions, to bargain collectively 
through representatives of their 
own choosing.” 


The back pay awards cover only 
losses of pay to those involved. 
For instance, if a man were un- 
able to work because of illness or 
, because he was in the armed 
| forces, he would get no back pay 
| for that period. If he were work- 
| ing elsewhere at less wages, he 
would get only the difference. 
In the case of eight of the work- 
they were given back pay 
the time of their layoffs un- 
either suspended or ex- 
|pelled them eight months later. 
The Labor Board held that, under 
a closed shop agreement, they 
| were no longer eligible for em- 
ployment or compensation after 
j their union dropped them. 


| from 


+ Approval of Paramount’s consent 


| decree and plan of reorganization 
—including the controversial stock- 
| holding restrictions—now appears 
virtually certain despite early fore- 
bodings of a minority stockholder 
battle. With still another week to 
go before the payoff annual meet 
|of the company, Par has corralled 
between 55%-60°%% of the outstand- 
,Ing common in favor of the two- 
; company splitup. Two-third’s vote 
for the anti-trust settlement is nec- 
essary to carry through the reor- 
ganization. 

| Of the many thousands of stock- 
holders in the company, only 400 
_have so far voted against the pro- 
‘posal, it has been learned. Re. 
cause of the strong affirmative 
hand-raising, Par’s management is 
now counting on an 80% approval 
of the move when the April 12 
meeting is over. 


' Because of a raft of queries py 
| stockholders, Barney Balaban. Par’s 
| prez, has circularized a lengthy 
letter among the shareholders ex. 
| plaining the reasons for the settle- 
;ment. Balaban also attacks the 
| premise that the restriction against 
| holding stock of the new theatre 
and production-distribution compa- 
nies simultaneously will seriously 
affect the value of the stock. 

Letter constitutes the first offi- 
cial statement that the main rea- 
, son for seeking a Government deal 
was to save Paramount from a 
shellacking when it liquidated its 
partnership theatres. U. S. Su- 
preme Court decision, Balaban 
noted, made the sale of over 1.000 
_ houses compulsory. Par would 
‘have been crippled in its negotia- 
tions if it could only sell and not 
buy to preserve equality in bar- 
gaining powers. 

“In most instances, the co-own- 
ers would be the only prospective 
purchasers since third persons or- 
dinarily would not be interested 
in buying partial interests in thea- 
tres,” Par’s topper said. ‘“Accord- 
ingly, Paramount would be in a 
hopeless bargaining position with 
the co-owners who would know 
that Paramount had no alternative 
under the court order but to sell.” 
This is an “extremely important 
point,” Balaban stated, “indeed. it 
is the key to a clear understand- 
ing of the consent judgment.” 

Balaban played down the impor- 
, tance of the stock restrictions. He 
stressed that the voting trust is 
not a permanent arrangement. The 
court would end it whenever two- 
thirds of the certificates of interest 
in the theatre company have been 
‘converted. It could be ended be- 
fore if the court is satisfied that 
there is no common working con- 
trol of the two companies. Be- 
cause ample time is afforded by 
the decree to divest interest in the 
/Stock, Balaban does not believe 
forced selling will deflate its value. 


Although the proxy statement 
failed to so specify, proceeds from 


} 


| 


*the sale of certain large partner- 


ship interests will go directly to 
the new theatre company, Balaban 
said. Cash received on_ these 
transactions will not be used in the 
formula for, division of assets be- 
tween the two projected outfits 
and, hence, the production-distri- 
bution company will not share in 
such proceeds. 

| Circuits falling in this bracket 
are Interstate, Texas Consolidated, 
,Malco, Tri-States, Central States, 
|Paramount- Richards and Wilby- 
Kincey. 


Lewis’ Contract Suit 
Vs. Rooney-Stiefel 


Los Angeles, April 5. 

__ Funds of Samuel H. Steife! and 
| Rooney-Stiefel, Inc., have been 
' tied up in an attachment suit filed 
in L. A. superior court by Harry 
| Lewis. Latter is seeking $26,000 
he assertedly would have received 
under a deal to serve as produc- 
tion manager on three Rooney- 
Stiefel productions. 

Lewis asserts he was discharged 
from his $500 weekly job after 
| working on budgets and holding 
conferences on “Hot Rod” when 
that film had been slated for pro- 
duction at RKO. He claims he was 
dismissed when production was 











switched to General Service and 
producers notified him they would 

have to use production manager 0 
} that rental lot. 
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More than 200 Day-and-Dates Set for 


THE BIGGEST MONEY PICTURE OF THE YEAR’ 


WALTER WANGER’S — 


—_ i — 
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SUSAN HAYWARD .; 
{ CHEROKEE LANSING, 


HALF WILDCAT ... HALF ANGEL 
ALL WOMAN! 











Vater Wager esas TULSA sing SUSAN HAYWARD - ROBERT PRESTON - PEDRO ARMENDARIZ 


with CHILL WILLS, LLOYD GOUGH, EDWARD BEGLEY, Jimmy Conlin,.Roland Jack*Produced by WALTER WANGER- Directed by STUART HEISLER~ Assoclate 
Producer EDWARD LASKER Screenplay by Frank Nugent and Curtis Kenyon» Suggested by a story by Richard Wormser - An EAGLE-LION FILMS Release 
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Indie 


Exhib Yens Good Ole Days 


Of Block Booking and 100% Lineup 





Despite the long series of vic-+ 


tories won by the Dept. of Justice 
in its 11-year battle with the ma- 


jors, supposedly on behalf of indie 
exhibs, many of the latter are | 
prone to look back on the ‘30s as | 


the “good old days.” Block-booking 
and blind-selling, long since elim- 
inated by consent decrees, look 
rather attractive now to exhibs 
who must bargain for each pic and 
find the distribs breathing down 
their neck hard for upped rentals. 

Jack Hattem, film buyer for the 
38-house Interboro Circuit in New 
York. is among the leaders of the 
“good old days” fraternity. He 
demonstrates why by fondly finger- 
ing a Metro contract for the 1934- 
35 season. It is for the Luxor the- 
atre. a subsequent-runner_ in 
Brooklyn, and calls for 47 pix, all 
of them (except 11 that the com- 
pany could choose) at $17.50 flat 
rental. Actually, Metro only se- 
lected seven of the films for per- 
centage bookings. 

Most fantastic of all, in retro- 
spect, is the product which M-G 
promised and delivered that sea- 
son. Here are some of the 47 pix: 

“Treasure Island” (Beery, Jackie 
Cooper, L. Barrymore), “Chained” 
(Gable - Crawford), ‘“Barretts of 
Wimpole Street” (Shearer-March- 
Laughton), 
Knows” (Helen Hayes), “Merry 
Widow” (Chevalier-Jeanette Mac- 
Donald), “Evelyn Prentice” (Myrna 
Loy-Wm. Powell), “Painted Veil” 


(Garbo-Herbert Marshall), “Babes 
in Toyland” (Laurel & Hardy), 
“Gay Bride’ (Carole Lombard), 


“Forsaking All Others” (Crawford- 
Gable-Montgomery), “David Cop- 
perfield” (W. C. Fields-L. Barry- 
more), “Afte. -Office Hours” 
(Gable-Constance Bennett), ‘“Van- 
essa” (Helen Hayes-Montgomery), 
“Naughty Marietta” (MacDonaild- 
Eddy), “Reckless” (Harlow-Powell), 
“The Flame Within” (Ann Harding- 
Marshall), “No More Ladies” 
(Crawford-Montgomery) and “Es- 
capade” (Luise Rainer-Powell). 


Larger Profits Then 


Hattem maintains that despite 
the fact much larger sums of 
money change hands now than in 
1934-35, the exhibs made compara- 
tively larger profits then. That was 
partly the result of the product, 
which was made and sold at a low 
price, and on some of which, such 
as the pix listed above, the theatre 
operators made tremendous profits. 


Knowing that with upped costs 
and changed circumstances it is 
impossible, Hattem would never- 
theless like to return to the “good 
old days” of block booking. He 
feels it allowed the producers to 
sell their product more cheaply, 
the exhibs to buy it more cheaply 
and made for bigger profits all 
around. It furthermore gave the- 
atre ops an opportunity to do more 
planning ahead, he declares. 

“The promise when block book- 
ing ended,” he said, “was that in- 


dividual selling would force the! 


companies to make better pictures 
in order to get sales. That hasn't 
happened. They just make fewer 
pictures and we have to buy every- 
thing they turn out, just as under 


block booking, if we want to keep Jf 


our houses operating. So it hasn’t 
meant a thing except higher prices 
because the companies are making 


fewer pictures and have to put & 


more overhead on each. I’]l gladly 
go back to signing a year’s contract 
in advance for a studio’s entire 
output with a reasonable cancella- 
tion clause.” 





Sue Rep for Piracy 


Los Angeles, April 5. 

Dick Irving Hyland and Harold 
O’Neal, writers, filed a $100,000 
piracy suit against Republic Pic- 
tures and Herbert J. Yates, in- 
volving “Calendar Girl,” filmed in 
1947. 

Scribes declare the picture was 
based on their story, “Pretty as a 
Picture,” submitted to Republic in 
1945. 





HENIGSEN’S ITALO REPORT 
Hollyood, April 5. 

Henry Henigsen arrived from 
Italy to report to Metro on the pro- 
duction situation where “Quo 
Vadis” will be made. He’ll re- 
turn shortly to Italy to prep a 
Jate June or July start. 

Producer Arthur Hornblow, Jr., 
director John Huston, the cast and 
crew will follow. 


“What Every Woman | 


‘ - 5 ] e 
Extend ‘Jennie’ in Loop? 
Chicago, April 5. 

Request for extended Loop run 
for “Portrait of Jennie” was put | 
off to April 25 by Judge Michael 
Igoe, Chi federal district court, be- 
cause of illness of Tom McConnell, 
Jackson Park theatre attorney. 

Judge, however, admitted an 
amendment to petition, transfer- 
ring the picture from the Garrick 
to the Apollo, as latter house is 
scheduled to be torn down around 
May 1. Apollo is on day-to-day 
lease. 








Prod. Shortage 
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guaranteed Columbia a $125,000 
outlay for the run of “Knock on) 
Any Door,” now winding at the 
theatre. Of this sum, $65,000 goes | 
to Col as assured rental for the 
run of the film and another $60,- 
000 must be paid out in advertis- 
ing. Maurice Maurer, operator of 
City Investing’s theatres, paid off 
$250,000 on a similar deal to RKO 
for “Joan of Arc” at the Victoria. 


Maurer, it has now been learned, 
temporarily solved the Astor’s 
booking problems in a recent trip 
to the Coast. He has closed for 
six months’ exclusive playing of 
Columbia product. Starting with 
“Knock,” Astor will take on “We | 
Were Strangers” and “Anna Lu- 
casta.”’ Col also has an option to 
book “Jolson Sings Again” in the > 
house. 

Changeover of Loew’s State to, 
top Metro product has toughened | 
the booking problem for both | 
Loew’s Capitol and the Criterion. 
Former house is operated in part- | 
nership with Messmore Kendall. 
The latter was recently operated 
jointly by M-G and B. S. Moss, | 
but has been turned over to Moss | 
entirely. Capitol 


has been de- 
pending increasingly on Universal 
product while the Criterion has 
leaned on U,. Eagle Lion and Co- | 
lumbia. 

State has been grabbing off most 
of Metro’s biggest films with the 
Music Hall getting the balance. 
Indicating the rivalry of the two 
for Metro’s best is the fact that | 
“The Barkleys of Broadway,’ Fred 
Astaire-Ginger Rogers musical, is | 
grooved for the State on insistence | 
of Joseph Vogel, Metro’s theatre | 
veepee. Distribution force was 
wangling for a Music Hall opening 
but Vogel fought for the film, con- 
tending that the shortage made it 
a must for his house. 


Both the Warner Bros. Strand 
,;and Harry Brandt’s Mayfair have 
|; been forced to fall back on re- 
, issues and return engagements to 
| pad their schedules. Strand has 
; played several dualers including 
“John Belinda” and “Treasure of 
,Sierra Madre.” Mayfair is cur-| 
, rently showing “Casablanca,” WB’s 
/ reissue. RKO Palace has also fre- | 
, quently resorted to that device to 
| keep its doors open. 


Joe Curtis 
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essary pounds was somewhat com: | 
plex, it is said, and Korda there- | 
upon refused to greenlight the pro- | 
| posal. 


Reportedly, Korda thereafter of- | 
fered to accept the Curtis proposal 
five days before the option expired. 
Dispute thereupon sprung up over 
an extension of the option, Curtis | 
| Claiming that he was entitled to! 
additional time. to iron details on | 
clearing the coin. Korda, on his) 
part, insisted upon carrying out | 
ss option by the March 31 dead- | 
ine. 

Curtis had been dickering with | 


| the sales message is forgotten and 


If M-G Vamps Export Org 
Others Sure to Follow 


If Metro pulls out of the Motion | 
Picture Export Assn. in Germany, | 
Austria and Japan, other companies | 
will be forced to follow, Murray | 
Silverstone, 20th-Fox foreign chief, 
admitted in New York this week. 





'M-G, which has led other distribs 


in its desire to resume normal op-| 


‘erations in the occupied countries, 


has filed applications with the mili- 


‘tary governments in the past few | 
weeks for permission to open its 


own branches. 

It was learned elsewhere that 
the majors are already preparing 
license applications for early filing 
in both Germany and _ Japan. 
George Weltner, Paramount’s for- 
eign chief, is now in Tokyo on a 
Far East swing, studying the Japa- 
nese situation, Edward O’Connell, 
M-G’s Asiatic supervisor, is also in 
Tokyo. 

Silverstone said that a decision | 


—<—= would be reached shortly on the) 


future of the 10-company coopera- | 
tive distribution setup in Germany, 
Japan, Austria and Korea. He 
added that if Metro carries through | 
in its desire to do its own selling, | 
the other member, companies, by 


‘force of expediency, would have 


little choice but to follow suit. 


Fox international topper said 
that the other majors theoretically | 
could continue MPEA operation, 
but as a practical competitive mat- 
ter it would be unfeasible. None 
of the distribs wants any of the 
others to gain, by setting up their 
own branches, an advantage against 
the day when remittances from the 
occupied countries may again be 


| permitted. Companies get nothing | 


now except some governmental aid 
in allaying print costs. 
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tomobiles or hosiery would throw 
a large amount of money into an 
ad and publicity campaign for his 
product unless he had wide distri- 
bution so that people who wanted 


to buy it as a result of the cam- ' 


paign would be able to do so. 
Diluted Merchandising 


That’s exactly wha. film produ- 
cers do, however, it is stated. They 


| spend a lot of money on a nation- 


wide or citywide campaign and 


then make their picture available 
|in only one house of perhaps 1,500 


or 2,000 seats. The same selling 
force could be used to fill a total of 
perhaps 10,000 or 50,000 seats in 
a whole flock of theatres. 

As it is, Lichtman declares, by 
the time the pic gets to the nabes 


another picture, which has moved 
into the downtown house, is get- 


ting all the plugging. The 20th-| 
Fox exec maintains that people | 


who can’t get into the centre of 
the city or can’t afford first-run 
prices, would nevertheless be will- 


ing to pay a little more than cur- | 
rent nabe taps to get an earlier | 
| gander at pix. As a result, there 
| would be more in a film for both 


producer and_ exhibitor, since 
there’d be more coin coming from 
the public. 


An additional factor is traffic 
and geography. With cities spread- 
ing and traffie heavy, it becomes 
very difficult for people to get to 
midcity. Why make it tough for 
them to see your product? Licht- 
man asks. Theatres located in 
suburban areas, with easily-avail- 
able parking space, will get lots of 
customers to whom price is not so 
much an object as the inconveni- 


ence of a long ride in traffic, it is | 


said. Some of these people would 
probably not have attended a film 
at all, so they represent increased 
income for the industry as a whole. 





AL SUCHMAN JOINS SRO 


Al Suchman joined the staff of | 


| by Ingmar Bergman. 


both United Artists and Eagle | Selznick Releasing Organization in 
Lion for a distribution deal on the | New York this week as aide to gen- 
film. Understood he is now. ¢ral sales manager Sidney.G. Den- 
threatening legal action against ©@U. Suchman previously served 
Korda for alleged loss of potential 4S eastern and Canadian sales rep 


profits. 

It would have been the second 
deal of its type made by Curtis | 
and Miss Pickford with the British | 
Lion outfit. Previously, duo han- 
died American rights to “High 
Fury,” Korda-made film starring 
Madeleine Carroll, which UA re- 
leased here. 

Curtis is a son of Jack Cohn, 
exec veepee of Columbia, 


for Samuel Goldwyn and eastern 
salesmanager for Eagle Lion. 


In a further shuffle of help be- 
tween SRO and the Motion Picture 
Sales Corp., new outfit headed by 
former SRO prez Neil Agnew, 
Peggy DeGraw was named head of 
the MPSC contract department this 
week. She had held the same 
post at SRO and, prior to that, at 


| Paramount. 





Fear No Evil 


story is a worthy one. The pro- 
ducers tell in fairly concise manner 
how Benedict da Norca, a member 
of a rich family in Rome, dedicated 
his life to prayer and rehabilitation 
of the destitute. Framed on a back- 
ground showing how the populace 
had sunk into idle ways, the cast 
struggles futilely, and the plot wan- 
ders aimlessly. 

Fosco Giachetti, as Saint Bene- 
dict, easily is outstanding, but he 
can’t carry the picture alone. Nino 
Pavese as Governor Zalla also 


lends a professional touch. Lilianne | 


Laine is in but has little to do. 
The others range from ardent 


| thespians to rank amateurs. Indoor | 


sets are inadequate but numerous 
outdoor scenes help make up for 
this. Wear. 


Fengelset 

(The Prison) 
(SWEDISH) 
Stockholm, March 19. 


Terra Film release of Lorens Marm- 
stedt production. Directed and written 


sten, Eva Henning, Hasse Ekman, Doris 
Svedlund, Stig Olin; features Carl-Henrik 
Fant, Inger Juel, Anders Henrikson, Irma 
Christenson, Curt Masreliez, Arne Ragne- 
born, Marianne Lofgren, Ake Fridell, 
Borje Mellwig, Ake Engfeldt. Camera, 
Goran Strindberg; music, Erland von 
Kock. At Astoria, Stockholm. 


time, 80 MINS. 
Birgitta Carolina...... Doris Svedlund 


Oe ae eee Birger Malmsten 
Sh... been eds Ceeweees Eva Henning | 
PEOTUIN .. .cocveseeesocses: Hasse Ekman 
ACtOP . . ..0000000000066 Carl-Henrik Fant 
ActresB..cccccccccceces Inger Juel 
| wees ree Anders Henrikson 
LINNER...ccccevveccdseces Irma Christenson 
) | Serer et TT Curt Masreliez 
POSCWAOT i 6 6 a6 oa s~ duces Arne Ragneborn 
Mrs. Signe Bohlin......Marianne Lofgren 
rer ry ee Ake Fridell 
Police Inspector.......-...- Borje Mellvig 
Police Sergeant........... Ake Engfeldt 





This new film, written and di- 
rected by Ingmar Bergman, is a 
masterpiece and a credit to all 
concerned. It should click at all 


Swedish boxoffices and will be a} 


draw abroad. Critics here think 
it’s the best pic shown in Sweden 
| in the last 30 years. 

| Film is a modern allegory set in 
a moving picture studio. A film 
director’s friend, just out of a men- 
tal hospital, approaches him with 
' the idea for a pic about Hell, with 
the devil declaring that all the 
evil and all the good in the world 
should go on as always, if the 
people want it so. The devil also 
advocates that political misunder- 
standings, with wars, etc., should 
continue, but that atomic bombs 
should be banned. 

The director is hesitant about 
making the picture, but sees some 
analogy in incidents in the lives of 
some people he_ knows. One 
couple’s marriage is breaking up 
' because of excessive drinking on 
| the part of the husband, who does 
‘not love his wife, but needs her 
help. Another similarity is found 
in the story of a girl, who has 
borne an illegitimate child and is 
hounded by various people, who 
eventually drive her to crime. Such 
episodes create an incentive in the 
producer to make the picture, but 
he balks, because in portraying 
| the devil as the ruler of the world, 
| the impression is given that God 


is non-existent, a moral respon- | 


, Sibility he doesn’t feel qualified to 
undertake. 

Entire cast is firstrate, with Doris 
Svelund, a newcomer, giving a very 
promising portrayal. Also out- 
standing are Birger Malmsten, 
Hasse Ekman, Eva Henning, Stig 
| Olin and Curt Masreliez, all giving 
| performances that won't easily be 
| forgotten. Camera work by Goran 


| Strindberg and music by Von Kock | 
add to success of the film. Wing. - | 





Liebling der Welt 


(Beloved of the World) 
(AUSTRIAN) 


eciiiciaiia’ enna, March 11. 
i release of Berna-D - 
production. Stars Nadine Gray and owe 
ischer; features Siegfried Breuer. Di- 
| rected by Max Neufeld. Screenplay by 
| Siegfried Bernfeld and Karl Farkas; cam- 





;era, Oskar Schnirch; music, Ni 

| Brodezky and Frank Fox. At Date Tien 
Vienna. Running time, 90 MINS. : 
Gaby Desroses i pate f .. Nadine Gray 
King Raoul............. 0. W. Fischer 


Harry Belmont Siegfried Bre 

+ ee uer 
And Marias Eis, Karl Farkas, Egon v. 
Jordan, Carl Guenther, Eugen Neufeld, 
Jochen Brockman, Hans Putz, Rolf Kut. 
schera and Eduard Loibner. 





This pic is pretty melodramatic | 


film fare, but of high entertain- 
ment value. Cinematic treatment 
bows to happy end theory, which 
has paid off repeatedly at boxoffice 
and is bound to do so this time too. 
Lightweight yarn deals with a king 
and a vaudeville star who both 
ankle their jobs at the end and 
live happily forever after. Film 
professes no relation to any histori- 
cal persons, but those who remem- 
ber the entertainment world 
around 1910 (with a king forced to 
abdicate due to dancer Gaby Des- 
lys). will chuckle. 

Nadine’ Gray, 


discovered by 


Film Reviews 


Continued from page 3 


Stars Birger Malm- | 


Running 


American producer Moritz Gruen- 
stein in Paris, and newcomer to 
the European screen, handles her 
part effectively throughout. Beau- 
tiful femme’s debut guarantees a 
big future. O. W. Fischer, as the 
king, makes a most sympathetic 
figure. Siegfried Breuer as Harry 
always aeins to win the girl 
back, is excellent. 

Direction of Max Neufeld gets 
plenty of action and sets the script 
up with a good pace, there’s not a 
dull moment. Two tunes are spot- 
ted: “We and Springtime” and 
“Roses of Love” are very catchy. 
| Score throughout measures up. An 
okay lensing job was turned in by 
Oskar Schnirch. Maas. 








Manon 
(FRENCH) 


Paris, March 13. 

Corona release of Paul-Edmond De. 
charme production. Directed by Henri- 
| Georges Clouzet. Stars Serge Reggiani 
Cecile Aubrey, Michel Auclair and Ga- 
brielle Dorziat. Screenplay, by Clouzot 
and Jean Ferry; music, Paul Misraki: cam. 
era, Thirard. At the Marivaux, Puris. 


+ ayaa time, 105 MINS. 

| Manon Lescaut............ Cecile Aubr 

| Robert Desgrieux.......... Michel ype ted 
Leon Lescaut..........0.. Serge Reggiani 


Captain Henry Gilbert 
|The Madame........... Gabrielle Dersiat 
Monsieur Paul......... Raymond Souplex 


oe 





_ Practically of Hollywood qual- 
ity, “Manon” has a 50-50 chance of 
getting through the American cen- 


|sors. It is the story of the moral 
disintegration of a young man en- 
snared by a girl who has no moral 
standards. 


With the advance publicity, plus 
some frontpage lawsuits on title, 
etc., ““Manon” is bound to clean up 
at European boxoffices. 


The story, a modernized version 
of the Abbe Prevost novel, con- 
cerns Manon Lescaut, a beautiful, 
but not very bright girl, and her 
faithful lover Robert Desgrieux. 
In the first part of the picture a 
flashback shows how Robert saves 
Manon from an angry mob who 
are going to shave her head for 
collaborating with the Germans. 
They escape to Paris where Manon 
becomes the tool of her unscrupu- 
lous brother and eventually winds 
up in a house of ill repute. Rob- 
ert kills the brother and the two 
‘escape aboard a ship going to 
Palestine. 

Had the film ended here Clouzot 
would not have been in trouble. 
Instead he begins an anti-climatic 
journey of the refugees killed by 
Arabs when attempting the trip 
across the desert to the promised 
land. The film from now on no 
longer concerns exclusively Robert 
and Manon, and becomes a story 
of the Jewish refugees. It ends 
with the boy burying the dead girl 
in the sand. 

Cecile Aubrey is a talented 17- 
year-old who does a good job as 
Manon. Michel Auclair as Robert 
is also excellent. Thirard handles 
his cameras well, especially the 
desert scenes, but Misraki’s music 
is not up to par. Buch, 


| Flickan Fran Fjellbyn 

(Girl from the Mountain Village) 
(SWEDISH) 
Stockholm, March 28. 


Europa Film production and release. 
Stars Eva Dahlbeck, Bengt Blomgren: fea- 
tures Einar Hylander, Carl Deurell, Kers- 
tin Holmberg, Kaj Nohrborg. Sif Ruud, 
Else-Marie Brandt, Helga Brofeldt, Borje 
Blomberg, Harry Philipsson, Greta Ber- 
thels. Albert Stahl. Directed by Anders 
| Henrikson. Screenplay by Sven Gustafs- 
son from novel by Bernhard Nordh: cam- 
era, Bertil Palmgren; music, Sven Skoeld. 
At Anglais, Stockholm. Running time, 
96 MINS, 





Hardships endured by inhabi- 
_tants of the mountain country in 
|northern Sweden at the turn of 
| the century, which resulted in their 
migration to America, have been 
ably depicted in this film. It will 
be sure b.o. here, and a good bet 
for Swedish-language houses in the 
| Good performances are given by 
/'Eva Dahlbeck and newcomer 
Bengt Blomgren. Camera work by 
Bertil Palmgren is ——, 

ing. 





‘Years,’ ‘Miniver’ Tops In 


| Paris Despite Local Pix 
Paris, April 5. 
Over 60% of Parisian filmgoers 
_prefer French pix to all others, 
_according to a recent survey Ccon- 
‘ducted and elaborately published 
_by operators of the Rex theatre. 
‘Other results reveal that 88° of 
Parisians go to the cinema while 
(45.4% go at least once a week. 
__ Dubbing is popular with the 
‘fans, with 71% expressing pref 
|erence for French in foreign films, 
“The Best Years of Our Lives 
and “Mrs. Miniver” placed among 
_the 14 pictures most popular with 
| Parisians during the last few years. 
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Picture 


Grosses 





‘Bad Boy’ Not So Good 
$11,000, Cleve.; ‘Set-Up’ 
176, ‘Game’ Smash 256 


Cleveland, April 5. 
“Take Me to Ball Game” switch- 
ing Loew’s State back to straight 
film policy, is displaying heftiest 


| 


WASHINGTON 


(Continued from page 12) | 


| (2d wk). gy Pp a sere 
'after terrific : ast week. 
| National (Heiman) (1,600; 44-74) | 
'“This Is N. Y.” (UA) and “Texas, 
'Brooklyn” (UA). These double | 
‘features not so hot, doing only | 
' $5,000. Last week, “State Dept. | 
File 649” (FC), stout $8,000. 





| 


SEE SIMPP’S DETROIT 


eee gegen: 


TEST STALLED INDEF 


Detroit, April 5. 
The $8,000,000  triple-damage 
anti-trust action filed here by the} 
Society of Independent Motion Pic- | 
ture Producers last year, with con- | 
siderable fanfare, 





against Para- | 
mount’s United Detroit theatres 
and Cooperative Theatres of Mich- 
igan is now becalmed with little 
prospect of an early trial. The 
case cannot go to bat until all) 
eight indie producers show up in. 
this town and submit to examina- 





Inside Stufl—Pictures 


Harold Russell's book, “Victory In My Hands,” which was releaseg 
March 15, is stirring considerable comment in the trade through its 
sharp needling of Samuel Goldwyn. The armless vet, who won 
Oscar for his performance in “Best Years Of Our Lives,” reveals that 
he was originally inked by Goldwyn’s former eastern talent scout 
Miriam Howell, for $500 per week, which was later torn up for a $259 
per week pact plus $100 for living expenses. After the film was come 
pleted, he was ticketed for 52 weeks at $120 per week with four siy. 
month option periods. 

Later he was offered a $1,500 per week post as a CBS commentator 
to pinch hit for Kate Smith, but the Goldwyn office, Russel! claims 
refused to let him go until it was too late. Russell was finally signed 
up by the William Morris agency for a lucrative personal appearance 


] : - . Palace (Loew’s) (2,370; 44-74)— | b . t the Oriental. Chi daly 
pitching form this week. | Variety | ., hman” (20th) (2d/ tion before trial. So far, only one | tour, but quit after one week at the Oriental, Chicago, to join up ag 
Club's heavily baliynoost Fa eee: | ne, bly $10,000 after dis- | of them, Walt Disney, has done so, | SPeaker for the Anti-Defamation League. The book was written in 
first-night showing 0 a y /and there is no indication that the | Collaboration with Victor Rosen. 


got it rolling but it’s only okay 


= a “Set-Up” looks good a | _Salbesing Car Trieste” (EL). | quiz. | Life mag will initiate a series of off-the-record round tables next 
“Estimates for This Week |Hefty $6,000. Last week, “Sara-| David O. Selznick, for instance, | Week to guide its editors in a study of the film industry which it wil] 
Allen (WB) (3,057; 55-70)—“Bad | band” (EL) (3d wk), SO-80 $3,500. | one of the plaintiffs, is heading for | publish next summer. Eric Hodgins, former publisher of Fortune and 

Boy” (Mono). Barely okay $11,000. A Warner (WB) (2,164; pata Europe in the spring and may not | author of “Mr. Blandings Builds His Dream House,” will be moderator 

Last week, “Walking Hills” (Col.),| “Kiss in Dark” (WB). Lure Of! he pack in the U. S. for many | of the discussions and coordinate the opinions expressed into the final 


smart $15,000. 
Esquire (Community) (700; $2.40) 
—‘“Red Shoes” (EL) (15th wk). Nice 


| appointing $16,000 opener. 
| "Geuheuee (Lopert) (432; 50-85) 


Oscar-winning Jane Wyman not} 
paying off too well, with only $15,- | 
000 in 8 days. Last week, “Red | 





others are readying for a similar | 


months, maybe two years. Several 
others have made several trans- 
continental treks without stopping | 





article. 
Teeoff session next Tuesday (12) will be held in New York with critics 
presenting their views. Sessions will follow with producers. directors 





$7,000 after $7,200 last week. Pony” (Rep), mild $11,000 in GI oft for their quiz. Under court pro-| and writers in Hollywood, with exhibitors in Chicago, with a typical | 

Hipp (Warner) (3.465; _ baa | cedure, no trial can be had with-| film audience in some midwestern town and with a group of “thinkers” | 
eKiss in Spo Bg Mey 4 | out firt complying with the exami- | —sociologists, psychologists, philosophers, etc., in New York. | 
finda” (WB) and “Sierra Madre” SEATTLE | nation procedure. Life has previously.done similar round-tabled articles on “The Pyr. | 


(WB) (2d runs), $17,500. 

Palace (RKO) (3,284; 55-70)— 
“Set-Up” (RKO). Good $17,000 or 
Last week, “Dear to Heart 


| (Continued from page 13) | 


| week, “Atlantis” (UA) and “S.0.S. | 
| Submarine” (SG), $7,700. | 





Order for the quiz was made five 
months ago. Since then, dates for | 
appearances of these indies were | 
set several times, but on each oc- | 


suit of Happiness.” “Modern Art” and “Housing.” 





Squawk has been registered by 20th-Fox on use of the title “Quick. 
sand,” for the Mickey Rooney-Sam Stiefel film now in production for 


(RKO), $15,500. ee Oe ee casion were put off. Among the | United Artists release. Fox claims interference with the label “Sand,” 
State (Loew’s) (3,450; OF 7Obo, | “Clay Pigeon” TRKO) (2d wk), | Still-missing are Samuel Goldwyn, | on which it holds a priority with the Motion Picture Assn. of America 


“Ball Game” (M-G). Smash $25,000. 
Last week, “Cheated Law” (Indie) 
and Jack Carson stageshow with 
Marion Hutton, Robert Alda, stout 
$32,000. 


DOOR’ SWINGS WIDE 
IN DENVER, $15,000 


Denver, April 5. 
Intermittent snow here failed to 





| Okay $8,500 in 10 days, after great | 
| $13,000 last week. 
| Liberty (Ind) 
| “Knock On Door” (Col) and “Lone | 
| Wolf and Lady” (Col) (3d wk). Still 

| fine at $7,000. Last week, good $8,- | 
| 700. 
| Musie Box (H-E) (850; 50-84)— | 
“Mother Is Freshman” (20th) and | 
“Alaska Patrol” (FC) (4th wk). | 
| Good $4,000 after $4,800 last week. | 
| Music Hall (H-E) (2,200; 50-84)— | 


| 


Edward Small, | 
Hunt 


Walter Wanger, 
Benedict Bogeaus, Strom- | 
nick. Marvin L. Faris, SIMPP | 
exec, has had his examination | 
along with Disney. 
Case was much heralded as a/| 
test of the right of producers to} 
book pix without claimed monop- | 
oly interference. But it now looks 
as though the test won't come for 


ee long time. 





dent biz greatly although it did cut | “Boy Green Hair” (RKO) and “Gun | on | 


into some spots. “Knock On Any 
Door,” big at the Broadway, is Biv- 
ing this house its best week _in 
months. “Red Canyon” also is nice 
at three spots. “Volpone” shapes 
strong enough to hold at Vogue. 
Estimates for This Week 

Broadway (Cinema) (1,500; 35-74) 
—‘“Knock On Door” (Col). Big $15,- 
000. Holds. Last week, “Act of 
Murder” (U) and “Countess Monte 
Cristo” (U), (3d wk-5 days), $3,000. 

Denham (Cockrill) (1,750; 35-74) 
“Nick Beal” (Par) and “Dynamite” 
(Par) (2d wk). Fair $9,000. Last 
week, $11,000. 

Denver (Fox) (2,525; 35-74)— 
“Red Canyon” (U) and “Ladies of 
the Chorus” (Col), day-date with 
Webber. Nice $14,000. Last week, 
“Wake Red Witch’ (Rep) and 
“Christopher Blake” (WB), big 
$17,500. 

Esquire (Fox) (742; 35-74)—“Dear 
Secretary” (UA) and “Rose Yukon” 
(Rep), day-date with Paramount. 
Fine $3,000. Last week, ‘““Wake Red 
Witch” (Rep) and “Christopher 
Blake” (WB), fine $3,000. 

Orpheum (RKO) (2,600; 35-74)— 
“Set-Up” (RKO) and “Strange Mrs. 
Crane” (EL). Not up to hopes, but 
still good at $12,000. Last week, 
“Dear to Heart” (RKO) and “Gun 
Smugglers” (RKO), fine $16,000. 

Paramount (Fox) (2,200; 35-74)— 
“Dear Secretary” (UA) and “Rose 
Yukon” (Rep), also Esquire. Trim 

11,000 or near. Last week, “Last 
ays Pompeii” (RKO) and “She” 
(RKO) (rfeissues), good $9,000. 

Webber (Fox) (750; 35-74)—“‘Red 
Canyon” (U) and “Ladies of 
Chorus” (Col), also Denver. Nice 
$2,500. Last week, “Wake Red 
Witch” (Rep) and “Christopher 
Blake” (WB), fine $3,500. 


‘Pacific’ Shows Way In 
Buff., $17,000: ‘Beal’ 146 


Buffalo, April 5. 

“Canadian Pacific’ is showing 
the way here this round, with nice 
session at the Buffalo. ‘Nick Beal” 
also is good at Great Lakes. 

Estimates for This Week 

Buffalo (Loew) (3,500; 40-70) — 
“Canadian Pacific’ (20th) and 
“Texas, Brooklyn” (UA). Nice $17,- 
000. Last week, “Ball Game” (M-G) 
and “Bad Luck Blackie” (Col) (2d 
wk), solid $11,000 in 5 days. 

Great Lakes (Par) (3,400; 40-70) 
—‘Nick Beal’ (Par) and “Own 
True Love” (Par). Good $14,000. 
Last week, ‘‘Kiss in Dark” (WB) 
and “Homicide” (WB), $15,000. 

Hipp (Par) (2,100; 40-70)— 
“Johnny Belinda” (WB) and “Sier- 
ra Madre” (WB) (2d runs). Fancy 

9,000. Last week, “South of St. 
ouis” (WB) (2d wk), big $7,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Knock On Door” (Col) and 
“Blondie’s Big Deal” (Col) (2d wk). 
Down to $10,000 after wow $20,000, 
over hopes, on opener. 

Century (20th Cent) (3.000; 40- 
70)\—“‘The Set-Up” (RKO) and 
“The Hunted” (Mono). Not so big 
at $10,000 or near. Last week, 
“The Plunderers” (Rep) and “An- 
gel on Amazon” (Rep), $10,500. 





| Smugglers” (RKO). Slow $7,000. | 
_Last week, “Joan of Arc” (RKO) 
|(3d wk), very good $6,500 at $1.25) 
top. 
| Orpheum (H-E) (2,600; 50-84)— 
“Kiss in Dark” (WB) and “Flaxy 
Martin” (WB). Mild $8,000 in 9 
days.. Last week, “Red Pony” 
| (Rep) and “High Fury” (UA), good 
$8,500, state finals in Talent Quest 
one night helping. 

Paramount (H-E) (3,039; 50-84)— 
i\“El Paso” (Par) and “Michael 
| O’Halloran” (Mono). Passable $9,- 
'000. Last week, “South St. Louis” 
| (WB) and “Jiggs, Maggie in Court” 

(Mono), moderate $7,800. 

Roosevelt (Sterling) (800; 50-84) 
'—“Johnny Belinda” (WB) and 
|“Sierra Madre” (WB) (2d wk). 
'Good $4,500 on return date. Last 

week, $5,200. 


LOUISVILLE 


(Continued from page 12) 


“Clay Pigeon” (RKO). Nice $14,- 
000. Last week, “Wonderful Urge” 
(20th) and “Mine Own Execution- 
er” (20th), $15,000. 

State (Loew’s) (3,000; 45-65)— 
“Ball Game” (M-G) and “Golden 
Eye” (Mono). Solid $19,000. Last 
week, “Knock On Door” (Col) and 
“Blondie’s Big Deal’ (Col), mildish 
$12,000. 

Strand (FA) (1,000; 45-65)— 
“Last Days Pompeii’ (RKO) and 
“She” (RKO) (reissues). Surpris- 
ingly brisk $6,000. Last week, 
“Station West” (RKO) and “Dis- 
ney Cartoon Carnival” (RKO), neat 
| $5,000. 

















——_ —__ __» 


Nassers-UA 


Continued from page 3 





'It is understood they are willing 
,to pay Miss Pickford her entire 
| $2,700,000 share in cash, so that 
Chaplin can exercise the option he 
holds on her stock, but want to 
make a better deal with Chaplin 
for his end of the company. Chap- 
lin holds the Pickford option until 
next Monday (11) but can get a 
10-day extension if he desires. 


Hopes of making an arrangement 
for Chaplin to take a smaller 
/amount of cash than Miss Pickford 
| were said to have been so strong 
'when Wiesenthal left New York 
last week that there was possi- 
bility of an agreement being 
| reached by the end of this week. 


| In the meantime it appeared that 


‘the offer of Si Fabian and Ted 
Gamble to buy the company if they 
could obtain a firm option was go- 
|ing by the board. With interest in 
|the greater quantity of cash which 
was apparently obtainable from 
the Nassers, Miss Pickford and 
Chaplin seemed to be giving 
Fabian and Gamble the brush. 
Edward Nassour, who is also inter- 








ested in obtaining the company, 
was still in New York this week, | 
but was awaiting the outcome of | 
the Nasser negotiations before | 
| jumping in. | 


| 








Herb Yates | 








L——aas Continued from page 4 


stallments. Quarterly payments | 
will be at 25c per share. He re- 
fused to predict when common 
stock divvies could be made in the 
face of persistent questioning. 

Rep’s outstanding bank loans, 
now reduced to $1,200,000, would 
be completely paid off by Novem- 
ber, Yates said. Company is pay- 
ing $175,000 monthly until the 
loans are cleared. Interest on the 
loan runs 5%. 

True to form, stockholders ques- 
tioned Rep’s head closely on tele- 
vision prospects. Republic is not in 
television and won’t go in until it 
can be paid well, Yates replied. 
“T think that is a matter which may 
develop within the next six 
months,” he added. Tele is not 
profitable now as evidenced by a 
top of $7,500 being paid by spon- 
sors for 15 minutes of film pro- 
gramming. | 

Rep’s expenditures for the first 
12 weeks of 1949 are $101,217 lower 
than the equivalent period of ’48, 
Yates said in pointing up company 
economies. Rep will hold the line 
for the rest of the year. In 1946, 
expenditures were $14,179,000, he 
noted, in ’47 they were pulled down 
to $10,430,000, while those in ’48 
were only $6,780,468. 

Management expects to close a 
deal for the sale of Molding Prod- 
ucts Corp., company subsid, some 





| time this month after extended ne- 


gotiations. Price would be $850,- 
000, a figure authorized by stock- 
holders last year. The non-theatri- 
cal outfit made $100,000 during ’48. 

“Wake of the Red Witch” is 
“practically the biggest picture 
ever distributed by the company,” 
Yates said. He sees a $3,000,000 do- 
mestic gross for the film and an 
added $1,000,000-$1,500,000 from 
overseas. Pic’s negative cost was 
$1,150,000. 

Yates said his original salary has 
been cut drastically. It previously 
ran to $75,000 in salary and $100,- 
000 in expenses. Figure now is 
$37,500 salary plus the $100,000 ex- 
penses. 

Edwin Van Peit, veepee of the 
Chemical Bank & Trust; Douglas 
T. Yates, son of the prez and vee- 
pee of the foreign wing; Edward 
L. Walton, Coast sales chief, and 
John Petrauskas, Jr., treasurer, 
were elected directors for a three- 
year term. 





LYNCH’S 30TH ANNI FETE 
Albany, April 5. 
Some 400 industryites showed 
up at a testimonial dinner tendered 
George V. Lynch, Schine circuit 





film buyer, Monday (4) at the Ten 
Eyck hotel here. Fete honored | 
Lynch’s completion of 30 years in 
the business. | 

Sir Cedric Hardwicke, stage and | 


film star, emceed. j 


title registration unit. Matter may go to arbitration, with the result 
hinging on 20th’s ability to show that it has under way and has spent 


(1,650; 50-84)— | berg, William Cagney and Selz-| coin on the “Sand” production. 


Paramount made pix tagged “Sand” back in 1920, “Quicksand” in 
1918 and “Quicksands” in 1928, while Lewis J. Selznick made another 
likewise called “Quicksands” in 1923. No present-day protection ig 
claimed on any of these, however. 





Eagle Lion is pulling a new publicity angle in connection with the 
preem of “Tulsa” in Tulsa next week by hiring the local newsreel rep 
to picture the various events in connection with the opening. They 
include a lengthy parade, a 12-hour square dance, decorations and 
banners throughout the town, etc. 

EL’s plan in getting pix of it all is to turn out a trailer for use in 
other cities. Idea is to get penetration outside the area of the effect of 
the preem. In Tulsa for appearances in the trailer will be players 
Susan Hayward, Robert Preston and Chill Wills, as well as producer 
Walter Wanger and director Stuart Heisler. 





Paramount is sending into release next week a nine-minute short 
starring Alan Ladd and moppet Mary Jane Saunders to plug 11 of its 
forthcoming pix. Film, which is being offered to exhibs for free, is 
similar to product pitches issued by Par last year and the year before. 

_Pic bears little resemblance to a trailer, but rather purports to be a 
view of what's going on at the studio through the eyes of little Mary 
Jane, who, incidentally, takes the original Shirley Temple role in Par’s 
forthcoming remake of “Little Miss Marker’—‘“Sorrowful Jones.” Ladd 
narrates the film, which shows a brief scene from each picture. 





The U. S. film industry, described as “the greatest instrument for 
swaying minds that man has ever created,” was urged to throw its 
weight behind peace at last week’s session of the Unitd Nations Edu- 
cational. Scientific & Cultural Organization in Cleveland. Dr. Jaime 


Torres Bodet, UNESCO director general, asked the American delegates, 
“Why not try to persuade your studios to turn out a series of films, 
explaining how ignorance imprisons man; how ignorance of other coun- 
tries’ ways creates political tensions which might be avoided if all 
men made an honest attempt to understand each other.” 





RKO, Par Decrees as Club 


Continued from page 5 


privileges were made than were 
granted, or that the independents 
in these situations were so con- 
vinced of their inability to survive 
a bidding contest with an affiliated 
theatre that few such requests 
were made. 


“In either case, the failure of 
these defendants to employ com- 
petitive methods of distribution in 
more than a fraction of the situa- 
tions where affiliated firstrun the- 
atres faced other firstrun theatres, 
is convincing proof of the need for | to nullify the competitive benefits 
divorcement relief to create acom-|0f the relief already granted 
petitive film market... . ners reremeent sg" — ld 

“Th ‘ . “Withholding such relief wou 
formance "of the “ingependcoiy | al#0 tend to prevent effectuationo 
films is concededly in part a result the consent judgments of Dec. *% 
of their cheaper cost. But their 1948, as to Fox and Warner. 


cheaper cost is also a necessary 
Mpls. Lower House Kills 


result of their lack of competitive 
Local State Tax Bill 


access to that part of the market 
which yields the critical revenue. 
ay _ " pewter yb testimony 
as to the high cost of their picture : F i 
and theatres, as compared with Minneapolis, April ss 
those of the independents, shows Although recommended by e- 
only that their illegal conduct has legislative committee, the hoe 
put them in a position where they | 8°t@ state legislature's lower cae 
may now be able to continue to | Killed a bill to permit pore 
dominate the market by possession | ties to impose amusement ng 
of superior financial resources | *i0n taxes up to 20% in even he 
the federal law’s repeal. T 
measure was bitterly fought by 
theatre interests. 
Adverse vote came shortly after 


alone.” 
The brief added that if the three 
a fighting speech against it by Rep. 
L. Haeg who argued that it called 





mount that leverage could be used 
to prevent any substantial compe- 
tition from the new RKO and 
Paramount theatre companies. 

“3. The important areas domi- 
nated by the firstrun theatres of 
Fox, Warner and Loew could not 
be penetrated competitively by the 
films of the new RKO and Para- 
mount picture companies. 

“4. In short, the effect of with- 
holding divorcement relief as to 
Fox, Loew and Warner would tend 








majors escaped the divorcement to 

which Par and RKO agreed in 

their consent decrees, the follow- 

ing would be the result: for an unsound policy and declar 
1. The competitive advantage | the remedy lies in a decrease 0 

resulting from the leverage on the government costs. 

film market now exercised by Previous to killing the measure, 

Loew, Fox and Warner as a result the House approved an amendment 

of their integration would be sub- to require referendums on the ad- 

stantially increased. | saieston tax in any municipality 
“2. In the areas where theatres with a home rule charter. 

of Fox, Loew and Warner are in Paul a year ago defeated & 

competition with RKO or Para-| municipal admission tax. 
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None of More Than 30 
Anti-Theatre Bills In 
Albany Gets Anywhere 


Albany, April 5. 

The picture business emerged 
unharmed from the session of the 
jJegislature which ended Thursday 
(31), and which saw the introduc- 
tion of more then 30 bills affecting 
theatres. Spokesman for exhibitor 
organizations, who were doubly on 
the alert this year after the narrow 
escape in 1948 with the Fine- 
Clancy _ firemen-in-the-theatres 
measure, cited the “perfect score” 
for 1949 as proof of the fruits of 
effective organization. 


Harry Lamont, temporary chair- | international responsibilities. 


man of the Albany Theatre Owners 
Ass’n, and one of the first upstate 
exhibs to urge formation of a legis- 
jative committee to protect the in- 
terests of theatremen at the Cap- 
jtol, declared, “The results speak 
for themselves; organization is be- 
ginning to pay off.” Lamont 
thanked exhibitors for their sup- 
port and a number of legislators 
for their “understanding of our 
problems and their broadminded- 
ness in accepting suggestions.” | 

amont also pointed out that | 
en amare Rosenthal, exec director 
for the local TOA, and Orin Judd, 
Metropolitan Motion Picture The- 





‘Voice’ Budget 


Continued from page 2 


trust division over the major film 
companies weighed heavily in win- 
ning the budget increase. 


Meantime, the U. S. Advisory 
Commission on Information which 
was set up by Congress last year 
to investigate the effectiveness of 
the U. S. information program be- 
hind the Iron Curtain and else- 
where, has recommended “a much 
jlarger expenditure” than the 
$36,000,000 budget asked for. 


The present program is good “as 
|far as it goes,” said the Commis- 
| sion’s report, but doesn’t fulfill our 
The 
Soviet Union, it said, spends “enor- 
mous sums” on “propaganda” and 
uses “its best and most imaginative 
brains.” 

The Commission estimated that 
ithe Voice of America is reaching 
millions of Russians; 1,000,000 in 





Poland, a 10th of the people of 
Czechoslovakia. In addition, it re- 
ported, it is our most important 
medium in getting the American 
story to Bulgaria, Hungary and 
Rumania. 


Latin-America ‘Scratched’ 
In Latin-America, too, the Com- 
mission found, the U. S. program 
can only “scratch the surface” in| 


atre Assn. attorney, who coordin- |counteracting “the potential attrac- 


ated the industry’s effort this year, 
received “very courteous consider- | 
ation from the lawmakers. 


Among the bills which didn’t get | 


a greenlight was one requiring the 
prominent display of the original 
release date on all advertising of 
pix in circulation more than a year, 


and another requesting that tickets | 


for reserved seats facing obstacles 
have a printed notation indicating 
partial or obstructed view. 


me anette 


‘Worst Is Over’ 


Continued from page 3 =e 


companies that have been in the 
red month after month have begun 
to hit the black, with costs down 
and domestic and foreign receipts 
stabilizing themselves. 

















Since Bankers Trust, which has | 
been very active in indie produc- | 


tion financing in the past, operates 
on no formula in determining on 
loans, Ardrey said, any improve- 
ment in the general situation would 
naturally be reflected when appli- 
cations are considered. 
plained: 

“We are making loans as always 
—whenever we feel we can get our 
money back. We have no auto- 
matic formulas for guarantees or 
Mee poe Each request is 
udged wholly on its merits.” 

Guaranty, which has made no 
indie loans for the past two years, 
“will be guided on future policy 
by the situation as it unfolds,” 
Abeel declared. He added that the 
bank holds a large number of loans 
to major companies “and we are 
happy about every one of them.” 


While stating that the industry’s | 


problems “appear to be on the way 
to solution,” Abeel admitted that 


the banks are “wondering what ef- | 


fect television will have.” 
Regarding the indies, Ardrey 
pointed out that Bankers and 
Security-First National of Los An- 
Seles, which shared a $1,211,000 
loan on Howard Hawks’ “Red 
River” (UA), had been paid off 
completely a few weeks ago. Con- 
cerning Walter Wanger’s “Joan of 
Arc ‘ (RKO), on which the two in- 
stitutions share equally in a $3,- 
500.000 loan, Ardrey said he was 
pleased with results to date. 


THEATRE 








He ex- | 


tion which Communism has for the 
underprivileged,” particularly in 
Venezuela, Chile and Mexico. 

The Commission objected to the 
| provision by Congress for a $10,- 
000,000 appropriation to the Eco- 
nomic Cooperation Administration 
|to disseminate private media in 
countries receiving ECA assistance. 
Such activity belongs to the State 
Dept., it said, and should not be |! 
limited to ECA countries. 

The Commission suggested that 
more documentary motion pictures 
be used and that facilities for 
| adapting such pictures in various | 
languages “be rapidly and substan- | 
| tially increased.” It also urged an 
|expansion of mobile units to take 
motion pictures and other visual 
materials to people who have no 
access to radio. 








Up Production 
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with eight starters in the first quar- 
ter of 1949. 

Slated for April filming are “Bat- 
tleground,” “Bodies and Souls,” 
“Annie Get Your Gun,” “Death in 
the Doll’s House,” “Side Street,” 
“The Devil’s Doorway” and “Am- 
bush.” Lone May starter is ‘‘Ten- 
sion,” to be followed in June by 
“Quo Vadis,” “Love Is Legal” and 
a sequel to “Mrs. Miniver.” 

Fifteen of the 30 pictures on the | 
UI production schedule for 1948-49 | 
will be completed by the end of | 
this month, giving Universal 
healthy backlog. Three of the 15, 
“Come Be My Love,” “Sword in 
the Desert” and “Partners in 
Crime,” are currently in work. 

Of the 12 completed, only two, | 


“The Life of Riley’’ and “Ma and} 
Pa Kettle,” are in release. Await- | 
ing distribution are “City Across | 
the River,” “The Lady Gambles,” | 
“Arctic Manhunt,” “Take One| 
False Step,” “Abbott & Costello | 
Meet the Killers,” “Illegal Entry,” 
“Calamity Jane and Sam Bass," | 
|“Yes Sir, That’s My Baby,” “The | 
Western Story” and “Curtain Call) 
at Cactus Creek.” 
Par Guns Five More 

Henry Ginsberg gave the go sig- 
nal on five features for April and | 
| May at Paramount, making a total | 
of 12 starters on that lot since | 
Jan. 1. 

April blossoms in the garden of | 
celluloid are “Copper Canyon” | 











! 
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Gen’l Aniline’s Big _ 
1948 Profit Boost 


Net profits of General Aniline & 


Foreign Pix’ Quality Ebb Plus Peak 





Film Corp. scored a sharp rise in 


1948, hitting $8,604,919 against $3.- | 


333,250 in the preceding year. 


Sales for the semester also climbed 
steeply to reach $90,837,864, a 21% 
boost over '47 and 41% better than 
46. Earnings for common A stock 
reached $11.74 per share against 
$4.55 in °47. . 

Economies and technologicai im- 
provements in the Ansco film divi- 
sion resulted in a boost in manu- 
facturing capacity and appreciable 
cost reduction, according to Jack 
Frye, prez. He also reported that 
the company spent $7,663,838 on 
plant and equipment improvement, 
including the film wing. It should 
give Ansco increased capacity to 
enter large scale film markets not 
available with present capacity, 
Frye told his stockholders. 











| Factional Interests 
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Arnall, head of the Society of In- 
dependent Motion Picture Produ- 
cers. His people are also badly 
hurt by the coin freeze. Unlike 
the majors, they lack the financial 
assets to enable them to carry on 
if their money is tied up in Eng- 
land, Italy, France and elsewhere. | 

So what has shaped up here this 
week is a picture of IATSE, SAG 
and the indies on one end of a 
rope pulling for unfreezing of | 
funds abroad. At the other end | 
is MPA pulling for a quota re- 
duction. 

This has been more than a little | 
confusing to the legislators and 
others in these parts who want to| 
help the industry. | 

Added Up It Spells Nothin’ 

Principal developments last week | 
were: 

On Friday (1) Richard Walsh | 
and Roy Brewer of IATSE, and | 
Ronald Reagan and Ken Thomp- | 


,son, of SAG, visited the White | 


House. They made their pitch to | 
both President Truman and his | 
aide, John Steelman. While receiv- | 
ing a sympathetic hearing, nothing | 
developed which really showed | 


| that help was on the way, although | 


the President did indicate that he | 
would ask the State Department | 
to look into the situation. 


US. Distrib Fees K.0.ing Imports 
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P.A.’s-Exhibs West On 
U.S. Bond Drive Bally 


Maurice Bergman, Universal’s 
eastern ad-pub head; Max Young- 
stein, ad-pub veepee for Eagle 
Lion; Gael Sullivan, exec director 
of the Theatre Owners of America, 
and Edward Lachman, head of New 
Jersey Allied, plane for the Coast 
today (Wed.) for a series of con- 
fabs on the U. S. Treasury’s sav- 
ings bond drive. Quartet will meet 
with Dore Schary, Metro’s v.p. in 
charge of production, and Arch 
Reeve, Coast publicity manager for 
the Motion Picture Assn. of Amer- 
ica. Schary is chairman of Holly- 
wood’s participation committee, 
and Reeve is assisting. 

All studio participation in the 
drive will be mapped at the con- 
fab. It will include setting up a 
stars’ caravan which will take to 
the hinterlands; production of 
shorts, and other ballying tech- 
niques. Foursome will return to 
New York over the weekend. 


Bergman is chairman of the in- 
dustry’s participation committee 
while Youngstein is serving as his 
publicity chief. Sullivan and Lach- 
man represent exhib cooperation in 
the campaign. 





Benny’s U. S. Bond Film 
Hollywood, April 5. 


Jack Benny will be starred in a 
one-reeler which the Assn. of Mo- 


tion Picture Producers will lens | 
for the U. S. Treasury Dept.’s sav- | 


ings bond drive. Pic, labeled “The 
Spirit of ’49,” will be produced this 


| month at the Metro studio by Rich- 


ard Goldstone and co-ordinated by 
Armand Deutsch. Allen Rivkin is 
scripter. 

Benny will play a triple role of 
himself, his father and _ grand- 
father. Dore Schary, Metro’s vee- 
pee in charge of production, heads 


the Hollywood committee working | 


with the Government. 


j— 








Oscar Walkout 








* U.S. distribs of foreign pix are 
| currently in the paradoxical posi- 
tion of facing a critical coin 
squeeze at a time when more 
exhibs than ever before are book- 
ing foreign language films. Rapid 
withering. profit-wise, of the for- 
eign distrib biz following the early 
postwar bloom is ascribed chiefly 
to the general decline in quality of 
the average overseas importation 
and the exorbitant prices asked 
for U. S. rights. 

Several hundred indie exhibs, 
outside of the sureseater circuit, 
are meantime buying foreign pix 
for one and two-day midweek play- 
ings in order to plug up gaps left 
by Hollywood’s product shortage. 
Several of the major. theatre 
chains, including Loew’s and the 
Skouras circuit, are also booking 
top foreign pix with increasing fre- 
quency. Loew’s, for example, has 
just bought ‘“Passionelle” and 
“Torment” for a wide circuit play. 

Hitch is, however, that outside 
of the art house firstruns‘in the 
major metropolitan centers, the 
foreign distribs receive extremely 
low rentals. From most of the 
indie exhibs, the returns are so 
minuscule they barely cover trans- 
portation costs. In one case, a $40 
charge for a long-distance tele- 
phone call made by an exhib in 

| booking a foreign pic exceeded his 
rental cost. One of the few profit- 
able sources remaining are special 
| college screenings arranged by the 


|Romance Language departments 
which pay over $200 for a single 
playing. 


While the Italian and French pix 
are waning, except for a handful of 
standout features, the Spanish lan- 
guage films are revealing surpris- 
|ing strength. Aside from bringing 
|in steady grosses in special neigh- 
| borhood areas, a Spanish-language 
| Argentine-made film, “White Horse 
| Inn,” will bow in at a regular 
| Broadway house, the Gotham, for 
the first time Friday (8). 





Start 500-Car Ohio Drive In 


Cambridge, O. 
\Construction begun on 500-car 
drive-in near here, and expected to 
| be ready May 1. Cy and Ferris 
| Francis, of Byesville, O., have five- 
| year lease on property. 








British Foreign Minister Ernest 
Bevin, in town to sign the Atlantic | 
Pact, was guest speaker at the Na- 
tional Press Club Friday. He was | 
asked, “Do you intend to discuss | 
Anglo-American motion picture. 
problems while you are here?” His | 
meaningless retort was, “I am too | 
old.” 


On Thursday Eric Johnston took 


State James E. Webb. He, too, got | 
a polite hearing but apparently | 
made very little progress. | 


The California Congressional del- | 
egation listened to the troubles of | 
the industry as related by Brewer | 
and Joyce O’Hara, assistant to. 
Johnston. The legislators set up a 
subcommittee to work on the situ- 
ation and lend every assistance. 
However, because the British were 
here to sign the Atlantic Pact and 
because the State Department 
didn’t want any trouble, the Cali- | 
fornians were asked to play possum 
for the time being. Which they 
obligingly did. E 


| 
Dr. DuMont 
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were flabbergasted by the an- 


nouncement. Since only five 
companies were involved, the: 
New York and Washington 


headquarters of the MPAA were 


not informed. Announcement was 
made via the Metro press de- 
a meeting last Wednesday (29) in 
the office of Nicholas M. Schenck, 


4 the problem to Under-Secretary of | M-G topper. It named as responsi- 


ble for the decision, Schenck, Ned 
Depinet, Barney Balaban, Harry M. 
Warner and Spyros Skouras. 





Acad Promises Awards 
Will Continue as Before 


Hollywood, April 5. 


Oscar gallops on, regardless of | 


the recent rhubarb attending the 
recent 2ist running of the Derby. 
The Academy of Motion Picture 
Arts and Sciences announced that 
the annual race for awards on the 


celluloid track would continue in | 
future years even if the major, 


studios refuse to kick in with their 
entry fees. Report of the Acad- 
emy’s board of governors said: 
“In past years part of the ex- 
pense of the Awards program was 
borne by the sale of tickets in 
blocks to major studios. Most of 


: | 
ing the industry’s public relations, | 


and “Sunset Boulevard.” On the | processed directly with the film, is 


May program are “Dead Letter,” 
| “Little Boy Blue” and “Where Men 
| Are Men,” all high budgeters. 





FOR SALE OR LEASE 


RIALTO THEATRE 
118 Hudson St., Hoboken, N.J. 











‘now handled in the laboratory and 
later dubbed onto the film. Same | 
-evoluntionary process could take | 
| place with actual lensing via kine- | 


'scope recording, he said. One ob- | 


| the studios generously underwrote | 


_year a number of studios failed to 


the expenses of the presentations | 
in this manner. However, this | 
contribute, and the Award pres- | 
entations were underwritten by | 


New York Theatres 














SPECIAL 
ACADEMY 
AWARD 


to Welter Wanger 
for Distinguished 
Service... by his 
production of the 
picture ‘JOAN OF ARC” 


JOAN 
of ARC 


starring LNGRID 


A VICTOR FLEMING PRODUCTION 
COLOR BY TECHNICOLOR - CAST OF THOUSANDS 
with JOSE FERRER + FRANCIS L SULLIVAN +) CARROL NAISH + WARD BOND 
SHEPPERD STRUDWICK - HURD HAIFIELO « GENE LOCKMARI « JOHN [MERY 
GLORGE COUL OURIS - JOMN IRELAND ang CECI KELLAWAY 
sed upon the stage play “inan of Lorraine » MAXWELL ANDE 
sereen ploy by MAKWELL ANDERSON end w 1 + art dwacton wy 
RICHARD DAY « directer of photography JOSEPH VALENTINE AS C 
Produced by WALTER WANGER Directed by VICTOR FLEMING 


Presented by SIERRA PICTURES, Inc + released by KO RADIO MCTURES 














DAVID 0. SELZNICK Presents 


“Portrait of Jennie” 


Starring 
| Jennifer Joseph Ethel 
JONES COTTEN BARRYMORE 


Directed by WILLIAM DIETERLE 


RIVOLI onset" 





|: 
|| Loretta YOUNG - 





Van JOHNSON 


‘MOTHER IS A FRESHMAN’ 


A 20th Century-Fox Picture in Technicolor 
ON VARIETY STAGE 
PHIL BAKER @® CAB CALLOWAY 
BIG ICE REVUE 


Contains 1,100 seats; fully 
equipped stage. Two Simplex 35 
mm projectors with W.E. sound. 
(Perfect condition.) 


Immediate Possession! 
For further information contact: 
MR. PATSY DI MENZA 
Tel.: Hoboken 3-9335, 3-3104 


——— 
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er 
OUTDOOR 


Now Specializing \ 
CONCESSIONAIRES eae Refreshment 
‘1om Coast to Coast Service for 


SUM RLULUP DRIVE-IN THEATRES 


SPORTSERVICE, Inc. scons anos. 
URST BLDG. «BUFFALO. N. Y. 


REFRESHMENT 















stacle now in the way is the low 





Continued from page 1 





why TV can’t be made as good as 


‘pected to get under way in six | 35m film. Only the necessary time 


‘to nine months. It will be on film, and money have prevented that de- | 


Feature picture will be produced | velopment so far. 
| by Stromberg for United Artists) DuMont questioned the commer- 
release, similarly to product he has | cial feasibility of theatre television, 


for the past five years. 

Radio stint is being scripted by 
Ray Buffum, New York ether | 
writer. He recently toured a num-' 
| ber of cities gathering material 
from police department files. Show 
will have tie-ins with local gen- 
darmeries, with the officers in- 
| volved in the stories being taken 
'to the Coast for personal appear- 
| ances on the airers. 


during a year to support the pro- 
cess. 


atres as a second feature. He saia 
it would be easy enough to elimin- 
ate commercials, substituting in 
their stead specially-shot film. He 
added that theatres could easily 





‘rights with advertisers. 


said, there is no technical reason | 


Stromberg’s Prod. ‘efinion of TV images but, he | 


been turning out for the company noting there are insufficient sports | 
land other special events staged | 


He speculated, however, on | 
puttmg studio broadcasts into the- | 


enough work out the problem of 


six of the producing companies. 

“In the belief that the annual 
Awards not only encourage higher 
standards of motion picture pro- 
duction but have won worldwide 
recognition, and therefore consti- 
‘tute valid and sound public rela- 
| tions, the Academy, representing 
| the craftsmen of the industry, will 
undertake to make Awards as in 
‘previous years, without interrup- 
tion. 

Metro, Paramount, RKO, 20th- 
Fox and Warners contributed $57,- 
000 to this year’s Derby, with Col- 
umbia, Republic and Universal on 
the outside looking in. Bankroll- 


ing of future awards wiil be decid- 
ed by the new board of governors 
after the annual election May 10. 











__ ROX 7th Ave. & 


50th St. 
__ RADIO CITY MUSIC HALL 








Rockefeller Center 
BING CROSBY 
Rhonda Wm. Sir Cedrie 
FLEMING BENDIX - HARDWICKE 


“A CONNECTICUT YANKEE 
In King Arthur’s Court’’ 


Color by Technicolor 
A Paramount Picture 
THE GREAT EASTER STAGE SHOW 




















26 PICTURES 


VARIETY 


Wednesday, April 6, 1949 











Clips from 


$O4444444064 
NEW YORK | 


Pat Patterson and Roy Reid, As- 
tor toppers in San Francisco and | 
Los Angeles, and Bernie Rubin, | 
head of Imperial Pictures, Cleve- | 
land, in for huddles with ccond, 

ez R. M. Savini. 

Wied E. Rogers, film industry at- | 
torney, will be installed as newly- | 
elected president of B’nai B’rith 
Cinema lodge at a Hotel Astor) 
dinner April 26. Jack H. Levin, | 
g.m. of Confidential Reports, Inc., | 
will serve as chairman of the af- 
fair, which will also fete retiring | 
prez S. Arthur Glixon. Other offi- 
cers being installed are veepees 
Max B. Blackman, George Brandt, 
Julius M. Collins, Hal Denson, 
Harry Friedman, Leo Jaffe, Hal | 
Hodes. Marvin Kirsch, Milton Liv- 
ingston, Louis A. Novins, Robert 
K. Shapiro and Al Wilde. 

Howard Bonus, Palace house 
manager for several months, | 
placed in charge of the theatre. | 
Previously he had been a relief 
manager for RKO circuit in N. Y.| 
Ray Connors, managing director 
at Palace for the last 15 years, 
switched to RKO Flushing. 

Longterm lease for the Acme, 
Glendale, L. I., closed by Joseph 
Selig. Frann-Lynn Amus. Corp. is | 
lessor on the deal for the 600-| 
seater. Berk & Krumgold acted as | 
agents. Sa 

Edward T. Carroll, formerly with 
RKO, added to Film Classics’s | 
Philadelphia exchange as salesman. | 

Sidney Lefkowitz promoted to | 
homeoffice ass’t to Burtus Bishop, | 
Jr., Metro midwest division chief. | 
Lefkowitz, h.o. staffer, assumes | 
chores formerly handled by Irving | 
Helfont, who is now devoting full | 
time to the Coast and Canadian di- | 
visions. 


BOSTON 

Arthur Frank, film buyer and 
booker for Lockwood & Gordon '! 
Enterprises, resigned; replaced by | 
Jerry Crowley, former Metro and | 
Columbia booker. 

Martin Mullin, head of N. E. 
Theatres, Inc., and Louis R. Perini, 
Boston Braves prexy, named co- 
chairmen of 1949 “Jimmie Fund” | 





Film Row id 


keby Hotel chain staff.: Will be 
succeeded by assistant manager, 
Charles Judge. ‘ 

Jack Goldberg’s Herald Pictures 
will send unit here to begin pro-| 
duction on documentary, “City of | 
Brotherly Love,” which will depict | 
life of Negroes here. : 

.With the housewrecking crews 
only two blocks away, occupants | 
of property on south side of Vine | 
street, industry’s exchange row 
here, were being forced to vacate. | 

Melrose Realty plans a 500-seat | 
theatre near Doylestown, Bucks_ 
County. House will be leased to | 
Joseph A. Wodock, Doylestown | 
exhib. 

Jack Cohen, district manager of 
National Screen here, resigned. 

Carmen theatre now has double 
features on Sunday when the 
vaudeville is off. Philly’s Sunday | 
blue laws prohibit stage enter- 
tainments on the Sabbath. 


LOS ANGELES 


Fox West Coast reopened old 
Granada theatre in ‘Inglewood un- 
der new name, the Fox. House 
was partially destroyed by fire six 
months ago and has been rebuilt 
as a deluxer with 1,000 seating | 
capacity. 

Fox West Coast’s Northern Cali- 
fornia division will be managed 
by Spence Leve during the ab- 
sence of Dick Spier, recently or- | 
dered hospitalized for three to 
four months because of a heart 
attack. Leve has been co-manager | 
of District No. 1 in the Southern 
California division of FWC. 

Fox-West Coast opened its new 
$400,000 Fox, Inglewood with “Mr. 
Belvedere Goes to College,” Dick 
Haymes as emcee and a flock of 
film names as guests, including 
Shirley Temple, Clifton Webb, 
Paulette Goddard, Sydney Green- 
street, Janet Leigh, Judy Canova, | 
Maureen O’Hara, Jane Powell, Bar- | 
bara Bel Geddes, Elizabeth Taylor, | 
Colleen Townsend, Roy Rogers and | 
Dale Evans giving the customers | 
an eyeful. | 


ST. LOUIS 


To bolster sagging firstrun biz | 








Rialto. Harry Corlew, his assistant, 


a bally for “Alias Nick Beal” and 
hosted her at dinner and show. 
Lester Cowan, Paramount pro- 
ducer-director, here raving about 
new Marx Bros. picture, “Love 
Ha - ; 
Toles Serkowich and E. G. Fitz- 
gibbons, Columbia and Paramount 
exploiteers, here to beat drum for 
“Knock on Any Door” and “Nick | 


Beal.” 





ALBANY 


Schine Circuit, Inc., of Glovers- 
ville named Fielding K. O'Kelly 
district manager to_ supervise 
houses in Glens Falls, Gloversville, 
Amsterdam and Hudson Falls. 

O'Kelly, present manager of 
Rialto, Glens Falls, and vet man- 
ager, continues headquarters at 





becomes manager of house. | | 
In a switch-over, the Fabian cir- | 
cuit assumed operation of Troy, | 


.N. Y., Griswald, which the Warners | 
'had held for six years. Fabian in- | 


stalled a firstrun policy. WB re-| 
turned the American there to sec; | 
ond-run. Victor Bunze, one - time 


vaudevillian, taken from the | 
American to manage the Griswald. 


OMAHA 


National Theatre Supply opening | 
branch in old Warner Bros. ex- | 
change, Glenn Slipper of Los An- | 
geles will manage. 

District Manager William Miskell | 








‘of Tristates Theatres back from | 


New Haven, Conn. where his moth- | 


|er is seriously ill. 





Oater Output 
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mount, Screen Guild, Equity, six 
apiece; 20th-Fox, five. Other com- 
panies and indies have lesser num- 
bers. 


Paramount has two of its own) 


in current release, “Whispering 
Smith” and “The Paleface,” and 
also one from Pine-Thomas, “El 
Paso.” “Street of Laredo” is 
awaiting release,” and coming up 
are “Copper Canyon,” “Montana 
Rides,” “Where Men Are Men.” 

Screen Guild has backlog of 
three and three being prepped. 
Equity has “Ride, Ryder, Ride” in 
current release, teeoff of series; 
“Roll, Thunder, Roll” finished; 
and four other “Red Ryder” yarns 
to go in near .future. 
Cinecolor. 

20th-Fox has pair finished, 
“Sand” and “The Beautiful Blonde 
from Bashful Bend,” and three to 


|Waterford exhibitor and old-time | 40, “Horse Opera,” “Zapata,” and 


untitled Northwest Mounted Police 


story. On its releasing schedule 
is Nat Holt indie, “Canadian 
Pacific.” Holt also is prepping 


“Cariboo Trail.” 


Eagle Lion’s “Red Stallion in the | 
Rockies” has just gone out in re- | 


lease. Awaiting early release is 


“Tulsa,” with “The Big Cat” still | 
Latter two are in Tech- | 
nicolor, and “Stallion” in Cinecol- | 


to go out. 


or, giving E-L full 


Dundee, Ralph Goldberg’s de-| color. 


luxe nabe, doing so well with arty 


| pictures that he is revamping house | 


with slide-back chairs. 


Byron Hopkins sold his Scribner | 


at Scribner Neb. to John Brandt 

after two years operation. 
Tristates is negotiating for more 

drive-in spots in the Omaha ter- 


| ritory. 


TOLEDO 


New Paulding theatre, Paulding, 
O., reopened March 10 with Pauld- 
ing Co. Memorial Hospital fund 
benefit. House replaces the old 
Grand, destroyed by fire in 1946. 

Tom Belford named manager of 
new Port, Port Clinton, O., just 
opened. 

William and Elsie Logan, opera- 
tors of Rollercade Skating Rink 
here, purchased Defiance (O.) 


for Children’s Cancer Research | here, Fanchon & Marco is bringing | Drive-In on State Road 66 from 


Foundation. 

John J. Ford, of the Maine &| 
New Hampshire indie circuit, was | 
elected chairman of the board at) 
the annual election of officers of | 
the Allied Theatres of New Eng-| 
land this week. Sam _ Pinanski | 
was reelected president of the as-| 
sociation, and Stanley Sumner, | 


productions to the big Fox. “Jack 
and Beanstalk,” first of these, 
opens April 7. | 

Construction started on new) 
500-car drive-in on outskirts of | 
Paris, Ill., for F. B. Youngblood | 
and Oral Pierson. | 

Roger L. Meyer appointed gen- | 


!!in two Children’s World Theatre| Mr. and Mrs. Charles Brinkman. 


Liberty, Lancaster, O., owned by 
Erwin Briner, reopened after be- 
ing remodelled following January 
fire. 


CLEVELAND 


Cleveland Motion Picture Exhib- | 


Cambridge exhibitor, was reelect-| eral manager of houses operated | itors paid tribute to late John D. 


ed treasurer. 


by Clark and Russell Armentrout | 


Kalafat, who was one of its offi- 


Other officers: Charles Kurtz-|in Barry and Pittsfield, Ill, and| cers, by setting up a $6,000 loan 


man, Loew’s; Ben Domingo, RKO; 
Martin Mullin, Netco; Al Somerby, 
Old Howard, and Maxwell Melin- 
coff, Warners,. co-vice-chairmen. 
Martin Mullin is chairman of the 
legislative committee and appoint- 
ed Frank Lydon as field secretary 
and Mrs. Anna Hughes Driscoll as 
executive secretary to replace the 
late Joseph Brennan. Directors, 
in addition to the above, are Ed- 
ward Center, Edward Cuddy, 
James Doyle and George S. Giles. 


PITTSBURGH 


Don C. Hayman, who operates 
theatres in Bellington and Tunnel- 
ton, W. Va., flew west for 10-day 
exploitation job on Los Angeles 
run of Clyde Beatty’s circus. This | 
is third year Hayman, former pro- | 
motion man with Post-Gazette 
here, has gone to Coast on such as- | 
signment for Beatty. | 

Minnie Steinberg, widow of 
Mannie Steinberg, who moved to' 
the coast with her family last | 
month, joined Film Classics L. A. | 
branch. 

Jerome, Pa., theatre returned to 
management of Stephen Gironda. | 
House had been under lease for 
several years to Charles Szewczyk, | 
Boswell exhib. 

John Perry, Belle Vernon the- 
atre owner, started court proceed- | 
ings to have himself reinstated as | 
head of town’s borough govern-| 
ment; was ousted by council last | 
September. 

Russ Zebra resigned booker’s 
berth with Hanna Theatre Service| 
to go into wholesale jewelry busi- 
ness; being replaced by Joe Hanna. 

George Tice succeeds Arthur 
Levy as branch manager for Co- 





| 


| 


lumbia here effective April 18. | 


Tice became a salesman in 1937. 





PHILADELPHIA 


Nate Milgrim, former booker for | 


Affiliated Theatres, has gone into 
DeLuxe Premiums. 


National Film Service, Inc., made | 
arrangements with Motion Pictures | 


Sales Corp., of N.Y., to provide 
physical handling. 

Thomas Speck; f 
Trans-Lux, resigned te join Kir- 


Over screen attractions. 


two Missouri towns. 
Bloomer Amus. Co., Belleville, | 
Ill., expects to light new 750 drive- | 
in near there in June. 
Dennie Campbell has purcfised | 
the Creal, Creal Springs, IIl., from | 
C. A. and R. M. Moore of Crab/| 
Orchard, III. ; 
Val Portwood, manager of Kera- 
sotes Bros. Lory, Highland, Ill,, | 
elected head of Rotary Club there. 
Fred Wehrenberg convalescing | 
at his home after a stay in local | 
hospital. 





CHICAGO | 


Jerry Weiss transfers to booking | 
department of Schoenstadt circuit. | 
Censor board reviewed 119 films, | 
rejected none, but tagged adults | 
only, “Lost Happiness,” ‘Susan 
Spina,” and “Rozina, the Love. 
Child,” all imports. 
North Centrel theatre closes | 
April 7 for remodeling. Roland | 
Kay Stonebrook, managing direc- 
tor, who has been ill for a month 
will reopen house. 
Wally Dorff joins Republic book- | 


1 


| ing staff coming over from Selz-. 


nick. | 


Balaban & Katz circuit took over 
Broadway Strand. 

Henry Spanos, head of Film 
Studios of Chicago, back after 
month in hospital. 

RKO Palace remodeling with! 
new marquee, seats and carpets. 

Ray Carsky in sick-bay for gall-' 
stones. | 
_ North avenue and Harlem drive- | 
ins opened April 1, as did Skyhi 66 | 
-and Starlite. | 


MINNEAPOLIS | 


Dick Powers transferred by 
United Artists from Milwaukee to | 
sales staff here, replacing Al'| 
McGlincey, resigned. 

Local nabes starting to play up_ 
dinnerware and other giveaways 
Cooking 
schools also returning and duals 
are greatly on increase. 

Art Anderson, Warners’ branch 
manager, in St. Mary’s hospital re- 


| covering from virus pneumonia. 
manager of | 


State theatre found 80-year old 
woman who never had seen film as | 


fund for medical students at Wes- 
tern Reserve University here. The 
circuit operator died April 5, 1948. 

Built at estimated cost of $400,- 
000, the new Avon Lake will be- 
come the 25th theatre of the As- 
sociated Theatres circuit which has 
tentatively set April 16 for open- 
ing the house. 

Theatre, a 1,200-seater, is locat- 
ed in nearby Avon Lake, O. 


NEWARK 


New bill introduced in the New 
Jersey state legislature would set 
up city censor bodies for this city 
and Jersey City. Measure is the 
idea of Newark police topper. 
Chances of the two-city censor 
bill being enacted into law are re- 
garded as slim. 


WASHINGTON 


Work started on new projection 
room which will be an adjunct of 
Motion Picture Assn. headquarters 
here. Structure will be only one 
story, with a second floor to be 
added later. Room will have 70 
permanent seats. 


PROVIDENCE 


Maurice Druker moved from 
Cleveland’s State to manager of 
the Loew’s State here recently. 
Joseph Samartano, former manager 





here, took over city managership 


of Baltimore. 





DES MOINES 


Harris and John Wolfberg, hold- | 
;ers of Realart Pictures franchise 


in_ this territory, set up a local 
office, with Robert Herrel as man- 
ager. 





CINCINNATI 


Starway drive-in of Frankfort, 
Ky., and Odeon theatre, Augusta, 
Ky., new accounts of Theatre Own- 
ers Corp., local booking combine. 


ATLANTA 


March of Dimes campai 
reaped $26,458 from pateete yo 
Georgia Theatre Co, 





Film Classics has Martin 


Mooney’s “Daughter of the West” | 


awaiting release, 


future production schedule for re- 
lease through this company. Allied 
| Artists has “Massacre River” fin- 
\ished by Windsor Pictures and 
| ready for distribution. 


| Metro has trio coming up—“Am- 
| bush,” “Devil’s Doorway,” “Out- 
riders.” Just finished is Samuel 
'Goldwyn’s “Roseanna McCoy,” 
| which RKO will release, feud story 
|of the Hatfiields and the McCoy’s 
| which may be classified as a west- 
ern. Don Barry will put “Rose of 


indie in July, first of six westerns 
to be made during next two years. 


UA Tops Crime Pix 


On the Hollywood crime front, 
| United Artists leads off with total 
|of nine pictures either in backlog, 
| shooting or prepping. Paramount, 
Columbia and Warners follow with 
six apiece; Metro, five, Universal, 
RKO, Republic, four each; 20th- 
Fox, Eagle Lion, three; others 
with one apiece. 


UA’s lineup include, in backlog, 
“Cover Up,” “Impact,”. 
|Crooked Way,” “Too Late for 
|Tears,” “Jigsaw.” “Twilight.” 
|Shooting are “Red Light” and 
“Quicksand,” and prepping, “By 
Hook or Crook.” 

Paramount—finished, “Rope of 
Sand,” “Chicago Deadline,” Pine- 
Thomas’ “Special Agent;” shooting, 
“After Midnight,” “File on Thelma 
Jordon; prepping, “Dead Letter.” 


Columbia—in release, “Knock on 
Any Door;” in backlog, “The Lone 
Wolf and His Lady,” “The 
Devil’s Henchmen,” “The Under- 
cover Man,” “Johnny Allgero;” 
shooting, “The Blank Wall;” prep- 
ping, “Beyond These Walls.” 

Warners—backlog, ‘“‘Flaxy Mar- 
tin;” prepping, “White Heat,” “The 
Miami Story,” “Women Without 








lum.” 

Metro—finished, “Scene of the 
Crime,” “Border Incident;” prep- 
ping, “Manhunt,” “Side Street,” 
“Death in the Doll’s House.” 

U-I—in backlog, ‘lilegal Entry,” 
“City Across the River;” shooting, 
“Partners in Crime;” readying, 
— the Story of Molly 


RKO — completed, “The Win- 
dow,” “Weep No More,” “They 
Live By Night;” lensing, “The Big 
Steal.” : 

Republic—awaiting release, 
“Hideout,” “Street of San Fran- 
cisco;” coming up, “Flaming Fury,” 
“Post-Office Investigator.” 

20th-Fox — completed, “Thieves 
Market,” “House of Strangers;” 
| Prepping, “21 Bow Street.” E-L— 
readying, “Trapped,” “Port of 


derworld.”’ 

Frank Seltzer is prepping an 
indie without release, “Blood 
Money;” and Martin Mooney’s 
“Until I Die” will go out under 
Film Classics banner when made. 
Film Classics also has “C-Man” 
completed. Equity has “Parole” in 
current release and “Alimony” 
just finished. Screen Guild re- 
cently completed “Arson, Inc.,” 
and Allied Artists has “Bad Boy” 
in first release, 








All are in| 


program of | 


and Albert J. | 
Cohen has “The Renegade” on his | 


Tennessee” into production as an | 


“The | 


Men,” “Murder, Inc.,” “The Hood- | 


New York,” “12 Against the Un- | 


MIAMI VARIETY CLUB 
TAKES OVER KID HOSP 


Miami, April 5. 

Members of the Greater Miami 
Variety Club, Tent No. 33, has 
voted to take over the operation 
of the South Florida Children’s 
hospital now under construction. 
| Hospital will be completed about 
' Jan. 1, 1950. New board of trustees 
| will be named by the Variety club 
'and the name of the hospital will 
| be changed to Variety Children’s 
| Hospital of Florida. 


| Property consists of 22 acres of 
.land and a building valued in ex- 
‘cess of $800,000. It is slated to 
|open with 72 beds which will be 
| upped to 90 when funds permit. 








N. Y. Tent’s Drive 


After several months of organ- 
izing activities, New York’s new 
Variety Club, Tent 35, has thrown 
open its doors for new members. 
Max A. Cohen, chief barker, re- 
ports more than 200 applications 
have been received. Additionally, 
|membership of 300 New Yorkers 
|are being transferred from other 


tents throughout the country. 








Top Grossers 


Continued from page 4 





| (RKO) the boxoffice champ for 
| February, being particularly sturdy 
' early in March when business was 
| comparatively stronger for all pice 
month, 
| “Knock on Any Door” (Col), which 
looms as a nice bet, took seventh 
| while “Red Shoes” (EL) was 
| eighth. 

“Down to Sea in Ships” (20th) 
| wound up nirith. “So Dear to My 
Heart” (RKO) snagged 10th money, 


Many Mediocres 


The month had a big list of pic- 
| tures which did not pile up much 
| money because of the generally 
| offish tone at the boxoffice. Best 
of these were “Hamlet” (U), “Nick 
| Beal” (Par), “Life of Riley” (U), 
“Command Decision” (M-G), 
| “Wake of Red Witch” (Rep) (sec- 
ond in February), “Enchantment” 
(RKO), “Fighting O’Flynn” (U) 
and “John Loves Mary” (WB). 

Although extensive bookings for 
new, big product likely will wait 
until Easter, several promising pic- 
tures were unveiled during the 
month. Most promising of these 
to date appears to be “Take Me 
Out to Ball Game” (M-G), which 
was rolling in good to sock fash- 
ion in final week of March. 

“Kiss in Dark” (WB) launched 
| last week, also shapes up as a solid 

moneymaker. “Little Women” 

(M-G), on strength of its lone play- 

date at N.Y. Music Hall, also looms 
| big. “Ma and Pa Kettle” (U) did 
sturdy to smash trade in two ini- 
| tial playdates. “Canadian Pacific” 
| (20th) also did nicely on first dates 
| on the Coast. “El Paso” (Par) 
| fared better than expected on sev- 
'eral first playdates. “Bad Boy” 
| (Mono.) did fairly well on prelim 
| dates but fell back sharply after 
| that. : 

Bringing back “Johnny Belinda”- 
“Sierra Madre” by Warners to cash 
|in on Academy awards for these 
| two brought spotty results last 
| 


| tures than later in the 


week. “Red Pony” (Rep) managed 
some okay coin, being brisk to 
strong in some locations. ‘Force 
| of Evil” (M-G) was uneven during 
the month. “Portrait of Jennie” 
(SRO) was doing uniformly stout 
to great biz in its few scattered sit- 
uations. 

| _“Paisan” (Indie) did remarkably 
| big trade early in the month, via 
a batch of bookings in small-seat- 
ers. “Symphonie Pastorale” (In- 


die), another foreign-make, like- 
wise attracted attention by sock 
trade in small arty spots and ex- 
tended-run dates. 





Par Revamping 


Continued from page 4 


Wirthwein has bids from other film 
companies. ; 

With Clark taking over, his divi- 
sion has been revamped to com- 
prise the Dallas, Oklahoma City, 
Memphis, Kansas City and St. 
Louis exchange territories. That 
of J. J. Donahue, central division 
manager, has also been reshaped 
to include Chicago, Indianapolis, 
Milwaukee, Minneapolis, Omaha 
and Des Moines. Other three divi- 





sions stay put as presently consti- 
tuted. a | 

Braly has been with Par for 39 
years, last 25 of them as district 
manager. 























Wednesday, April 6, 1949 ps 


NAB VS. THE FACTS OF LIFE 


Godfrey: ‘Nuts to Giveaways’ IP STATIONSFII|| Dyke Successor, New TV Head, Exit 


Monitored from Arthur Godfrey’s morning CBS show, March 24: | ° 

“Now, I got a cute thing that comes up out of Variety. You all (f Cla Mor all Seen In NBC Revamp 
know what Variety is,.don’t you. It’s a tradepaper, you know, that we. 
all subscribe to hoping there'll be something about us in it. And aside. 

* from that, = course, —— = a ba ee ag wee for us in show | As tie se aie eee Ser : the scheduled far-sweeping exec 

; ’ : . | 

rane 3 oa caw. business: te shaw peanie in nae rt oly al representatives are concerned ‘Lux’s’ Belinda Nix _realignment and reorganization in- 

og Miticlze shows and, you know They “do a ‘very ole ie a there is a lack of pre-NAB conven- or ho, eee ae 

to D eutht ; : _ ‘tion enthusiasm. This, in turn, is David Sarnoff's demand that 

6050 there’s an article in there this week that tickles me to death. | ©xPected to affect See > ¥ di Brcasge worn de got to be done.” But 

It says ABC's ae the th og pg oa proved the answer icy tes sgpeee ng re ine a ee saaaaahe saci aioe ethtinte 

alti rgen an re 4 their NBC tracks. say ‘ : : ; 3 Sf 6 “te 

ac nae aes this way: If a Sie cacaetia daa takie tee Helle The major networks, it appears. Idea met with an instant nix, A successor to Ken Dyke as 

8 to 9 problem why can’t it have the same impact in the daytime? , 2f¢ sending fewer delegations than however, when execs tried ca NBC’s top program man is on tap. 

Specifically, encountering the top audience-pulling Arthur Godfrey {D, Previons years. ee +, tc eg Ms ll a A No. 1 TV man also looms on the 

morning show on CBS? th i ee Sexy castle ree ected Bion “ inte , He mute. | horizon, to fill the spot left vacant 

| “As a result, ABC is planning to slot a big jackpot giveaway as op- series d att - fae mee ¥ — wr od for the Acaé- when Sidney Strotz returned to 

position to Godfrey. If it should duplicate its nighttime success it cae ciemakal : rae gee ror Sete it saan dosed oT rensure of the Coast. Charles R. Denny has 

would be sweet revenge for ABC where it is recalled all too vividly | ‘© Kg + oo a ery i an |: tee ” Madre " which will be been doubling as the web’s execu- 

that for years they were the undisputed leaders in the Hooper sweep-| UP Wit the crack: eee Weiiaty Aor ne gree | tive veepee and head of tele op- 

stakes. But today it’s completely out of the picture with Godfrey and 
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NBC chieftains remain mum on 


In the wake of the Academy 
film awards, “Lux Radio The- 
atre’” was kicking around the 








gets a peep at this, I won’t be see- done later this month. 





CBS in the driver’s seat. 


“Well, that’s a very nice compliment and very flattering and so 


forth. 


So now we're going to have to buck giveaways, huh? 


Well, 


you're going to have to think again, ABC, because I'll tell you some- 
thing. The people who listen to us in the morning have got too dog- 
gone much sense to fool around there, sitting there waiting for some- 
thing which they'll never get. Right? Right! Nuts to your giveaways.” 








| birds, 


ing Chicago next week.” 

The lack of interest is attributed 
in some quarters to the fact that, 
as one industry topper put it, 
“It’s time we were getting down 
to specifics, since the industry is 
now faced with an economic crisis. 
Instead of playing around with the 
bees and flowers, why 
doesn’t the NAB dish out the facts 
of life?” 





Ch field May 
Go Full-CBS; 


erations, with Carleton Smith up- 
ped to fill the gap, but sentiment 
is that the two-way Denny admin- 


| istrative spread is too burdensome 


and won’t continue. 

Clay Morgan, who has been as- 
sistant to the president, is report- 
ed among those exiting. 

NBC is definitely on the prowl 
for creative talent, particularly 
idea men with productional know- 


Decision on White Due Fri; 5-Year 


Contract at 1256 MBS Board Poser 


how, with major accent on “show- 
men,” and it’s anticipated that 
there will be a flock of new faces 
in the programming division, if the 
right guys can be found. NBC may 
make a bid to woo some of the pro- 


Como to ‘Sing? 


There will be a decision this 
week on whether Chesterfield is 
going to pick up the tab on CBS’ 


On the one hand, the small sta- 
tion operator, fighting for survival 
in an era when clients are buying 
more wisely and when his big kilo- 
watt brother is reduced to grab- 








- «ot ati bing off small station business, is | “Sing It Again” giveaway show, nai rudaie atistoenniees ; 

Final decision on the selection of ¢ | looking to the NAB to bail him currently heard in the Saturday Cur hus tic cee bse 
a new Mutual network prexy wont’ Co] Disk Spot Huddle out. He wants, specifically, to night 10 to 11 segment. If the {o, years on the sdaunies ereitaae: 
be known until after Friday’s (8) Likelihood of Frank White's know how he can knock $50 a ciggie company does buy it, it will ming side. , prog 
MBS board meeting in Chicago.| acceptance of the Mutual week off his operating expenses add another blow to NBC. For the 


How the Dyke situation will re- 


plan is to drop the five-times-a- 
solve itself is cueing most of the 


taxes being what they are. week “Supper Club,” which con-| 7)" = 
tributes about $1,500,000 a year to, terest at the moment. NBC has 


More important, he wants to ane & f ’ ' offered him an alternative of going 
know how he can buck up against the network in gross time sales. to Chicago, with I. E. (Chick) 
a growing situation where the lo- Perry Como has signed a new sShowerman coming east, but Dyke, 


cal retailer, who in the past was two-year contract with Chester- it; repor i 
. field. and the plan would be to in- | ‘** Teported, mixed the offer. 


But all,signs at the moment point | and how he can make money with 


toward Frank White’s acceptance | 
of the post. Whether or not White CBS board chairman William 
will agree to step out as Columbia ___§. Paley and his top associates 
Records president to succeed Ed on who will move over to 
Kobak at Mutual will depend, too, White’s spot as prez of Co- 


prexy spot has already sparked 
some fast huddling among 





on the board’s willingness to meet lumbia Records. good for 13 weeks of spots, now | be : ; , ; 7 
his terms. It’s expected that Paley & put his money into newspaper ads | Stall Como as the top singing at- cca ak se taen gr 
It’s understood that White will Co. will tap one of the 20th because he doesn’t want to be ‘raction on “Sing It Again. meeting last Friday (1) in N. Y ( 
assume the job if the Mutual board floor brass at CBS for the spot, bothered with a bunch of solici- However, whether the singer put web execs are silent on what :; 
agrees to a five-year contract at just as it did in the case of tors. For, where there were four could be properly integrated into transpired, ‘ 


the giveaway pattern is but one of 
the facets that’s been holding up 
final signaturing. Chesterfield 
wants “Sing” in a half-hour ver- 
sion in place of its present 60- 
minute format. CBS has been try- 
ing to interest the prospective 
client in buying the full hour. 

Show is being offered at $3,500 
for each quarter-hour of sponsor- 
'ship. At $7,000 for a half-hour, it 
|/compares with Chesterfield’s cur- 
rent $15,000 weekly talent nut for 
“Supper Club.” 


If Chesterfield buys “Sing,” it 
would give CBS a clean sweep of 
the client’s programming, includ- | 
|ing Arthur Godfrey both radio and 
TV and Bing Crosby, who goes 
into a Wednesday night period for | 
the ciggie company. 


White, who was former v.p.- or 
treasurer of the network. But 
if they’ve arrived at a decision, 
nothing has been tipped at the 
moment, awaiting a final de- 
cision by White. 


$125,000 a year. His present salary 
as Columbia Records prez is said 
to be $75,000. | 

It is also reported that, should 
White and the Mutual board come 
to acceptable terms, it will be with 
the blessing of CBS board chair- 
man William S. Paley, who, it’s 
said, would welcome the continu- 
ance of a rejuvenated Mutual com- 
petitive network as healthy for the 
industry. 

Meanwhile, the likelihood of 
White establishing new and fresh 
patterns which the Mutual board | 
feels are sorely needed, has be-| 
come a major topic of trade con- 


(Continued on page 39) 


Frankie & Dinah 


five stations in a city a few 
years ago, today there are 10 and 
12 and the retailer squawks that he 
has “more solicitors than custom- 
ers.” 

Indies Have Gripes, Too 


The small indies want some ans- 
wers, and because the NAB has 
agreed to turn over a full day to 
kick around their problems, the 
association is getting it in the neck 
from the bigtime operators who 
'claim that, although they’re out- 
/ numbered in membership by the | 


Cantor Blasts 


. 
Hooper Ratings 
cre > po Reng coffers and what are we 
As Big Outrage sizsinreny Mier ane 
| 


| middle. 


The 50kw operator, in turn, 
wants to know the TV facts-of life, 





NAB's Non-Radio 
106 Floor Show 


Talent lineup for the floor show 
being put on by the major net- 
works, in connection with the ane 
nual banquet of the NAB conven- 
tion in Chicago next Tuesday (12), 
is practically set. (Radio talent 
is being purposely bypassed so as 
not to rekindle the NBC vs. CBS 
situation). 

Show, for which the webs are 
pitching in a total of $10,200, in- 
| cludes Jane Russell, the Four Step 











Chicago, April 5. 
Eddie Cantor joined the ranks of 





, 
- 
) 











Set for Mutual 


Mutual lawyers and Saul Jaffe, 
of Jaffe & Jaffe, attorneys for 
Frank Sinatra and Dinah Shore, 
are huddling this week to finalize 
contracts for the singers’ daytime 
co-op shows on Mutual. Pacts are 
expected to be ready for inking by 
end of the week. 

The daytime airers, which have 
been in the works for some time, 
have brought a big response from 
MBS outlets asking for details. 
Reason for the delay, it’s reported, 
was that Sinatra and Miss Shore 
were negotiating with nighttime 
bankrollers. At first evening back- 
ers felt afternoon airers might hurt 


ratings on their shows, but later | 


were convinced that the new stan- 
zas will bring their stars greater 
public support. Mutual, it’s said, 
will permit cross references to the 
nighttime broadcasts on other nets. 


Lombardo Summer Sub 


For Phil Harris-Alice Faye 


_Guy Lombardo orch has been 
Signed by Rexall, via BBD&O, as 
Summer replacement for the Phil 
arris-Alice Faye Sunday airer on 
NBC. Lombardo will take over 
Starting July 3, for 13 weeks. 
Stanza, to be titled _ “Musical 
Autographs,” will feature favorite 


Songs of celebs and listener re- 
quests, 





the anti-Hooperites by terming the | 


present system of ratings “the big- 
gest outrage in radio.””’ Comedian 


topped off his Pabst Milwaukee ap- | 


pearance Friday (1) with a bitter 
and outspoken blast at program 
ratings. 

Cantor claimed the first network 
to sue Hooper because of losing 
the sponsor of a low-rated show 
would explode the whole system 
of ratings. He cited the examples 
of Burns and Allen, and Jack 
Benny as “tremendous salesmen 
whose radio futures depend on a 
few scattered phone calls.” 

Top net brass likewise drew 
Cantor’s fire. He suggested “they 
should have their heads examined 


(Continued on page 39) 


LeBrun’s WCCC Exit 


Hartford, April 5. 
Dissatisfied with top level sta- 
tion policy, Harry LeBrun, gen- 
eral manager of WCCC since its 





air inception in September of 1947, 


resigned suddenly Wed. (31). Al- 
though move was expected in the 


trade. it came with such sudden- | 


ness as to leave his post unfilled 
and employers without notice of 
his quitting. Station in the mean- 
time is being supervised by Max 
Savitt, local attorney, and one of 
owners. 

Understood no new manager to 
be named for some 30 days. Prior 
to his Hartford post, LeBrun was 
southeast station’s representative 


| for Mutual. 


and feels the NAB as presently 
geared isn’t in a position to give 
them to him. They feel that be- 


cause the NAB is overly-conscious | 
of the small station man, the big | 


station problems, including tele- 
vision, are getting the brush. 

They have agenda gripes, too, 
feeling that the answers they want 
won't be found in the star billing 
given Attorney General Tom Clark 
and FUC Chairman Wayne Coy. 
It’s the feeling that, with Coy 
now having virtually completed the 
gab circuit with a multiplicity of 
speeches, his value as a drawing 
attraction has diminished. “And 
how,” one griped, ‘‘can Tom Clark 
tell us how to sell Sears Roebuck 
as a national account?” 

The TV-conscious operators feel 
the NAB isn’t getting down to fun- 


; damentals, i.e.: what sort of a rate | 
What about cost | 


card to set up? 
of equipment? What’s the low- 
down on kinescoping, remote costs, 
and how to feature pix and news 
coverage? 





Autry Takes a Pardner 


San Antonio, April 5. 

Gene Autry, seeking to purchase 
KTSA here, has amended his ap- 
plication to the FCC to include 
Cyrus L. Heard as joint purchaser. 

As yet no action has been taken 
on the sale of KTSA by the FCC 
to Autry or the Express Publishing 
Co., the other applicant. It is pre- 
sumed that the case will have to be 


{set down for hearing. 


Call of Symph Creates 
Bedlam Among Femmes 


NBC probably didn’t 


two acts of “Aida.” 


For a while it looked as if it 
would be necessary to call out the 
militia as hundreds of women) 
| stormed the doors and fought for | 
‘the cuffo admission. In the ensuing 
melee a number of women were era} 
knocked down and several were recomme 
| posed 
| thunder” radio program from the 
| air. 
| lawful to broadcast any program 


at each other’s hair. 
NBC’s verdict: Never again. 





| WLS’ 25th Anni Hoopla 


Chicago, April 5. 


At ‘Aida’ Rehearsal 


realize 
what it was getting into last week 
when it opened up the doors of 
Studio 8H in Radio City, N. Y., 
for a catch-as-catch-can invitation 
to sit in on Friday’s (1) rehearsal 
of Arturo Toscanini and the NBC 
| Symphony Orchestra in the closing 


Bros., Ben Blue, Patti Moore & 
Ben Lessy, Dick Haymes, Marge & 
Gower Champion (dancers on the 


| Admiral TV show), and a top comic 


still to be lined up. There will 
also be a line of six girls. Les’ : 
Gottlieb, of CBS, is producing. 
hile originally Mutual had beg- 
ged off from participation as a 
coin-saving expedient, the web, its 
reported, now wants to be counted 


Solons Get Bill Banning 
Blood & Thunder Stuff 


From Minn. Airlanes 


Minneapolis, April 5. 
The Minnesota state senate gen- 
legislation committee has 
nded out to pass a pro- 
law to ban “blood and 





The bill would make it un- 


“revolving around the commission 
of such crimes as murder, bodily 


WLS tees off on its 25-year anni attack on a human being resulting 


April 12 with special broadcast fea- in 
followed by April 22 and strangulation or other forms of 
first attempted murder.” 

WLS director, and now president 


tures, 


23 celebrations. Edgar Bill, 


bloodshed, rape, attempted 


The committee amended the 


of WMBD, Peoria, will guest on measure to include programs of 


April 12 “Dinner Bell” show. 


| WLS-Prairie Farmer employees, 


i “lust” 


in those barred from the 


airwaves, whether locally origi- 


families and friends stage a re- nated, brought in by networks or 
union April 22 at Palmer House. played by electrical transcription. 


The April 23 “National 


Barn The measure now goes to the 


Dance” show will be aired from senate general orders calendar for 


| Chi Eighth street theatre. 


\ consideration. 
































action created 


“unfavorable and | ‘ ’ 
pernicious news items” which were | 
promptly broadcast and published, IC ar 5 | 


| 
causing a decrease in patronage of | 
the show. Further efforts to se]l | 
reserved seats “met with resistance | 
and complete failure,’ ‘it is al-| 
leged. Also, the publicity “gave 
the public an impression of sus- 
picion as to the food show’s value, 
the merit of entertainment of- | 
fered, and a corresponding exces- 
cessive charge for admission,” ac- 
cording to the complaint. 

For each of the 18 performances, | 
2.538 of the 5,857 available seats | 
were reserved at a special price of | 
$2.40 each. Net return from the 
sale would have been $34,512, | 
which sum was wholly lost, save 
for $2,262.50, the complaint states. 
The impression given the public, 
according to the complaint, re- 
sulted in a loss of attendance and 
a loss of general admission fees. 


KWK, KWGD Link 
In St. Louis Deal 


St. Louis, April 5. 

One of the biggest radio deals 
in the midwest was clinched yes- 
terday ‘Mon.) when the St. Louis 
Globe-Democrat Publishing Co., 
owner and operator of KWGD, 
bought an interest in KWK, local 
Mutual outlet, and combined the 
activities of the two stations. 
KWGD, which began operation last 
Dec. 19, went off the air at 10 p.m. 
(Mon.). KWK will move its quar- 
ters to the downtown station and 
the combine will henceforth be 
known as KWK and KWK-FM. | 
KWGD will drop its application to | 
the FCC for a tele permit and aid 
KWK in its application for a simi- 
Jar permit. If granted, KWK will | 
be the second tele station in St. 
Louis. Under the terms of the 
deal KWK will be known as KWK, | 
Inc., instead of Thomas Pat-| 
rick, Inc. The new station will be 
managed by the present KWK 
staff, Robert T. Convey, prez.; Ray 
E. Dady, v.p. and station director; 
V. E. Carmichael, v.p. and com- | 
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Hollywood, April 5. 
The chances are better than even 
that KMPC will either be an NBC 
affiliate or owned and operated by 
the network next year. That’s 
what Frank Mullen sees in his 


_erystal ball and NBC’s Sid Strotz | 
| finds no dissent on his ouija board. 


Mullen and Strotz have been | 
hobnobbing privately and publicly | 


of late and they’re not talking 
about the rain in Peru. Said Mut 
len: “‘It looks like a deal.” Quoth 
Strotz: “If the price is right we’ll 
buy.” He left just enough open- 
ing for eavesdroppers to put to- 
gether, “if it isn’t we'll affiliate.” 

Since going to 50,000 watts last 
year the price tag was upped to 


$3,000,000. NBC wants to deal on | 


a much lower figure. 


Contract with Earle C. Anthony 
for KFI runs out at end of the 
year after a long association that 
can’t be called pleasant. “Dick” 
Richards is getting out of radio 
—actively, that is—and Mullen, an 
NBC’ite of many years, would 
rather swing the KMPC deal 
towards his old alma mater. NBC 
is the only net without its own 
L.A. station and it has proven 
pretty rough at times. 


Buddy Clark in Hospital, 
Carnation Subs Are Set 


Hollywood, April 5. 
Buddy Clark, singing star of the 
Carnation show, is in Cedar of 
Lebanon hospital for major sur- 
gery, which will keep him off the 
air for three weeks. 
Bob Crosby and Eileen Wilson 
will sub for the first two weeks. 





Under the plan, which involves 


a group headed by M. 
Rogers, general manager, who ac- 
‘quires the largest single holding. 
Other large subscribers are Pier- 
son Underwood, program director; 
Irwin Geiger, attorney; Jesse I. 
Miller, attorney, and Morris Rod- 


man, who continues as president | 


of the corporation. 

Rogers said the reorganization 
guarantees the “long-term stabili- 
ty’ ’of the station. 

Under the proposed plan of re- 
organization, all original stock- 
holders continue to participate in 
|the new company but their shares 
no longer carry. voting rights. 


LEVYS STICK AROUND 





Philadelphia, April 5. 

Dr. Leon Levy, president and 
general manager of WCAU, and his 
brother Isaac D. Levy, veepee and 

‘general counsel for the station, 
will continue in charge until their 
successors are named. 
| In February, the Levys an- 
‘nounced their plans to retire, ef- 
‘fective April 1. At the annual 
meeting of the Board of Directors 
of WCAU, Inc., of which both 
| Levys are members, they were re- 
/named to their respective posts. 
Three WCAU departmental 
|heads were elected to vice-presi- 
,dencies at the meeting. They are: 
! Alex Rosenman, v-p in charge of 
sales; John G. Leitch, v-p in charge 
of engineering, and Joseph T. 
Connolly, v-p in charge of pro- 
grams. 

Joseph Tinney, v-p and assistant 
general manager, and G. Bennett 
Larson, v-p in charge of television, 
were re-elected, as were William 


a new issue of common stock, con- | 
trol of the station is transferred to | 


Stop Scrapping, Kobak Tells AM-FM; 
Time to Start Constructive Selling 


7% 
. 4 


Robert | 


PENDING SUCCESSORS | 
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Reversing a Trend 


Detroit, April 5. 
Radio has been feeding video 
|many shows, but songstress Dee 
| Parker will reverse the trend on 
|a network-wide basis. 

Her new show, “Speaking of 
| Songs,” will be heard over ABC 
|each Sunday afternoon, beginning 
| April 24. Show is based, in part, 
|on her “Rehearsal Call,” which 
WXYZ-TV began feeding to ABC’s 
eastern video web on March 20. 
| “Rehearsal Call” is telecast Sun- 
'day evenings. 

In both shows, Phil Brestoff (her 
husband) and his orchestra give 
_her support. 


To AVCO-0r 
Not to AVCO; 
FCC on Pa 


Washington, April 5. 
Federal Communications Com- 
'mission proposal to require local 
advertising of broadcast applica- 
_lions, as a substitute for AVCO 
| bidding system, was criticized yes- 
|terday (Mon.) by Raytheon Mfg. 
/Co., holder of a television permit 
'in Boston, as ineffective. FCC has 








L. McLean, Jr., treasurer, and | proposed that applications for new 


Richard W. Slocum, secretary. 
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| Stations, changes in frequency or 
| power, or transfers be advertiseu 
‘either in local newspapers or both 
|in newspapers and via radio. 

_ Raytheon told the Commission 
| that local notices would not meet 
| the purpose FCC intended since 
| distant areas which might be af- 

fected by possible interference of 


new stations or changes in facili- | 
ties would not be reached. It sug- | 


Rested instead that the notices be 
carried in a national publication, 
| Such as the official federal regis- 
| ter. 

The Commission has set May 4 


_as the deadline for filing comments | 
on its proposal to abolish AVCO | 





| ‘Portia’s’ Wax Breather 
NBC, which has relaxed its ban 


| clinic in New York Friday 


The FM Assn. held its first sales 
age 
touting that “FM is crowding AM 


| for radio broadcasting leadership,” 


but the FM’ers apparently were 
dealing more with hopes and po- 
tentialities than facts and actuali- 
ties. 


Speeches boosted the advantages 
of the medium, but lobby talks 
with station brass revealed that the 


| FM outlets are for the most part 


in the red, and feeling the pinch. 

Ed Kobak, MBS prez, told the 
parley that Mutual has 160 FM af- 
filiates and that at night they 
| cover a larger area better than the 
, web’s AM stations. “That means,” 
Kobak explained, “we could reach 
more people with FM than AM— 
|if the people had FM sets. Much 
of FM’s strength lies in AM’s weak- 
‘nesses. For instance, FM coverage 
is the same day or night, while AM 
/night coverage is greatly reduced.” 
| FM’ers” should’ stop battling 
AM’ers.” the MBS exec said, “and 
|instead should join them, to help 
| the sale of AM-FM sets. Millions 
of people still get poor reception 
and FM is the only means available 

| to guarantee good reception. Now 
| is the time to sell FM in sections 
| where reception is poor. Stop argu- 
ing and start constructive selling.” 
He was echoed by Maj. E. H 
Armstrong, FM inventor, who said, 
“we've licked the engineering 
problems. Our real trouble is that 
we haven't got the people to listen 
to FM.” He added that many inex- 


(Continued on page 38) 


D.C. Web Stations 
Now 1007 FM 


| 


} 





Washington, April 5. 

All four network stations here 
were duplicating programs on FM 
for the first time last week as 
WTOP, recently acquired from 
CBS by the Washington Post, took 
over WINX-FM and changed its 
call letters to WTOP-FM. The 
Post recently. sold WINX to Wil- 
‘liam Banks of Philadelphia, owner 
of WHAT, but transferred the FM 
auxiliary to WTOP. Approval of 
the transfer two weeks ago by the 
'FCC made possible the WTOP-FM 


on transcriptions, has given “Por-| operation. 


tia Faces Life” the green light to 
/record for three weeks during the 


| Under its previous CBS owner 
ship, WTOP lacked an FM affill- 


/summer. Episodes of the soaper | ate, the network having failed to 
| Will be waxed during the spring, | file when frequencies were first 
| so that the cast can take a breather assigned in Washington in 1946. 


|for the dog days. 


| However, the web later obtained a 


“Portia” is sponsored by Gen- conditional FM grant but was de- 
(Continued on page 39) 


'eral Foods, via Benton & Bowles. 
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Vandenberg Defends Richards WJR | 
But Majority Express Outrage 





Washington, April 5. + 


There is a growing belief here, | 
as the time approaches for George 
A. Richards to submit his plan of | 
transfer of voting contro] in his | 
three 50kw stations (KMPC Los 
Angeles, WJR Detroit and WGAR | 
Cleveland), that it will be a long | 
time before anything concrete is| 
done to separate the tempestuous | 
broadcaster from his hold on the | 
outlets. The Richards case, | 
Variety learned last week, may | 
well be an “extended” headache 
for the Federal Communications | 
Commission. 

The first extension on the news- 
slanting hearings, scheduled for | 
March 23, was granted on the 18th | 
on a pleading of highly critical ill- | 
ness plus a request for 30 days’ 


time to submit a transfer proposal | 


“in such form as to meet the full- | 
est requirements and the approval 
of the Commission.” 


Chameleon Lewis 

Robert Q. Lewis is fast ac- 
quiring the distinction of be- 
coming the guy with the most 
flexible format in radio. Every 
few weeks his CBS show gets 
an overhawl, which finds it 
either shifting time period (it’s 
played every available sustain- 
er segment to date) or alter- 
nately shifting from a quarter 
hour to 30 minutes or a full 
hour. 

Latest move is—show goes 
from half-hour to 60 minutes 
in mid-May in the 3:30-4:30 
niche cross-the-board, expan- 
sion cued to Armour’s bowout 
of the 4-4:30 “Hint Hunt” 
show. 








But, it is be- 
{ng asked. supvose the plan doesn’t | 
satisfv the Commission. What 0 ore ar e 


then? 

Having already broken the ice. 
Richards may be expected to ask 
for further extensions on illness | 
grounds, as others have done be- 
fore him. By that time, possibly | 
after: months have been spent in| 
the normal procedure required for 
passing on transfer proposals, the 
heat on the Commission may have 
died down and the agency may be 
hard put to deny additional re- 
quests. 

Pressures on the Commission 
have been heavy ever since it or- 
dered hearings on the Radio News 


(Continued on page 38) 


More and More 





It’s now estimated that within 
another year practically half of the 
top network personalities, includ- 
ing those on NBC and CBS, will 
succumb to the tape-recording 
route. Since NBC lifted the trans- 
cription ban a few weeks ago. Al 
Jolson has taken the tape plunge, 
joining the ranks of Bing Crosby 
and Groucho Marx on _ ABC. 
(Crosby will continue taping when 
he moves to CBS in the fall). 
Eddie Cantor is taping most of his 
shows balance of this season and 
will permanently tape next season. 
Others are manifesting interest and 
huddling with their clients for an 
official goseahead. 

Bob Hawk, heard Monday nights 
on CBS for Camel cigarets, has 
joined ranks of those permanently 
recording their shows. Hawk cuts 


-a 45-minute program before a live 


audience a week in advance and 
edits it down to 30 minutes. 

As far as Camel’s is concerned, 
it figures the same as other clients: 
by taping the show in advance one 
can eliminate the fluffs and the 


questionable gags and tighten up 
the program. 


CBS Goes to a Party 


Washington, April 5. 

Top execs of CBS, led by Frank 
Stanton, prexy, were hosts to 
members of the FCC at a dinner 
here Friday night (1) at the Carl- 
ton hotel. FCC commissioners 
present were Chairman Wayne 
Coy, Paul Walker, Edward M. 
Webster, Rosel Hyde, and Miss 
Frieda Hennock. Commissioners 
George Sterling, who is in Mexico, 
and Robert Jones did not attend. 

Other CBS officials present were 
voseph H. Ream, executive veepee: 

Oward S. Meighan, Lawrence W. 
Low man, and Adrian Murphy, vice- 
Presidents and general executives, 
and Earl H. Gammons, veepee in 
charge of Washington operations. 
Dinner was described as merely 
a Set-together,” with no business 
discussion. FCC’ers, in recent 
months, had been hosted by Mutual 
board of directors, and ABC of- 
ficials. Last year a dinner was 
Siven for the commissioners by all 
four nets. 
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Hypo Pays Off 
For 3 N.Y. Indies 


Expansion of the Negro market 
is paying off at three New York 
indies — WHOM. WMCA =§ and 
WWRL—all of which have success- 
ful shows beamed at Negro listen- 
ers. 

At WHOM, the “After Hours 
Swing Session,” heard nightly from 
11 p.m. to 2 a.m., is almost all sold 
may be extended. The 


| show, which features Willie Bryant 


| Distributing Co. and Pabst 


They Take to Tape 


and Ray Carroll, has just signed 
two new bankrollers, the Major 
beer, 
for half-hour cross-the- 
board. Other sponsors, including 
several nationally advertised ac- 
counts, are foods, drugs, soaps, rec- 
ord shops, apparel stores, restau- 
rants and pharmacies. 

A foreign language _ station. 
WHOM programs its English time 


periods 


for a specialized audience, the 
Negro residents of Manhattan, 


Brooklyn, Queens and New Jersey. 
according to Charles Baltin, as- 
sistant to Fortune Pope, station 
manager. “The Negro market in 


/metropolitan New York is growing 


—it’s almost double the 1940 fig- 
ure,” Baltin says. “And agencies 
are learning the importance of 
special campaigns among the col- 
ored people.” 

Like the Brvant-Carroll airer, 
which specializes in bop, boogie, 
swing and _= spirituals,5 WWRL’s 

(Continued on page 38) 


N.Y.U. Summer Workshop 
Will Also Accent Tele; 


Cuest Lecturers Listed 


New York University adds the 
words “and Television” to its regu- 





‘lar Summer Radio Workshop with 
|the present (13th) se&son. 


As be- 
fore it will be an intensive six 
weeks day and night course lim- 
ited to 60 students. 


Robert J. Landry, publisher of 
Space & Time, will again be di- 


‘rector of the Workshop, his sev- 


enth summer and instructors will 
include Wallace House, Leon Gold- 
stein and Frederick Methot. Guest 
lecturers for 1949 will embrace 
Hugh Beville, William Fineshriber, 
Walter Craig. Arnold Hartley, 
Charles Seipmann and George 
Rosen. radio editor of VARIETY. 


Sablon Series Mulled 


ABC is mulling a new musical 
drama series starring Jean Sablon, 
French nitery singer who has been 
off the air for more than two years. 

J. Donald Wilson, the web’s pro- 
gram y.p., is considering a_half- 
hour stanza based on the adven- 
tures of Jean LaFitte, the . New 





‘Orleans pirate. 





| convinced that Wayne Coy 


|chairman of 


| factors, all of which point to his | 
early bowout as the FCC’s No. 1 | 


oC CHAIRMAN 
MAY VAMP SOON 


Washington, April 5. 
Authorative quarters here are 
has 
definitely resolved to check out as 


the Federal 
munications Commission and ac- 


cept a more lucrative berth within | 


the State Dept. Despite the fact 
that Coy remains mum on the sub- 
ject, they point to a multiplicity of 


man. 


It comes at a time, for example, 


' when Capitol] Hill is alerted to a 





scheduled substantial revision of 


the State Dept. designed to replace | 
diplomats 


career and armchair 
with business men. 

Like other FCC chairmen before 
him who have departed for simi- 
lar reasons, Coy wants a job of- 
fering more coin. The _ not-too- 
drastic ceiling on high State Dept. 
berths would fit into the financial 
scheme. 

Close associates of Coy are con- 
vinced that the FCC chairman’s 
more relaxed attitude in recent 
weeks is the clincher that he has 
already made up his mind. 

Strengthening their belief is 
the fact that Coy played a prom- 


inent role at the UNESCO meet- | 


ing in Cleveland last week. They 
link that, too, with Coy’s recent 
appearance at Constitution Hall for 
a strictly State Dept. affair having 
nothing to do with radio. 

Question of Coy’s successor in 
the event of his checkout has been 
a D. C. guessing game for some 
time. 


AVC0 to Spring’ 
For WHAS Buy 


Washington, April 5. 
James D. Shouse, prexy of Cros- 
ley Broadcasting Corp., told the 





| FCC yesterday (Mon.) that if the 


| 


sale of WHAS, Inc., is approved, 
the $1,925,000 amount needed for 
purchase will be loaned by Cros- 


ley’s parent company, AVCO. He 


said AVCO’s board voted to make 
the loan a month ago. 


At resumption of Commission 
hearings on the transfer, recessed 
last month when Government coun- 
sel refused to accept Crosley en- 
gineering testimony on _ overlap 
between WLW and WHAS. Shouse 
testified that cost of producing pro- 
grams is not the criterion on which 
Crosley determines its selling 
price. 


said. ‘“‘We build programs accord- 
ing to what we feel advertisers can 
afford to spend, not by what it 
costs WLW plus a margin for 
profit.” 

He said that Crosley might sell a 
program for $300 which might cost 
$700 to produce. “If we had to 
sell our programs for what they 
cost us,” he said, “they wouldn’t 
sell,” 

The Commission heard testimony 
on WLW overlap from William S. 
Alberts, Crosley engineer, and 
Lester Carr of Weldon & Carr, 
Washington consulting engineers. 


FADIMAN M.C. ON CBS 
‘ACTORS CLINIC’ SERIES 


CBS cuts an_ udition platter 
April 16 of its 60-minute “clinic 
for actors” tentatively titled ‘Co- 
lumbia Stage Door.” Clifton Fadi- 
man has been set as emcee of the 
show, which will get a Wednesday 
night 9:30 to 10:30 showcasing, 
with likelihood of a May preem. 

Negotiations are now under way 
to line up George Kaufman and 
Helen Hayes as two of the three 
regular panel participants. Third 
is still being scouted. Ray Block's 
orchestra will background the 
show. 

Irving Mansfield is producing. 





Com- | 


“We try to recapture from | 
the advertiser part of the cost,” he | 


? 





Enlist 200 Stations 


PY 


for Preem Of 





Oh, Sugar 


Washington, April 5. 

Roy E. Dunville, Crosley 
Broadcasting Corp. veepee and 
general manager, was asked 
yesterday (4) by FCC examiner 
Leo Resnich at the WHAS 
transfer hearings whether he 
would accept a program em- 
phasizing that dental decay in 
children is due to eating too 
much sweets and is not helped 
by toothbrushing. 

Dunville replied he would 
carry the program, despite the 
importance~ of toothpaste ad- 
vertising on radio. “As long 
as you have an audience and 
acceptability,” he said, ‘“adver- 

tisers won't do more than fuss, 
| especially if your advertising 
rate reflects 
listener.” 


Camel Envisions 


low cost 


per 








+ Creation of an 


International 
| Goodwill Network involving an 
'ambitious programming exchange 
between the United States and 
| France and designed to foster a 
better understanding among the 
peoples of the two nations, is being 
officially announced this week by 
the French Broadcasting System 
in N. Y. 

As a nucleus, a total of more 
than 200 independent stations in 
the U. S., Canada, Panama and the 
Philippines have already been en- 
listed as members of the symbolic 


French-U.S. ‘Int'l Goodwill Network 


network using the transcribed 
French programs that are pro- 


duced in Paris by a Franco-Amer- 
ican staff. The primary purpose 


of these shows is to acquaint large 


segments of the American popula- 
tion with the culture and show biz 
aspects of France and, without 
benefit of propaganda or diplo- 


| matic screening, seek to establish 
| closer ties and understanding. The 


|indie stations carrying the shows 


~ ASchnoz-Hope — 
Parlay for NBC 


Camel cigarets wants a new 

shuffle on its NBC program slot- 
ting. Now that it feels it has in- 
jected a hypo in the Jimmy 
Durante stanza, with Don Ameche 
going in as replacement for Alan | 
Young, William Esty agency, which 
produces the show, wants to get it 
‘out of the Friday night 8:30 period 
into a better time segment. (ABC’s 
| opposition show, “Your FBI,” is 
| tough competition, out-Hoopering 
Durante by 5 points.) 

Camel’s, meanwhile, is watching 
to see if Tums vacates the Tuesday 
8:30 slot at the end of the season. 
It precedes Bob Hope and Camel 
feels a Hope-Durante back-to-back 
slotting would be terrific. 

Camel is also unhappy about its 
Thursday night “Screen Guild 
Players” and has put in a bid to 
NBC for choicer time. 

As for the Durante show, Esty 
agency is also teaming up Vera 
Vague this Friday (8) with possi- 
bility that the Schnoz-Ameche- | 
Vague combo will stick if it jells. 


' Original dickering to negotiate a 


deal for Frank Sinatra to team 
with Durante fell through because 
of the amount of upped coin in- | 
volved. 


AFRA Wins 2 Rounds In 


WSAY Strike; General | 
Nixes Speech Airing 


Rochester, N. Y., April 5. 
American Federation of Radio 
Artists has won two rounds in its 


strike against WSAY here. The 
union asked Maj. Gen. Ryder, of 
the chief of staff’s office, not to 
broadcast over the struck station 
when he addresses a chamber of 
commerce Army Day rally tomor- 
row (Wed.). As a result, the gen- 
eral informed the rally’s sponsors 
that he didn’t want his speech 
aired. 

Another union victory was an 
NLRB opinion on AFRA’s cam- 
paign to get sponsors to cancel out 
on WSAY. The station owner 
complained to the regional director 
of the labor board that the union’s 
actions constituted a secondary 
boycott. The union answered that 
a secondary boycott involves urg- 
ing workers to leave their jobs, but 
that this was merely an appeal to 
advertisers. The labor director 
told WSAY to withdraw the com- 
plaint or it would be dismissed. 


AFRA PICKS FRISCO 


National convention of the 
American Federation of Radio Art- 
ists will be held in San Francisco 
Aug. 25-28. 

Slated for discussion are major 
policies, including questions of TV 

| jurisdiction. 








will use the tagline identifying 
them as “a member station of the 
International Goodwill Network.” 

In return, the cooperation of the 
American stations is being sought 
whereby they'll platter programs 
for rebroadcast in France among 
member stations of Radiodiffusion 
Francais (French Broadcasting 
System) and shortwaved to the 
various French territories around 
the world familiarizing them with 
the cultural, political and eco- 
nomic life in the various parts of 
America. 


Spearheaded by Pierre Cre- 
nesse, director of the French 
Broadcasting System in North 


America (with Jacques Manachem, 
director of the International Ex- 
change of Radiodiffusion, handling 
the Paris end), the project has 
witnessed the establishment of a 
regular series in this country. This 
includes such weekly series as 
“Five Centuries of French Music,” 
“Songs of France,” “French in the 
Air” (for teaching of the French 
language), “Bonjour Mesdames,” 
“Gai Paris” (starring Annabelle), 
“This Week in France” and spe- 
cial spots slanted for women’s pro- 
grams and for rural! listeners. 

Crenesse this week will start 
shipment of the U. S. plattered 
shows to France, including a series 
of seven half-hour shows devel- 
oped by Fordham University’s FM 
station, WFUV, based on American 
folklore. 

As an expansion of the two-na- 
tion exchange, the French Broad- 
casting System currently ties in 
with “Voice of America” with a 
daily half-hour shortwave program 
to the French West Indies. 


Cig Hucksters 
Fit to Burn 


The radio boys at William Esty 
agency, which handles the Camel 
cigaret “Screen Guild Players” 
Thursday night show on NBC, took 
one look at the new Hoopers—and 
practically hit the ceiling. If there 
were something approximating a 
Court of Hooper Relations, they'd 
like to do something about it 
pronto. 

On the Hooper rating night, 
“Screen Guild” put on one of its 
sock productions of the season, 
starring Joan Crawford in “Dark 
Vietory.”’ Esty boys figured it was 
good for at least a two point hike 
in the rating. 

But it was also the night of the 
Dorothy Lamour-Sealtest Variety 
Show fiasco in Houston, which was 
cut off the air. The Sealtest pre- 
gram, which immediately precedes 
Screen Guild on the NBC Thurs- 
day roster, took a 4.5 nosedive on 
the Hooper tallies. But the real 
beating was taken by the Camel- 
sponsored show, which dipped 
from 14.3 to 8,1 as the Sealtest 
clambake invited a wholesale tune- 
, out carrying over to Sereen Guild. 
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Duffy 


Sees TV Oustripping AM 
By 1954; Arnold Notes Talent Boost 
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Most radio, advertising and in-* 


dustry toppers feel that television | 
will outstrip AM by 1954 and the 
video boom may halt the onset, 
of a depression, BBD&O prexy, 
Ben Duffy told the City College 
Business School Radio-TV Confer- 
ence Wednesday (30). Slightly 
more than 100 registered at the 
parley, with 230 persons attending 
the luncheon session. 


According to a confidential 
BBD&O survey, most broadcasters 
and admen feel that TV will 
eclipse AM, Duffy reported, but 
89% believe radio will not die. 
“Ty is in the chorus line with 


the other media, and no one has 
picked one star.” he explained. 
“As long aS new media bring new 

; sales, manufecturers will find addi- 
tional money to pay the cost. Costs 
must be measured in terms of 
goods sold, and video may in- 
crease sales ten-fold. The Ameri- 
can public has a tremendous Ca- 
pacity to absorb new products and 
there is no such thing as satura- 
tion.” 

Edward Arnold, speaking on the 
relation between films and TV, 
said that eventually half of tele’s 
output would be in vidpic form. 
Video will not kill the exhibitors, 
he forecast, because tele will play 
a big role in theatres. He added 
that tele will give talent great op- 
portunities. 

“Video is not going to put out 
of business AM and FM stations 
which have a reason for existence,” 


declared Elliott Sanger, v.p. of 
WQXR, N. Y. “That reason for 
existence must be the need for 


the specialized services of AM and 
FM. Tele is not a substitute for 
good music and cannot be as fast 
with the dissemination of news as 
radio. Other specialized fields for 
the indie AM and FM broadcaster 
are dance music, hot jazz, local 
sports, organized labor and, in 
larger cities, the foreign-language 
audience.” 
Patience Needed 

Hubbell Robinson, Jr., CBS pro- 
gram v.p., said, “Neither AM nor 
TV can prosper by depending en- 
tirely on the talents of proven per- 
formers or formula idgas. Progress 
in both will depend on the willing- 


(Continued on page 37) 


UA’s TV Dept. Sets 50 
Assorted Pix for Its 
Ist Sked of Releases 


Fifty television films, ranging 
from two full-length feature oldies 
to specially-produced five-minute 
musical shorts, were set this week 
by United Artists tele chief John 
Mitchell as the first schedule of 
the company’s TV film releases. 
Complete roster is up for rental to 
ad agencies and broadcasters at 
prices commensurate with the size 
of the market, scaled down from 
N. Y. as the starting point. 

List, available on either 16m or 
35m prints, includes a series of 13 
shorts featuring the Siriders, Negro 
quartet, and produced especially 





} 


| 


for TV by Video Varieties, and a} 


series of eight produced by the 
same outfit titled “Shorty Warren 
and His Western Rangers.” Two 
features, both released originally 
by UA, are “Scandal in Paris,” pro- 


i 


“Dark Sands,” produced by Walter 
Futter. Also available are sports 


1 subjects, travelogs and a group of 


documentaries. 

In announcing availability of the 
pix, Mitchell noted that UA hopes 
eventually to concentrate solely on 


duced by Arnold Pressburger, and | 


films produced especially for TV. 
But, he said, the industry’s “pres-| 


ent transitional status” necessitates 
a compromise by including the sub- 
jécts turned out originally 
theatrical release. 


Timid Soul Package For 
Ernst Truex, Sylvia Field 


Ernest Truex and his wife, 
Sylvia Field, have been signed by 
the Wilbur Stark-Jerry Layton 
package agency for the leads in a 
new weekly half-hour television 
series based on cartoonist H. T. 
Webster’s ‘“‘Timid Soul” character. 

Jerry Holland, original writer on 
the “Soul” radio program, will do 
the scripting. Package is now be- 
ing peddied around the agencies 

‘ahd networks. ea 





for 


| top-rated show. 


KRABER UPPED IN NEW 
DU MONT SHUFFLE 


In another move to boost the 
quality of DuMont television’s pro- 
gramming, program chief James L. 
Caddigan has upped Tony Kraber 
to manager of program presenta- 
tion for the network. In addition, | 
he has established a revised or- | 
ganization plan for the depart- 
ment in which a different supervi- 
sor will be in charge of all shows | 
originating from the web’s three 
N. Y. studios. They, plus remote | 
operations chief Harry Coyle, will 
report directly to Kraber, who was | 
formerly program manager of | 
WABD, the web’s N. Y. flagship. 

New plan is part of Caddigan’s 
move to expand the programming 
emphasis from WABD to a more 
network-wide basis. New studio 
supervisors have not been named, | 
but Kraber, in addition to oversee- | 
ing their work, will also be in cr 

} 











rect charge of all announcers, di- 
rectors, floor managers, makeup 
artists, set designers, studio crews, | 
ete. DuMont’s studios include | 
those at the Wanamaker store, the 
homeoffice on Madison avenue and 
the Adelphi theatre. 

Under the operations setup, 
writers will report to Larry Men- 
kin, recently-named program plan- 
ning manager. Frank Bunetta, who 
will work directly under Caddigan, 
is to supervise the training of pro- 
duction personnel and the develop- 
ment of special effects. 


Next Round Up On 
4A Tele Authority 


Presidents of the member unions 
in Associated Actors & Artistes of 
America will meet Friday (8) to/| 
hammer out remaining points at 
issue in the 4A’s Television Au- | 
thority Plan. 

All unions but one in the 4A’s 
—including Actors Equity, Chorus 
Equity, American Guild of Musi- 
cal Artists and the American Fed- 
eration of Radio Actors—have ac- 
cepted the plan in principle, al- 
though taking exception to certain 
points. The one holdout is the 


| American Guild of Variety Artists, 


whose leaders have said they en- 
dorse the TVA, but so far have not 
committed themselves and haven’t 
listed their objections. 

The proposed plan calls for the 
setting up of a TVA, representing 
the 4A’s, which would handle the 
knotty problem of tele jurisdiction 


jointly with the Screen Actors 
Guild. Control of TVA would be 
vested in representatives of the 


member unions, on a proportional 
basis according to numerical 
strength. 

Chief point at issue is whether 
control should remain permanently 
with the five 4A unions, dr whether 
the video performers should them- 
selves take over the reins after a 
period of one year or longer. 
AFRA favors the second course as 
more democratic, but is meeting 
opposition from Equity, AGVA' 
and AGMA. who feel that even- | 
tually the TVA members might 
vote to merge with AFRA. | 

One objection raised to giving | 
the video performers policy con- | 
trol is that it would be setting up 
a new union, to which dues would 
have to be paid. Proponents of the 
AFRA approach, however, say that | 
whether or not TV actors are given 
control, administration of the set- 
up will require additional dues. 





‘Kukla’ Moves to WNBQ 


Chieago, April 5. 
“Kukla, Fran and Ollie” will | 
shift to WNBQ in August after a 
summer hiatus. Chi program will | 
wind up at WBKB June 10, despite | 
a ‘handsome” last minute — 
from John Balaban to retain the 


Reason for change is that RCA, | 
show’s sponsor, owns NBC net-| 
work, of which WNBQ is Chi tele | 
outlet. Burr Tillstrom, creator of | 
the puppet show, said that he’ 
would take a two-month vacation, | 
and resume via NBC sometime in 
August. 

Shift has been expected since | 
last fall, but WBKB has been woo-| 
Ing Tillstrom production up till 
i now. ! 











HARRY SALTER 
MUSICAL DIRECTOR 
Stop the Music—ABC 

It Pays to Be Ignorant—CBS 








ABC's Norton 


Envisions Chi 
TV Blue Skies 


Chicago, April 5. 


ABC-TV, Chicago, will hit the 
$1,000,000 business mark by the 


end of the year, according to John 
H. Norton, ABC Central Division 
veepee. But, even though Norton 
expects WENR-TV to be operating 
in the black by October, ABC will 
plow this money back into Chi 
video development. 

The network is completing in- 
stallation of $250,000 of equipment 
in a new 4,000 sq. ft. tele studio on 


‘the 42d floor of the Civic Opera 


building. (This space, incidental- 


ly, is where WENR debuted 





19 | 


| 


years ago, and has recently been | 


used by Universal Records.) With 
the new studio, ABC-TV’s third in 
Chi, the web is adding an addition- 
al complete engineering and pro- 
gramming crew to the payrolls. 

In view of the bright commer- 
cial picture, Norton has assigned 


three account execs to handle video | 


sales exclusively. Central Division 
has turned in over $400,000 in web 


billings thus far, and a _ like 
amount has been. signed _ for 
WENR-TV. 


Programwise, Norton feels that 


‘Chicago has every opportunity of 


climbing into a dominant position 
in network origination. Currently, 
WENR-TV feeds 11 hours weekly to 
the web, and a heavier schedule is 
anticipated when new eastbound 
cable allocations are made. Nor- 
ton doesn’t expect Chi to originate 
any $20,000 packages because the 
big names aren’t in the midwest, 
but he points out that Chi is able 
to produce low budget programs at 
a cost “far below” those of New 
York. 

Rehearsal time in Chi, for in- 
stance, isn’t billed even close to 
the high New York figures. Slides, 
in New York, another example 
cited, cost $100, while in Chi the 
cost is never over $5. Secret of 
these savings, of course, is radio 
personnel doubling in brass in 
video operation. 





Atlanta Gets Its 1st 


Baseball Telecast 
Atlanta, April 5. 
Sports- minded television set 
owners Monday (5) evening viewed 
their first baseball’ telecast over 
WSB-TV, Atlanta Journal station. 


Game was. between Atlanta 
Crackers, of Southern BB Assn. 
and American League’s Detroit 


Tigers, visiting here on exhibition 


tour. Thad Horton, WSB-TV 
sports director, did the spieling in 
this initial telecast and production 
details were in the hands of Frank 
Cason. 











TV Cocktailery 


What is believed to be the 
first cocktail lounge exclusively 
devoted to television, with spe- 
cial chairs equipped to hold 
drinks and sandwiches, will be 
launched soon at the Hotel 
Beverly, N. Y. 


Lounge was designed, built 
and furnished especially for 
video viewing, with RCA and 
the hotel tied in on it. Spe- 
cial RCA projection set, fur- 
nishing a 6x4 foot picture, is 
to be used. 


Can. B’casters AskFree (Of CBC) Hand 
In Development of Video Qutlets 





COLUMBUS T-DAY | 
SANS CROSLEY HOOPLA 


Columbus, April 5. 
T-Day came here Sunday (3) with 
unaccustomed quietness as WLW- 


1 C, third lini: in the projected five- 


city Crosley chain, went on the air. 
There was little of the hoopla 
which usually characterizes the 
first entry of television into a city. 
WLW-C carried a full-page ad in 
both of the city’s Sunday papers. 
The Columbus Citizens gave three 
pages to the operation and the 
Columbus Dispatch gave it space 
and pictures on the first page of 
its second section. 

WLW-C officials plan no special 
ceremony until studios are com- 
pleted probably in June or July. 
The peculiarity of T-Day here was 
caused as much by the method of 
the station’s operation as anything 
else. 

Other than spot announcements 
the station expects to carry “live” 
from a temporary studio in the 
transmitter garage and films tele- 
east here, its programs will be 
beamed from WLW-T, the mother 
station in Cincinnati. Mobile unit 
broadeasts of special events and 
the Red Bird baseball games will 
also originate here, but the rest 
of the schedule will be a duplicate 
of Cincinnati's. 


ABC Contracts 
For Flock of Pix 


Hollywood, April 5. 

CSF Productions has inked a 
first option contract with ABC for 
three tele-pix series. Three pilot 
pix have been completed and aired 
to N.Y. for network approval. 
Films are slated to be made in 
series of 26. 

Three groups include a series of 
fairy tales with music, a musical 
melodrama package and dramatic 
section. Initialer in dramatic pack- 
age stars Roddy McDowall, Jean 
Ward, Mary Bradley, Steve Brant- 
ley and Harry Ivans are featured. 
Sid Auslet and Ray Parsons han- 
dle comedy-relief. Gordon Jenkins 
and Tom Adair cleffed original 
music and lyrics for two musicals. 
Fairy tales feature Rusty Tambo- 
lin, Frank Richards, Danny Jack- 
son and Coby Luther. Bill Free, 
Jeannie Taylor, Tony Barr, Bade 
Thomas and Ben Cameron are top 
liners in melodrama series. 

CSF is headed by Frank Cald- 
well, Sid Fields and Lawrence 
Stearns. Stearns is also musical 
director for the film. All pix are 
tailored for 30-minute video slot. 
They were filmed in color and on 
16m. Thesps were paid SAG scale. 


STERLING SET FOR NEW 
COLUMN-TYPE PROGRAM 


Jack Sterling, who took over Ar- 
thur Godfrey’s early morning ra- 
dio show last year on CBS, starts 
a new half-hour cross-the-board 
television series April 18 on CBS- 
TV. It’s to be a column-type pro- 





| gram, on which he'll interview in- 
_ teresting people in the news. 


_ Sterling’s show is to be slotted 
in the 1 to 1:30 p. m. segment, 


which will necessitate a switch in 


time for two other strip programs 
on the web. Dorothy Doan's ‘‘Van- 
ity Fair” is to be moved back into 


‘the 12:30 to 1 time, and the War- 
/ren Hull show is to go from i2 to 


| 12:30. Addition of the Sterling S\- 


ries is part of CBS-TV’s gradual 
expansion Into a projected full day- 
time programming setup. 





Penn. Solons Would 


Drop TV Amus. Tax 


Philadelphia, April 5. 
The Pennsylvania House of Rep- 
resentatives unanimously passed a 
bill designed to relieve liquor 
licensees in the State from paying 


an amusement tax for the use of | 


, television sets. 


Senate for concurrence. 


-are now forced to pay a 


The measure was sent to the 
: Under a 
regulation of the Liquor Control 
Board, licensees with video sets 
" tax 
amounting to one-fifth the annual 
license fee. 


Toronto, April 5. 

Would-be operators of TV sta- 
tions in Canada are vociferously 
up in’arms regarding the decision 
of the Canadian Broadcasting 
Corp. to apply the same principles 
to TV in this country as now goy- 
/ern Canada’s federal-controlled a- 
| dio networks. 
| Prior to the CBC’s TV announce- 
ment, the Canadian Assn. of Broad- 
'casters, whose membership em- 
braces the 115  independently- 
owned and operated radio stations 
in this country, passed resolutions 
at its recent annual convention 
asking that the power of program 
regulation be removed by the CBC 
for the mutual development of Tv 
outlets, private and federal-con- 
trolled, in Canada. 

CAB members also pointed out 
that TV service in Canada will be 
inadequate to the Canadian pub- 
lic unless TV is permitted free ac- 
cess to TV material from every 
| possible source, this referring to 
a present CBC regulation which 
forbids the rebroadcasting of U. S. 
TV programs by Canadian stations. 
CAB members also insist that the 
period of TV license be lengthy 
enough to enable the license-hold- 
er to get back his initial invest- 
ment; that such private license- 
holders be free from having to 
compete with  federal-subsidized 
competition; and that no increase 
be made in the present $2.50 an- 
nual fee for listening sets. (Gen- 
eral opinion in the TV trade is that 
set-owners will be levied anywhere 
from $10 to $25 annually .when 
the CBC’s expensive television set- 
up gets underway.) 

Dunton Rebuts Charges 

In swift rebuttal of charges by 
applicants for private TV licenses 
in Canada, Davidson Dunton, CBC 
chairman, submitted a lengthy 
statement to VARIETY. This pointed 


(Continued on page 39) 


HomeMade TV Pix 
Backlog Readied For 
Canada’s TV Entry 


Toronto, April 5 

Beating the pistol on TV in Can- 
ada, where outlets under the Fed- 
eral-sponsored Canadian  Broad- 
casting Corp.’s policy will not get 
under way for a year or 18 months, 
William Brown-Forbes, president 
of Cinevision of Canada Ltd., here, 
is first in this country to start 
rolling up an extensive backlog of 
TV films. These are in continuous 
production at the Toronto studios 
of J. Arthur Rank, with product 
being distributed in the U. S. by 
Film Equities Corp., New York. 

Brown-Forbes’ selling point is 
that general production costs on 
these films are at least 25° lower 
than in the U. S.; that his use of a 
terrific amount of unknown Ca- 
nadian talent, chiefly ih the radio 
and nitery field, is more than cor- 
respondingly lower. As televised 
from WBEN-TV, Buffalo, the Ca- 
nadian-made product has had an 
okay Toronto reception. 

Apart from open-end commer- 
cials, the three-five minute come- 
dies use Mildred Morey, Monty 
Hall and Larry Mann of the Wrig- 
ley (Canada) radio show; Twila 
Seyler, dancer; Billy O’Connor Trio; 
Charlie the Cheerful Chef series. 
Current schedule includes 41 sev- 
en-and-a-half minute dramas; a se- 
ries of 1212-minute Shakespearian 
series using puppets. Now in cut- 
ting process is a sports series in- 
cluding skiing, hockey, three on 
Canadian fishing; a travel series 
dealing with straight scenics or 
geographical oddities filmed in On- 
tario, Nova Scotia, Alberta and 
British Columbia. 


Westinghouse to Pick 
Up Tab on ‘Studio One’ 


Deal was near the inking stage 
this week for Westinghouse Elec- 
tric to pick up the tab on CBS- 
_TV’s “Studio One” series of hour- 
_long legiters produced by Worih- 
| ington Miner. 

McCann-Erickson, ad agency for 
| Westinghouse, pitched the show to 
four of its clients, with the electric 
firm looming as the hottest pros- 
pect. Program, now aired twice 








‘monthly in the Sunday night 7 to 
8 slot, may go once a week as soon 

as the bankrolling deal is wrapped 
j up. 
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Friday Was Snafu Day for Cleve.’s 


WEWS in UNESCO Broadcast Mixup 


» 
v 


Cleveland, April 5. 
Friday was anything but “April | 
Fool's Day” 
been battling for permission 
telecast the night activities of the 
open UNESCO meeting here 


only 

April 1. The events included an 

address by Mrs. Eleanor Roosevelt 
After battling with the State 

Dept. for three days and finally 

winning approval, WEWS thought 

it was all set. A letter had been 


received from Paul Hurd, head of 
the Cleveland Public Auditorium, 
signaling the green light. 

But WEWS failed to reckon with 
AFL unions, including the stage- 
hands, electricians, engineers and 
laborers, who said they wouldn't 
move a finger if WEWS’ non-union 


men moved in lines, electrical 
equipment, etc. ; 
Showtime at 8 p.m. found the 


unions adamant, the State Dept. in 
near-frenzy and WEWS out on a 
limb. Hurd declared that if the 
stage employees refused to open 
the stage curtain or electricians 
refused to provide sufficient cur- 
rent for the video side, there just 
wouldn’t be any video presenta- 
tion. He added he could not force 
his men to work. 

Meanwhile the show had gotten 
under way with zero hour the 
coming talk by Mrs. Roosevelt. As 
deadline neared, Cleveland’s Mayor 
Thomas A. Burke is reported to 
have asked William Finegan, sec- 
retary of the Cleveland Federation 
of Labor and business fepresenta- 
tive of the AFL-Theatre State Em- 
ployees Union: “You’re not going 
to let anything interfere with the 
televising of Mrs. Roosevelt, are 
you?” Answered Finegan: “No, 
we won’t let anything interfere.” 

WEWS was then able to tele- 
vise the remaining portion of the 
UNESCO performance. WEWS 
cameras, focusing on Mrs. Roose- 
velit, hit one of the podium mikes 
full face, with the result that 
the WTAM letters were plainly 
evident throughout the telecast. In 
many instances the letters ob- 
scured the faces UNESCO 
speakers. 

WEWS’. switchboard was _ re- 
ported to have lit up like a Christ- 
mas tree with protest calls. Com- 


(Continued on page 39) 


Admiral Joins In 
‘Stop Music’ Buy 


Admiral is picking up the tab 
for the first 30 minutes of “Stop 
the Music” on ABC-TV, via Kud- 
ner. Purchase will make Admiral 
one of the biggest spenders in tele. 
The set manufacturer also backs 
the hour-long “Admiral Broadway 


of 





Revue” on NBC and DuMont video 
webs. 
“Music” is being set to preem 


the first Thursday in May, in the 
8-9 p. m. slot. Second half of the 
show is being sponsored by Old 
Gold, via Lennen & Mitchell. 

It's also reported that Admiral 
has given producers of the Friday 
night revue the green light to 
spend coin with the aim of hypoing 
its strong 44.5 rating. 


Seek New ‘Arrow’ Format 


Young & Rubicam. television 
Production staff is casting about 
for a new program format for the 

“Arrow Show,” now aired Thurs- 
day nights from 8 to 8:30 via NBC- 
TV. Present plans call for the 
elimination from the cast of all but 
comedian Jack Gilford and to start 
from scratch with an entirely new 
Setup. 

Program, while it’s achieved 
fairly respectable ratings, has been 
Only sporadically successful from 
an entertainment standpoint and 

& R. has reportedly been dis- 
Satisfied since Phil Silvers ankled 
Several weeks ago to devote his 
full energies to his currently 


roadw vay legiter, 
hoes,” 








to WEWS, which had | 
to | 


“High Button. 


Berle Eyes Cantinflas 

Cantinflas, leading Mexican 
comic, may do his first televi- 
sion show soon via a guest shot 
on Milton Befle’s “Texaco Star 
Theatre.” 

Comedian 
U.S 


sonal 


is due in the 
in two weeks for a per- 
appearance at the Del- 
mar, N. Y., Spanish-language 
vaude house. Berle 
get him on the NBC¢ 
during that | run. 


hopes to 
_T\ 


show 


South Pacific’ TV 
Sneak in Hub Gets 
Client, But Is Nixed 


April 5 

It proved fo be an April ns. | 
but WBZ-TV, the potent First Na- 
tional Bank of Boston and BBD&O 
Agency figured they were going to 
make video history locally by air- 
ing the current smash “South 
Pacific” last week. 

Bank had bankrolled the idea as 
“willing to meet any figure” to 
show the hit at the Shubert to 
the Hub’s 50,000 video owners. 
Figure mentioned in negotiations 
was $10,000, but the bank would 
have topped that if necessary. 

Producers finally vetoed the deal 
on the grounds it would set an 
embarrassing precedent. Also fig- 
ured the show might not look as 
good as it does on stage, a remote 





Boston, 


possibility, it’s figured here, but 
producers remembered how sad 
another hit looked on video. 


BBD&O producer Jack Wright 
figured on using infra red lights 
without ddditional lighting, but 
deal never got that far. 


BATES’ SUMMER FOLD 
AS ‘GIRL’ SPONSOR 


Bates Fabrics bows off the Kyle 
MacDonnell-Earl Wrightson “Girl 
About Town” show at the end of 
| April, as the latest in the parade 
‘of bankrollers taking time off for 
‘the summer. Program, aired Sun- 
day nights from 10:10 to 10:20, 
chalked up a Hooper in the last 
ratings of 16.1. 

Bates’ plans for next fall are 
still indefinite. Miss MacDonnell 
is under exclusive contract for 
video to NBC, and program chief 
Norman Blackburn is now building 
a new weekly offering to showcase 
her talents during the summer. 








TV’s Momentous Meeting: 
Berle and Howdy Doody 


Milton Berle will get together 
with Howdy Doody for the first 
time Friday (8), when he does a 
guest shot on Bob Smith’s mop- 
pet show on NBC-TV to plug his 
own marathon TV stand the fol- 
lowing day for the Damon Runyon 
Cancer Fund. 

Already lined up for the day- 
long stint, scheduled to start at 
noon on NBC-TY, are the complete 
floor shows from the Copacabana 
and Latin Quarter. N. Y. niteries 
into which Berle will integrate 
himself in his usual “Texaco Star 
Theatre” stvle. Show is to origi- 
nate from NBC-TV's International 
theatre, N.Y. 





Rochester Preps for TV 


Rochester, April 5. 
Plans for a demonstration of 
television receivers have been 


mapped by the Rochester Electri- 
cal Assn., the show to coincide 
with the June 11 inaugural video 
relay from WHAM. 

It will be staged in Knights of 
Columbus Civic Center with all 
makes of telesets distributed by 


association members on view. 


‘fF ¥ £9 del 


‘ACCELERATED 


| Television will continue its ac- 
|celerated rate of growth during 
|the summer, despite the hiatus 
| planned for most of the top-rated 
|; programs now on the air. 

That is the opinion of most in- 
dustry officials, predicated on a 
number of factors At least 15 
new stations are scheduled to take 
the air between now and mid-Sep- 
tember, most of them in what un- 
til now has been tele-virgin terri- 
tory Those stations which began 
operation since last summer will, 
in most instances, be able to pro- 
(gram local baseball pickups this 


Still a ‘Question’ 
CBS-TV_ will 
gramming its 
“Cross Question” show in the 
Tuesday night 8 to 9 slot 
throughout the summer, de- 
spite the temporary exit of 
Milton Berle’s “Texaco Star 
Theatre” from the competing 
NBC-TV web. 
CBS execs believe they have 
a potential winner in “Ques- 
tion,’ a live studio show origi- 
nating in Philadelphia, which 
presents actual attorneys and 
judges acting out court cases. 
Program’s MHooperating has 
been kept down around a 1 
only because of the competi- 
tion from Berle. Web feels 
certain it will be able to snare 
most of Berle’s audience dur- 
ing the summer and maintain 
| that hold even when the Tex- 
aco program returns in the 
fall. 


continue pro- 
incumbent 








season—and while baseball might 





May Day Debut of 2 New Coaxials 





The Wretch 


Textron found itself tn an 
awkward spot this week in 
connection with the commer- 
cial for its Sunday night 
Hartman show on NBC-TV. 
Fabric company each week 
brings to New York an en- 
gaged girl to extol the virtues 
of a Textron trousseau 

Yesterday (Tues.) J. Walter 
Thompson, which produces the 


show, had to cancel out the 
gal pacted for next Sunday’s 
(10) commercial. 


She called up to say she had 
broken her engagement. 


RCA Buys Hour 


Wed. TV Time To 
Oppose Godfrey 











| the RCA-NBC combo in 


have lost its pull in the older TV, 


cities it was the big video booster 
in those areas originally. 

As far as the key city areas are 
concerned and those on the east 
and midwest network links, most 
viewers in those cities have by now 
acquired the TViewing 
While they won’t be able to take 
portable receivers with them on 
vacation. they can be counted on 
to continue looking while they’re 
at home. And, to preclude any lag 
in their interest, the major 
works are already formulating 
plans to showcase and develop 
some of their top house packages 
during the summer layoff period. 

No CBS Retrenchment 

Illustrating the feeling among 
network brass is that of CBS-TV 
program chief Charles Underhill. 
He emphasized that CBS won't re- 
trench at all this summer but will 


(Continued on page 36) 


IRVING TO STAGE TONI 





Charles Irving, director of the 
“Nora Drake” daytime radio airer, 
has signed to produce the forth- 
‘coming Toni-sponsored half-hour 
‘show on CBS-TV under 
of his new indie package outfit. 
Irving will work under the produc- 
tion supervision of Foote, Cone & 
Belding TV chiet Roger Pryor. 
Show is to be a situation comedy 
revolving about a group of youth- 
ful characters, with commercials 
for the most part to be integrated 
into the action. Irving and Pryor 
are now huddling with five writers 
and will select whichever one sub- 
mits the best trial script. Irving 
is also studying the comparative 
costs of film and live TV and may 
decide to do at least half of each 
week’s program on film. Show is 
scheduled for a May 19 launching 
slot on CBS- 





in the 9 to 9:30 p. m. 
tal 
D. C.’S 40,750 TV SETS 
Washington, April 5. 
Video sets operating in the 


Capital area on April 1 were esti- 
mated last week by the Washington 
Television Circulation Committee 
at 40,750, an increase of 3.350 over 
the March 1 figure. 

The Committee is composed of 
‘representatives of the city’s four 


\ television stations. 
' «Jj 


' time acquisition, 


habit. | 


the 
on 


RCA this week bought 
Wednesday night 8 to 9 
NBC-TV. No show has yet 
selected for the spot but it’s ex- 
pected that the bankroller will 
round up the heaviest talent pos- 
sible to shove into the time di- 
rectly opposite the “Arthur God- 
frey and Friends” show on the 
rival CBS-TV web. Move is thus 
seen as the latest punch tossed by 
its fight 
against CBS, following the flatter 
web’s talent raids on NBC. 

RCA now sponsors the five-times 
weekly “Kukla, Fran and Ollie” 
half-hour kids’ show out of Chi- 
cago on the full NBC-TV east and 
midwest net. With its new night- 
it puts RCA in 
commercial TV 


slot 
been 


the top bracket 
sweepstakes. 
For a while it looked as though 


'the Olsen & Johnson Buick-spon- 


net- , 


sored hour show would get the 
Wednesday 8 to 9 NBC time, fol- 
lowing Godfrey’s refusal to move 
out of that CBS period. But with 
the RCA _ purchase, _ indications 


| now are that Buick will agree to a 


new CBS time, probably Thursday. 
Agency for RCA is J. Walter 
Thompson. 


AUTHORS LEAGUE TAKES 





IN TV WRITERS GUILD 


'is a possibility for several bank- 


The Authors 
Wednesday 


League Council 


| tion :dmitting the Television Writ- 


the aegis | 


‘ers Guild as a member 


SHOW WITH OWN INDIE. 


organiza- 
tion. The move is now being sub- 
mitted to councils of other member 
leagues for approval, with action 
to be completed by mid-April. 
TWG was granted four seats on 
the League council, which was ex- 
panded from 36 to 40 members. 


| Discussion of the TWG draft con- 


stitution was begun and will be 
voted on at the council’s next meet- 
ing. 


Philco’s TV Status 
On Tap This Week 


Future television plans of the 
Phileo Corp., which abandons spon- 
sorship of “Philco Television Play- 
house” after next Sunday’s (10) 
stanza on NBC-TV, are to be set 
this week in huddles among top 





Phileo brass and Hutchins ad 
agency radio-TV chief Pierson 
Mapes. 


“Playhouse,” which cost Phileo 
an average $15,000-$20.000 weekly, 
was originally supposed to sign off 
after the March 27 broadcast at the 
completion of its 26-week run, but 
was extended two weeks. With fu- 
ture plans still indefinite, Mapes 
said, Philco has not yet made a 
deal with NBC-TV to maintain its 
hold on the Sunday night 9 to 10 
\ franchise. 


i 


PACE MAPPEN) - Will Ease East, Midwest Network Jam 


# Two new coaxial cables linking 


television’s eastern and midwest- 
ern networks have been scheduled 


for a May 1 teeoff, which will go 
far towards easing the current 
pinch faced by broadcasters in 
their network operations. Alloca- 


tions on the total of three cables 
to be in use are split about evenly 
among the four major webs, with 
all the top-rated N. Y.-originated 
programs securing their present 
times 

In pitching for time on the hook- 
ups, the networks ran into the 
same snafu encountered last win- 
ter before the single cable now in 
use was opened. Four webs com- 
peting for three cables would not 
give in to compromises. American 
Telephone & Telegraph, which in- 
stalls and operates the co-axes, 
finally laid the problem in the laps 
of station operators in Erie, Roch- 
ester and Buffalo, last three sta- 
tions on the link to take the air, 
and the solution they arrived at in- 
dicates the top-rated shows in the 
key metropolitan area have equally 
good audience pull in the other 
cities. 

Thus, for example, 
maintains its hold on the Sunday 
night 7 to 8 slot for “‘Original Ama- 
teur Hour” and CBS draws a cable 
at the same time for its “Studio 
One,” with the third link going to 
ABC. Sunday nights from 8 to 9 
are held by NBC for the “Lambs 
Gambol,” CBS for Ed Sullivan’s 
“Toast of the Town,” and ABC for 
“Hollywood Screen Test.” CBS 


(Continued on page 36) 


Wanted: A Tele 


DuMont 





Formulafor Clients 


(30) passed a resolu- | 


Suggestion that television break 
away from radio’s traditional week- 
ly schedule is being made in sev- 
eral quarters. At the CCNY con- 
fab last Wednesday (30), the sales 
panel discussed the proposal that 
TV dispense with weekly broad- 
casts on some _high-budgeted 
shows. High costs make it imprac- 
tical in many cases for advertisers 
to pick up the tab more than once 
a month. 

Some sponsors, it was reported, 
may want to use TV only three or 
four times a year, with piano man- 
ufacturers cited as an example. 
Tele may have to follow the lead 
of magazines, which make allow- 
ances for irregular insertion sched- 
ules. However, it was noted, there 


rollers to get together and work 
out similar-mood shows, so that the 
same general type of program will 
be put on every week. The policy 
might develop a new kind of co-op 
with costs shared over a period of 
time instead of in different geo- 
graphical areas. 

Although the -idea was not 
brought up at the parley, one net- 
work veepee is proposing that ex- 
pensive video shows be presented 
three or four times, in different 
spots and on different days, via 
repeats or kinescope recordings. 
Costs would be cut considerably, 


_the exec explained, and viewers 
wouldn’t miss good TV fare when 


two costly stanzas are in the same 
time slot. 

Audiences won't object to see- 
ing the repeat, he says, inasmuch 
as people flock to Broadway le- 
giters, even when they've had a 
long run. Idea is that because 
regular viewing habits haven't 
yet been formed, tele should pre- 
serve its material. 


PM Pacts Army Parade 


Philip Morris has signed to bank- 
roll a pickup via the N. Y. Daily 
News’ WPIX of the annual Army 
Day Parade next Saturday (9), 
starting at 2:30 p. m. Agency is 
Biow. 

Joseph Bolton and Rex Marshall 
will handle the narration from a 
camera position along the line of 
march. WPIX remote pickup chief 
Jock Murphy will direct the show. 














| 
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BECK CANDLELIGHT REVUE | 
With Monica Lewis, Roger Dann, 

Kirkwood & Goodman | 
Writers: Mark Lawrence, Dick 

Maury 
Director: Richard Goode 
Producer: Howard G. Barnes 
20 Mins.; Thurs., 10 p.m. 
A. S. BECK 
WNBT, N. Y. 

(Dorland) 

This offering is a modestly con- | 
ceived intimate musical show which 
fills the bill adequately as late | 
evening fare. Routining for the) 
20-minute session is handled in 
smooth, informal style within a) 
well-dressed set. Musical chores | 
are executed in good style by Mon- | 
ica Lewis and Roger Dann with a) 
touch of comedy supplied by Kirk- 
wood & Goodman team. Addition 
of a hoofer would help round this , 
session into a miniature revue. 


On the debut stanza (31), show 
epened brightly with each of the 
gets doing a musical intro on an | 
amusing horn-tooting note. Miss 
Lewis, who has an important video- 
genic appeal, delivered a couple of 
pop tunes with verve, while on the 
romantic side, Dann, a French 
chanter, softly crooned ‘some | 
French and American ballads that 
neatly blended with the atmos- | 
pheric mood. Kirkwood & Good- | 
man’s turn, however, was discord- 
ant and sagging. Their comedy 
efforts in a long musical number 
were completely hamstrung by lack 
of material, although both lads 
showed nice personalities. 

Opening session was also handi- 
capped by over-plugging for the 
shoe-store bankroller. Besides sev- | 
eral mentions by the live talent, | 
filmed commercial had a forced 
comedy tone which detracted fyom | 


its effectiveness. Herm. 
TV TEEN CLUB 
With Paul Whiteman, Margo 


Whiteman, others 
Producer: Jack Steck 
Director: Herb Horton 
Writer: Ben Martin 
60 Mins.; Sat., 9 p.m. 
Sustaining 
ABC-TV, from Philadelphia 

This show could probably best | 
be described as a teenage vaudeo | 
presentation, but one with a new 
idea—the combating of juve de- 
Jinquency. Program, conceived | 
and developed by ABC music vee- | 
pee Paul Whiteman, is an exten- | 
sion of his Teen Age Clubs, | 
founded in over 200 U. S. cities | 
as a means of keeping the teen- 
agers out of trouble spots. WFIL-| 
TV, the web’s Philadelphia outlet, | 
merely took the club idea and | 
built an hour-long show around it. | 
Result is good entertainment plus 
a good public service gesture. 

Program has the Philly kids | 
gathered for a Saturday night | 
party at a local armory, where | 
they dance to a large orch. Aijir- 
time keys the vaudeo presentation 
and the preem last Saturday night 
(2) spotted several promising 
youngsters in various turns. White- | 
man’s teenage daughter, Margo, a' 
pretty gal with an inféctious per- 
sonality, handled most of the 
emcee work in professional style, 
with Whiteman himself at her side 
to toss in occasional nostalgic 
notes and to back her up on the 
rough spots. 

WFIL-TV producer Jack Steck 


and director Herb Horton wisely 
put some production techniques | 
into the show, abetting each act 
with good camera handling. Use) 
of the “jury,” which selects the 
acts to be aired each week, plus 
the Whiteman - directed’ chorus, 
added to the program’s overall im- 
pact. With the dearth of good 
Saturday night shows now on the 
air, this looks like a good bet for | 
a sponsor ‘interested in doing a 
public service turn as well as 
spotlighting his products. Stal. 





GOLDEN WEDDING | 
With William’ Boehm, Maureen) 
MeNally, Fourflushers, Jack 

Elton, guests 
Producer-Director: John Price 
30 Mins.; Sun., 7:30 p.m, 
WNBK-TV, Cleveland 

Musie and nostalgia are woven | 
around 30 minutes dedicated to a 
couple celebrating their golden 
anniversary. On _ stanza caught, 
couple honored were Dr. and Mrs. 
M. F. Gannon who, through their 
response to questions of courtship 
days, did much to spark an other- 
wise slow stanza. 

William Boehm does well on the 
singing, but lacks the script to 
carry the show. Maureen McNally 
takes the musical honors. The 
Fourflushers, in a barbershop quar- | 
tet background, are routinish in 
offerings. Jack Elton does nicely 
at piano, and video-wise, Price does 
have nice change of frames. 

Program caught, however, lacked 
balance in that virtually every 
song and most of the dialog dwelt | 
on a St. Patrick’s Day that had 
passed three days ago. Mark. 


| product. 





SUPER CIRCUS 
With Claude Kirchner, Cliff Sou- 
bier, Mary Hartline, Jack Holtz 
and Myla, Wideman Circus acts 
Producer: Jack Gibney 
30 Mins.; Sun., 4 p.m. 
CANADA DRY 
ABC-TV, from Chicago 
(J. M. Mathes) ; 
First half-hour of “Super Circus 
preemed under sponsorship this 
week, and it might just as well 
have been called Super Fizz. Two 
variety acts were sandwiched be- 
tween an outstanding welter of 
ginger ale commercials. 


Claude Kirchner as ringmaster 
and Cliff Soubier as the clown 
managed somehow to get a pony- 
dog-monkey act and a horizontal 
bar performance into the circus 
atmosphere, but the program could 
be written off as a free style ex- 
hibition of plugs for the sponsor's 





| 

















The animal act featured dogs 
jumping through hoops, riding on VICKI VOLA 
a pony, and dancing on hind legs.| gtarring as “MISS MILLER” on | 
Monkeys rode on pony. Jack Holtz) mR, DISTRICT ATTORNEY eighth | 
performed on horizontal bars with | consecutive year, NBC. 





a whirlwind exhibition of dips, As “BETTY MOORE” on THE | 
| spins, kips and twirls. BETTY MOORE PROGRAM — 
Mutual. 


Along with circus acts, two kids 


were given a blackboard and chalk Heard on the Helen Hayes 





hoor, 
POOy — SCOTCH OD oy Toe 


Tele Follow-up Comment 


POCOCOEHE-~ 0 + 


Jack Dempsey, brought in as a, 
last-minute replacement for come- | 
dian Jackie Miles on the “Texaco 
Star Theatre” last Tuesday night 
(29) via NBC-TV, helped maintain | 
the hot pace engendered by the 
Milton Berle opus in recent weeks. 
(Miles was unable to arrange a de- 
lay in his dinner show at the Copa- 
cabana, N. Y., where he’s now ap- 
pearing.) With Dempsey playing 
it deadpan, he and Berle socked 
across a fight routine, climaxed by | 
a slow-motion knockout, which | 
lent added zip to the ex-champ’s' 
surprise appearance. 

Despite Berle’s backing himself | 
with one of the most talent-heavy | 
bills he’s had, it was still his show | 
all the way, from his opening | 
monolog as an organ-grinder with | 
a live monkey on his shoulder. | 
Beatrice Kraft and her dance} 
troupe terped one of their Indian 





satires straight and then Berle 
came in to clown it up for the} 
necessary laughs. June Havoc! 





POttoeeseeoes 


ard II,” but spotting the act be. 
tween two vaude numbers made it 
slightly incongruous. 


“Colgate Theatre” presented 
“Sugar and Spice,” innocuous two- 
act comedy about tennage foibles 
Monday (4) eve. The slight story 
concerned 15-year-old Jane Jones 
and her guest, Susanne, a just re- 
turned from Paree who considers 
herself a “femme du _ monde.” 
Keeping up with Susanne shakes 
the Jones household, but doesn't 
call forth much laughter. And 
strictly according to formula, Mom 
tells Janie to “catch flies with 
honey” and daughter wins back the 
boy next door for the happy end- 
ing. 

“Sugar” was competently staged 
and played, with Jane Compton 
turning in a neat thesping job as 
the under-age Gallic siren. Produe- 
tion had a few good moments, but 
the total effect was lightweight. 








“Admiral Broadway Revue,” cut 





contest, wherein they raced to jot 


down number of words gleaned 


from sponsor’s name. 


“ELECTRIC THEATRE” 
Telephone PL 7-0700 











started slowly with a number out) off at the halfway mark last week 
of her reach, gained speed with a| by a power snafu, picked up the 
nostalgic and funny vaudster im-| lost pieces by including some of 


| personation but hit real pay dirt; them in the show Friday night (1) 


they like ginger ale, lots of it. 


JAMAICA RACES 


| That 


little trouble in luring both racing 


Refreshing note was Mary Hart-| THE HUGH MARTIN SHOW 
line leading orchestra through| With Betty George, Jack Gray, 
bouncy numbers. But despite her | Butterfly McQueen; Kaye Bal-_ 
appearances and the hard work of| lard, guest 
Kirchner and Soubier, televiewers’ | Producer: George Abbott 
interest was inevitably centered on | Director: Vic McLeod 
six different ways to present a/ 30 Mins.; Sun., 7 p.m. (EST) 
commercial. | Sustaining 

Show plugged ginger ale ver-| NBC-TV, N. Y. 
bally, pier — ay A George Abbott, legit producer 

rizes, unti roduct wa i ee es ‘ 
ee running poe of viewers’ ears. | and director, makes his video bow, 
Camera work was adequate until| producing in collaboration with) 
kids contest was under way, and| NBC this new half-hour musical. 
~— ae the zo emt confused. 1) It’s slotted in the Sunday night at 

verall picture of commercial | sal pas ; ree 
show still adds up to an attraction |7 period, which NBC is now utiliz 
for youngsters, but it will help if| ing as a tryout showcase. 
| While billed as the “Hugh 
| Martin Show,” the erstwhile com- 


| poser of Abbott Broadway musicals 
keyboards the program as only a 


¥ ' ‘ , Bill Stern, | Supplementary adjunct to what, 
pe Fn Mla gph 1 | essentially, is a 30-minute series 
Producer: Bill Garden ve : 
60 Mins.; Sat. (2), 3:30 p.m. intimate style of the 
Sustaining | musicomedies. 
NBC-TV, from N. Y. : } 
Technically, NBC-TV’s first pick- about this show and perhaps that’s 


Mart. 


Abbott 


up of the season from the New, in its favor. There is a line of boys| ; 4 , | 
York racetracks marked probably , who are woven into the continu- | ison Sqare Garden, N. Y., and also | 


|; camera 


| teaming with Berle for a “When| 


Francis Dances With Me” 


and-dance routine. 

Desi Arnaz soloed neatly on a 
medley of Latin tunes and drew |} 
top results with some hot bongo- 
drumming, highlighted by novel | 
superim positions. Berle | 
entire layout, as usual, 


song- | 


and the 


| finaled with ayproduction number, 


this time based on a Latin motif, 

to round out a tightly-paced show. 
—— 

Ed Sullivan’s “Toast of the 

Town” presented an okay vaudeo 


‘layout via CBS-TV Sunday night 
i (3) but had little to lift it above 


|of musical vignettes done in the, 


average. Brightest spots were the 
fine acro-terping of the Costello 
Twins, the vocalizing of Kitty 
Kallen and the ad lib clowning of 
film actor Kirk Douglas, brought 
to the stage by Sullivan from the 


over the DuMont-NBT webs. Mary 
McCarty’s satire on a_hypochon- 
driac femme, which was snipped in 
the middle last week, benefited by 
the extra rehearsal time but other- 
wise Friday night’s offering was a 
sporadic affair. 

Opening _ production number 
played well but the following Sid 
Caesar-Imogene Coca skit on a 
near - sighted bookdeater lacked 
punch. Both Caesar and Miss 
Coca recouped their losses later, 
he with a solo routine on mating 
through the ages and she with a 
funny bit on an opera diva. Latin 
number with the three leads also 
was lacklustre but Marge and 
Gower Champion pleased with a 
soft-shoe terpsichored to “‘Give Me 
an Old-Fashioned Song.” Camera 
played too close to the Salici Pup- 
pets for top results, dispelling 
most of the illusion this act usually 


| . ° ° 

|studio audience. Otherwise, the | generates on a large theatre stage. 

show lacked necessary verve. High spot of the hour was the 
Clown Emmett Kelly did an/| amusing tramp ballet for the wind- 


There’s nothing pretentious | 


the neatest job done as far as fol-| ity and who backgrounded a reprise | 


lowing the horses was concerned. | of Martin’s “Buckle Down Win- 
Productionwise, however, much! socki” from Abbott’s “Best Foot 


. i i Forward,” one of the show’s stand- | z ] 
remains to be done to iron out the | comedy. John Carradine, in 


rough spots in keeping viewers’ in- out bits. 

terest from lagging during those; Also from “Best Foot” there was 
half-hour waits 
should require only some|“Three B's” boogie-woogie im- 
imaginative thinking, and the pick-  provisation featuring Betty George 
ups, which NBC plans to carry and Jack Gray. As a guest attrac- 
throughout the season, should have | tion, Kaye Ballard, who brings to 


, experience by 
‘lead the cameras where he wanted | 


line. with little loss 
despite the varying distances cov- 
ered. NBC cameramen attempted 
to use the Zoomar between races, 
too, and had viewers jumping all 
over the track and the surround- 
ing terrain with no regard to orien- 
tation. Way the cameras jumped 
from time to time indicated the 
lensers’ inexperience with both the 
Zoomar and their coverage job, 
but that should be easily cor- 
rectable. 

Clem McCarthy did his usual 
breathiess but baffling description 
of the races. He obviously knows 
his gee-gees, but viewers would be 
able to follow the horses better by 
listening to the trackside caller. 


| Bill Stern. on hand to kick off the 


initial pickup, showed his TV in- 
attempting to 


them to go. Too often he sounded 
like a tired father leading a re- 
calcitrant brat. Ex-jockey Sammy 


Renick. because of his background | 


and knowledge. should develop 


‘into a good trackside interviewer 


as soon as he overcomes that “‘gee- 
whiz’ attitude about TV. Stal. 


VIDEO VARIETIES 

With Ann Ryan, Bob Shreve, Doc 
Wildeson Orch 

Producer: Rikel Kent 

20 Mins., Mon., 7:30 p.m. 

Participating 

WLWT, Cincinnati 
Styled for early-evening looking, 


, this tangy musical snorter is per- 


formed by Crosley staffers who are 
set with pop fans. Routine is ad 
lib, with the seasoned skipper, 
Rikel Kent, keeping a watchful 
eve and ear. 

Doc Wildeson, trusty trumpeter, 
heads a bangup instrumental crew, 


including Sid Carey, bass; Tom) 


Richley, drums and vibs; Chick 

Gatwood, guitar; Buddy Ross, ac- 

cordion, and Bert Little, piano. 
Ann Ryan-and Bob Shreve take 


(Continued on page 39) 


in focus! 


does some effective vocalizing. 





|} some fast 


okay job of plugging the Ringling | 
Bros.-Barnum & Bailey Circus | 
which opens tonight (Wed.) at Mad- | 


demonstrated his cartoon tech- | 
niques. Piero Bros. impressed with | 

juggling routines and 
Ronny Graham pleased with his | 
full | 


_ costume, thesped an acceptable ex- | 


: | cer fr Shakespeare's “Rich. | 
between events./a sock duo treatment of Martin’s|°°™P* ‘Tom Shakespeare's Rich 


HAPPY PAPPY 
With Ray Grant, Four Vagabonds, 


| Modern Modes (4), guests 


mind another Abbott graduate, be- | Producer-Director: Jack Gibney 


TV buildup | 40 Mins., Fri. 9:05 p.m. 
cari- , Sustaining 


| WENR-TV, Chicago 
This 


fans and a suitable bankroller. ling a sort of Nancy Walker with | Writer: Fred Montiegel 
Use of the Zoomar lens on the| refinements, gets a 

_races made it possible to follow the| with a Hollywood celeb 

/nags from the starting gate around | caturing. 

the turns and down to the finish It was all put together in a| 


all-Negro program is a 


breezy, informal manner, without) basicdlly sound idea for showcas- 
making any attempt at production | ing Negro talent, but in the initial 
furbelows. Martin himself, in addi- telecast the contrast between pro- 
tion to emceeing at the ivories, fessionals and amateurs was too 


| great, making for uneven pacing. | 


The chief value of the show will. Still, its commercial possibilities | 


lie in Abbott's ability to ferret out | @"€ 8reater than some already | 
potential bigtime TV talent. If only SPOMsored video. 


‘that in Miss George, a looker as | 


Backbone of the program is Ray 


/well as a talented singer, and in | Grant, as Happy Pappy, who either 


| 


Miss Ballard, video has a couple | through feigned dignity or nerves, 


of promising prospects, the Abbott! was stiff during opening moments, 


| tryout has paid off. Rose. 


} 


| HENRY MORGAN SHOW 
With Patsy Kelly, Dave Apollon 
| riters: Morgan, Arnold Horwitt 
| Aaron Ruben 
| Director: Roger Muir 
| 15 Mins.; Mon., Wed., Fri., 7:30 pm. 
, Sustaining 
NBC, from N. Y. 


Henry Morgan is a controversial 





——— 


/comic in any medium with a style | 


that can draw as many raves as 
|razzes, depending upon taste. So 
it is with his TV show, If this thrice 


| weekly session can’t hope for a) 
huge mass audience, it can at least | 
be sure of a steady and devoted | 
following among more sophisticat- | 


,ed viewers. For video, Morgan is 
dispensing the same casually dry 
compound of satire and imagina- 


‘tive drollery which earned him his | 


| original radio rep. 

i On last Monday’s show (4), Mor- 
gan, decked out in a turban, open- 
ed with an amusing lecture on the 


natural history of the camel neatly | 
illustrated by sermrj-animated car- | 


toons. It was a solid five-minute 
stint, after which Morgan virtuaily 
retired to the background for a 
couple of musical numbers. Dave 
Apollon delivered a fancy guitar 
number topped off by Morgan slic- 
ing an egg through one of the 
; background harps. Show closed 
_with Morgan doing a brief impres- 
. Sion of Arthur Godfrey introducing 
‘one of his talent scouts as prelude 
,to another novelty instrumental 
‘number. Herm. 


| but later became completely re-| 
,laxed to handle emcee duties 
| capably. However, Grant will 
have to be careful about his sug- 
gestive glances and chatter—that’s 


*»}not for video. 


Vocal group, Four Vagabonds, 
pertorms well, and really rocked 
the closing number, “Yes Indeed.” | 
| Modern Modes, instrumental quar- 
tet, exhibits good change of pace 
in their various numbers. 
Sandwiched in between these 
,two groups were the amateurs. 
| One, a postal employee, Cliff An-| 
| derson, came through with a Como- 


up, sparked by the Champions’ an- 
tics. Slow pace of the middle 
commercial, incidentally. indicated 
that even Roy Atwell, who carries 
the plug, is getting tired of its 
sameness week after week. 





“And Never’ Been Kissed,” 
dramatization of Sylvia Dee’s new 
novel, which Philco Television 
Playhouse offered on NBC Sunday 
(3), was a disappointment. Story 
of teenagers in the flapper age a 
generation ago had its amusing 
moments, and some very funny 
gags, but on the whole was below- 
par entertainment. In writing, 
situation, casting and direction, the 
offering suffered. There were 
many corny moments and some old 
gags. A pie in the face is funny 
the first time, but not the third. 
Direction and performance were 
plodding. Furthermore, technical 
flaws spoiled the program, such as 
bad lighting which gave the actors’ 
makeup some grotesque effects. 
Bert Lytell, genial emcee, was 
missing from the program because 
the Actors Equity tieup had run 
out. There was no courtesy an- 
nouncement to this effect which 
may have left loyal Phileo fans 
wondering. Muriel Kirkland did 
a fine job as the mother, as did Syl- 
via Lane as a brat. Lenka Peterson 
was also fine as the girl-friend. Pa- 
tricia Kirkland and Billie Redfield 
were oOKay in the leads. 





New series under the overall 
heading of “London After Dark” 
teed off with a bang on BBC. Lon- 
don, with the production of “Inside 
Seotiland Yard.” Produced on 
straight documentary lines, this 
small feature was designed to em- 
phasize that crime doesn't pay. 

Emphasis is centered on the 
importance of public cooperation 


like “Because.” The rest were wi j artme and a 
reminiscent of nabe house ama- Sichusat tt caatoaiel aiden’ cones 
teur nights. Don McNeill Enter- conclusively that the criminal 
prises, packager of the show.) stands little chance of getting 
should be able to find better Negro | through the Scotland Yard net- 
= talent than appeared work. This is good popular dra- 


Each of the guest ams was given | 
a sweater, coat, pots and pans, etc. | 
Awards weren’t big enough to 
cause oh-ing and ah-ing in all- 
Negro studio audience, add noth- 
ing to the show and this payoff 
showd be eliminated, at least in 
front of cameras. 

Set, well-done modified night 
club scene, allowed good contrast, 
with a few exceptions. However. 


which may be hard to overcome. 


hearsal of pratee 
Makeup shoul 


help take care of 
color contrasts. 


Don. 





there are production difficulties. 


Show can be tightened consider- | 
ably by elimination of awards,| Mer starred. This was a strong, 
more careful screening and re-, 
amateurs. | 


matic fare, 

Production of BBC's “Counsel's 
Opinion” showed up weakness 0 
farce as a medium for video. 
There was a topline cast, headed 
by Austin Melford and Irene Worth 
and producer Eric Fawcett put all 
he knew into the production, but 
nonetheless it proved to be an un- 
satisfying entertainment. On the 
other hand, the BBC excelled itself 
with its productiqgn of Patrick 
Hamilton’s “The Governess.” with 
Betty Ann Davies and Milton Ros- 


meaty subject and proved one © 
the soundest offerings aired from 
the London studios in recent 


, weeks, 
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ONAL BARN DANCE TALK YOUR WAY OUT OF 
NA eed Atcher, ee — aed Donald, audience yr 
Buccanneerts, elle cipants; annou > B 
sooty, Red, Blanchard, Tiny Stark mn ey 
Stokes, Janie and Connie; Billy Writers: Michael Morris, Bernie 
Bailey, announcer | Gould 
ucer: Bill Nelson , Producer-director: Morris 
tor: George Bigger | 30 Mins.; Mon.-Wed.-Fri., 3 p.m. 
30 Mins.; Sat., 9 p.m. (CST) | QUAKER OATS CO. 
PHILLIPS 66 _ ABC, from New York 
WLS-ABC, from Chicago (LaRoche & Co.) 
r ig nd & Feasley) A novel audience transcribed 
“Barn a 
of hillbilly show that has been) Way Out of It.” 


running knee-deep in corn since) peter Donald, the layout calls for 


is the same type | participation show is “Talk Your. 
Emceed by comic | 


rly days of radio. Half-hour | 
Se oduced via the ABC network 


reveals no change from the songs- | 


-gags routine that has been 
ene. the rural trade since its 


t. : 
stb Atcher sings “I’m Bringing 
You a Big Bouquet of Roses”; 
Captain Stubby and Buccanneers, 
“Popeye, the Sailor Man”; com- 
lete with falsetto insert; Lulu 
Belle and Scotty, “I’d Rather Live 
By the Side of Road”; Red Blanch- 
ard. “Faraway Places”; Tiny 
Stokes, “Tennessee Tears”; Barn 
Dance band, “Cruising Down the 
River,’ and Janie and Connie, 
“Down by the Station.” 

Band starts and winds up show 
with square dance music. Spon- 
sor plugs are heavily salted be- 
tween numbers, stressing friendly 
dealer service. 

Hillbilly singers are competently 
nasal, and applaud each other’s 
numbers. Cowbell! clanging in 
background gives true flavor. Band 
supports well. 





ALEC TEMPLETON 

Producer-announcer: 
nie 

Writers: Arch Kepner, Templeton 

15 Mins., Fri. (1), 8:30 p.m. 

Sustaining 

WQXR, N. Y. 

For its special April Fools’ Day 
program this year, WQXR enlisted 
the services of Alec Templeton. 
The unpredictable pianist-funster, 
not to be inhibited, turned the 
quarter-hour into a regular mish- 
mash, stabbing the station in the 
back with his pianistic-vocal im- 
pressions of WQXR on April Fools’ 
Day. The kidding of its programs, 
its commercials, even its plugs for 


Duncan Pir- 


” 


owner N. Y, Times, was really 
funny, and the best part of the pro- 
gram. 


Otherwise, the program was a 


little too sedate and arch; Temple- | 
im- | 


ton must have been a little 
pressed by the surroundings and 


didn’t completely let himself go. , 


But there was something for most 
fans of this Bert Lahr of the long- 
hair beat—in his spoofing of the 
various phonograph speeds. (78, 
3345, 45): of various stars’ (Crosby, 
Durante): of German lieder, etc. 
Templeton, who had to be in Den- 
ver Friday (1), transcribed the 
show. Bron. 


TIPS TO WRITERS 
With Gorham Munson 
15 Mins.; Fri., 8:45 p.m. 
Sustaining 

WEVD, N. Y. 

This airer is narrowly limited to 
aspiring professional writers for 
whom it will have some value. 
Gorham Munson knows how to 
teach the scribbling craft and in- 


cludes helpful hints on marketing | 


copy. Among the promising fea- 
tures is Munson’s weekly _inter- 
views with prominent literary 
agents and editors who will keep 
dialers posted on new develop- 
ments and openings in the field. 
On his introductory program (1), 
Munson started from scratch, ad- 
vising the hopefuls on the elemen- 
tary problems of a self-discipline. 
He suggested trying G. Bernard 
Shaw's technique of writing five 
pages daily and stopping even if 
in the middle of a sentence. His 
success story, however, of screen- 
writer Nunnally Johnson's rise to 
the top of Hollywood's gold pile 
had the unsophisticated smack of 
an Horatio Alger epic. Herm. 





CONN. FORUM OF THE AIR 
With Ralph Della Selva 
30 Mins., Sun., 1 p.m. 
DePasquale Restaurant 
WCCC, Hartford 
After struggling along for some 


SIX years over a varied assortment | 


of Connecticut stations, the “Con- 
necticut Forum of the Air’ has 
finally snared for itself a sponsor. 

e Pasquale’s Restaurant, from 
Where the crossfire patter discus- 
sions emanate, is footing the bill 
for 52 weeks. Originating in Hart- 
ford, program is net-fed to another 
five stations scattered throughout 
the state. 

Smart direction and whip han- 
dling by Ralph Della Selva make 
this program an interesting one. 
He lines up and moderates his own 
show and does a radio-wise master- 
ful job of production. By inter- 
Spersing a variety of voices and 
eeping conversations limited to- 


Rether with feeding leading ques-. 


tions, Della Selva rounds out a 
(Continued on page 38) 


from embarrassing situations. 


| contestants to extricate themselves | 


Their ability in accomplishing this | 


_is determined by five judges culled 


from the studio audience. Awards 


are $25 and a box of Aunt Jemima 
| Pancake Flour. 


| On initial show Wednesday (30), 


the ‘“‘stage”’ for some four dilemmas 
was set by 


\ announcer’ Richard 
Stark. Sample jams included a 
wife on the spot due to her hus- 


band having seen her at a wrest- 

ling match via television and a 

matron accused by a delicatessen 

proprietor of attempting to make 
off with two pounds of butter. 
Problems generated ample levity 
and dialers undoubtedly took a 
fair amount of vicarious delight in 
the participants’ squirmings. Airer 
is considerably helped by the witti- 
cisms of Donald as 
| Stark’s neat building of the situa- 
tions. Success of the stanza also 
hinges to a great extent upon the 
adroitness of the contestants. 

Those on the debut were hep 

enough and one neatly worked in 

a plug for Aunt Jemima which 

bankrolls in association with sister 

product, Quaker Oats. It’s good 
daytime stuff for the housewives. 
Gilb. 

THE STORY OF CARDINAL 
MINDSZENTY 

(‘Ave Maria Hour’) 

With Raymond Edward Johnson, 
Richard Janaver, Francis De 
Sales, Robert Morgan, Tom 
Hoier, Ronald Long, Ethel Ever- 
ett, Ann Marie Gayer, Herbert 
Ratner, others. 

Producer-Director: 

Writer: Jean Eicks 

30 Mins.; Sun. (3) 6:30 p.m. 

Sustaining 

WMCA, New York 
The Franciscan Friars, on their 

“Ave Maria Hour” Sunday (3), pre- 

sented the “Story of Josef Cardinal 

Mindszenty.” Stanza opened with 

a brief scene in the Hungarian 

People’s Court at 

trial, then flashed back to events 

in the Primate’s life. It told of 
his building a new school and 
church in a small town, his 
prisonment in 1919 by the Bela 

Kun Communist government, his 

fight against Nazism ending in his 

incarceration, and his release when 


Don Peterson 


the Red Army chased out the 
Germans. It ended with a brief 
scene at the 1949 trial. with the 


religious leader repeating, “I am 


sorry... 1] regret... 1am guilty.” 

In a brief concluding talk, 
Francis Cardinal Spellman de- 
clared that Mindszenty’s confes- 


sion was extorted by torturing and 
drugging and that the lesson of his 
martyrdom is “rebellion to tyrants 
is obedience to God.” It was an 
effective editorial close to an epl- 


sodic drama. fired with partisan 
passion. Raymond Edward John- 
son starred as the Hungarian 
Cardinal. Bril. 


TODAY’S RACES AT JAMAICA 
With Fred Capossela 
Writer: Capossela 
Producer: Raymond Katz 
20 Mins.: Mon.-thru-Sat., 6:30 p.m. 
DAILY RACING FORM 
WMGM, N. Y. ; 
With the initial airer of “Today's 
Races at Jamaica’ Saturday (2) as 
a criterion. this bangtail show will 
obviously find a_ ready audience 
among turf fans. Format has Fred 


| 
POCO SOPGCOS - . 4 


Followup Comment : 


904946446 446646 44046666" 
} 


CBS, which originally showcased 
“Ozzie and Harriet” into one of the 
_top situation comedies on the spec- 
trum, has brightened its mow for- 


midable Sunday night lineup, with 
O & H now back in their original 
environment after a two-year hitch 
on NBC. 


_Preem program (3) in the 6:30 
time-slot provided another  top- 
flight show enlivened with a script 


|of considerable charm, intelligence | 


and high-level performances. The) 
consistently high quality of this. 
show has been inescapable since 


,its inception some years ago. 


well as by | 


Sunday’s show contained the 
usual plot of Harriet outmaneuv- ! 
ering her none-too-bright husband, 
but despite the same general na- 
ture of the show, there’s a con- 
stantly fresh note. 


About a year ago Jack Lescoulie 
and Howard Lindsay did a swell 
early morning spiel, when the éars 
are usually tired from dull disk- 
jockey talk. And now again Les-' 
coulie brought an interesting and 
informative guest in Osear Serlin 
to the WOR mike. Latter didn’t 
go in for cheap blurbs for his 
show; not a mention once that 
matinees tor “Life With Mother” 
were on Wednesdays and Satur- 
days. 

He discussed many things of the 
theatre. Some of his observations 
were, “We have no theatre in 
America, we have show business.” | 
He opined that “theatre parties’ 
benefits” were not very good for 
shows because they consisted of a 
segment of people who think, act 
and laugh -alike, because of being 
the same type of people. A _ play 
to get best results must have a di- 
versified audience; it must have 
the spontaneity of different types | 
of people to make it spark. He! 
spoke about how necessary it was 
to keep the show up to opening 
night standards during a run; not 
just “dusting off” rehearsals, but | 
act by act, thorough rehearsals of | 
every bit of business, ete. Actors 
(the best of them) lose character | 
and performance via milking | 


| laughs, kidding, ad libbing, ete. He, 


im- | 


compared it to housekeeping—one | 


the Cardinal’s | must clean up things constantly to 


have a neat household. 

Serlin felt that television was 
feeling its way at present. and that | 
eventually it must land in the 
hands of the people who know 
how, people of the theatre. radio 
and pictures. He said, “This is a 
country of tovs’” and at present 
television is a toy. but it is bound 
to be an adult medium. People 
will always want to see round ac- 
tors. Hollywood is a big machine 
that “scares easily.” he continued: 
adding that “going to the theatre” 
should be an_ occasion; people 
should say, “This is fun!” 

Joe Laurie, Jr. 


Disk jockeys, etc., wittingly or 
otherwise, seem to be saluting the 
memory of Decca’s Jack Kapp 
with the prolific reprises of Dec-| 
ca’s “Songs of Our Times,” which 
was one of the late disk company 
prexy’s pet projects .. . Danger of | 
killing off the “South Pacific” mu- 
sic; almost every deejay has the 
idea of “previewing” the score. 
Was a time when publishers and/ 
or producers restricted public per- 
formance of production numbers | 


but apparently no bans exist now. 


Capossela, official turf announcer | 


for several racing associations, giv- 
ing on-the-scene descriptions of all 
eight Jamaica races transcribed 
earlier. in the day. ; ; 
Value of this program insofar as 
results are concerned, of course, 
is negligible since the track’s final 
event usually goes to the post be- 


fore 5:30. However, Capossela gives 
a good, factual account of every 
race in chronological order = in 
which students of the turf will 
revel. 

Capossela’s delivery. although 


inclined to be high pitched, was 
marked by a rapid, clear enuncia~ 
tion that never became confused 
or hesitant. He eschews the so- 
called color and furbelows of other 
turfeasters to concentrate upon a 
rundown of the field, a running de- 
scription of the actual race, fol- 


lowed by the finish positions and 
prices. ‘ 
Brief interview with a veteran 


trainer was spotted late in the 
program. It afforded an interesting 
moment, but were such comment 
spaced a bit earlier in the layout 
it would lend a better change-of- 
pace to the one-after-another race 
descriptions. Plugs for Daily Rac- 
\ing Form are modest. Gilb. 


Ditto happened, for a spell, with 
“Kiss Me Kate” score. Incidentally, 
Rodgers & Hammerstein seeming- 
ly have themselves a nifty set of 
songs: same applies to the Cole 
Porter-““Kate” tunes . Vincent 
Lopez, radio pioneer with dansa- 
pation. continues a click with his | 
Luncheon With Lopez matinees 
from the Hotel Taft (N. Y.) grill- | 
room. Kelly, Rand and Francey | 
Lane are his vocal aides, -and 
Lopez apparently is not averse to 


giving the music publishers a 
quick airtime showcase for new 
tunes ... On the subject of mati- 


nee frolics. Bill Slater does a con- 
sistently bigtime job with his 
Luncheon at Sardi’s sessions via 
WOR. Maxwell Shane. plugging 
his “City Across the River’ ‘U) 
film, which he wrote. produced and 
directed, clicked unusually well on 
one session, making his stint more | 
than a trailer for an upcoming 
new film. Same happened with 
Greta Keller marking her come- 
back to the States after bistroing 
in St. Moritz. Italy, her -native 
Vienna and Paris, and now back in 
the U. S. She mentioned Alec 
Templeton and Stella Unger would 
Yank-adapt a European play she 
just acquired. Incidentally, U's 
Shane seems one articulate pro- 
ducer who's not afraid to get be-) 
fore a mike to plug his pic— 
sounds like he’s got a piece of the 
profits. 


} 
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THIS IS PARIS 


With Maurice Chevalier, 


Montand, Claude Dauphin, Mar- | 
unton, Gaumont Lanvin, | 
Line Renaud, Paul Baron orch Writers: 


jorie D 


Producer: Ray Morgan 

Writer: Sam Pierce 

Director: Bill Robson 

30 Mins.; Thurs., 10 p.m. (EST) 
CO-OP 


WOR-Mutual 
(L. W. Hartman) 
There’s nothing wrong’ with 


“This Is Paris” that a few more 
songs by Maurice Chevalier can’t 
cure. Considering that this is 
Chevalier’s show, built specially 
for his distinctive stylized talents 
in his first bigtime radio showcase 
slanted for U. S. audiences, his 
brace of songs for an elapsed run- 
ning time of approximatély five 
minutes on the initial stanza was 
strietly short rations. 

This is the widely - heralded 
weekly series of shows being tape- 
recorded in Paris and originating 
in the Cafe de la Paix, which Mu- 
tual is selling for co-op sponsor- 
ship. (Bankrolling the show on 
the web's N. Y. flagship. WOR. are 
the French Tourist Office and the 
French Line, who. are plunking 
down $20.000 for the initial 13- 
week ride). 

The strictly bigtime  produc- 
tional accoutrements of “Paris” 
bespeak the topflight talent pro- 
ducer Ray Morgan has lined up. 
with ex-CBS’ Bill Robson directing 
and Sam Pierce scripting. The 30- 
piece Paul Baron orch which back- 
grounds the musical sequences is 
one of the show’s top assets, with 


the guesting of Yves Montand. 
also marking one of ‘the’ high 
points of the first in the tran- 


scribed series. 

But as a Chevalier starrer, No. 
1 in the “This Is Paris” series 
practically found the singer lost in 
the shuffle. He was hidden midst 
a conglomerate of descriptive 
word-pictures by film actor Claude 
Dauphin, a song contrib by Line 
Renaud, billed as a “continenta! 
song stylist,” and particular accent 
on aq & a gab on Jatest Parisian 
creations by Marjorie Dunton, 
fashion expert, interviewing Gau- 
mont Lanvin, the stylist. Latter 
sequence makes the show a natural 
for local department store bank- 
rolling, with the show lending it- 
self to fashion promotion. 

But weighed as entertainment. 
it was all surplus trimming. Che- 
valier’s “Buttons and Bows” finale 
was decid@gly worth © sticking 
around for (‘as a strictly-audio at- 
traction the guy is still dynamite), 
but five minutes of Chevalier on a 
30-minute show won’t keep the 
customers tuned in—even if there 
is a weekly succession of eguestars 
measuring up to the Yves Montand 
calibre. Rose. 


FIVE MYSTERIES 
With Carl Caruso, emcee 
Producer-Director: Mende Brown 
Writer: Gene Hurlev 
30 Mins.; Thurs. (31) 8 p.m. 
Participating 
WOR, New York 

“Five Mysteries” presents five 
capsule whodunits, with a panel of | 
five experts called on to solve the 
cases. Show has plenty to fasci- 
nate detective yarn and _ puzzle | 
fans, but will have to do some real 


' MARTIN AND LEWIS SHOW 
Yves With Dean Martin and Jerry Lewis, 


Flo McMichael, Dick Stabile 
erch; Bob Hope, guest 
Norman Sullivan, Dick 

McKnight, Ray Allen, Chep Kas- 

tellaw, Leon Fry 
Director: Robert Redd 
30 Mins., Sun., 6:30 p.m. 
Sustaining 
NBC, from Hollywood 

Dean Martin and Jerry Lewis, 
after one of the biggest buildups 
ever given a pair of newcomers to 
the radio comedy field, premiered 
their NBC show last Sunday (3). 
Program is in the 6:30 time va- 
cated by “Ozzie and Harriet.” who 
are now their competition, having 
moved over to the 6:30 period on 
CBS. 

The Martin and Lewis duo, who 
have been pyramided into one of 
the top nitery acts in show biz, 
represent a major NBC “ace in the 
hole” in the web’s bid to counter 
Columbia’s current Sunday night 
supremacy. But, on the basis of 
the getaway show, NBC didn’t dig 
out from under as yet. Potentially, 
the boys have got ‘t; there’s still an 
open field in radio for a couple of 
stand-up guys dishing out their 


distinctive brands of zanyism. But 
bridging the gap from a nitery 


visual assist into a strictly audio 
medium still remains a big “but.” 

The initial script was built 
around Lewis’ timidity in crashing 
the bigtime kilocycles—but as it 
came off. it ‘was kidding-on-the- 
square. Same, for that maiter, 
goes for Martin. On the vocals, 
the guy is tops, as he demonstrated 
anew last Sunday, but if the voice 
bears a_ striking resemblance to 
Bing Crosby’s, both in the singing 
and banter divisions, there was an 
obvious .ack of the Groaner’s sure- 
ness. 

Chalk it up to a couple of nov- 
ices working in a new medium 
‘except for some guest shots, as on 
Bob Hope’s show last week, where 
they hit a better stride), but Sun- 
day’s show was off on_ timing, 
pace and tempo. If it’s axiomatic 
that timing is the basic ingredient 
that sparks even a weak script, 
then it’s small wonder that the 
preem show failed to get over. 

It was particularly apparent 
when they stood up against Hope, 
who was returning the guest shot. 
A succession of Martin fluffs (ob- 
viously “written in” since the 
initial stanza was transcribed and 
could have been edited) didn’t kid 
anyone, nor were they funny. 
Hope, of coursc, hopped on them, 
but brother, there wasn’t that Cros- 
by pickup. 

The uproarious studio audience 
reaction suggested time and again 
to the home listener that the boys 
were getting their boffs from sup- 
plementary stage business and their 
standard nitery mimicry. That 
could be awfully irritating to a dial 
twister who's still waiting for the 
payoff. 

On the basis of Sunday's per- 
formance, the show needs plenty 
of work. Rose. 





“HOMECOMING, 1949” / 

With John Garfield, Lilli Palmer, 
others 

Writer: Walter Bernstein 


tightening up to realize all its pos- Director: Himan Brown 
sibilities. The guest experts didn’t | 30 Mins.; Sun., 9-9:30 p.m. (3) 
come off as people, partly because | Sustaining 


they weren't 
opening. Partly because five 
voices are hard to 


But the give-and-take among the 
participants can be a highspot of 
the airer—when one expert said 
she felt the wife was the murderer 
in episode number 4 “because it’s 
about time we had a lady killer 
here.” it brought the biggest laugh 
of the show. Carl Caruso is a 
warm emcee and should be able 
io draw out members of the panel. 

Good device in one puzzler 
which stumped the experts was 
bringing back the cast to act out 
the denouement. Thesping and 
scripting were good, considering 


the strict limitations of time and © 


plot and fact that the giveaway 
clue must be somewhat obvious. 
Those who crack each crime get 
100 Pocketbook mysteries. Bril. 


THE KILLERS 

With Earle Breeding, Raymond 
Trent, Fred Smith, Marie Pe- 
quion, others 

Producer-Director: Frank L. Mae- 
Intosh 

Writer: MacIntosh 

30 Mins.; Sat. (2) 5 p.m. 


Sustaining 
WGYN-FM, New York 
This broadcast, featuring the 


New York University Radio Play- | 


} 
| 


introduced at the Mutual, from New York 


“Homecceming, 1949,” a single 


identify. broadcast presented by the United 


Jewish Appeal, was a moderately 
moving drama about a Polish couple 
from a German concentration camp 
and recently residents of a dis- 
placed persons camp, taken to 
their new homelanc in_ Israél. 
Script lacked pace and much varia- 
tion of mood, but had a few touch- 
ing moments when the young 
people finally arrive in Haifa and 
find a real place in the commurfity. 

Garfield was honest and convinc- 
ing, though uneven, as the indom- 
table young husband _ whose 
hief function seemed to be to re- 
main cheerful, while Lilli Palmer 
managed to be both plausible and 
appealing as the calamity wailing 
wife. Supporting parts, including 
number of doubles, were com- 
petently played. Himan Brown's 
production, including the potent 
musical backgrounds and bridges, 
was considerably helpful. : 

Following the dramatization 
there was a three-minute explana- 
tion by Morris Rothenberg. na- 


} tional chairman of the UJA, of how 


the organization plans to spend the 

desired $250,000,000 to send dis- 

placed persons to Israel this year. 
Hobe. 


ers, had promise as an adaptation | to come off. speeches were clipped 


of the famous Ernest Hemingway 
story “The Killers.” 


But amateur up. 


in confusion, cues weren't picked 
Transitions dragged—foot- 


thesping of studes trying to play steps going upstairs were unneces- 


tough thugs laid an egg (or is it sarily long. 
The killers spoke slowly, suspense of the drama and Hem- 


vegg?). 


ut despite it all, the 


having difficulty with their lines, ingway’s realism came across. 


jor hammily. Group scenes failed | 


Bril. 
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Major Leagues Reject Ford Dealers 
Plan for Chi Ball Nighttime Pix 


Chicago, April 

Ford Dealers plans to sponsor 
TV baseball highlights on film for 
late p.m. viewing apparently has 
been nixed by major league refu- 
sal to allow any films under com- 
mercial sponsorship. 

ford Dealers had been working 
oui arrangements with J. Walter 
Thompson agency to kinescope full 
daytime games of Cubs and Sox, 
rush through an editing job, and 
present a 15-minute package over 
a Chi tele outlet at 11 p. m 

Scheme ran into a snag when 
Am>rican and National League of 
fices balked at commercial angle. 
Both Cubs and Sox have already 
inked contracts for television CoV 
erage, and apparently feel p. m 
showing would conflict with day 
time contracts 

Sox prexy Chuck Comiskey, 
mindful of the current Danny 
Gardella court case, said that com- 
mercial sponsorship other than di- 
rect video viewing from ball park 
would put ball club under Inter- 
state Commerce Commission laws. 

American League authorities 
said that under present setup they 
could not allow kinescoping, news- 
reels and short subjects, unless 
policy is changed “in very near 
future.” 

Major League film director Lew 
Fonseca’s office: revealed that un- 
der prevailing rules. no kinescop- 
ing program would be allowed un- 
less “it was carried out on a sus- 
taining basis.”’ 

tintil current snags developed, 
JWT execs and Ford Dealers be- 
lieved they would have little 
trouble working out a deal where- 
by a second sponsor would bank- 
roll the direct pickups from the 
game in conjunction with the later 
Ford package. 

Package would run almost night- 
ly during baseball season, since 
Cubs and Sox alternate Chi stays 
in their ball parks. 


Coast Vidstations Nix 


Upped Asking Price 
For Grid Game Rights 


Hollywood, April 5. 

Asking prices on this season’s 
football games are bounding to 
greater heights than those of last 
season, but television outlets say 
they can’t afford upped payment 
for vid rights. Station execs don’t 
feel they want to pay even last 
year’s prices. Top coin last year 
was cornered by UCLA and USC. 
Two universities pocketed a $75.- 
000 total for the games which 
K" AC-TV telensed. 

CLA and USC have not yet de- 
ciced on what course will be 
taken this season. Teams may sell 
separately. Trade feeling is that 
no matter how the deal is set up. 
the asking price will be upped due 
to the increase in receivers in this 
area. 

Protessional L.A. Rams are not 
inierested in television unless team 
receives a financial offer which it 
feels can’t be turned down. Pres- 
ent plan being mulled by Rams 
is a straight film deal. Team would 
film home and out of town games 
in slow motion and offer highlights 
of each game for videoing. Home 
games would be beamed during the 
week so there could be no inter- 
ference with gate receipts. 

XTLA has first ‘option on the 
L A. Dons grid battles this season. 
Sistion reportedly paid $17,000 for 
rivhts to last year’s Dons games. 
Minimum price acceptable to Dons 
for this season runs well above the 
$75 000 received by USC. and 
UCLA last vear. It is entirely pos- 
sible that figure has been upped 
as a simple means of getting KTLA 
to drop first option and thus allow 
Dons to keep teevee cameras off 
gridiron this year. 


Lombardo’s P.A. Turns 
Airer Into Jock Stint 


Because of Guy Lombardo’s per- 
sonal appearance at the New York 
Strand, his MBS airer, “Lombardo 
Land, USA,” has been turned into 
a disk jockey stint for the April 
2 and 9 broadcasts, with the band- 
leader spinning his own platters. 

When the orch goes on the road 
foil owing the theatre engagement, 
the live format will be resumed. 
Mutual may send producer-an- 
nov ncer Jack O'Reilly to supervise 
the remotes, Ed Brainard will 
Script., , _ ro 
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ATLANTIC, SEALTEST TO 
REPEAT WITH PIRATES 


Pittsburgh. April 5. 

Atlantic Refining Co. and Seal- 
test will again pick up the tab on 
the Pirates’ baseball broadcasts this 
season. Two bankrollers will take 
alternate dates to put their spiel 
on, just as they did a year ago. 
Home games are to be aired from 
booth at Forbes Field, with the 
road clashes being recreated from 
telegraph accounts. 

Rosey Rowswell, who has been 
calling the play-by-plays ever since 
the first baseball broadcast locally, | 
has been signed for another year, | 
with Bob Prince as his assistant 
WWSW will be the key station 
again, with flock of district outlets, 
banded together as the Atlantic 
Network or  Sealtest Network, 
whichever day it is, taking the ac- 
counts, too. Last season there 
were an even dozen, but that’s ex- 
pected to be increased in 1949. 


Chi Columnists 


Awake to TV 


Chicago, April 5. 
Chi radio columnists trying to 
keep pace with the public demand 
for television news are devoting 
nearly 50° of their space to video 
doings. Startling fact about sur- 
vey is that compared to latest Chi 
area tele set figures of 115,503, 
there are nearly 3,500,000 radio 

homes in this TV service area. 
Columnists explain percentage 
equality. not only on a recent up- 
surge in tele interest among 
readers, but on fact that video de- 





i velopments are newsworthy items, 


whereas radio news is the “same 
old stuff we’ve be@n writing about 
for years.” 

Sun-Times columnist Don Fos- 
ter (Bill Irwin) believes that while 
radio news is of paramount im- 
portance to a majority of homes, 
television is making such rapid 
strides that it is difficult for him 
to keep his column space weighted 
in favor of radio. 

Tribune radio ed Larry Wolters 
said the same thing, pointing up 
the news angle of tele develop- 
ments. Wolters reported some 
reader complaints on lack of radio 
news, but considered them in ex- 
treme minority. 

The Herald-American carries no 
daily column, but radio ed Bill 
McHugh reported that radio-tele 
news was about evenly split. New 
Sunday columnist Quin Ryan, one- 
time radio exec, places emphasis 
on video, however. 

Daily News splits its chores with 
Sam Lesner writing a radio col- 
umn twice weekly, and Jack 
Mabley taking tele stint once. 
News imports N. Y. Heralad-Trib- 
une columnist John Crosby three 
times a week, with Crosby playing 
up TV programs at least once 
weekly. 


KJR Bigtime Sunday 
Spread for Seattle 


Seattle, April 5. 

KJR is trying a new Sunday 
strip of public interest shows, titled 
“Community Interest Series,” be- 
ginning at 11 a.m. and carrying 
through until 12:30 p.m. Hour and 
a half segment is held together 
with opening announcement call- 
ing attention to all six quarter- 
hour programs and_ connectives 





/also emphasize continuity of the 
| series. 


ABC network “Child’s World” 
leads off, followed by a local panel 
forum discussing the children’s re- 
marks; next are two university of 
Washington shows, “Science Head- 
lines” and “University Guest.” At 
12 (noon) is “Art for Your Sake” 
from the Seattle Art Museum, and 
winding up the series is the week- 
ly book-review program, “Speak- 
ing of Books.” Feeling is that sub- 
jects covered are of wide enough 
interest to appeal to many listen- 
ers and that those who are in- 
terested in educational, sociological 
and cultural subjects will be able 


to, gel, good cqverage in one chunk. 


Radio’s Gamut 


In a striking coincidence, 
thesper Warren Parker will be 
heard simultaneously on two 
stations Sunday (10), playing 
Christ on one airer and Pilate 
on the other. 

Parker will be featured as 
Jesus during the live broad- 
cast of “Greatest Story” over 
ABC and will play the part of 
Pilate, His judge, during the 
transcribed “Ave Maria Hour” 
on WMCA, N. Y. Both shows, 
will be aired at 6:30 p.m. on 
Palm Sunday. 


MIT's Video 
Innovation For 


Mr. Churchill 


Boston, April 5 

Massachusetts Institute of Tech- 
nology. scoring a world news beat 
by getting Winston Churchill to 
address its mid-century convoca- 
tion, likewise scored video beat in 
setting up coverage on the event 
that packed the Bostcen Garden to 
a 14,000 capacity. 

MIT engineers invented a new 
lighting system for the occasion 
that provided a brilliant “cold” 
light from a series of special lamps 
hanging from the ceiling 20 feet 
over the speaker's head. Idea was 
to try to eliminate the glare and 
heat that makes video hot work. 
System is claimed to be an import- 
ant technical advance in video. 

MIT, to handle the 4.500 con- 
vocationers who couldn't get seats, 
also set up a 10-by-13-foot video 
screen in its Cambridge gym td 
project the biggest image so far 
seen hereabouts. 

Meantime Churchill, who men- 
tioned the Garden speech was his 
video debut, expressed interest in 
how he looked. MIT officials men- 
tioned it to Wilbur Swartley, man- 
ager of WBZ, who passed the word 
along to NBC. Result was that the 
videoed speech was filmed in Radio 
City and a print rushed to the 
Queen Mary for Churchill to ogle 
enroute. 


WBKB MULTISCOPE ON 
DISPLAY AT NAB MEET 


Chicago, April 5. 

* WBKB will show off its improved 
Multiscope (time-weather-news ma- 
chine) by appointment at the NAB 
management convention April 11- 
18. Pabst Brewing Co. recently 
bought approximately 10 hours a 
week time on Multiscope, and will 
show baseball news, highlights of 
day’s game, next day lineups, news 
and recipes. 

WBKB has inked a contract with 
Acme News Pictures to present 
telefoto pix around the clock on 
the Multiscope. Acme is expected 
to offer same service to other scope 
users, of which 10 have been lined 
so far. - 


Libby ‘True Story’ Cut 
Causing ABC Flurry 


Chicago, April 5. 

Libby. MeNeill & Libby’s de- 
cision to cut “My True Story” back 
to three-a-week from its present 
daily slot on ABC has network 
salesmen scurrying to round up a 
non-competitive sponsor to bank- 
roll the Tuesday and Thursday air- 
ings. Libby owns the five-year-old 
show, but wants to ease its radio 
budget without entirely dropping 
the 6.2 Hooperated program. 

Burke Herrick, of J. Walter 
Thompson, indicated several JWT 
clients were interested in the two 
segments, but were nixed by Libby 
on basis of being too competitive. 
If no sponsor is found, Libby will 
continue sponsorship of the entire 
strip. However, network execs 
want to keep the client happy, and 
are staging an intensive hunt for 
another advertiser. 
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Eigen’s TV Bankroller 


Jack Eigen show on DuMont 
gets a bankroller starting tomor- 
row (7). Doeskin Tissues through 
the Federal Advertising agency 
aaa the show on a five-year 
eal. 


Eigen’s format will continue with 


a name performer and a N. Y. 
glamor girl -Suesting. _ 


Inside Television 


Sam Leyene’s obvious antagonism to dramatic critics at least made 
his and Moss Hart’s guest stint with John Chapman’s WPIX video show 
sparkle. The N. Y. News’ drama critic handled it well. and with good 
humor, The playwright seemed a little worried about his star (“Light 
Up the Sky”) but Levene cautioned Hart not to worry about his up- 
coming “Miss Liberty” (which he is staging and co-producing with 
Robert Sherwood and Irving Berlin, who authored). Unlike Levene’s 
frankness and open captiousness with the critical craft, he seemed 
inclined to logroll his currently favorite author-producer (Hart), By 
and large it was a good teevee stint, so good that the 15 minutes fled 
too fast. Levene’s cracks at “the nine old men,” meaning the critics: 
the actor’s expressed exaggerated concern whether Chapman ever 
wrote, directed, produced or acted in a play—which he felt shou'd 
alone qualify Chapman or anybody else to be an “expert” critic; coupied 
with an authoritative histrionic ability certainly made the quarter-hour 
flash and gleam.: Levene quite obviously gives vent to a long nur- 
tured gripe among actors and others in the theatre about the nine 
critics who can make or break a show and their alleged lack of qualifi- 
cation. He even revived the one about inviting the critics a week after 
a show opened, so as to minimize that first-night nervousness 





Most optimistic picture in Chi of tele set manufacturers’ 1949 pro. 
duction is a target goal of 3,000,000 set up by Edgar Greenebaum JT. 
director of Television Shares Management Co. This total breaks into 
1,000,000 sets by RCA and Philco together; 400,000 by Admiral, 260.000 
by Motorola, 200,000 apiece by Crosley and Emerson, and 1,00.000 
shared among the other manufacturing companies 

Greenebaum believes that the present tube shortage may reverse 
itself in two months, with the output so great that set manufacturers 
will have a struggle to keep up with the tube output. 


New technique eliminating sets and slashing costs is being used on 
DuMont’s “Doorway to Fame.” Called “Super-Image” by its de. 
veloper, Lou Dahlman_of United Productions, method has performers 
work in a special all-black set while a miniature backdrop is shot on 
an easel, both images blended in control room. Dahlman says that the 
“black magic” technique requires special lighting, makeup, costumes 
and paint, but no additional rehearsal time, and “sets” can be changed 
in 10 seconds. ‘“Docrway” telecast Monday (4) was produced entirely 
without sets, commercials also getting “Super-Image”’ treatment. Dahl- 
man adds that a patent has been applied for and it will soon be possible 
to achieve the effect by electronic Means, eliminating need for the 
black set 

Usual network ban against recognizing the existence of others on the 
air was bypassed last Wednesday night (30) when “Kukla, Fran and 
Ollie,” moppet show on NBC-TV, devoted its entire half-hour to “Holly- 
wood Screen Test,” aired regularly by ABC-TV. 

Neil Hamilton, emcee of “Test,” had invited Ollie, the dragon. to be 
screened for a part in a remake of “Reluctant Dragon.” Throughout 
Wednesday night’s program, producer Burr Tillstrom had the dragon 
rehearsing for the test, only to turn it down at the last minute in order 
to stay in Chicago, from which city “Kukla” originates. 


All Hollywood stations turned down telecast of Easter Sunrise Ser- 
vices in Hollywood Bow! when demand was made for split of lighting 
costs. Overall tab would run around $1,000 and station heads figured 
too costly considering early hour of the event. 


Marshall Grant-Realm has guaranteed video film thesps up to $1,500 
per week if television series is converted for use in motion picture 
houses. Firm is paying thesps a straight $55 per day for chores in TV 
| series for Lucky Strike cigarets. Films, under sponsor-producer pact, 
revert to producer one year after date of delivery. If Grant-Realm 
converts pix for theatre consumption, players will be paid up to $1,500 
per week, depending on the number of days they spent in initial 
shooting. 





Earl “Madman” Muntz entered the Chi tele set field last week with 
newspaper spreads advertising his three-knob control table model, re- 
tailing for $269. Muntz has leased the Howard Radio Co. plant for 
Chi manufacturing operations. Trav-Ler Radio Corp. introduced its 
new line of tele receivers in Chi with promises of April delivery. 
Trav-Ler features four console models, two 10-inch and two 12-inch 
tubes, ranging from $250 to $350. 


Because of multitudinous editorial problems raised by the video 
boom, NBC is sending Stockton Hellfrich, manager of continuity ac- 
ceptance, on a cross-country tour for parleys in Hollywood, Chicago, 
Cleveland and Washington. 

Hellfrich will leave April 16, and will also have talks with editors in 
San Ffancisco and Denver, where NBC does not have TV outlets. 
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May 5 Takeoff For Hub Sets Talent Staff 
| ABC’s Frisco TV’er — For Sponsored AM-TY 


Hollywood, April 5. Sox, Braves Ballcasts 


' Paul Mowrey, ABC television 
head, has set May 5 date for in- B ‘i 
y le i r oston, April 5. 
augural of the net’s KGO-TV in frying “Bump” Hadley, former 
San Francisco. First program will major league pitcher and WBZ- 
ot - pond of the S.F.-Oakland wpz-Ty sportscaster, has been 
s ame. 
. : add t staff of an- 
Takeoff of ABC’s Hollywood sta- St ee 


tion, KECA-TV, is scheduled for 30 
days after construction of its Tele- 
vision Center, which should fall 
in mid-June. Hookup of the two 
cities by microwave as the nucleus 
of a coast network is scheduled for 
late in the year. 





Store Patrons Share In 


Jersey ‘Guess It’ Quizzer 


“Guess It and Get It,” new quiz 
show, teed off Monday (4) on 
WPAT, Paterson, N. J., under 
sponsorship of Packard Depart- 
ment Store, Hackensack, N. J. It 
will go on daily, emanating from 
the store, airing Monday through 
Friday, 12:15 to 12:30. 


testants on the program, winners 
being awarded packages* when 
they guess the contents, packages 
being items sold at Packards. Show 
is produced by Ted Webbe. of 
WPAT’s special events department, 
with Ed Ladd featured as m.c. 





Cleveland — Al 


Store patrons provide the con-. 


nouncers covering home games of 
the Boston Red Sox and Boston 
Braves. Others are Jim Britt, Tom 
Hussey and Leo Egan. 

All games from both parks will 
be aired both by radio and video 
this season, with the Narragansett 
Brewing Co., and the Atlantic Re- 
fining Co. continuing as co-spon- 
sors. Local Chevrolet Dealers Assn. 
will be video sponsor on days that 
Atlantic is on the radio side. 

For the telecasts of both day 
and night -games WBZ-TV and 
WNAC-TV will operate on an al- 
| ternating schedule, with WHDH 
airing all games. 


Tom Moore’s ‘Ladies’ 


Chicago, April 5. 

Tom Moore Productions, new 
package outfit, has taken over pro- 
duction chores on “Ladies Be Seat- 
ed,” ABC-owned audience partici 
_pation show. Airer exited Feature 
| Productions last week. 

“Ladies,” now heard on Tuesday 
and Thursday at 2 p. m. (CST), 





Henderson | Will continue on that basis until 
stepped out as president of AFRA'| June, when the sponsor, Quake! 


to become flack at WTAM. John Oats, will probably take the Mon- 


‘Rose, WHK, is new prexy. 


1° 


‘day through Friday web slots. 
2 5 tf, . “¢{ ‘ 1 eye ’ ’ 
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New York 


|...“A Man’s House,” John Drink- 


Loring Smith takes a leave of | water’s religious drama, chosen as | 


absence from his role on the Hart-| the subject for the Good Friday 
man’s Sunday night television Program. . .Sporting events include 


4 at 

show (NBC-TV) during the pre-| same and two sessions at a race 
Broadway tryout of “The Happiest | meeting... Legend of Leonardo da 
Years,” legiter which opens in Bos- 
ton next Tuesday (12) 
bow signed to narrate a trial spot 
campaign of -film commercials On| airing Easter Sunday... Victoria 
all N. Y. video stations for Radio| Hopper inked for two dates in “My 
& Television Best mag .DuMont’s Mother Said.” 

WABD set to televise the National | 
Brand Quiz Contest, to be held in 
conjunction with Brand Names 
Dav at the Hotel W aldorf-Astoria 
next Tuesday (12) . Union Oil Co. 
screening its new film documen- 
tary, which is to be shown on many 
TV stations, at a Toots Shor lunch 

ay (11). 

ay Jones’ WPIX show, “Your 
Lucky Star,” bows in Friday (8) 
night, with telephone quiz routine. 
First guest will be Ralph Bellamy | 
... Jacques Fray and Mario Brag- 





Philadelphia — Leslie W. Joy, 
general manager of WDAS has re- 
signed and will be succeeded by 
Lambert B. Beeuwkes, commercial 
manager of WDAS for the last two 
years. Beeuwkes was previously 
associated with KYW, the NBC 
outlet in Philadelphia, with the 
Stations relations department of 
Mutual net and the “Lone Ranger” 
program. 


|play “Interlude in Eden” April 10) 


the England vs. Scotland football | 


Vinci’s painting “The Last Supper” | 
Guy Le-) is the theme of new video play | 


“Behol ' oO ay | a 
ehold the Man” to have its first | riders revealed that approximate- 


Seattle Transit System is consid- | 


ering installing FM radio receivers 


on all city busses and trolleys in| 


a move to increase revenue. Ad- 
vertising slanted at transit patrons 
would be sold on the programs if 
the receivers are installed. 
Tacoma already has equipped 
some of its busses with radio re- 
ceivers, and an early survey of 


ly 97% of the straphangers liked 
the new service. 





Dick Jones Upped 


Detroit, April 5. 

Election of Richard E. Jones as 
a veepee of Fort Industry Co. was 
announced Saturday (30) by Lee B 
Wailes, v.p. and general manager. 
Jones will continue as_ general 
manager of WJBK and WJBK-TV. 
He joined Fort Industry in Sep- 


‘tember, 1948. 


On Gov. Bowles’ Fireside Chats 


Hartford, April 5. 

Despite assurances from the gov- 
ernor’s office that the air is free to 
them, no Hartford radio station has 
seen fit to broadcast Gov. Bowles’ 
weekly fireside chats, day-date and 
radio time with WTIC. In Hart- 
ford the 15-minute fireside chatter 


spiel by the executive officer of 
the state is first aired by the 50,000 


'watter on Wednesday nights, with | 


other local stations rebroadeasting 
at later periods during the fol- 
lowing 24-hour period. Sole ex- 
ception is WONS, Yankee outlet. 
WONS originally offered its fa- 
cilities at same time as WTIC. It 
was told by the Governor’s office to 
try another time. Station said in 
effect, “if we can’t have it when we 
want it we won't carry it,” claiming 
its offer to carry program was as a 


_the governor’s message. 


| publie service gesture and that it 
had offered only time it had free. 
Some 17 stations statewide carry 
When the 
series of programs was first drawn 


| up early this year, it was offered 
_ exclusively to WTIC in their pri- 


mary area, with other stations be- 
ing allowed secondary rights to the 
talks. That is, they could carry it 
after WTIC. 


This did not hit too well with most 
radio stations statewide and local- 
ly, with the office of the governor 
eventually getting the needle. As a 
result, Doug Bennet, exec secre- 
tary to the governor, told VARIETY 
that the ether was free to all sta- 
tions and that they could carry the 
programs at their own discretion. 


This was in effect negating a 
promise made earlier to WTIC that 


(Continued on page 36) 








giotti, separated since their en- 
trance into the Army in 42, will 
appear together for the first time 
on Fray’s ABC-TV show tomorrow 
(Thurs.) .. . Ben Grauer to Aber- 
deen Proving Grounds, Md., 
NBC-TV coverage of Army 
ordnance show today ‘Wed.) 

WLW-C. Columbus: Morehouse- => 
Martens Department store. spot an- 
nouncements; Universal Sales and 
Service (radio, television and ap- 
pliances). Club ‘49 ‘the Rita 
Hackett Show), 30 minutes weekly; 
Wagner Breweries, Telenews, 10 
minutes five times a week, plus 
90-minute Saturday night sum- 
mary. 

Eddie Davis, 
N. Y.. boniface, making his tele 
bow ¥riday (8) as guest on the 
Vincent Lopez show over WABD 
... Irene Manning inked for “Win- 
dow of the World” show Thurs- | 


for 
Day 


Leon & Eddie’s, 





day (7). 
Hollywood 
Albert Dekker has been set as 
emcee for “Right Face,” television 
show package by Bill Watters and 
Sam Taylor. Program features a 
photo-quiz format IMPPRO has 
packaged a television series titled 
“How’s Your Eye Que?” Program 
is an audience participation pro- 
gram revolving around film clips. 
It will be sold as open-end, 30- 
minute program complete’ with 


script for local announcer _ Hal 
Finberg is writing a_ television 


Ae 








 & 


Hall KCBS... Hail Columbia! 


On April 3rd the call letters of KQW, San Francisco, were 
changed to KCBS. And that dotted the last “i” and crossed the 


. 


Jast ““t’”’ to the fact that KCBS is now a Columbia-Owned Station. 


Making our San Francisco outlet a Columbia-Owned Station 


and switching its call letters to KCBS means a lot of good things 


to a lot of good people. Including you. 


FOR THE LISTENER—KCBS now 


becomes unmistakably assoviated 


nents promoting KCBS-CBS pro- 


grams are appearing in every news- 


script for Jim Hawthorne boasting 
a musical variety format with Haw- 
thorne emceeing . GAC will ped- 
dle Fanny Brice will do ‘Baby 
Snooks” one time on KNBH. Show 
has been set for Easter evening. 
It will run 15 minutes. Hanley 
Stafford will resume his role as 
Baby Snooks father. Phil Rapp 
will write and produce program 
KTTV is now installing its third 
television camera for the trans- 
mission of video film. Cameras run 
outlet $9,000 apiece KLAC-TV 
show “Inspiration Theatre” has 
had its title changed to “Holly- 
wood Little Theatre.” Program is 
written and produced by Jon Slott 
KTLA will telense the Sports- 


with CBS—today carrying the 
greatest schedule of entertainment 
ever concentrated on one network, 
And thisstar-studded CBS schedule 
is backed and blended with KCBS 
local originations which cater to 
Northern California listening likes. 


ADVERTISERS, TOO — local. na- 
tional spot, and network—share new 
advantages from this reinforced 
identity between the network and 


its San Francisco outlet. For 


paper throughout the entire KCBS 
50-1000 BMB Audience Area. 


A SIGNIFICANT “EXTRA”’— 
KCBS is now represented nation- 
ally by Radio Sales...Radio and 
‘Television Stations Representative 
~—CBS. Which means you now can 
gel penetrating and resourceful data 
about the KCBS market and North- 
ern California listening habits, plus 
complete and accurate information 
on how to get KCBS listeners to 





men Show from Gilmore stadium 
on April 16. Jerry” Fairbanks 
Productions starts rolling another 
teevee series for NBC Monday (4). 
Tele-pix will be situation comedy 
titled “Jackson and Jill.” Todd 
Karns and Helen Chapman star. 


Chicago 

Harry Creighton switching from 
WGN to WGN-TV announcing staff 
April 10, assisting in baseball air- 
ings... Chi Radio Writers meeting 
April 7 to discuss television... 
WBKB helped celebrate Boys Week 
by having selected youngsters open Uy 
and close station last week... Chi f 
Television Conference expected to g 
lose $500 on national convention, rs 
instead netted $800. .WNBQ tele- 
vised A.A.U. swimming meet Sat. : -) 
{2)...WGN-TV one year old this 
week (5), and will hold special \ 
celebration... WBIK out of FM op- 


ay) 


a 


eration until May 15 when new C 
transmitter of parent _ station Ly 
KB is erected... Singers Kay ee eas 
Kenton and Mel Torme guested on ee, 
Eddie Hubbard’s ABC-TV Vaudeo : wear 
Varieties. 
London , 


_ Larry Adler dated for a tele- 
Vision program to take place within == 
24 hours of his arrival in London 
-.-Embassy Club’s Copa Revue is 
to move from the exclusive nitery 
to BBC’s Alexandra Palace for a 
telecast April 8...Sir Paul Dukes, 
oga student, to demonstrate his 
method of staving off fatigue by 
yawning...John McCallum debut- 
ing in video in James Parish’s new 

















instance, more than 900 advertise- 


buy more of your product—faster, 


Ask us or Radio Sales how KCBS—*Columbia’s Key to the 


Golden Gate”—can be your key to greater profit. 


“COLUMBIA’S KEY TO THE GOLDEN GATE” 


KCBS 


5,000 watts, 740 kilocycles, Columbia Owned * Represented by Radio Sales 
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From the Production Centres 


IN NEW YORK CITY... 


Stork had spree at WNEW last week: Disk jockey Jerry Marshall 
fathered first child, Michael Terry; and scripter Bob Stewart announced 
second son. Sande .. Richard McCutcheon, WOR newswriter, left 
Wednesday (30) for month vacation in Europe John Bates, ex-J. M. 
Mathes radio director, has joined Kenyon & Eckhardt as supervisor ot 
radio production ...Composer Irving Fields to guest on CBS’ “Herb 
Shriner Show” April 11.... William G. White, ex-Benton & Bowles. 
joined Pedlar & Ryan Monday (4) as chief time buyer....Henry R. 
Poster, who has been with ABC, MBS and WNEW sales and promotion 
departments, has joined sales staff of Headley-Reed station reps 
Ralph Bellamy to guest on preem of Alice Reinheart-Les Tremaine 
hubby-wifey show on WOR Saturday (9) Daniel Rudstein, remem- 
bered as a prewar radio scripter, now deep in Mass. politics as a state 
assemblyman Bob Heller slated for CBS veepee chevrons” “Mi 
& Mrs. Jane” CBS sustainer may get one of the two Monday night é.ux 
Radio Theatre hiatus slots this summer Red Barber back from 
Florida today (6) after six weeks with the Dodgers at Vero Beach. Ditto 
Judson Bailey, who writes Barber’s CBS “Club House” program 
Leon Levine, CBS director of discussion broadcasts, elected president 
of metropolitan N. Y. chapter of Assn. for Education by Radio. 

Boy born to the Alan Surgals (radio scripter) last week, named 
Jonathan Richard. Mother’s Florence Small Wallace Chateauvert ap- 
pointed audition and casting directér at Young & Rubicam succeeding 
Joseph Scibetta, who moves into the. Dunniger-Paul Winchell TV show 
produced by the agency . . . Elizabeth Eustis new to “Lora Lawton ... 
Anne Seymour joins “Our Gal Sunday” cast .. . Charita Bauer, Helen 
Shields and Bret Morrison added to “Stella Dallas” Maurice Gos- 
field, Arthur Kohl, Larry Robinson, Peter Fernandez and Jackie 
Grimes new to “Front Page Farrell. 

H. R. Baukhage, the commentator, to lecture to Masons in Spring- 
field, Ill., Friday (8) Gordon A. Hellman, formerly with ABC-TV, 
has joined radio-tele department of Kenyon & Eckhardt ABC head 
librarian, Ruth Crawford, is chairman of the Special Libraries Spring 
Institute Bill Spier, producer of CBS’ “Sam Spade” and ‘Philip 
Morris Playhouse,” planed in from the Coast Saturday (2). Out again 
tonight (Wed.). 

Tomorrow (Thurs.) will be Drew Pearson day on WJZ, tying in with 
opening of “City Across the River,” film for which Pearson did intro 

John J. Karol, CBS sales manager, nominated for prez of Radio 
Executives Club, to succeed Carl Havelin, of BMI P. J. Ritter, spon- 
sor of ABC’s “Betty Clark Sings.” featuring the blind 12-year-old 
singer, will launch a “Box Tops to Fight Blindness” drive in May. 
Bankroller will compute profits made on listener purchases and will 
donate the sum to National Council to Combat Blindness. 

The Mende Browns ‘he’s WOR producer, she’s costume designer 
Ruth Kanin) have a new daughter, Dina, born Sunday (3) at French 
hospital Samuel A. Alter, former assistant v.p. of Coca-Cola, ap- 
pointed v.p. of Biow agency C. G. Alexander, ex-NBC-TV, is new 





business manager of Kenyon & Eckhardt radio-TV dept. Mort | 
Fleischl, WMCA account exec, father of son, Barry, at White Plains | 
Barbara Frost leaves ABC publicity department | 


hospital Sunday (3) 
to join WOR flackery Monday (11) Harry Wismer recovered from 
illness, leaves Detroit today to cover Master’s Gold Tourney in Atlanta 

Robert B. Masson, former radio director of several fund drives, 
has joined Young &‘ Rubicam radio-tele staff Two regular ABC 
commentators covering the UN General Assembly opening yesterday 


(Tues.) are also UN delegates—Eleanor Roosevelt and Erwin D. Canham 
| Connie Lembke cast for “Nick Carter” next Sumday (10) and “Big 
Story” next Wednesday (13). 


IN HOLLYWOOD ... 


Cy Howard, with two CBS shows going, is working on a third, a 
situation comedy piece called “Eddie and Annie.” It deals with a pair 
of youngsters who talk and act like grownups and Howard believes he 
can turn it to radio and TV for simulcast Opie Cates replaced Felix 
Mills as the Lum and Abner music director because he can read better 
with a straw in his mouth....Railroad Hour will skim its budget to 


summer weight for 22 weeks, with Gordon MacRae carrying on sup-) 


ported by John Rarick’s band and the Sportsmen... .Lew Weiss trained 
to Washington as radio’s only delegate to Joint Civilian Orientation 


Conference, after which he moves on to Chicago for Mutual board | 


meet and NAB convention Harry Koplan is now emceeing Satur- 
day’s “Meet the Missus” in addition to directing Ed East the other five 


days....“Juvenile Jury” is being brought to Hollywood for two broad- | 
“Red Ryder” moved back to ABC after four | 
Larry Berns is crusading against chain | 


casts this mid-month 
and a half years on Don Lee 


ciggie smoking with a formula of his own which he says works like a | 


charm. It operates this way: place a cigaret in the mouth, strike a 
match, blow it out, return the cigaret to the package Zeke Manners 
hauled east to improve his radio and record deals Benay Venuta is 
revamping “Keep Up With the Kids” and may put it back on Don Lee- 
Mutual....Maurie Webster, KNX program exec, parted with his appen- 
dix....Harry Ackerman, dossiered down with new shows for the sum- 
mer, has a dozen ready or waiting and another dozen in reserve 


From the grapevine: Groucho Marx will receive a Peabody award for | 


being the best something or other of the season. If it’s quiz or comedy 
or both there'll be no Academy-like gripes from this seaboard 

Irving Brecher says there have been no conversations with Bill Paley 
or MCA for a “security” deal on “Life of Riley” 
floored by the flu and cancelled at least a half dozen broadcasts. 


IN CHICAGO ... 


WBBM newsman Julian Bentley to start new a.m. series April 11, six 
a week. Sponsor is International, Harvester NBC will demonstrate 
the multiplex facsimile system, which co-transmits facsimile and regu- 
lar FM programs, at NAB convention Singer Jimmy Carroll guested 
over WBBM’s “Melody Lane”’ Tues. (5) Jim Mahoney, MBS midwest 
station relations manager, on biz planing to Fremont, Neb., and Mar- 
quette, Mich. Radio Features, Inc., has sold Tello-Test to Columbia 
Baking Co. through Freitag agency, Atlanta Don Brinkley new 
WBBM assistant program director after 10 years of Chi radio-tele ex- 
perience....WMOR has added Jay Trompeter to announcing staff 
NBC commentator Alex Dreier on three-week speaking tour through 
midwest for Skelly Oil Co.. 
on WGN-MBS Fran Allison of Kukla, Fran and Ollie show to guest 
with disker Jerry Saxon via WIND Sat. (9) Lloyd Griffin, midwest 
operations head of Free & Peters, on Texas biz trek Author Willard 
Motley guested by Emmett Dedmon on WJJD WSAU and WSAU- 
FM, Milwaukee Journal affiliate, have moved from downtown Wausau to 
Plumer estate John Carey, WIND sales manager, back from Gotham 


trip....Phyllis Haag, 38-year-old English instructor from Washington, | 


chosen best U. S. teacher in Quiz Kids contest. 

Janet Kern added to creative staff of Henri, Hurst & McDonald 
agency....New WCFL oldtime melody show features Nikki Kaye as 
writer-producer-narrator 

Irish soprano Rita Lynch left Chi last week after two-week stay 
as WGN guest Bobbie Jean Jackson, 1949 Spirit of Cotton, guested 
by disker Al Benson via WJJD NBC announced C. E. Reed upped 


from AM to TV Don McNeil rejoined Breakfast Club Mon. (4) 
New WBBM Sunday fare is “House of Hymns” with Len Cleary at 
organ ... Arlene Bledsoe winner of WGN “Stars of Tomorrow” com- 
petition. ./George Hartford, commercial manager of WTOP, Wash- 
| ington, in town for Radio Sales NBC promotion staffer Dave Kimble 
; named commanding officer of Nati. Guard platoon. 











..Jack Kirkwood | 


Canada originated “Happy Gang” back | 


WBBM's Dave Moore in Milwaukee on biz | 


to technical film director and engineer Frank Schnepper transferred | 


| 
| 





Summer Roster 


Continued from page 31 = 


| concentrate on building shows 


with an eye to fall sponsorship. 
While plans are still in the forma- 
tive stage, Underhill revealed that 
CBS is now planning a domestic 
comedy series to replace the Ar- 
thur Godfrey “Talent Scouts,” 
launching the new program May 


16. A house-built melodrama wil] 
‘replace “Suspense” starting July 
12 and a full-scale revue is to be 
slotted in the Wednesday 9:30 to 
10 p.m. period at the end of May, 
|replacing “Kobb’s Korner.” 
Indicating its willingness to in- 
vest heavily in summer program- 
ming, CBS plans a live comedy 
show to replace a half-hour film 
program now aired Thursday 
nights at 9. Two new Sunday aft- 
ernoon programs are in the works, 
one a kids’ show and one a concert 
musicale featuring a 30-piece stu- 
dio orch and guest soloists. In ad- 
dition, a televersion of the Robert 
Q. Lewis “Little Show”’’ has been 
scheduled for an early May preem. 
NBC’s Plans 


NBC-TV plans are more nebu- 
lous but the web has scheduled an 
April 16 launching for a new half- 
hour show starring singer Jane 
Pickens. A full-hour dramatic 
series, to be produced by the web 
but at a more moderate budget, is 
expected to replace the costly 
*Philco Television Playhouse.” 
which bows off after next Sunday’s 
(10) performance. Vaudeo show, 
also on a less ambitious basis. will 
probably replace Milton Berle’s 
“Texaeo Star Theatre” when that 
No. 1 Hooperated opus leaves the 
air early in June. with guest 
emcees rotating weekly. ABC-TV 
and DuMont haven’t yet set their 
plans. 

Tele’s expansion to cities hither- 
|} to minus the medium is expected 
to maintain a steady rate of speed 
until the FCC lifts its freeze on 
new station permits within the 
next few months. It has already 
been proven that the addition of 
fresh stations to cities with outlets 
| already in operation always boosts 


| the sale of receivers, through open- 
ing up new programs to viewers. 

















| May Day Debut 


























ANNOUNCING 


THE ONE AND ONLY 
CLEARING HOUSE FOR TALENT 
IN NEW YORK. 





TO CASTING OFFICES: Don’t waste time searching for 
the talent you want—From Actors to Novelty Acts— 
Calypsos to Clowns—We have ‘em for you. Whether 
for Television, Radio, Films or Stage—Call REGISTRY’S 
CASTING—PLaza 7-0600. We are not agents—but 


the Clearing House for Talent. 





TO TALENT: Is your name submitted when a casting 
office calls REGISTRY’S CASTING? 


now and register for work—for promotion — for 


If not, come in 


publicity. 





REGISTRY’S CASTING 


The Clearing House for Talent 


0 Deo Poe T DT i pine 





i hs 
| Bowles 


| 
| \o—_ease COMtinued from page 33 ———! 


This stranglehold was broken by 
Charlie Keats, one time newspaper- 
man and secretary to two Republi- 
can governors. He offered radio 
| they could have the exclusive early facilities to any and all, noting that 
| airing. Bennet recognized this, he could get better coverage thus 
| when he said he assumed WTIC. than from a 50,000 watter which 
| would get pretty well burned up if Was weak in some areas of the state 
| any one else broadcast at the same and which reached an uninterested 


has yet made a move in that direc- Outside the state. 

tion, most feeling that Fireside With the election of Gov. Bowles 
| Chats are “dial twisters” and not !ast November, situation was again 
; worth the effort or the hard feel- reversed with WTIC getting top 
| ing that might result. seat. 

| ie mang —— stems back to the 
| onetime exclusive hold on the gov- 
|ernor’s office maintained by WIC 3 NEW CBS-TV OUTLETS 
for a period of years. All state. CBS-TV snagged three more sta- 
-ments, conferences, chats, etc. tions to receive its programs dur- 
were the property of the 50.000 ing the last week. 

watter with no one able to climb They include WKY-TV, Okla- 
aboard the wagon except for talks homa City; WGAL-TV, Lancaster, 
of public interest during the war. Pa., and KMA-TV, Omaha. 





‘time they did. However, no station audience in Maine and elsewhere | 





Continued from page 31 ——— 


gets one of the cables Monday 
nights from 8:30-9 for Arthur God- 
frey'’s “Talent Scouts,” and NBC 
gets the Tuesday night 8 to 9 slot- 
ting for Milton Berle’s “Texaco 
Star Theatre.” Same = situation 
holds throughout the week, with 
both NBC and DuMont maintain- 
ing a hold on the Friday night 8 
to 9 period for the “Admiral Broad- 
| way Revue.” 

One of the three westbound 

cables is split at certain times dur- 
ing the week, during which ABC 
_ gets the single link from Philadel- 
| phia to Washington and NBC gets 
| the hookup from N. Y. to Chicago 
| via Philly. Only two cables are to 
be open Monday through Saturday 
from 10 am. until 6 p.m. Only a 
single cable will continue available 
eastbound, from Chi to N. Y., on 
which time also has been allocated 
evenly among the four webs. 
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“WOV Leads the 


*WAKE UP NEW YORK 
*1280 CLUB 


Originators of 





21 West 47th Street, New York 19 Plaza 7-0600 


ciniemmninnale 














The Billboard, March 12, 1949 


WOV the only dual first award winner in Billboard’s 11th 
Annual radio and television promotion competition. 


®BAND PARADE 
*PRAIRIE STARS 


Italian language market 2,100,000 
larger than Baltimore and Washington combined. 


Aliom , 
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Inside Stuff—Radio 


y onus resulting from the debacle of Dorothy Lamour’s Sealtest 
‘nation at Glenn McCarthy’s Shamrock hotel in Houston a couple 
eeks ago was taken off of KPRC there in a letter last week to manager 
Jack Harris from Jennings Pierce, NBC stations relations rep on the 
Coast. Pierce wrote that the KPRC staff “constituted the silver lining 
to the black cloud” of the Sealtest origination. 

KPRC had been handed part of the blame in some press reports for 
the mishaps in connection with the show. Actually, station merely 
pridged for the web. Since Sealtest has no distribution in Houston, 
KPRC doesn’t carry the show, but did so in this particular instance 
pecause of the local interest in the Shamrock opening. 





Sensitive Indeed 


Top radio advertisers are 
getting sensitive about knock- 
ing other products in non- 
competitive fields. Up to re- 
cently, a soap company net- 
work serfal had as one of its 
characters an average kid who 
didn’t like to eat his oatmeal 
in the morning. 

The character had to under- 
go a change of tastes after the 
president of a major food com- 
pany requested that if the kid 





CIRCLING THE KILOCYCLES 








Warren, 0.—WRRN, Warren, on 
April 1 changed its call letters to 
WHHH, for the initials of Mrs. 
| Helen Hart Hurlbert, publisher of 
the Warren Tribune, which pur- 
chased the Warren station from 
Nied & Stevens, of Akron, a few 
weeks ago. 

a7 


|resigned as assistant director of 


the Lowell Institute Cooperative 


| Broadcasting Council to concen- 


trate on getting a graduate degree 
at Boston Univ. on television and 
education. 





Cleveland—The city’s first labor 
station opens its broadcasting June 


doesn’t want to eat anything, 


Seattle — A two-hour variety 
make sure it’s not cereals. 


| show, produced by and starring lo- 
/cal radio talent, had its first per- 
| formance last week in the Eagles 
'auditorium. KOMO producer- 
/announcers Bob Hurd, Scott Easton 
'and Doug Setterburg are handling 
production chores on the _ show, 


/1 when WUCO-FM takes to the air 

with a range from Akron to Lorain 
/and Elyria. It’s backed by the CIO 
| United Auto Workers. 








Unique month-long campaign to promote sale of household appli- | 
ances has been launched by WOR, New York. The MBS outlet is | 


ing with appliance manufacturers and trade organizations, using | | . 
wotfon breaks, spotting industry leaders on programs and taking news- | Ex-Gov. Kerr S 50 Kw. 
For Tulsa Gets Okay 











Cincinnati — Bill Guenther, for- 
mer exec of Crosley WLW, back in 
town after 18 months on sales staff 


aper ads to plug appliance sales. . 
Sales manager Bob Mayo said the campaign “will establish in the 
minds of appliance manufacturers the potent sales force they have at 


hand in radio.” 





ABC’s “Theatre USA” will make a special Army recruiting pitch on 
proadcast tomorrow (Thurs.) for doctors and dentists, with Jack Benny, 
Kate Smith, John Garfield and Ham Fisher taking part. 

Garfield will do a scene from the Broadway legiter, “‘The Big Knife,” 
‘and Fisher will introduce his cartoon character, “Joe Palooka.”’ 


COAST INDIES LAUNCH |‘Obsolescence’ Problem 
DISK JOCKEY WAR ‘Full Gale’ Sez McDonal 


Hollywood, April 5. | Chicago, April 5. 
Independent station KLAC | Rpmvoray — for simile, Zen- 
its Sunday lineup, | ith prez Commander E. F. McDon- 
renege day (3) as an ef-| ald cracked back this week at FCC | 
starting last Sunday (v’, |chairman Wayne Coy’s statement | 
fort to break its rival’s, KFWB, | that. the question of television set | 
9:30-12:30 p.m. Hooperating. KLAC | obsolescence is “Something of a 
: ; : : | tempest in a teapot.” According to 
has pitted disk jockey Bill Stewart | wet uf | 
against Peter Potter. Stewart is | McDonald, the question is a full | 
| gale on the TV sea and the public, | 
airing from 10-2 a.m. |aS passengers, may suffer because | 
Stewart’s platter show will go 
under the banner, “Sing Your | 


of the industry’s operation of its 
vessels.” 
Worries Away.” KLAC has pur-| Zenith prez claimed also that his | 
chased the package, a Stewart-| company has never said the addi- | 
Scott Production, on a straight | 
sponsor percentage basis. Pro-| 


tion of ultra-high frequencies | 
would affect service on the present | 

gram bowed with tab being picked 

up on two of the four hours by 


12 channels. Referring to Coy’s re- 
participating sponsors. 


petrated upon him, McDonald said | 








Washington, April 5. 

The FCC today granted an appli- 
cation for a new station at Tulsa, 
Okla., to operate 50 kw. day time 
and 10 kw. nighttime to a company 
headed by Sen. Robert S. Kerr, 
former governor of Oklahoma who 

|is active in the oil business. 

Kerr holds 38% of the preferred 
and 49% of the common stock of 
the All-Oklahoma Broadcasting Co. 

| which will operate the station. His 


and Easton and Setterburg are also 
sterred. Others who do specialties 
include Carol Berar, vocalist, and 
Bill Powell, comedian. Ken Cloud 
and his®orchestra furnish the mu- 
sic. 





Omaha.—Lyle DeMoss, program 
manager for WOW, one of the best 
known radio figures in the area, 
has gone to Rochester, Minn., for 
complete check at Mayo clinic. 





Louisville—Network originations 


agency. 


Tuesday (5) 
originating station and Louisville 
Federation of Teachers providing 
local auspices. CBS’ “Give 
| Take” with John Reed King, will 
| air from Jefferson County Armory, 
| Saturday (9). 


of the frequency, 740 ke., to KUOA 
Inc., for a_ station at Siloam 
Springs, Ark. 





WNBQ’S DEMO PICKUP 
Chicago, April 5. 

WNBQ will televise the annual | 
Jackson Day Democratic dinner 
Thurs. (7) from the Stevens Ho- 
tel. 

Illinois bigwigs Sen. Scott Lucas, | 
Gov. Adlai Stevenson and Mayor 
Martin Kennelly are skedded for | 
video closeups. 





Boston — George Creamer has 
been appointed program super- 
visor for WBZ, Hub’s NBC outlet. | 
Formerly of Boston, he has been 
for the past two years program 
manager for WINX, Washington. 





Boston—George 


and | 


of WQAM, Miami. His new affilia- 
tion is with the Haehnle ad agency, 
in charge of radio and video. 


Chicago — Harry B. Goldsmith, 
Jr., is now in charge of all media 
for Russel M. Seeds agency. Arvid 
H. Bergsten was upped to space 
buyer, succeeding John Berling, 
who has retired after 32 years with 








Chicago—WGN announced Atlas 
Brewing Co. will sponsor “Jim 


| brother, T. M. Kerr, is also in the | are ganging up locally. “Town! Ameche. Story Teller,” 15 min., 
|}company. In approving the Kerr | Meeting” over ABC network will| three a week, through Olian 
application, FCC denied the use| air from Memorial Auditorium agency; and station breaks for 


with WINN being, Lever Bros. through Federal Ad- 
vertising agency. 





Louisville — Boys took over 


WLOU, Sunday (27), in observance 
of National Boys’ Club Week. Kids 
| from local Red Shield Boys’ Club 
and Optimist Boys’ Club headed 
operating departments of the sta- 
tion from noon until signoff at 6 
p.m. 
special Boys’ Week features, some 
dramatizations, 
| views 
| Louisville Boys’ 
W. Slade has sang over WKYW. 


Every station in town had 


and others inter- 
with Boys’ Club workers, 
Club glee club 





pa 











cent denial that anyone buying a | 


TV set now has had-a fraud per- | 
Continued from page 30 jaa 











ness of the industry to make a 


capital investment in creative peo- | 
ple, to work with them patiently, | 
painstakingly and for a sufficiently 


long time to let those talents have 
a real trial.” -- 
The Sales Panel, recognizing 
that ‘deflation has started,” agreed 
that the big depression of the early 
30’s did not hurt radio and pre- 
dicted that the advertising dollar 
will grow in order to reach the 
“existing but reluctant market.” 
The video boom, it was said, will 
not appreciably cut into AM coin 
and, for five years at least, local 


TV. 


The Program panel split on. sev- , 


eral questions, including kidding 


the commercials, whether viewers | 


prefer live shows to films, and 
whether TV commercials should be 
integrated into programs. It 


agreed, however, that TV’s great-| 
est impact would be on network | 


radio, with indies appealing to spe- 
cialized audiences. 

The Research Panel favored the 
collection and editing of the many 
different studies in the field. It 
suggested that the NAB, universi- 
ties or the American Marketing 
Assn. collate the material for ready 
reference, clarify apparent dis- 
crepancies and present a rounded 
picture, 

The Publicity-Promotion Panel 
observed that getting publicity is 
becoming increasingly difficult, 
and more creative publicity is 


needed. Increased use by broad-| 


casters of their own air facilities 
was recommended. 

Marion Harper, Jr., McCann- 
Erickson prez, told the conference 
that in TV more qualitative re- 
Search is necessary. “Accurate 
head-counts are important,” he 
Said, “but we must also know what 


80€s on in every head we count.” 
etter - 


We Ran Out of Records 


of the 


PHIL DAVIS 
AND COMPANY 


ad cantata 
80, we're broadcasting it 
TONIGHT at 10:15 on WINS 
For any information 
Phil Davis, CO 5-8148 or 
Fenton Productions, PL 9-8266 
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| that 


time sales will not be affected by | 


“no one, and certainly not 
Zenith, has to our knowledge made 


| any such suggestion.” 





Cubs’ Brace of Sponsors 


Chicago, April 5. 


WIND announces co-sponsors for | 
Cubs games are Old Gold cigarets, | 
through Lennen & Mitchell agency | 
and Walgreen drug stores, through | 


Schwimmer & Scott agency. Bert 
Wilson will handle reporting. 
Pre-game description and “Dug 
Out Dope” are 
Karoll’s Men’s Stores and Fohrman 
Motors. Baseball 


ball network, sponsored by WIND. 


Slade in WBZ Exit 


Boston, April 5. 

George W. Slade, former Edu- 
cational Director of WBZ and 
/WBZA, and assistant director of 
the Lowell Institute Cooperative 
Broadcasting Council since Decem- 
ber, 1948, resigned this week to 
become director of public info for 
‘the United Prison Assn. of Mass. 
| Slade, former supervisor of the 
Mass. Dept. of Education, will be 





|in charge of all radio and press ac- | 


tivities of the Association. 
! 





THE SPOT ON MOTHS 

Chicago, April 5. 

Schoenfeld, Huber 
agency started an 18-market radio 
spot campaign this week plugging 
'Moth Killer for Frank J. Curran 
'Co., Aurora, Ill. Total ad budget is 
‘set at $85,000, with 75% going to 


| radio. 


| Campaign will air midwest and 
‘southwest for starter, with nation- 
‘wide plans contingent on feeler 


drive. 





Hudes’ D.P. Disks 


| Ted Hudes, New York package 
|producer, is in Chi this week re- 
'cording interviews with governors 
|and representatives of displaced 
persons commissions. 

Platters will be supplied to sta- 


tions to plug aid to D.P.s. 





Atlanta—WQxXI, Atlanta indie 


landed a second four-hour spon- 
'sored program. Burke Motors, new 
Buckhead Ford dealer, is sponsor 
‘of 240-minute time segment, which 
has been named “Motorcade of 
| Melody,” featuring recordings, with 
/an occasional guest star thrown in 
for good measure. Bill Lowery is 
the emcee on this marathon pro- 
‘gram, which comes on_ every 


|Saturday afternoon from 2 to 6 


o'clock. 


co-sponsored by | 


broadcasts will | 
be part of 30-market midwest base- | 


Realistic new rate card | 


makes WMCA 


One-Minute Spot Announcements 


WMCA 


24.00 


& Green, | 


‘located in suburban Buckhead, has | 











(minimum national rate) 


Cost-per-thousand ‘homes 


8:00 AM to 6:00 PM 


69¢ 


your best buy 
n New York! 


Independent 
Station B 


40.00 


1.15 


You save 


40% 


on WMCA 





Quarter-hour programs 


(minimum national rate) 


Cost-per-thousand homes 


8:00 AM to 6:00 PM 


Reduce Station ‘’B’’s pub- 
lished rate as much as 39% 
and you still can buy WMCA 
for less at card rate! Ask us 
to prove how price-fixed 
WMCA is now the smartest 


buy in the market! 





64.00 


1.84 








128.00 


3.68 


You save 


50% 


on WMCA 





Bosed on February Pulse (Monday-Saturday, 8:00 AM to 6:00 PM) 
overage ratings and Metropolitan District Radio Homes, BMB. 
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well balanced show. As a result, 
the dullness and dryness of most 
discussion groups is lacking. Only 
subjects of political and contem- 
porary interest are utilized. Mod- 
erator helps things along by pick- 
ing pro and on opponents who are 
not only authorities in their fields 
but also nimble on the wit, thus 
keeping the pace moving at a good 
rate of speed. Eck. 





BETTY & GEORGE 

With the Michaels, guests 

30 Mins., Mon. to Fri., 11:30 a.m. 
GRAND CASH MARKETS 
WROW, Albany 

Homey program, featuring an- 
nouncer George Michael and wife, 
suffers from an overdose of ad- 
vertising. Effect may be more 
deleterious if, as reported, the first 
segment also goes under sponsor- 
ship. Show recently was expanded 
from 15 to 30 minutes, after it had 
demonstrated listening pull. At- 
mosphere is as authentically do- 
mestic as any of the kind in radio, 
with the Michaels’ young twin sons 
and a dog on the premises and with 
not infrequent interruptions by 
doorbell or telephone ringing. 

Couple emerge from these broad- 
casts as happy, high-spirited and 
understanding. Michael is an ex- 
perienced radio man. Mrs. Michael 
has had no previous air experi- 
ence; she holds the advantages and 
disadvantages which go with that 
background. 

They chat about children, dogs 
(on which Michael is an expert) 
and domestic affairs, chiefly, be- 
fore talking with guests. Latter 
are both of the “name” and “non- 
name” variety in the area. 

The Michaels integrate them- 
selves smartly with the audience, 
thanks to George’s easy style of 
speech and Betty’s friendly, un- 
assuming manner. Her’ voice 
could be modulated a little. 

Jaco. 














M-G-M— 


"On an Island with You" 


THE CAMEL SHOW 
Every Friday Nite, 8:30 E.S.T. 


Mgt.: LOU CLAYTON 


‘insurance fraud centered on sev- 
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EDITORS e 
THEATER MANAGERS 


tually present shows made 
WSM —others advertise 
Beware of them! 


Service Bureau. 


JAMES R. DENNY 
Manager, 





RADIO STATION MANAGERS 
from the Wi S ha 
GRAND OLE OPRY | 


There are persons fraudulently claiming to represent 
the WSM Grand Ole Opry now booking shows | 
throughout the country. Some of these persons ac- | 


Two Federal Courts have ruled that the title | 


Artists Service Bureau {| NASHVILLE 3, TENN. 








, THE ADVENTURES OF vRANk | 
RACE | 
With Tom Collins 
Writer: Buckley Angell | 
Producer-director: Joel Murcott | 
30 Mins.; Sat., 10 p.m. 
WINS, New York 
This transcribed mystery-ad- 
venture airer might have resulted | 
in better listening if the script 
had not been so confusing. Sus-| 
picions as to who was behind an | 


eral individuals. All these people 
at various times attempted to rub 
out investigator Tom Collins. How- | 
ever, writer Buckley Angell never | 
firmly established the relationships | 
of the suspects with the actual | 
fraud committer. 

Thesping was relatively good 
with Collins, a vet radio “actor, 
standing out as the private gum- 
shoer who was hired to track down 
the disappearances of two Victory 
ships. From a production stand- 
point “Adventures of Frank Race’”’ 
was fairly well done. One fight 
scene was especially well staged. | 
But the quality of this series will 
have to improve if it expects to 
compete with brisker mystery 
stuff on the nets. Gilb. | 


THE LAND OF MAKE-BELIEVE 
With Zel DeCyr; Dick Sugar, an-| 

nouncer 
Producer-Director: Miss DeCyr 
Organist: Harry Anik 
15 Mins.; Sat. (2) 3:30 p.m. 
Sustaining 
WEVD, New York 

A talented young performer, Zel 
DeCyr does a competent job with 
this story telling session. The 
tales are simple; the show caught 
dealt with a little fir tree which 
longed to leave the forest, had a 
brief heyday as a Christmas at- 
traction and then was_ burned. 
There was little moralizing, while 
the plot was straight forward and 
understandable to a youngster. 

In the course of the narration, | 
Miss DeCyr took the parts of half 


expressively. She catches moods 
well and projects the feelings be- | 
hind the words. Interesting pro-| 
duction detail is that organ con- 
tinuously plays during the broad- 
cast, adding a lyrical quality.Bril. | 


ADVENTURES WITH STAMPS 
With Ernest A. Kehr, participants; | 
Dick Bradley, announcer 
Director: Steve White 
Producer: Henry Morgenthau, 34 
15 Mins.; Fri., 9 p.m. 
Sustaining 
| WNEW, New York 
This new stanza on WNEW,N.Y.., | 
is strictly in the groove for the up- | 
coming philatelists and by the 
same token will have to depend 


. acnaateaasaetil 





e BOOKING AGENTS 








up of acts never heard over | 
shows that never appear. 


} 


| 
| 


“Grand Ole Opry” is the exclusive property of WSM, 
and unauthorized use is illegal. Genuine Opry acts 
are the only ones who may use this title. Don’t allow 
the people of your city to be misled or disappointed 
through fraudulent advertising. 

All acts of the WSM Grand Ole Opry are handled 
by legitimate, honest bookers, and all bookings are 
cleared through one central office—the WSM Artists 


| 


When in doubt as to the authenticity of any act or 
booker claiming to represent WSM or the WSM 
Grand Ole Opry, write or phone — 6-7181 — 





upon that type of audience for any 
pull it achieves. 

Sparked by Ernest A. Kehr, au- 
thor of several authoritative tomes 
on philately and conductor of a 
stamp column in the N. Y. Herald 
Tribune, the 15-minute stanza Is 
reputedly a climax of an hour’s 
session in the studio, when view- 


ers and participants may involve | 


in off-the-record discussions, swap 
stamps and what-have-you. 

Initial session caught Friday (1) 
was given over to a history of the 


/new postage stamp of the Israeli 


government and a closeup explana- 
tion by Lt. Issiah Rappaport, re- 
cently returned from that country, 
on previous movement of mail. 
There were also hints as to remov- 
ing and salvaging stamps for the 
collectors. 

Its limited appeal 
keep it in the _ public 
domain. 


will likely 
service 
Edba. 


SPORTS DOUBLE-HEADER 

With Rosalind Marquis, Jimmy 
Finnegan, Jim Walton, an- 
nouncer. Jack Crutcher Bench- 
warmers (5) 

Producer: Bill Loder 

Writer: Jimmy Finnegan 

15 Mins., Mon.-thru-Fri., 5:15 p.m. 

FEHR BREWING CO. 

WHAS, Louisville 
(Smith, McClure & Benson) 


This is sort of a daily roundup 
of sport news, late flashes, inter- 
larded with musical numbers by 
the Jack Crutcher instrumental 
combo and vocal numbers by Rosa- 
lind Marquis, staff thrush. Femme 
warbler alternates on shows with 
Bill Pickett, baritone. 

Show opened with a fast orch 


| number, “Back Home In Indiana.” 


This was followed by a Marquis 
vocal, “Be It Ever So Humble,” 
written by Joe Staskus, local com- 
poser, which looks to have possi- 
bilities and might catch on. Miss 
Marquis also 
treatment to “Love Me Or Leave 


Me,” while the Crutcher boys got | 


in the rhythm groove with “Oh, 
Look At Me Now” and “Boo Hoo.” 


Jimmy Finnegan, sports director | 


who writes the show, also gave the 


commentary, and delivered a fast, | 


| : ‘ | authoritative, resume of the sport | 
a dozen characters, playing them | highlights, 


, big noise locally of 
course being the tournament play 
of the Wildcasts, University of 


Kentucky topflight basketball team. | 


Jim Walton did a persuasive selling 
job for his suds sponsor. Alto- 


gether, a briskly moving session | 


which had the participants ex- 
changing banter in a friendly, 
breezy way. Hold. 
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pensive FM sets are now on the 
market and cited a new Zenith 
model which will sell for $39.95. 
He concluded his address with tape 
recorded airchecks contrasting AM 
reception with static-free FM. 


Incomplete Information 
Part of the reason for the 


foundering of many FM operations | 


was discussed by Linnea Nelson, 
chief time buyer of J. Walter 
Thompson. Miss Nelson pointed 
out that although there are 700 
FM’ers on the air, only 326 are 
listed in “Standard Rate and 
Data.” Of these, she said, half 


duplicate AM programs and the | 
others give only sketchy, incom- | 
plete information. Some say “rates | 
manage- | 
rates not determined” or | 


on request,” “consult 
ment,” fad 


“see network listing.” 


Talking up the medium’s story, | 


FMA prexy William E. Ware said 
that 721 FM _ stations~can now 
reach a potential audience of 100,- 
000,000. Everett L. Dillard, head 
of the Continental FM Network, 
said that AM-only receiver produc- 


tion dropped last year by more, 


than a fourth from its ’47 level, 


while FM sets increased by 35% | 
Since the war 3,000,000 | 


over ’47. 
FM sets have been produced, he 
said. 

' Dr. Millard C. Faught pointed to 
| a solution of the FM coin problem 
_in attracting new bankrollers, de- 
| claring that if radio would do the 
| same kind of ad job for local busi- 
| ness that has enabled 10,000 local 
newspapers to prosper, radio could | 
| increase its revenue by millions of | 
| dollars. | 


| 





| Schenectady—WSNY announced 
| the Esso Dealers of Schenectady 
;and vicinity have purchased al 
_heavy schedule of broadcasts. This 
‘is believed to be the first coop- | 
| erative effort by individual service | 
| Stations in this part of the coun- 
try. It was arranged through the_ 
cooperative efforts of Roger Kelso, 
Schenectady rep of Esso, WSNY, 
and the Esso Dealers themselves. | 
Initial schedule calls for a total | 
of 48 broadcasts per week. { 


gave sultry voiced | 


| 
Richards 


Continued from page 29 gaa 


'Club complaint. Hundreds of let- 
‘ters and postcards have poured 
|into the agency, the overwhelming 
| majority expressing outrage that 
‘operate radio stations, and demand- 
jing that FCC take action. Many 
| letters have come from veterans, 


| 


‘been charged against Richards. 

A number of letters refer dis- 
paragingly to the designation of 
Richards’ outlets as “Goodwill” 
stations. Several regarded the 
stations as a “danger” or a “men- 
ace” or “a travesty on everything 
we have grown to know and love 
in this country.” 

But other letters came from in- 
fluential citizens or organizations 
who went to the support of Rich- 
ards. Outstanding among these 
was a letter dated last Feb. 23 
from Sen. Arthur Vanderberg of 
Michigan to FCC Chairman Wayne 
Coy. Stating that he knew the 
“nature of the charges” against 
| Richards and that he knew Rich- 
‘ards “has been wrong in some of 
| his internal activities,” the Sena- 
tor asked to be “acquitted” of any 
| idea of interference. 
| Wandenberg Cites ‘Fair Play’ 

‘‘My interest,” said Vandenberg, 
“is in WJR as an institution . 
I think I know whereof I speak 
| when I assert that WJR has rightly 
earned the public confidence by a 
record of constant, impartial, un- 
prejudiced public service which is 
a model of radio operation. 

“Regardless of what may have 
been Mr. Richards’ personal pre- 
dilections, I venture to say that 
WJR has come as close to a con- 
stant record of ‘broadcasting fair 
play’ as can be found in this coun- 
itry. I respectfully urge the im- 
portance of preserving WJR in this 
character.” 

From the Michigan Regional Of- 
fice of the National Conference of 
Christians and Jews came a letter 
saying that “so far as our knowl- 
edge goes” WJR “has a clean bill 
of health.” 

Lt. Gov. Knight 
wrote Coy on March 1 that he was 
“not familiar with the nature of 
the complaint” and was “most hap- 
py to make this wholly unsolicited 
and wholly voluntary statement.” 

Knight said he has known Rich- 
ards for 10 years; that he is a good 
|citizen and “the unremitting foe 
of Communism or other false for- 


-, eign ideologies inimical to Ameri- 


can democracy,” He declared that 
stations KMPC did a good job dur- 
ing the war,“always presenting both 
| sides of any controversial issue.” 

| Gov. Frank J. Lausche of Ohio 
also submitted a testimonial on be- 
half of the Richards station in 
Cleveland, WGAR. 





St. Louis—Harry Renfro, Public 


| Relations Director of KXOK, has 
| been elected Commander of the 
| Veterans of Foreign Wars, down- 

town St. Louis Post 6516. He will 
| serve for one year. 










‘Richards should be permitted to 


who assert they fought a war to) 
'banish the prejudices which have | 


, “Afternoon 


Pillow Radio’ in Ohio 
Hospitals Answer To 
- What-the Dr. Ordered 


Fremont, O., April 5. 
Hospitals throughout the coun. 
try are eyeing the new central 
radio system recently installed in 
Memorial Hospital, Fremont. The 
/system eliminates the bedside 


radio, and patients may now tune 
{in without annoying others. 


All beds in the hospital have 
been equipped, and the receiver 
tunes in three major broadcasting 
systems and the local FM station 
and is placed under the patient’s 
pillow. By pulling a cord, the 
| patient may have his choice of the 
four outlets. The system was in- 
stalled by a Cleveland firm on a 
rental basis, and becomes the prop- 
erty of the hospital in four years 
if it has a 40% usage in that time. 

Other hospitals in Ohio simi- 
larly equipped include the Huron 
Road and Grace hospitals, Cleve. 
land, and Aultman hospital, Can- 
ton. 


: Colored Market 


| Continued from page 29 —— 




















Swing Session’ is 
pitched toward a Negro audience, 
Heard daily from 4:30 to 5:30 p.m., 
it reaches housewives and teen- 
agers, with Phil Gordon featured 
as “Dr. Jive.” The strip has 10 ad- 
vertisers, largely retail outlets but 
including some national accounts. 
Selvin Donneson, WWRL, sales 
topper, points out that the station 
supplies bankrollers with merchan- 
dizing aids, including lists of 
pharmacies, groceries and other re- 
tail outlets in Negro residential 
areas. In addition, it provides sur- 
veys on preferences for various 
products among Negro buyers. 
WMCA, N. Y., also has a suc- 
cessful show featuring Symphony 
Sid, who recently was given an ad- 
ditional half-hour daily. Symphony 
Sid was formerly heard on both 
the WHOM and WWRL programs. 





of California. 


San Antonio — This week the 
Kallison Trading Post will begin 
its 13th year of broadcasting over 
KTSA. Program is heard six 
mornings a week starting at 7 a.m. 
and originates in the department 
‘store with Perry Kallison as “The 
Old Trader.” 











“Fascinating ... different.” 


Paul Denis, 
Post, New York 






For Ivory Flakes 
CBS, Mon. thru Fri. 
2:45-3 P.M. 


With JOHN K. M. McCAFFERY 
Written and Directed by 
ADDISON SMITH 
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of the vocal assignments. 
suited for television in ap- 
arance and know-how before a 
camera. Miss Ryan gives off fully 
her charms of face and figure. 
on stanza caught, the femme 
warbler sold “A Little Bird Told 
e” and Shreve Irish-tenored | 
“Best “Things in Life are Free” 
effectively. They dualed the Al- 
phabet” number pleasingly. 
Commercial injections were can- | 
ned spots for the “Set Up” film | 
at an RKO theatre and on rugs at | 
Alms & Doepke, department store. | 
They came too abruptly. 


Some 
verbal tipoff by 


good care 


Each is 





the live talent can 
easily smooth out this wrinkle. 
Koll. 





RUMPUS ROOM ’ 

With Johnny Olsen, audience par- 
ticipants ’ 

Director: David Davis — 

0 Mins.; Mon.-thru-Fri., 10 a.m. 
TELEDIECY 

BD, N. Y. 
is (Elliott Nonas) 

Format on this one embraces the 
usual audience participation parlor 
game contests with the whole lay- | 
out ringmastered by Johnny Ol- | 
sen. There’s nothing particularly 
outstanding about the show. But 
on the other hand there’s no need 
to worry about freshness or orig-| 
inality since in theory “Rumpus 
Room” already has a ready-made 
crop of femme viewers who have 
been avid followers of Olsen on 
the nets. 

For several months a morning 
fixture on WABD, the program re- | 
cently had its tab. picked up by 
DuMont’s metropolitan New York | 
distributor, Teledisco. On show 
caught Thursday (31), Olsen smiled | 
benignly at the beaming studio | 
audience of grandmothers, moth-| 
ers and assorted children in the | 
course of putting the guestees | 
through their paces. | 

Contests included a musical) 
message game, a brief sequence | 
where two elderly ladies imitated | 
chickens and a scene where a gal | 
was asked to identify a musical | 
note. Session obviously is well-} 
devised for the femme stay-at- | 
homes, for what woman isn’t in- 
terested in seeing everything from 
washing machines to compacts dis- | 
tributed to contestants for doing 
next to nothing? Olsen dexter- 
ously wove in several plugs for 
DuMont’s models and made copi- | 
ous references to a donor of some | 
of the merchandise. Camerawork | 
was capable. Gilb. 


DRAWING ROOM | 
With Bill Mulvey, Jane Campbell, | 
Guests | 
Director: Paul Krauss 
25 Mins., Fri., 6:15 p.m. 
Sustaining 
WRGB-TV, Schenectady 
Mildly entertaining parlor game, | 
a variation of charades in which. 
guest contestants draw out titles | 
of songs, plays, books, objects, etc., 
and teammates guess identification 
from the elementary sketches, is 
telecast here. Program uses two | 
emcees: Bill Mulvey, who has held 





executive positions with WGY, and & 


Jane Campbell, who apparently is | 
a GE office employee. Mulvey in- 
terviews, directs and coaches the 
women contestants; Miss Campbell | 
does the same with the men. 
Drawing Room” sometimes 
drags and lags, but the last tele- 
cast viewed had tempo and zip, 
thanks to an exce tionally good 
Squad of femmes. Gals. GE work- 
ers (several of whom had appeared | 
fore), proved sharp. Addition- 
ally, they televised rather well. 
‘ ulvey possesses an engaging 
elevision personality. Miss Camp- 
ll, while friendly, over-presses 
5 pOccasions; becoming coy and 


R Jaco. 

ATTORNEY AT LAW 

With Stanley Gordon, Brina 
agida, Ann Blager; George 


Bauer, announcer 
Writer-Producer: William Wines 
rector: Bruno VeSota 
15 Mins.; Mon., 7:45 p.m. 
Sustaining 
WGN-TV, Chicago 
is series is designed to ac- 


Radio and TV Executive 


orieinenew™ producer, director, and 
hom ator of many radio & television 
io ny Permanent position with 
h ork agency ‘to handle all |} 
Dhases of this work, 


Box V 1815, 221 W. 41st 
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| enough 
| make the 
sion @ matter of general viewer in- 


| mistaken for Antony, 








———— 
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quaint citizens with their legal 
rights and responsibilities. Format. 
has attorney discussing civil ac- 
tions with clients against law office 
background. 


Preem involved use of air rifle 


by nine-year-old son of client with 
resulting serious eye 
neighbor. 
\torney explained that while client 
is morally responsible to help 


Stanley Gordon as at- 


neighbor with hospital bills, she is 
not legally bound to do so, because 
son is under age of liability. 
Brina Magida as client showed 
proper anguish of troubled moth- 
er. Gordon’s legal manner was 
convincing to lay audience, with 
stage presence added to 
problem under discus- 


terest. Invisible announcer George 
Bauer came in at start and finish 


| with just-right explanation of pro- 


gram. Except. for pronounced 
camera lags, this is a dandy little 
package all around. 





ADVENTURES OF HOMER HERK 


With Shelley Berman, Doras Smith, 
Everett Clarke, Dick Bull 

Writer-Producers: .Patrick .Sam- 
mon, Gordon Pace 


| Director: Bruno VeSota 


30 Mins., Thurs., 7:30 p.m. 
Sustaining 
WGN-TV, Chicago 

This is premiere of adventure 
series, involving scholarly little 
daydreamer whose pipe, dreams 


| transport him to distant times and 


lands, involving famous historical 


| personalities. 


Format employs dream fadeout 
of Shelley Berman as Homer Herk, 
with subsequent camera cuing 
into prepared historical crisis, in 
this case Queen Cleopatra awaiting 
the first visit of Mare Antony. 

Plot involves Homer Herk being 
until real 
Antony appears. After ludicrous 
sword scene, Homer disposes of 
Antony by means of jiu jitsu toss. 
Cleo figures Homer is real McCoy 
and stages a violent seduction and 
proposal scene. 

Marriage is called off 
Homer criticizes her clothes 
is tossed to crocodiles. 
then restores grateful viewer to 
awakened Homer. 

“Adventures” is 
beamed at family circle, but misses 
by a mile. Script and situations 


when 
and 


are childish for adults, and too| 


oversexed for children. 

Original songs “Whatever I Do,” 
“There’s Nothing I Like So Much,” 
and “I’m Too Young to Get Mar- 
ried,” are fairly delivered by vari- 
ous principals of cast. 
background is capably handled by 
Robert Trendler orch. Settings 
and costumes are authentic enough 
for comedy. Camera work is tops. 

It seems a shame to waste pro- 
duction money on such trivia. 

Mart. 


nest 
————— 
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has, for some time, been consider- 


ing how TV broadcasting could be | 


developed in this country in a way 


that would best serve the national 
interest. The early stages in the | 


growth of TV in other countries 
have been carefully studied and it 
was realized that TV here would 
go through a difficult and costly 
period of experiment, ; 
In the meantime, however, with 
an initial grant of $4,000,000 from 
the federal government, the devel- 
opment of a Canadian TV system 


will be undertaken on an “interim | 


basis,” with CBC stations to be 
established in Toronto and Mont- 


real. 
The federal government, there- 


fore, proposes to adopt the follow- | 


ing interim plan: The general di- 
rection of TV broadcasting in Can- 
ada will be entrusted to the CBC; 
national TV production centres 


will be established in Toronto and | 
Montreal; in any city or area in | 


Canada, including Montreal and 
Toronto, a license to establish one 
private station will “be granted to 
a private organization giving ade- 
quate assurances of financial means 
and of service; in view of the high 
cost of television operations, it 1s 
felt that individuals or groups in- 
terested in establishing a private 
station in any city may wish to 
form an association for the pur- 


pose of applying for a license.” | 





injury to’! 


_in cutting its video budget. 


Coast Soup Firm Drops 


‘Clown’ for Video News: 


. Hollywood, April 5. 


Sponsors of the KTTV’s “Bozo | 
the Clown,” Rancho Soups, has | 


dropped the show after eight weeks 


of telensing. Sponsor has decided 
that it is spending too much money 
on the local television scene. 


Rancho has been picking up the 


KTLA plus the “Bozo” program. | 
Firm has decided to drop “Bozo” | 
and continue with the newsreel 











D.C. Web Stations | 




















cast, WEWS said in part: 
“WEWS, of course, had nothing 
| to do with the placing of the NBC 
|mike, which prevented television | 
| viewers in northeastern Ohio from!as a 
| getting a clear view of the 
portant UNESCO speakers. 
station 





Cleveland Snafu 


Continued from page 31 


ing after a trying week of battle, present an unobstructed view of 
with the State Dept., union, hall | 
officials, 
| proverbial last straw for James 


‘Hanrahan, manager of WEWS. In| 


|a prepared announcement, which 
tab on a newsreel telecast over was 


the historic meeting tonight.” 
Over at WTAM, 


this was almost the staffmen. 


+tC., 


given at the end of the tele- | 
tion was a normal, 
/on podium’ mikes, too. 
public service 
im- | 
This 
it was unable to 


mercials, including’ the 


regrets show, which WNBK fed. 




















Camera | 


apparently 


/of even greater 
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layed in constructing the auxiliary 
by engineering complications. 

Addition of FM to the 45% CBS- 
owned WTOP is expected to stim- 
ulate sale of FM sets in this area. 
where inability to tune in on the 
web’s programs has been regarded 
in radio circles as a deterrent to 
receiver sales. It has also been 
reported that lack of an FM af- 
filiate has been hurting WTOP and 
helping other stations. Recent es- 
timates have put the number of 
sets having FM reception facilities 
in the Washington area at 75,000. 
A survey last month by NBC 
showed that 11% of the metropoli- 
tan population has access to FM 
receivers but that only 5% were 
regular FM listeners. 

Operation of WTOP-FM leaves 
approval of the WINX sale as the 
last remaining step in the many- 
sided transaction by which the 
Post took over majority control in 
WTOP from CBS and the web ac- 
quired complete ownership of 
KQW, San Francisco. Transfer of 
WINX requires compliance with 
AVCO procedure but unless com- 
petitive bidders appear soon, ap- 
proval to Banks is likely. Under 
the conditions by which the FCC 
permitted the Post to take over 
operation of WTOP sale of WINX 
must be completed by Aug. 18, 
otherwise its license will be sur- 
rendered. 








White 
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versation since White’s name was 
first projected publicly last week. 
For one thing, White himself, on 
the basis of his past 15 years of 


- | organizational activity as a CBS 
Musical | 


exec (since 1937), and before that 
with Newsweek and the Literary 
Guild, would undoubtedly be eager 
to accept such a challenge. 


Pioneer on Patterns 


As a negotiator, both in financial 
matters and particularly on labor 
problems, White probably has no 
peer in the industry: But perhaps 
importance in 
terms of Mutual and its future, 
White’s ability over the years to. 


c 4 t introduce different patterns rather 
out that the Canadian governmen 


than follow in the same paths of 
stiffer competition (CBS vs. NBC, 
Newsweek vs. Time, Literary Guild 
vs. Book of the Month) would, it’s 
felt, be the clincher in resolving 
Mutual’s new modus operandi. 
Kobak, meanwhile, is silent on 
his future plans. Many in the 
trade feel that the outgoing Mutual 
prexy is in the enviable position, 


| because of his own personal ties, 


administrative know-how and sales 
technique, of taking considerable 
business with him. On that basis, | 


it’s considered likely that NBC or 


ABC might put in a bid for his) 
services on an upper echelon level. ' 


I 


Cantor 5 | 


Continued from page 27 


for allowing an outsider to dom- | 


inate their business.” 

Cantor revealed that his first 
NBC tele show would be _ kine- 
scoped from the Coast Oct. 4, using 
a different cast than one he has 
been trouping with, except pos- 
sibly for Mitzi Green. Show may 
screen twice monthly, although 
Cantor is holding out for one show 
a month. 

Program’s format will split be- 
tween rehashes of Cantor - owned 
Zeigfeld material, and comedy 
twists of current news events. 

Comedian admitted that “he was 





My Thanks to 


RAYMOND KATZ 


For Introducing Me On 
WMGM's 
“Accent On Music Program” 


And, to you 


BEE WALKER 


For Your Wonderful Coaching and 
Great Arrangements ° 


- Tad 





TAD BRUCE 


CAN BE HEARD 7:30 NIGHTLY 
WMGM's " Accent on Music" 


» 


Thru Saturday, April 9th 
* 


engineering 
who put the mike up 
to record the speech for a later 
playback, both in.its entirety and 
as part of the West Coast Alka- 
Seltzer program, said their opera- 
routine one; 
that other stations had call letters 


To put on the UNESCO telecast 
program, 
WEWS cancelled out several com- 
Texaco 





Office Space for Rent Personal Management 


in radio to stay” despite new tele & 


show. HENRY WILLIAM WIESE 


Arable Cantor troupe is ee | 1674 B 4 N York Cit 
ephone switchboard service, | j ill | 1 appearances in S- | roadqdwa ew Tor 
els, said Dunton. The public will | persona pp ; Yy: y 
ant cm. | wish Canadian TV stations, both | burgh, Cleveland, Chicago, Detroit | 
151 W. 5ist St. New York City | public and private, to carry good | and Buffalo in near future. An} 


Phone: ClIrele 6-9400 | programs from other countries. | Oakland show is lined for May 24. | 


| This plan by no means provides 
RADIO CITY VICINITY ‘for the exclusion of non-Canadian 


| 
Desirable 1- and 2-room offices with 'material from Canada’s TV chan-}| 
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Capitol Sues to Block Mercury s Use 
Of Telefunken Masters via Czechs 


Claiming exclusive manufactur- * 


ing and distribution rights in the 
western hemisphere to the classi- 
cal catalog of Telefunken Records, 
Capitol Records filed suit in New 
York federal court Friday (1) 
against Mercury Records to re- 
strain Mere from pressing certain 
Telefunken masters without its con- 
sent. Damages and a permanent 
injunction are also sought. 

Capitol, according to its com- 
plaint, maintains that last October 
it completed an agreement with 
Telefunken, German _ recording 
company. As approved by the Al- 
lied Military Government’s joint 
export-import agency, the pact 
gave Capitol the right to press and 
market all past, present and future 
disks by Telefunken, in the U. S. 
and South America. 

In addition, Capitol contends 
that through the deal it also holds 
rights to use the name, trademark 
and goodwill of Telefunken. Mer- 
cury is specifically charged with 
procuring masters of performances 
recorded by Telefunken and “man- 
ufacturing and distributing” rec- 
ords etched from them. Plaintiff, 
incidentally, this week released 
first pressings of its new Capitol 
Telefunken catalog. 

Mercury’s Telefunken masters 
were acquired via the company’s 
reciprocal deal with Czechoslova- 
kian recording firms, made last 
year. 





| 


Col.'s Pop Spree — 
On LP Buildup 


Columbia Records is approach- 
ing the sale of pop music via its 
Microgroove Long-Playing platters 
from a new angle. It is readying 
a 10-inch LP disk for release with- | 
in. the next month or so which will 
carry a minimum of eight pops by 
different artists on two _ sides. 
Tunes will be a mixture of current, 
new and slightly frayed melodies, 
and the package will sell for $2.85. 
It’ ll be called “Popular Favorites.” 

Another grouping, which might 
be called Columbia’s one-disk hit 
parade, will involve eight to 10 | 
“Country Hits” by various artists | 
on two sides of a 10-inch LP sell- | 
ing at the same price. 

Columbia also is producing 10- 
inch LP’s carrying the cream of 
past hits by such artists as Benny 
Goodman, Woody Herman, Frankie 
Carle and Claude Thornhill. Each 
platter will carry eight tunes, and 
sell for $2.85. They will be shipped 
from Bridgeport, Conn., starting 
week of April 18. Goodman sides 
will carry his “Jersey Bounce,” 
“String of Pearls,” “Somebody 
Else Is Taking My Place,” “Gotta 
Be This or That,” et al. Herman’s, 
for example, will tote his ‘Caldo- 
nia,” “Apple Honey,” ‘“Goosey 
Gander,” “Northwest Passage” all 
crack jump items, plus four others 
equally strong. Thornhill’s release 
will consist of his pre-war hits, 
“Autumn Nocture,” “Piano Con- 
certo,”’ “Small Hotel,” “Night and 
Day.” Carle’s will be equally rep- 
resentative. 


| 
} 
| 
| 


| 








Disk Jockey Review 











ART TACKER 

10-12 a.m.; 2-4 p.m. (Daily) 
Participating 

WTAO, Cambridge, Mass. 

Here is a d.j. who has succeeded 
in building himself a substantial 
listening audience at this small 
indie in neighboring Canibridge. 
Following no particular format for 
his two daily two-hour shows he 
manages to keep his program di- 
versified enough to hold listener’s 
Interest. 

He seldom employs gimmicks 
save an occasional phone interview. | 
When caught he was interviewing 
Patti Page in W. Va., where a last 





«minute booking had taken her, 


causing her to miss a personal ap- 
pearance planned with Tacker. 
Hep as to records and music, , 
Tacker gives a good solid line of | 
musical chatter offering plenty of 
info. He has a good radio voice and 
manner and proves especially in- | 
gratiating to the younger listeners, 
who rank him plenty high locally | 
as a jock. Elie. 
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Emile Petti band at Baker Hotel, | 
Dallas. replacing Carlos Molina or- 
chestra. 


|of the salute to Mark Hellinger 


| Library. 


|cording powers, 





‘Messiah’ Blacks Out Good 
Friday Pops for 2 Hours 


Denver, April 5. 
On Good Friday (15) Ray Per- 
kins will continue for the third 
year his playing of Handel’s “Mes- | 
siah” on disks, instead of his reg- | 
ular pop disk show on KFEL. Two | 
hours, 2:30-4:30 p. m., will feature | 
Columbia’s “Messiah” by Hudders- | 
field Choral Society and Liverpool | 
Philharmonic Orchestra under di- 

rection of Sir Malcolm Sargent. 
Perkins’ sponsors have agreed to 
forego all commercials with list- 
ing of backers presented at end | 
of uninterrupted two-hour session. | 
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LORRY RAINE 


“Can't Sleep’—Decca 
DISK JOCKEY SALUTE: 
ED FARRON, WKLO 


Louisville’s airlanes are bright- 


© 
Memorials 0 lened daily by the Ed Farron- Robin 
2 [ | Ms, 
Bright show. 


Ed Farron traded geology for ra- 


dio. Ed says Lorry’s “It’s Too Late 


Honor Jack Ka | Now,”. by Tim Gayle, 
| and J. Fred Coots 


is “really taking off.” 


A meeting today (Wednesday) 
in adman Milton H. Biow’s office 


Furin 
Inc.) 


Matt 
(Bourne, 


TIM GAYLE 
Hotel Sheraton, Detroit 








may result in the N. Y. Heart 
Fund, this year, 


to Jack Kapp, the late president 
of Decca Records, who died sud- 
denly of a cerebral hemorrhage 
March 25. It would take the form 
of an all-star show along the lines 


the year before. 
Industry leaders also have been 


signalizing its | Cohen, Palladium Op, 


| drive with a tribute to the memory 


vance, a scheduled Benny 
man band appearance at the Owl 


| 


Nixes Cuffo Goodman — 
Drugstore Concert 


Hollywood, April 5. 
Although widely-heralded in ad- 
Good- 


in consultation with officials of the | Drug headquarters, was called off 


N. Y. Public Library to perpetuate | 


Saturday after Palladium operator | 


the recorded word, voice and sound | Maury Cohen nixed the deal. Good- 


in the form of a Jack Kapp Dis- | 
cology Collection, as a permanent | 
tribute in his honor. This would | 
e an extension of the Theatre | 
Library, which is so important an | 
adjunct of the N. Y. Public 





Meantime Dave Kapp, veepee of 
Decca who was voted extended re- | 
leaves: tonight | 


(Wed.) on a flying trip to the 


| Coast and upon his return next 


week will go into the Jack Kapp 
Disk Memorial more fully. 





Ormonde Wilson, sax leader of | 
the Basin Street Boys, has broken | 
up the unit. Wilson will join his | 
stepbrother Steve Gibson, who|} 
heads the Red Caps combo, sup- | 
planting Arthur Miller, who steps 
out to join the Four Blues. 


man finaled a five-week stay at the | 
terpery Sunday (3). | 

Bandleader said Cohen “was un- 
der the impression my appearance | 
at the Pavilion (in front of the) 
drugstore) would interfere with) 
business at the Palladium” and} 
protested vigorously. Goodman | 
was forced to notify management | 
of the ‘“World’s Largest Drug | 
Store” that he wouldn't be ,able 
to appear and firm was able to) 
rush through ads Saturday morn- | 
ing announcing the cancellation | 
“due to circumstances beyond our | 
control.” 





Shep Fields orch has signed | 








| cific” 


| jobs. 


| catches 
| great backgrounding from a crew 


| by standards and originals. 





Buddy Clark “Chapter in My 
Life Called Mary”-“Whispering 
Waters” (Columbia). Kind of a tune 
Clark does exceptionally well, 
“Mary” has a solid chance for hit 
rating. Interesting ballad melody 
and good lyric and jocks should 
find wide use for it. Backing also 
is appealing; a western ballad, 
Clark does it with choral accom- 
paniment and background under 
Ted Dale. 

Bing Crosby “Bali Ha’i’-“Some 
Enchanted Evening” (Decca). 
Standout tunes from “South Pa- 
score. Crosby does them 
in the style to which he’s accus- 
tomed, which means they’re fine 
But, neither is the equal of 
Perry Como’s versions, except that 
these are in a better dance tempo. 
John Scott Trotter backs Crosby 
lushly. : 

Peggy Lee “Simalou” - “While 
We’re Young” (Capitol). Cap’s 
Miss Lee may have another out- 
standing hit in “Simalou.” A weird, 
far eastern type tune which she 
works over in fine fashion, the disk 
full attention. It gets 


under Dave’ Barbour. “While 
We're Young” has gotten some 
good, name recordings so far and 
hasn’t moved. Miss Lee isn’t like- 
ly to help. 

Billy Eckstine “Somehow”- 


“What’s My Name” (M-G-M). Eck- | 


stine continues gathering speed. 
In the past, it has been generated 
This 
is his first real approach to pops 
and he’s backed by the Quartones 
and a Hugo Winterhalter band. 
It’s the right combination, but un- 
fortunately the wrong melodies. 
“Somehow,” a ballad, is best, may 
have a chance and if it breaks, 
Eckstine will get the pop attention 
he deserves. 

Les Brown “A Fine Romance’- 
“1400 Dream Street” (Columbia). 
Brown could well have another 
“Got My Love” in the “Fine Ro- 
manee” side, an arrangement that’s 
Imost a carbon copy of his hit. 
It also comes off Columbia’s shelf, 
where “Love” was stashed. Jocks 
will punch it repeatedly enough 
to possibly make it hit. “Dream 
Street” leads nowhere. 

Bing Crosby - Evelyn Knight 
“Everywhere You Go’-“How It 
Lies, How It Lies, How It Lies” 
(Decca). Crosby and Miss Knight 


Jocks, Jukes and Disks 


By BERNIE WOODS 





Eddy Howard’s (Mercury) diskings, 
This copy isn’t superior to either 
but it’s livelier and louder and 
could do the trick. Pairing do 
right well by “Lies,” too, a piece 
that’s likely to get equal play with 
“Everywhere” everywhere. Backed 
by Vic Shoen’s orchestra and Jud 
Conlon’s Rhythmaires, it rides 
solidly. 

King Cole Trio “If You Stub 
|Your Toe on the Moon”-“Don’t 
| Cry, Cry Baby” (Capitol). Both 
/excellent sides. Typical Cole 
| “Toe,” from Bing Crosby’s “Con- 
necticut Yankee,” is best under his 
|rhythm treatment. It’s made to 
|}order for him and jocks will use 
japlenty. Ditto “Cry Baby,” a bal- 
|lad; gives up more potentialities 
under Cole than any other record- 
ing of it. 

Dottie Dillard “Let the Good 
| Things Happen’-“I Didn’t Know 
ithe Gun Was Loaded”’; “Save That 
|Confederate Money’ Boys”-“Put 
|Your Shoes On Lucy” (Select), 
| These four sides launched the Se- 
| lect label. All four tunes are 
|fairly well known by now. But 
| Dottie Dillard isn’t. She’s worth 
‘looking into. Backed by Owen 
|Bradley’s orchestra she does a 
| smart job on all four sides. 

Andrews Sisters “Hurry, Hurry 
Hurry”-“I Didn’t Know ‘the Gun 
| Was Loaded” (Decca). Andrews 
|gals click with both sides. “Hurry” 





|side pops a tune that’s a possibil- 
ity. Fast rhythm, the trio carry 
the corn melody smartly. They do 
| equally well with the hillbilly flip- 
‘over and because it’s superior 
melodically the side figures to be 
the heavier. It’s loaded with com- 
|mercialism. Vic Schoen backs the 
| group. 

| Kay Starr “How It Lies, How It 
Lies,” “How It Lies’-‘“‘Wabash 
Cannonball” (Capitol). Miss Starr’s 
| “Lies” won’t get lost in the shuffle 
| of recordings of the tune. It shines 
| brightly, and jocks will find plenty 
| of use for it. Reverse is real coun- 
| try style, a side that carries plenty 
|of its own appeal in Miss Starr's 
| excellent vocal and Merle Travis’ 
_— bumpkin background. 
Phillip Green Orchestra “Teddy 
| Bears’ Picnic” - “The Mosquito’s 
jreseee” (M-G-M). Late last year 
|London Records’ version of “Ted- 
|dy Bears” started enough demand 
\for U. S. companies to cut it. 
|Green’s version, also from England 


term contract with M-G-M Rec-| could break “Everywhere” for a/| Via EMI, is one worth having. It’s 


ords. He had previously recorded 
for Musicraft. 


hit. It’s been moving nicely due 
to Guy Lombardo’s (Decca) and 








.YABIETZ..N) Rest Sellers on Coin-Machines. ¥¢% «4712, 


1. CRUISING DOWN THE RIVER (8) (Spitzer)...........+-+-- 
2. FAR AWAY PLACES (10) (Laurel)............... ccccescces 


3. POWDER FACE WITH SUNSHINE (10) (Lombardo). ........ 


4. I LOVE YOU SO MUCH IT 


5. GALWAY BAY (13) (Leeds) 


6. LITTLE BIRD TOLD ME (20) (Bourne)... 


7. RED ROSES FOR BLUE LADY (7) (Mills).... 


8. AGAIN (3) (Robbins) ...... 


9. LAVENDER BLUE (9) (Sant 


10. I'VE GOT MY LOVE TO KEEP ME WARM (14) (Berlin)...... 


: SUNFLOWER (Famous) .. .... 
. 

: SO IN LOVE (T. B. Harms) .... 
¢ SO TIRED (Glenmore) 5 ee 


FOREVER AND EVER (Robbins) 
CARELESS HANDS (Melrose) . 


DON’T LIE TO ME (Leeds) 


CLANCY LOWERED THE BOOM (Kenmor) 


YOU BROKE YOUR PROMISE (Pic) 


TRUE TO YOU IN MY FASHION (T. B. Harms) 
YOU, YOU, YOU ARE THE ONE (Campbell) 
BEAUTIFUL EYES (Duchess) ..... 


SOMEONE LIKE YOU (Remick) ........... 
LOVE ME, LOVE ME, LOVE ME (Miller) 


[Figures in parentheses indicate 


| Perry Como.. 
{Evelyn Knight...........Decca 
UBlue Barron... 
§ Mills 





{Russ Morgan.............Decca 
) Blue Barron .,...e......M-GM 
{Bing Crosby......e++--.-.Decca 


sae easacc< VO 


..M-G-M 
. .Decca 


oy re 


HURTS (5) (Melody Lane)....... }RUGae CIO. ..ccece. ‘Columbia 


( Bing Croeby.....ccccr... DOCS 
PSSM NS Oso R He TESOL SS SOO ROO * Sy TS. + 060eee oe 
{Evelyn Knight........ Decca 
nneee teeter Seer ae Watson .eeee OUpreme 
{ Vaughn Monroe .........Victor 
titties: f°  £ a — 
, Vere LYN. cciscccnes SOREN 
se ie He eee See! ee GONE: «64 36090 eee 
J § Dinah Shore..........Columbia 
| Ee eee eer eee eee 1 Sammy Kaye.......... Vieter 
§ Les Brown.......- .... Columbia 
POs SPO. Vd cneskaee Decca 

Coming Up 
ae { Russ Morgan ........... Decca 
ata seeecescsnooeoeroln ss Prgnk Sinsive.........Cemea 
+ Be \ Bing ee joo.e. + ECCS 
eee: ne. , 
A io Mergan..... cers. seen 
eereseeeeeeveeeoeeeeeeeeeeee Kay Starr Pit Os Pp es Capitol 
me ete {Gracie Fields.... ......London 
Pay rae eine . *'** | Margaret Whiting...... Capitol 
Arn P ee kh eee coessevecseeees. Mel Torme.............Capitol 
is ha Fe a Coral 
ee es cee (Dennis Day.............. Victor 
Te. } Paula Watson........ Supreme 
eee ee (Kay Starr .............Capitol 
rath eerse beeed oun Dinah Shore..........Columbia 
SET ee ae ee Pe Ames Bros. . ’0eb'00 >0.0 nee 
De TET eT Ce Art Mooney ............M-G-M 
are ’ § Billy Eckstine........... M-G-M 
bake tee ee was link Spots a poe 
eee eee teeeeeseeeeeeewesess Billy Eckstine...........M-G-M 
§ Peggy Lee . sakene Capitol 
te \Doris Day ......Columbia 
o> ses CHa eee ene eens Eddy Howurd......... Mercury 
ee ee eee oo Le ee ee ee Vaughn Monroe.......... Victor 


number oj weeks song has been in the Top 10.) 
ADDO DDD DDD DADA DADA AAAAAAAAAAAARO RCT 
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a vocal from the outset by an un- 
billed quartet and it’s exceptionally 
attractive. Same goes for the cute 
melody aboard the flipover, almost 
a duplicate melodically. Capitol 
Records and Frank DeVol’s Orches- 
tra also did “Teddy Bear.” His is 
a lightly and brightly played in- 
strumental until deep in the disk 
DeVol himself does the vocal. It’s 
fine, but Green’s is better. Either, 
however, is a must for jock li- 
braries. DeVol’s backing, “Fare- 
well Blues” is okay. 


Russ Morgan “Barroom Polka”- 
“Put Your Shoes On, Lucy” (Dec- 
ca). “Polka” is catching on fast 
as a novelty. Morgan, who's hot 
with hits, gives the tune, actually 
a p.d. melody with a new lyric, a 
commercial ride and it’ll likely 
continue his string of hits. He 
clicks also with “Lucy,” the flip- 
over. It’s one of the best versions 
of the hiilbilly hit; he does the vo- 
cal himself, and in combination 
with the Rhythmaires. 


Platter Pointers 


Frankie Masters’ band worked 
two neat sides for M-G-M in 
“Everywhere You Go” and “She’s 
a Home Girl,” the latter a good 
new tune...“The One I Love” 
hadn't been done as well by in a 
long time until Georgia Gibbs cut 
it for Mercury... Bop kids should 
get their fill from Charlie Barnet’s 
“Cu-Ba” (Capitol)... Ronnie Deau- 
ville, who isn’t always convincing, 
is on “I'll String Along With You” 
(Mercury) Bob Eberly’s “You 
'Red Head” is an unusually good 
side, made with the Tattlers, and 
| backed by “Hurry, Hurry, Hurry,” 
also done well. 


Bob Chester To 


Reorganize Band 


Detroit, April 5. 
Bob Chester is heading back into 
the dance band business. Former 
maestro, a disk jockey on WKMH 
here for some time, will begin re- 
organizing his orchestra within the 
next 30 days and hopes to get going 
on one-nighters as soon as pos 
' sible. : 
Joe Glaser’s Associated Booking 
Corp. will handle the band. 
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ASCAP AT THE CROS 


RCA-Col. on RPM Promotional 


Binge in Fight to the Finish 


Both RCA-Victor and Columbia+ 





Records burst into large-scale na- 
tional advertising campaigns last 
Friday (1), the former to promote 
its new 45 rpm recordings and 
players, and Columbia heralding 
a cut in pop and masterworks 
prices, unquestionably timed to 


take the edge off Victor’s 45 debut. 
The ad clash by the two titans 
was expected and it piles more 
coin costs atop the incalculable 
amount the battle of the RPM’s 
has so far cost the two network- 
backed manufacturers, rival disk- 
ers, distributors, dealers, and all 
down the line. 

There’s no doubt in the minds 
of recording men from the studios 
on down to counter salesmen that 
the battle of technical progress, 
which the engineers of both prefer 
to call the current clash of rpm 
developments, has done great harm 
to the record business and caused 
it great financial loss. Dealers 
firmly believe that the recent deep 
slump in sales has been caused 
by indecision in the public mind 
over the rpm fracas. They have 
read, they have heard, and they 
have been told by the uninformed 
so many variations of the truth 
concerning the two new speeds of 
reproducing records, as against the 
standard 78, that confusion is still 
rampant. 

Regardless of whether’ the 
public eventually gets it clear 
that the Columbia development is 
a long-playing disk, turning at 3314 
rpm’s and that Victor’s is a seven- 
inch disk not long-playing in the 
game sense, but turning at 45 rpm’s 
and emphasizing fidelity and the 
speed of its changer equipment, 
the situation isn’t likely to clear 
up quickly. There’s still the basic 
clash of three different speeds and 
the equipment needed to play 
them, being marketed at a time 
when money is short. Regardless 
of how low prices sink for the new 
players of either system, it is still 


ers—if they go for either or both. 


Victor and Columbia are com- 
mitted to battle one another to the 
finish. Capitol is taking Victor’s 
side, Mercury is with Columbia. 
Decca and M-G-M are so far riding 
with the 78s. None of it is now 
doing the record business any 
good. Dealers hope and so do the 
recorders that the technical ad- 
vances eventually will help the 
biz. But, as the late Jack Kapp, 
Decca president, said in one 
of his speeches, “technical prog- 
ress doesn’t and won't sell rec- 
ords.” His obvious implication was 
that it takes artistic, not engineer- 


ing brains. Decca’s current list of | 


hits, all on 78s, which are more 
or less smothering the best-seller 


| 





Dreyfus London-Bound 


Louis Dreyfus, head of the Drey- 
|fus publishing interests in England, 
sails from New York today (Wed- 


'nesday) for London. Dreyfus has | 


been in the U. S. fairly consistently 


| Since before Xmas, with one short | 


| visit home, and his current trip to 
London ig expected to be equally 

| brief. 

| He'll be aboard the Queen Mary. 

| 


| 
| 


AFM Boosts TV 
Scale to 9%, 








| cians secured a boost of salary 


scales for radio musicians doing tel- | 


| evision work, concluding negotia- 
tions last week with representatives 
| of the four networks. 
|for one year as of last Wednesday 
| (1) and calls for tooters to be paid 
| 80% of regular AM radio scales 
|for local tele shows and 90% of 
| the existing AM scale for network 
TV. 

AM radio scale is now $18 up to 
'one-half hour and a minimum of 


|$7.50 per hour for rehearsals, | 
| which must consume four times | 
ithe length of the broadcast, or a| 


two-hour rehearsal for a 30-minute 


| program. That comes to $33 per 


man for radio for a half-hour show, 


|and the tele rates will therefore | 


| reach $26.40 per man for a local 


show and $29.70 for a network job. | 


AFM’s initial scale for tele, es- | 
tablished last year, effective May | 


1, called for 6624% of the AM rate 


% AM | 
an added expense for record buy- | £or an ey on 


rate for network video. That plan 
was extended for one month by the 
AFM last March 1, while the AFM 
‘and broadcasters got together and 
| established new rates. 


Ames Bros. Take Legal 
Steps to Stop National 
From ‘Amory’ Reissues 


Ames Bros., vocal quartet now 
on the Coral label, Decca subsid- 
iary, have begun legal action 


against National Records. Ames 
boys seek to stop National from 
issuing recordings they made for 
that company before signing with 





Of Network Rate 


American Federation of Musi-| 


New deal is | 


SROAD 


; 





FAGE TV, OTHER 
MAJOR GRIGES 








Majors’ Price Slashing on Pop 
Disks Puts Indies in Tough Spot 





| Next six months or so will be a| 
| crucial period for the American | ID Set to Resume 
Society of Composers, Authors and | . 

|Publishers. There’s nothing that|, Jimmy to get 
threatens the Society’s existence, 
but the problems confronting it 
will, in the minds of its board 
members and executives, have 
great bearing on the future opera- 
tions of the organization. 


Foremost at the moment, of 
| course, is television. Thereafter 
there are the moves being made 
| both in New York and in Washing- 
ton to work out an amicable settle- | 1 Lak 
ment of the situation in which | “UCC4 ‘4Ke. 
ASCAP is barred from collecting 
fees for the exhibition of music in 
film theatres over the country. | 
Whatever is agreed upon between | e 
the Society and the Department of 
Justice, and between the nent of Arti Shaw Into 
and N. Y. theatre men, must be | 
placed in alignment with the 
thoughts of Judge Vincent L. Lei- 
bell, who made the decision which 
decreed that ASCAP should retail 
film exhibition rights to its reper- 
toire, but could not sell those 
| rights. 
As for the video problem, it’s ad- | 
| mitted that so far the two factions | 
have been unable to form a clear 
picture. It’s obvious that the tele- 
| people must strive to obtain music 
rights at the cheapest possible 
costs to them in view of tele’s red 
ink. It’s also obvious that ASCAP 
must be aware of the probable low- 
ering of radio income while it is 
' dickering a video deal, despite any 
possible desire to do its best to go 
along with tele operating costs and 
income of the moment. ASCAP 
has been assured by the men it is 
negotiating with on a video deal,;_ . 4 . 
that the Society’s revenue for the | minute concerts (no dancing) night- 
current year from AM radio will| ly, with regular printed programs 
not be appreciably lower than the | 
1948 income to the Society of close 
to $7,000,000. 

In its dealings with tele people 
on a contract, ASCAP has other 
worries. Video men look at the In addition to Shaw, Bop City 
| situation on a dollar basis; so does | will use the bop band of Machito, 
ASCAP and its publishers mem- | recently at the Clique Club, N. Y., 
| bers, to some extent. But, the So- | and Ella Fitzgerald. They will work 
| ciety’s top writer members, with | separately. 
| whom it had the most trouble in | : 


Dorsey expects 


ler hotel, New York, some time this 
week, perhaps by tonight (Wed- 
nesday). He’s been out ill since 
the middle of last week. He spent 
part of the time in a N. Y. hospital, 
but returned to the Statler over 
the weekend. 


Cal.. 
severe burns suffered by his wife, 
Jane. 








| the site of the old Harem. 
usual, he’s doing it uniquely. 
| organizing a semi-symphonic or- 
| chestra of 40 men, which will play 
ithe bop music spot for one week 


Ravel, Aaron Copland, and similar 
composers. It emphatically will not 


| of the spot it will play. 


such as Irving Kolodin. 
|or food will be served while Shaw 








{ e ° | 
| securing the assignment of repre- 4 °¢ ° . 
‘sentation rights, look at the prob- | Injections of Risque 

lem mostly from an artistic view- | 

point. These top writers firmly | Tunes at Annual ASCAP 

are convinced that video is ae | get M h 

same as radio from an interpretive 

viewpoint and their thoughts can Shindig Annoys embers 

only be concurred with by all con-| Many members of the American 

cerned on the ASCAP side. They | Society of Composers, Authors and 

see video getting a great deal more | Publishers were a bit annoyed last 
out of the commodity that ASCAP | Tuesday (29) evening at the So- 
holds the rights to and they believe | ciety’s annual dinner at the Wal- 
that tele should pay proportion-| dorf, N. Y., by the rather risque 
|ately more. They see music, espe-| tunes sung by Josh White. Latter 
| cially the more valuable copyrights | was part of the entertainment 
' which are concentrated among the | whipped up for the 600-odd Society 
/holdings of the topmost group of | members and special guests and no 
|ASCAP writers, being much more one knew, of course, what sort of 
| valuable to tele than they were to) material White would use. 


home and the'| 


back on the bandstand at the Stat- | 


Much of his condition is due to | 
nerves, stemming from the worries | 
over the fire that destroyed his To- | 


+ Columbia Records’ reduction of 


prices on shellac pop and Master- 


| works disks as of last Wednesday 


(30) produced the expected result 
of throwing the entire platter- 
making picture out of focus tem- 
porarily. Columbia’s confirmation 
of reports that it would drop prices 
coincident with the debut of RCA- 
Victor’s new 45 rpm records and 
players launched a scramble of 
ideas with and against similar 
moves. 

M-G-M immediately said that it 
would match Columbia’s move. 
Decca and Capitol just as quickly 
affirmed a stand with current price 
levels. 


RCA-Victor came out with a 


flat statement Monday (4) after- 
| noon to the effect that it would not 


| disturb present prices. 


Wording 


|of the communique was a bit un- 





Bop City, N. Y. 
—But Nixes Bop 


Artie Shaw returns to the wars | more resounding effect was on the 
April 14, when he goes into the | lower-priced indie recording com- 
'new Bop City, New York, spot on | panies, 
But, as! Varsity disks, 
He’s | and Signature’s new Hi-Tone disks. 


| 


usual and vague in that “there will 
be no general reduction in sug- 
gested retail list prices... under 
current plans.” It was signed by 
Jim Murray, Victor division presi- 
dent, and no one at Victor could or 
would explain that “suggested” 
word. Of course, the “under cur- 
rent plans” could mean anything. 

Where Columbia’s move had a 


such as Eli Oberstein’s 
Spotlight Records 


Though the record business has 
been such latély that none of these 
outfits have been doing the land- 


'only, using material by Maurice| office business that many claim, 


they have been moving substan- 
tially enough because of the ab- 


be a bop band, despite the policy | viously superior economic angle of 


|a low-priced recording. With the 


| 


of selections distributed to patrons, | 
with footnotes by noted critics | had been selling at from 43c to 45¢ 
No drinks | including tax (depending on re- 


tailers), 


is performing his symphonic works. | basic retail price to 35c. Signature 


| Idea is for Shaw to do three 45-|™Majors dropping closer to them, 


however, the indies’ situation be- 
comes that much less secure. 
Oberstein, whose _ recordings 


immediately dropped his 


| has been at that level from the 
| start some weeks back and Spot- 





light is in a comparable bracket. 

It’s improbable that these indies 
can drop any lower, if it’s possible 
for the majors to do so. In fact, 
top labels cannot see how Colum- 
bia can dispense its 10 and 12-inch 
pops for 60c and 85c respectively, 
and its 10 and 12-inch master- 
works at 85c and $1:00 and still 
make a reasonable profit. Manu- 
facturing costs have not dropped 
to any appreciable extent, though 
all of the companies have cut costs 
by reducing personnel. 


1506 Piracy Suit Claims. 
‘Near You’ Infringement 


Top recording companies in the 





| industry last week were named de- 


|fendants in a $150,000 piracy suit 
| brought in N. Y. federal court by 





Coral, under the name they now 


use. 
Originally, the group was known 





lists, bears that out. 
as the Amory Bros. Under this tag 


H'wood-Empire Shutters; they made a number of sides for 
Jazz Bloom Dies on Vine National. When Lou Levy, their 


, signed them to Coral he 
Hollywood, April 5. manager, sig 


changed their name to Ames Bros. 
The Vine street jazz renaissance | deliberately to offset prior record- 
seems tc be over. 


ings under the Amory _. —— 
made 
Hollywood-Empire room, opened snies rier via Guat tae, Na- 
in December as a hot shrine, | ;; ta 
shuttered Sunday ‘ 5 cenewtan| ne ee Sees, od i aoe 
Billy Berg’s and the Morocco into! from the Amory Bros. to the Ames 
oblivion. Spot, operated by Gene | Bros. Neither Coral nor Levy like 
Norman, KFWB disk jockey and! the idea and they feel they can 
~~ a Ng promoter, had an legally put a stop to it. 

neven e. 





|radio because of the sight nature 
of the newer medium. 

| At any rate, ASCAP’s immediate 
| problems are perhaps the most im- 
| portant the Society has faced in 


| recent years. 
| 


VAUGHN MONROE WINS 
ARMY’S SONG CONTES 


Washington, April 5. 





| 
| 
| 


| 
} 





} 
| 
{ 
| 


| 


Milton Berle, who rushed over Thelma Hester Jones. She claims 
to the meeting after his weekly her 1934 unpublished tune, “Just ' 
Texaco TV show, broke it up with an Old Fashioned Mother and 
his routines. He took over the | Dad,” was lifted by the firms by 
minute he stepped onto the dais | publishing and recording “Near: 
and didn’t let go. | You.” 

Afternoon’s business meeting,|) Named defendants are Supreme 
with writers and publishers and |Musie, Decca Records, Capitol 
the Society’s execs, was also rather | Records, Columbia Records, RCA, 
quiet. A clash occurred between | Victor Recording Laboratories and 
members over Pinky Herman’s | Bruno New York, Inc. Miss Jones 
resolution to weigh only those charges the melody of her tune, 


First prize in the Army’s initial yotes cast on issues that go to! as reproduced in “Near You,” was 


song contest was 
, Vaughn Monroe, who was awarded 
$1,000 Savings Bond for his en- 


copped by membership _ ballot, 


instead of not original with the latter song’s 
counting uncast votes as negatives, | writer, Francis Craig. Besides the 
ran into a squall. Pros and cons | $150,000, she wants an injunction 


try, “Men of the Army.” Runner cyjminated in a brief clash be- | and an accounting of the profits. 


up was Thomas J. Filas, Chicago tween Herman 


and songwriter| Answering the suit, Supreme 


musician and composer, who got a | Charlie Tobias, but the measure ‘and Decca ask dismissal of the ac- 


. -ears many artists who aq te > a ‘ 
In recent years y “ Hoy for = ie ap | will be put to a vote of the entire tion since the complaint allegediy 
the requiem as th t folded. | bsequently moved to major | | savings Dond 10 | membership. fails to state a claim. Papers also 
Armetrens. in van $4,000 weekly, | penn aeons gM bothered by went to Jimmy Banger Mpa | | point out that the plaintiff had ath 
was one of the few attractions that | the marketing of the indie mate- soon Manan oat ag ‘ates ~ teecall Poogen 4 aggre Bag sited "> 
r 1S er ta: ith things : . wn reasons waitec 
oved to be a draw for the Hol-| rial in competition wi g pe -- Sefese Silane on tndings- 


Louis Armstrong’s trumpet blew) began recording for indie labels 





LAKE COMPOUNCE RESUMES 


| 








ywood-Empire. Others were Billy 


later made for the major company. 


Hartford, April 5. 
| “Three Cheers for the Army.” Mrs. P 


Eckstine and Woody Herman. But There’s nothing illegal or unethical 
coin was lost on Louis Jordan,! about the indie moves in nine out 
Slim Gaillard and Roy Milton. _ of 10 cases because the majority of 

Only or* booking was affected | times the artist involved was able 
by the shuttering. Charlie Ven- to move to the major because of 
tura’s 10-piece bebop crew had/ the rep he or she made with the 
been inked for a two-week stand,| indie and changing names would 
at $2,000 per frame, beginning be silly. In the Ames case things 
April 19. Ventura quickly shifted are different. Their original con- 
to Ciro’s, Frisco, for the same tract with National is under the 
Period. Amory tag. 


_ Warran, Chicago housewife, for her | 


‘Lillian S. Fawcett, Los Angeles 
\singer, now a civilian employee 
with the army in Japan, got fifth 
| with “We’re the Army.” 
| $25 savings bond. 





Chuck Foster’s orchestra gets its 
first crack at the Biltmore hotel, 


Los Angeles, May 26, opening for derway. 


eight weeks. Foster’s is a midwest- 
ern band. 


It took @ its 11th season for Saturday night | 


‘ 


The 104th season of Lake Com- | ment action. 
pounce, amusement resort at near- 
MUNDELL LOWE’S TRIO 


by Bristol, got underway Saturday 
(2). Russ Schurer orchestra started Mundell Lowe, former guitarist 
with Dave Martin’s band at Cafe 


‘Society, N. Y., his formed a trio 
with bass-player Joe Shulman, and 
pianist Dick Hyman. 

Sherry Shadborne, who recently 
appeared in the legit, “Inside 
U. S. A.,” will be the vocalist. 





dancing. 

Effective Easter Sunday (17), 
park’s name band policy gets un- 
Ray McKinley orchestra | 
opens, followed (24) by Johnny 
Long and Vaughn Monroe. 
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Salary Scale Cuts, Standby Rule 





Tops of the Tops 
Retail Disk Seller 





RCA Refunding 8147, Cuts 





: “Cruising Down the River” 
Qn Agenda at AFM Frisco Powwow “twats ft After Prepping Long Campai 
| “Cruising Down the River” [ pping hg D ign 
. “Most Requested” Disk er re 
Top execs of the oo reat | “Cruising Down the River” | + RCA-Victor has already refund- 
ation of Musicians assertedly wi %o OF P Seller on Coin Machines ‘ ed or will soon give back whatever 
sttempt to induce certain individ- Romberg’s $500,000 Tour; | “Cruising Down the River” | Philly Ballroom from Shoe deductions had been made from 


als of the union to reduce 
we salary scales, at the AFM an- 
. nual convention slated to start 
June 6 at San Francisco. National 
execs, from prez James C. Petrillo 
on down, are said to be fully aware 
of the employment - blocking ef- 


Due May 1 at Carnegie 

Sigmund Romberg will climax 
his 10-week one-nighter tour with 
a concert at Carnegie hall, N. Y., 
May 1. Tour, which winds up 
May 8. is expected to gross around 
$500,000, an unusually high take 


Best British Selier 
“Far Away Places” 


RCAF Band ‘Living Off 











Leather Wear to Repair 
Philadelphia, April 5. 
The Elite Ballroom, band show- 
case and souzn Philly’s only re- 
maining Negro ballroom, closes 
June 1. 
Spot’s lease runs out and owner 


royalty statements issued to pub- 
lishers who had agreed to its 812% 
“breakage” deductions. Victor last 
week discontinued its attempts to 
induce all music pubs with whom 
it does business to agree to the 
cuts off the top of statements, and 


a5 9 
fect abnormally high scales are for these times. In the Romberg Gov t, Refused Cards Jimmy Toppi plans to convert the it returned pacts that had been 
ag rele "ancionet Deteoit. contingent are Met singer Jarmila B 0 AFM L big hall into a vets school of shoe Signed by small and minor pub- 
such Tc. the tere eee mentioned Novotna, Gene Marvey, Victoria y ttawa OCal repairing and tailoring. lishers. 


t al. 
sales run over $150 weekly, back- 


preaking for many travelling bands 


d local employers. 
“0 addition, the AFM heads have 


Sherry and violinist Hazay Sacher. 

Composer - conductor is also 
slated to play a concert in Wash- 
ington May 3 under auspices of the 








Montreal, April 5. 
Ottawa Federation of Musicians 
has refused to permit members of 
the Royal Canadian Air Force band 


COAST INDIE PRESSING 


Victor gave up the struggle to 
secure the cuts due to the con- 
tinued stiff resistance by major 
publishers against the idea, on the 


Ayes Mine U. S. Chamber of Commerce. ee ‘ horardins 0 theory that once it gave in to 
spoken > the pggeor mg — rd wd ————_———_— Se rue I = — F R PHILIPPINE DISKER Victor all other major recording 
the standby rule, wh a 1G ¢ ; RCAF b Re nee ae a .j companies would demand or. sim- 

‘ . “O- f yandsmen constitute a “se- Hollywood, April 5. ' 
up in the air following the intro M-G-M’S PARADE SCORE ee, aes , ply start making the same deduc- 


duction of the Taft-Hartley Act, 
but which is now back in existence 
in most cities. Petrillo and his 
key union men have never agreed 
with the standby principle, and 
have often spoken against it; but 
it is strictly a local proposition 
which the national office can do 
nothing about except by urging its 
discontinuance. Elimination of 
standbys, it’s figured, would help 
open up vaude and provide more 
work for musicians. 


FINALLY GETS LOOSE 


Hollywood, March 30. 

M-G-M Records will finally be 
able to release its album of the 
score of Irving Berlin’s “Easter 
Parade,” in time to grab some 
Easter biz. Metro subsid couldn't 
release the book last year, when 
the film was issued, because the 
recordings are cut from the sound 
track of the film. American Fed- 


rious threat to the employment of 
members of our union.” 

State maintains two bands in 
Ottawa, the RCAF and the RCMP 
band, providing their food, cloth- 
ing and shelter plus salaries, and 
the union asks: “Should they be al- 
lowed to compete against musi- 
cians who get only salaries?” 

Questioned about the fact that 
;members of Toronto’s RCAF band 
are unionized, he explained that 
Air Force musicians in that city 


Brandt-Flores Company, local ex- 


. port-import house, has taken over 


pressing of disks for a Philippine 
plattery in an unusual reciprocal 
deal. Islands outfit, Philippine 
Recording System, had its pressing 
plants destroyed during the war. 
Under deal set up by Nester C. 
Fernandez of PRS, masters are 
shipped here. Brandt-Flores proc- 
esses them for the islanders and 
handles U. S. sales, getting a per- 
centage on platters sold here, as 


tions. Warner Bros. music com- 
bine had been the first to agree 
to the cuts, and Edwin H. Morris 
and its subsidiary firms long had 
been suspected by the music biz 
as having okayed them, but, de- 
spite the WB lead, the remainder 
of the major firms refused to go 
for the idea. 

Victor henceforth will make de- 
ductions for all disks returned by 
dealers and distributors (they’re 


. a part: sung ater numbered only 45 men out of To- well as manufacturing charges. allowed 5%), a method of comput- 
ae agl one gg Sg Er ad ised ener ao ronto’s 3,000-man union, but that Disks bring $1.25 in the islands ing statements that all publishers 
omg , There are no tt i" m in Ottawa there were 90 RCAF and 85c here. are in accord with. Victor had said 


over in convention. 
recording, radio or television prob- 
lems on the agenda. If the 20% 
tax has not been reduced by then 
it will likely be an important 


source of discussion. But the AFM | 


is currently aiding the National 


though releasing them would have 
entailed only dubbing the sound 
from celluloid to wax, the AFM 
refused permission. 

In such a case, the musicians in- 
volved in the original recording 
are paid full scale for the dubbing. 


musicians and only 300 in the local 
federation. Ottawa execs feel that 
45 men won’t make much differ- 
ence to a union of 3,000, but 90 
| men added to a group of only 300 
is a different story. 





In the past three weeks, B-F has 
shipped 70,000 pressings of the 40 
records in the PRS catalog. All are 
by native talent and are cut 
Tagalog and Spanish. Most of the 
numbers are Latin-American tunes, 





in | 


that it did not deduct for returns. 


Dallas’ 24-Wk. Season 


Dallas, March 29. 





; | Sted L most popular being the fast dances | Another 24-week season has 
Hotel Men’s Assn., morally and Tunes involved are all a bit aged , known in the archipelago as been arranged for the Dallas Sym- 
financially, in fighting for legisla-' now: “Better Luck Next Time, “It BYC ¢ t U S Ri hts ‘“apalachiolas.” phony in 1949-50. The basic 
tion that will reduce the govern- Only Happens When I Dance With ets U. ov. g agreement with the musicians 
ment’s tap. You,” “Stepping Out With My ; . , : union was signed by Giovanni 

Following the Frisco meet, Baby,” “Shaking the Blues Away,” To Italian Hit Tune Red Ingle’s Natural Seven do a Cardelli. ocohaiina cbenatior. 

which, by the way, is the first time “A Couple of Swells” and “Vaude-| 3, 4. voeco-Conn have se- — of one-nighters starting chs snail F line 
the AFM’s conclave has been ville Montage,” by Judy Garland, | oo ; ~. April 16 at Springfield, Ill., with Symphony gave a <U-wee 


moved to the far west, Petrillo is 
expected to visit Hollywood. It 
would be his first trip there since 
assuming the AFM presidency 10 
years ago. 





K.C. SYMPH SOLID 


Kansas City, April 5. 
Philharmonic Orchestra goes on 
next season following a successful 
emergency fund drive which closed 
last Thursday (31). Outfit was 
some $35,000 in red for past two 
seasons, and board would not okay 





mtg season until deficit was Witt slnele cafe come, whe t> the right here. Tune is known in . Rccreuad tananh BOM. 5. 5. a8y ae Cae es a enn ‘ 
made up. “ dead I 4 ’ talv. inci ally, d the title OS N _ Seer ee Serre se Tere ree Shapiro- 
Clean-slate on funds enables tends suing the Wessons if they | nd Reeve rae: ke Victor Again ..... TEE ESCs eee gee eee eeee es Robbins 
board to sign Hans Schweiger as sue the tune’s writers a pub- | -ecorded it in Italy before the war aay ntl a, wie) ics t* heene ais —— 
director for second season here, lisher, Feist Music. DeWi Says | and pressed it at its Italian plant, Butt a hows..*"Paletace” YVOS. .seeeeevens Se eds 
and to go ahead with guest artist he originated the line, and the) subsequently bringing it to the uttons and Bows—‘*“Paleface”........ e* -++... Famous 
schedule. Wessons got it from him. U.S. COMIsms DOwh. tO. Rivet... ... ics cs naesscns .... Spitzer 
ores ed — 5 | Prior to Wendell’s plugging of aancar te dope EA Res) Thine hans 66 ates ee us — 
‘the disk during the past couple ; CHA SMS 2+ ae PRR eOS tee eens sees 
Ban d i H otel B O ‘months, it had been a popular re- Here I'll Stay—* Love Life”.........++4. seeeees» Chappell 
S a e e 'quest item on Ed Murphy’s WSYR, S OO08. UR BU Hy TS: ..... .  sccvcececedaaes ... Leeds 
| se. disk programs. This was I Love You So Much It Hurts. .............. ~....Melody Lane 
fe, Sas) Sees, Se eee If I Could Be With You Remick 
Ba + es Week on Date | oa & yeer er oe. I’m Beginning To Miss You nb fame Berlin 
nd Hotel Playe ee } : , : § ee ee oeee 
Eddy Duchin*..... Waldorf (400: $2). ............. 0 1,425 1,425 ; It's a Big Wide Wonderful World........... +eeee BMT 
Gardner Benedict* New Yorker (400; $1-$1.50)..... 17 1,000 18,925 | St, Louis Symph To I've Got My Love To Keep Me Warm....... .+e.... Berlin 
Lawrence Welk... Roosevelt (400; $1.50-$2)....... 2 1,175 2,725 4 Johnny Get Your Girl .. cy ai ece hee 666 6 05 6a 
Jimmy Dorsey... . Statler (450; $1-$1.50).......... 2 1,625 3,450 Tour East Next Year | Lavender Blue—#“So Dear To My Heart”...  aidey 
+ 3 days oid an St. Louis, April 5. Little Old Church Near Leicester Square ........ .. Oxford © 
sae 5 og | Plans are being worked out for » — ~ a Lady ot Pre vajpn' 7 Leeds 
+ ee Oe ue. | C couis symph orch, under nce In Love Wi my— ere’s Charley?”.... Morris 
Waldorf, Morton Downey; + ibe Yorker, ice revue b= Rend oe Vindimir Golschmann. Powder Your Face With Sunshine. ................ Lombardo 
: ito make it. first tour of the east TUCG BWOSOS POP B Meme TdMy. b,c cc nk cccecnouen Mills 
Chicago | next season. Concerts will be pre- So In Love—*“Kiss Me, Kate”..... . T. B. Harms 
Barclay Allen (Empire Room, Palmer House, 550; $3.50 min.-$1 cover). a in New York, Boston, Wash- So Tired ms Sabu shtiee Di «ce ani oies 
Veer Borge garnering healthy biz. Stout 2.900 tabs. ) C | ington and Cleveland. nce ae ye be cag. Dream = an ~ecee.. Harms 
i Ne ; $1.20 cover), Con- , : treet aredo—?“Streets Of Laredo”..........F 
ventions hiked biz to nice 2700 tabs | pche,oFeh hes been making mid: | Sonaower ree | tects OF Laredo” -++- ++. Famous 
Johnny Brewer (Swiss Chalet, Bismarck, 200; $2.00 min.-$1.05 cover). forssanng tours for : While the Angelus Was Ringing ................. Harris 
Same healthy 1,600 covers. _— Why Can’t You Behave—*‘‘Kiss Me Kate”........ T. B. Harms 
Dick LaSalle (Mayfair Room, Blackstone, 350; 3.50 min.-$1 cover). | You Broke Your Promise ....................... Pic Music 


Fred Astaire, Peter Lawford and 
Ann Miller, are involved. 


‘Louis’ in Mess of Trouble 


Future of the novelty, “All Right, | 


Louie, Drop That Gun,” is getting 
more confused. Wesson Bros., 
vaude team that has claimed they 
originated the title line in their 
act, has retained an attorney to 
start suit for a piece of the tune. 
Right behind them is George De- 





Prof. Corey fairing n.s.g. Drop to 900 covers. 


Frankie Masters (Boulevard Room, Stevens, 773; $3.50 min.-$1 cover). | 


Sunday matinees hiking take to smash 3,380 payees. 


Bil Snyder (College Inn, Sherman, 500; $2.50-$3.50 min.). “Salute To | 


Cole Porter,” sock 4,000 tabs. 





cured U. S. publication rights to 
the Italian song, ‘Sicilian Taran- 
itella,”’ which has been making some 
'noise on disk jockey shows via 
the RCA - Victor recording. 
BVC completed a deal with the 
estate of G. Belsamo, writer of 
the tune, in Catinania, Italy. 

Jack Bregman started negotia- 
tions for the song by mail when 
it began showing up strong in the 
Cleveland area due to disk jockey 
Bud Wendell’s plugging of it on 
his WJMO shows. He has re- 
ceived signed contracts giving him 











24) 


} 
| 
| (Week ending March 
London, March 25. 


Best British Sheet Sellers 


“Grand Ole Opry,” before going 
back into Village Barn, New York, 
April 26. 


season in 1945-46, 22 weeks in 
1946-47 and 1947-48, and 24 weeks 
in 1948-49. 





cast over Radio Networks. 


Songs With Largest Radio Audience 


The top 30 songs of the week (more in case of ties), based on 
the copyrighted Audience Coverage Index Survey of Popular Mu- 
sic Broadcast over Radio Networks. 
Research, Inc., Dr. John G. Peatman, Director. 


Survey Week of March 25-31, 1949 


21 songs of the week (more in case of ties), based on the copy- 
righted Audience Coverage Index Survey of Popular Music Broad- 
Published by the Office of Research, 
Inc., Dr. John G. Peatman, Director. 


Published by the Office of 























cond A Chapter In My Life Called Mary............... Shapiro-B 
Faraway Places ...... on of ee pe yee .... Laurel 
Los Angeles Slow py PN pe a Sh fee ‘ ..+....Words & M 
Del Courtney (Ambassador, 900; $1.50-$2). With Rudy Vallee head-| Heart of ool Momence. ppell OMe’ UG FO ocak sins os ash ear CVEE uso bao spi Marks 
lining. First week okay 3,000 covers. | ‘When You're in Love... Wood Bouquet of Roses ...... coccees sewececces eeeccves Hill & Range 
Jan Garber (Biltmore, 900; $1-$1.50). Steady 3.200 covers. | Cuckoo Waltz...... Keith-P CE FEMNNOD: «os s:00 0ay 0 o's sae eeae ae Ss ¥eake Hill & Range 
Ted Fio Rito (Beverly Hills, 300; $4 min.). Slow 1,000 covers. | On the 5:45 -__. Strauss-M Careless Hands ............sccecsccccccccevccees Melrose 
| Buttons and Bows... . Victoria ee ae ee ss ss ev eta hbo aes ee eaee ees —— a 
° . Crystal Gazer....... Dash Green-Up Time—*“Love Life” ............c.e00: happe 
Location Jobs, Not In Hotels | Sésheraiah Magador. . Chappell Hurry, Hurry, Hurry . rept toe .. Biltmore 
(Chicago) | Bee Mage.......... Connelly I Don’t See Me In Your Eyes Anymore............ Laurel | 
Cee Davidson (Chez Paree, 500; $3.50 min.). Joe E. Lewis and with, For You Feldman I Got a Gal In Galveston $8 NOY Pere 2 ne 
> a ae ee . Ri id 1). Upped os --csugulle-ucvoasje’ Be, MORE CELLET TET ameron 
Hl oe replaced Mary Small and Joey Bishop Friday | pp | ais Pig 12 pane peg oth cos Pe lalla tall ach bare 
: : ; I si llroom steady | owaer rour Face. wile (a | a ar rer Patmar 
Dg gay 4 a: art ec Northside ba . My eng ogg tees per <A || Mississippi Flyer ................................ Mellin 
Al Seca (hiacake don $2.50 min.). Fine 2,500 tabs. er a psn its: “Wright | My Dream Is Yours—i“My Dream Is Yours”....... Witmark 
Griff Williams (Trianon; $1-$1.15 adm.). Chi fave continues on up- Sechene oe ee Southern hg aA one ene bho 6s ans ok babes ‘ Fey 
Swing. Geod 16,400 admissions. song sin... ane Tara Talara Tala. ante tssakeneds .... Oxford 
' Box & Cox Underneath the Linden Tree...............eee00: La Salle 
(Los Angeles) Suvla Bay........- Ox Son Sen. Gis howe a Coussieat 
Benny Goodman (Palladium B., Hollywood, 5th and final wk.). Slow| Lillette ............ y R. ou, You, You Are the One..........cccccccceces: amp 
0,300 admissions Cool Water. ....... : elam : apres . , : ; 
: iea, 1st wk.). Off good.| You Was.... Cinephonic + Film musical. * Legit musical. 
Vietor Lombardo (Aragon B., Santa Monica, 1st ’ Angels Never Tell Lies Norris | 


Parties helped good 7,000. 
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(Musical-Historical Review: 1800-1948 )ooreooes | 


Compiled for 
By JULIUS 


(Copyright, Variety. inc. 


VARIETY 


MATTFELD 
All Rights Reserved) 


legends and other basic background information, attendant to the compilation 


and presentation, appeared in the Oct. 
lt is suggested that these installments be 


Cavalcade started publication serially. 
clipped and filed for future reference. 


6, 1948, issue when the Variety Song 


Attention is hereby called to the fact that this material is copyrighted and may not 


be reproduced either wholly or in part. 


(Cantinued from Last Week) 


1904 
When I’m Away From You, Dear. 
w., m., Paul Dresser. Howley- 


Dresser Co., cop. 1904. 

Where the Southern Roses Grow. 
w., Richard H. Buck. 
F. Morse. F. B. Haviland Pub. Co., 
cop. 1904 

The Yankee Doodle Boy (Little 
Jonnny Jones). w., m., George 
Milichael] Cohan. F. A. Mills, cop. 
1904. 

The St. Louis Exposition (Louisi- 
ana Purchase) was the wonder of 
the day. 


In New York City the first sub- | 


Way opened. 


Also in New York City the 


steamer “General Slocum” caught | 


fire in Hell Gate. 1,021 lives were 
lost. 

Eugene V. Debs was the peren- 
nial Socialist candidate for presi- 
dent. In 1904 he was making his 
second of a total of five tries for 
the presidency. 

The great fire in Baltimore de- 
stroyed 2,500 buildings. 

The U. S. occupied the Panama 
‘al Zone. 

As an article of feminine wear, 
the shirtwaist was setting a record 
for staying in vogue. This year saw 
the shirtwaist still at its zenith. 
One enthusiastic salesman volun- 
teered the public statement that it 
wes here to stay forever. 

The “rich man’s” depression of 
194 was the nineteenth financial 
setback since 1790. It lasted one 


year. 
1905 

Bandana Land (It Happened in 
Nordland). w., Glen; MacDonough. 
m., Victor Herbert. M. Witmark & 
Sons, cop. 1905. 

A Bowl of Roses. w., W. E. Hen- 
ley. m., Robert Coningby Clarke. 
London: Chappell & Co., Ltd., cop. 
1905. 

Carissima. w., m., Arthur Penn. 
M. Witmark & Sons, cop. 1905 by 
Sol Bloom; assigned: 1907 to M. 
Witmark & Sons. 

Claire De Lune (in: Suite Berga- 
masque). Piano solo. m., 
Claude Debussy. Paris: 


©: 


E. Fro- 


m., Theodore | 


Achille | 














= 








FRANKIE LAINE 
Appearing 
PALOMAR SUPPER CLUB 
VANCOUVER, B. C. 


mont, cop. 1905; renewed 1932. 


Daddy’s Little Girl. w., Edward 
Madden. m., Theodore F. Morse. 
F. B. Haviland Pub. Co., Inc., cop. 
1905. 

The Day That You Grew Colder. 
w., m., Paul Dresser. The Paul 
Dresser Pub. Co., cop. 1905. 

Dearie. w., m., Clare Kummer. 
Jos. W .Stern & Co., cop. 1905. 

Forty-five Minutes From Broad- 
way (Forty-five Minutes From 
Broadway). w., m. George 
Mlichael] Cohan. F. A. Mills, cop. 
1905. 

Fou the Noo, Or, Something in 
the Bottle for the Morning. w., 
Harry Lauder and Gerald Grafton. 
m., Harry Lauder. T. B. Harms & 
Francis, Day & Hunter, cop. 1905 
by Francis, Day & Hunter, Lon- 
don. 

He’s Me Pal. w., Vincent P. 
Bryan. m., Gus Edwards. M. Wit- 
mark & Sons, cop. 1905. 

I Don’t Care. w., Jean Lenox. 
m., Harry O. Sutton. Shapiro, 
Remick & Co., cop. 1905. 

I Want What I Want When I 
Want It (Mile. Modiste). w., Henry 


Blossom. m., Victor Herbert. M. 
Witmark & Sons, cop. 1905. 

In My Merry Oldsmobile. w., 
‘Vincent P. Bryan. m., Gus Ed- 


wards, 
1905. 
In the Shade of the Old Apple 
Tree. w., Harry H. Williams. m., 
Egbert Van _ Alstyne. 
Remick & Co., cop. 1905. 


M. Witmark & Sons, cop. 


Jim Judson—From the Town of 


| Hackensack.. w., m., Paul Dresser. 
The Paul Dresser Pub. Co., cop. 
1905. 


Just a Little Rocking Chair and | 


You. w., Bert Fitzgibbon and Jack 
Drislane. m., Theodore F. Morse. 


F. B. Haviland Pub. Co., cop. 1905. | 


Keep a Little Cozy Corner in 
Your Heart for Me. w., Jack Dris- 
lane. m., Theodore F. Morse. F. B. 
Haviland Pub. Co., cop. 1905. 

Kiss Me Again [If I Were on the 
Stage] (Mile. Modiste). w., Henry 
Blossom. m., Victor Herbert. M. 
Witmark & Sons, cop. 1905. 

A Knot of Blue (It Happened in 
Nordland). w., Glen MacDonough. 
|m., Victor Herbert. M. Witmark & 
Sons, cop. 1905. 


The Leader of the German Band. 
|w., Edward Madden. m., Theodore | 
|F. Morse. F. B. Haviland Pub. Co., | 


cop. 1905. 


Longing for You. w., Jack Dris- 
lane. m., Theodore F. Morse. F. B. | 


'Haviland Pub. Co., cop. 1905. 
Mary’s a 
_ (Forty-five Minutes 
| Way), w., m., 
Cohan. F. A. Mills, cop. 1905. 
_ The Moon Has His Eyes on You. 
|w., Billy Johnson. m., Albert Von 
ee: The York Music Co., cop. 


1905. 


My Guiding Star. w., m., Thur- 


land Chattaway. m., Jean Schwartz. | 














IDONTSEEME 
IN YOUR EYES 
ANYMORE 








LAUREL MUSIC CO., 
New York 


1619 Broadway 





‘Jerome. m., Jean Schwartz. 

Nobody. w., Alex Rogers. 
Bert A. Williams. 
Music Pub. Co., cop. 1905. 

One Called “Mother” 
Other “Home Sweet Home.” 
William Cahill. 


m 


cop. 1905. 


A Picnic For Two. w., Arthur 
J. Lamb. m., Albert Von Tilzer. 


The York Music Co., cop. 1905. 


Rufus Rastus Johnson Brown 
' (see below) What You Goin’ to Do 


When the Rent Comes ’Round 
She Is Ma Daisy. w., 
| Lauder and J. D. Harper. 


——eas 
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Survey of retail sheet music 5 8 s 3 8 7 & 
sales, based on reports obtained : 4 om ° a ps 

from leading stores in 12 cities a & $s 3/3/81 8l6 
and showing comparative sales s| 8 n\? > s A s | 0 T 
rating for this and last week. . be >| 2 e|8&l gle vl zi |o 
SiS elSiS/ 2) 8181 e] Ee) | 1 
Bi\sliolSiaisigs&isgis iZl a 

nle lai : 91/8\/o0/8/ 3) - 
° Oy Sel ite | ™ 1 217/918) 8] L 
Week Ending =/E gl ZzlalsigiOl sl sia} al p 
National a#|/O]s a sieliels 3 2/315] o 
ene APRIL 2 SE slFlelelEl el slelSi sisi 1 
This Last pisi-is x als : d & a3) % 
wk. wk. Title and Publisher > 5 Rares ElOlx é = 3 9 
1 1 “Cruising Down River” (Spitzer).. 1 l 1 eS Be ee a 4 1 1 1 119 
2 2 “Far Away Places” (Laurel)..... 5 2 5 3 2 7 5 1 3 4 4 5 & 
3 4 “Galway Bay” (Leeds)........ cee. eS eS 2 .. Se ee Se 
4 6 “Red Roses for Blue Lady” (Mills) 2 5 3 2 10 2 2 7 7 8 7 10 67 
5 3 “Sunflower” (Famous)........... ae . 2 2 3.8 2 ; 6 6 59 
6 5 “Powder Your Face” (Lombardo). 9 6 6 5 4 4 8 10 5 5 9 3 58% 
“7 7 “So in Love” (T. B. Harms)...... Pa GE iy Pe pe ae ey 9 44 
8 9 “Forever and Ever” (Robbins).... 3 4 arg - 3 23 
“9 8 “I’ve Got My Love” (Berlin)..... 8... 9 7 8 9 aa 29 
1 10 “Lavender Blue” (Santly-Joy).... .. 2 se ss. Se 
11 11  “*‘A’, You’re Adorable” (Laurel).. 4 .. ore 1h... 
12 “So Tired” (Glenmore).......... — 6 + © 
13A 13 “Careless Hands” (Melrose)...... 8 - 10 3 .. 43 
13B “Little Bird Told Me” (Bourne). a” 9 4 : _ 8 122 
14.14 “Brush Those Tears” (Leeds)... 5 8 9 








Shapiro, | 


‘ry Von Tilzer. 


From Broad-'| 
George Mlichael] | 


| Jerome H. Remick & Co., cop. 1905. 
| My Irish Molly O. w., William 
Je- 
rome H. Remick & Co., cop. 1905. 


The Attucks 
and the 


w., 
m., Theodore F. 
_Morse. F. B. Haviland Pub. Co., 


Harry 
m., 


Harry “Lauder. Francis, Day & 


Hunter, cop. 1905. 
She Waits by the Deep 
w., Edward Madden. m., Theodore 


F. Morse. F. B. Haviland Pub. Co., | 


cop. 1905. 

So Long Mary (Forty-five Min- 
utes From Broadway). w., m., 
George Mlichael) Cohan. PF. & 
Mills, cop. 1905. 

Stand Up and Fight Like H 
(Forty-five Minutes From Broad- 
way). w., m., George Mlichael] 
Cohan. F. A. Mills, cop. 1905. 

Starlight. w., Edward Madden. 
m., Theodore F. Morse. F. B. Havi- 
land Pub Co., cop. 1905. 

Take Me Back to Your Heart 
Again. w., Collin Davis. m., Frank 
J. Richmond. M. Witmark & Sons, 
cop. 1905. 

Tammany.:w., Vincent P. Bryan. 
m., Gus Edwards. M. Witmark & 
Sons, cop. 1905. 

The Town Where I Was Born. 
w., m., Paul Dresser. Jerome H. 
Remick & Co., cop. 1905 by Paul 
Dresser. ; 

Wait ’Til the Sun Shines, Nellie, 
w., Andrew B. Sterling. m., Har- 





Music Co., cop. 1905. 


1905. 


What You Goin’ to Do When the 


|Rent Comes ’Round?—Rufus Ras- 
Grand | Old Name tus Johnson Brown. w, Andrew | m., Theodore F. Morse. F. B. Havi- 
Harry Von Tilzer Musie Pub. Co., | and Pub. Co., cop. 1906 


B. Sterling, m., Harry Von Tilzer. 
top. 1905. 


Rings Ding Dong. w., Arthur J. 
Lamb. m., Alfred Solman. Jos W. 


| Ste & Co., cop. 1905. 
__ My Gal Sal, or, They Called Her | vh 4 
Frivolous Sal. w., m., Paul Dresser. | 
The Paul Dresser Pub. Co., cop. 


When the Mocking Birds Are 


thur J. Lamb. m., H. B. Blake. 
Jerome H. Remick & Co., cop. 
1905. 

Where the Morning Glories 
Twine Around the Door. w., An- 


drew B. Sterling. m., Harry Von | 


Tilzer. Harry Von Tilzer Music 


Pub. Co., cop. 1905. 


Where the River Shannon Flows. | 


w., m., James J. Russell. M. Wit- 


: | Will M. Hough and Fra .| 

mark & Sons, cop. 1905. | Adams. m., Tueesh E. valle 
The Whistler and His Dog. Orch. | Chas. K. Harris, cop. 1906. 

composition. m., Arthur Pryor.| Cheyenne. w., Harry H. Wil-| 

Carl Fischer, cop. 1905. \liams. m., Egbert Van Alstyne. | 

Will You Love Me in December | Jerome H. Remick & Co., cop. | 

As You Do in May? w., James J. | 1908. ieuat 


Walker. m., Ernest R. Ball. M. Wit- 
mark & Sons, cop. 1905. 

A Woman Is Only a Woman But 
a Good Cigar Is a Smoke (Miss 


Dolly Dollars). w., Harry B. Smith. | 


n., Victor Herbert M. Witmark & 
Sons, cop. 1905. 
Would You 


Care? w., m.,, 


Blue Sea. | 


When the Bell in the Lighthouse | Cadman, Op. 29. 


| Charles K. ‘Harris. Chas. K. Har- 


ris, cop. 1905. 

The solution to the problem of 
what to give young folks as a 
birthday present was discovered— 
Omar Khayyam’s “Rubaiyat.” So 


| great was the vogue for this poetic 


work that hand-painted versions 
of it were hung on parlor walls. 

In ‘Chicago the Rotary Club was 
founded. 

Twenty-five thousand passenger 
automobiles and 450 motor trucks 
were manufactured. 

U. S. thirst increased. Distillers 
poured out 47,000,000 gals. of 


| whisky, 12,000,000 gals. of gin, and 
| 50,000,000 barrels 


of fermented 
malt liquor. 

William Randolph Hearst ac- 
quired Cosmopolitan magazine 
(Good Housekeeping in 1911; and 
Harper’s Bazaar in 1912), 





Lewis & Clark Centennia’ Ex- 
position, Portland, Ore. 
1906 
All In Down and Out. w., R. C. 
| McPherson (Cecil Mack). m., 


i Smith, Johnson and Elmer Bow- | 
Harry Von Tilzer | man. 


Anchors Aweigh. w., A. H. Miles 


assigned 1929 to 
Corp. 


Arrah Wanna. w., Jack Drislane. 


At Dawning. w., Nelle Richmond 
Eberhart. m., Charles Wakefield 
t No. 1. Boston: 
Oliver Ditson Co., cop. 1906. 

Bake Dat Chicken Pie. w., m., 
Frank Dumont. M. Witmark & 


Ss . 1906. 
Singing in the Wildwood. w., Ar-| ons, cop. 1906 


Because You're You (The Red 


Mill). w., Henry Blossom. m., Vic- 


tor Herbert. M. Witmark & Sons, 
cop. 1906. 


| The Bird on Nellie’s Hat w.. 


| Arthur J. Lamb. m., Alfred Sol- 
man. Jos. W. Stern & Co., cop. 
| 1906. 

Blow the Smoke Away (The 


Time the Place and the Girl). w., 


| Chinatown, My Chinatown. w., | 


| William Jerome. m., Jean Schwartz. 


‘Jerome H. Remick & Co., cop. 


| 1906. 

College Life. w., Porter Emer- 
son Browne. m., 
_F. B. Haviland Pub Co., Inc., 
' 1906. 


The Gotham-Attucks Mu- | 


sic Co., cop. 1906. 
We’ve Been Chums For Fitty | P 


Years. w., m., Thurland Chattaway. | and R. Lovell, m., Charles A. Zim- | 
/New York Music Pub. House, COp.| merman. Cop. 1906 by Ida M. | 
| Zimmerman; 

| Robbins Music 


Henry Frantzen. | 
cop. | 


Dreaming. w., L. W. Heiser, m., 
J. Anton Dailey. Jerome H. Rem- 
ick & Co., cop. 1906. 

Ethel Levey’s Virginia Song—I 


|Was Born in Virginia (George 
Washington, Jr.). w., m., George 
Mlichael} Cohan, F. A. Mills, cop. 
1906. 

Every Day is Ladies’ Day to Me 
(The Red Mill). w., Henry Blos- 
son. m., Victor Herbert M. Wit- 


mark & Sons, cop. 1906. 

The Good Old U. S. A. w., Jack 
Drislane. m., Theodore F. Morse. 
F. B. Haviland Pub. Co., cop. 1906. 

He’s a Cousin of Mine (Marry- 
ing Mary). w., Cecil Mack. m.,, 
Chris. Smith and Silvio - Hein. 
Gotham-Attucks Music Co., Inc., 
cop. 1906. 


(Continued next week) 
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As Everlasting a Melody as STAR DUST 
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Everyone Agrees 
Tops for ANY Program 


~ DOWN 


BY THE 


STATION 


AMERICAN ACADEMY OF MUSIC 
INC, 


1619 Broadway, New York 19, N. ¥. 


LYRIC WRITER WANTED 


BY RECOGNIZED COMPOSER 


(POPULAR — HILLBILLY) 


Box 330, Variety, 154 W. 46th St, 
New York 19, N. Y. 
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Chorus 


Moderato, lilting rhythm 





AND WHEN I 





a 


HEARD YOU SAY GOOD- BYE 


PLAY IT AND TRY TO FORGET IT! 




















This and Others Now Available for 
FREE PROF. COPIES 


AND WHEN I HEARD YOU SAY GOOD-BYE 


Words and music by Gregg Poloynis 




















So 1 askedthat we try, 


opyright, 





1948. 
Cataloging—Legit. Pubs. Only 
Contact GREGG POLOYNIS, Parish-O'Brien Bidg., Ph. 57, Taft, Calif. 
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VARIETY 





On the 


New York 


arlie Warren back to Hoily-)| 


to represent Warren Music, 


recent! 
Three. ° o 

d how to bop-sing on 
Jo mafior Modernaires set to re- 


to Cocoanut Grove, Ambassa- | 


or hotel, Los Angeles, next Janu- 
for four weeks . L 
Institute given one of RCA-Vic- 
%s new 45 rpm platter-players 
for exhibition alongside historical 


nodels. 
oo” Hollywood 


Russ Morgan shoved back tenta-; 


: + 15 date’ at the Capitol, 
et open four-weeks at Pal- 
ladium here May 31. He’ll get a 
weekly guarantee of $4,000 and a 
split of admissions over $10.000. 
Capitol date now set for mid-sum- 
mer, will bring Morgan $8.500 
weekly, band’s top theatre salary 
to date... . Harry Owens re-formed 
his band and heads out on a series 
of six one-nighters, at $ 750 guar- 
antee against 60%, before starting 
at the St. Francis hotel, Frisco, 
April 26. . . . RCA-Victor bidding 
for waxing of a three-minute ex- 
cerpt from Peter Tinturin’s ballet 
and for his tune “And When the 
Hour Has Come,” after music was 
used on a coast teevee program... 
Robert Bilder and Arthur Quenzer 


sold “Are You Getting Any?” to 


Pat-Mar Music... Sara Berner 
completed a two-day stint etching 
a kidish album for Capitol ... Bob 


Stern, Duchess Music topper. off , 


on a tour of ten western states. 
Chuck Foster orch into Biltmore 
Bowl, May 25, succeeding Jan Gar- 
ber, who checks out after a 21- 
month stand to play the summer 
season at Catalina Island... 
Larry Maddi reoptioned again at 








Jackpots’ Battle | 


———_._ (ontinued from page 1 saa 





brought about the collapse of the 
web’s Sunday night program struc- 
ture. By the same token, CBS’ 
acquisition of Benny provided the 
spark that has made Columbia su- 
preme on Sunday. 

It’s realized, too, that if NBC 
comes up at 7 with what the Hoop- 
er doctor ordered, it can not only 
put a heavy dent in the Benny 
rating by next fall, but be the 
sole factor in giving the ‘whole 
Sunday night NBC roster a new 
lease. 

CBS’ Sunday Sleeve 

Here, for example, is what CBS 
has up its Sunday sleeve. When 
Benny takes his summer layoff, 
Bill Paley & Co. will make a bid 
to capture the time from Lucky 
Strike,(which in the past has come 
along with its own summer re- 
placement) and install the CBS- 
built “Sing It Again” giveaway in 
the 7-7:30 period. As evidence of 
the Ziveaway popularity today, 
Sing” has been riding along with 
a 10 and better rating, which is 
just about tops in radio as far as 
Sustainers go. 


At the moment, Chesterfield is 
seriously eyeing “Sing” for spon- 
sorship (see separate story), so 
whether Lucky Strike would be 
willing to forfeit the Sunday at 7 
time during the summer to permit 
a rival ciggie outfit to move in may 
have a lot to do with the fulfill- 
ment of Columbia’s plans. If 
Chesterfield doesn't buy, it’s fig- 
ured CBS’ chances of putting 
Sing” in to slug it out with NBC's 


Siveaway will be considerably en- 
anced. 


Thus CBS figures not only to 
dent NBC’s telephonic package, 
but also protect the 7 o’clock audi- 
ence until Benny returns in the 
fall. And come October, “Sing” 
Would probably be moved into the 
unday at 10 period, thus making 
the Sabbath Ziveaway scorecard 
read: NBC’s giveaway at 7, ABC’s 
top the Music” at 8, and CBS’ 
Sing It Again” at 10. 


Meanwhile there's a bigger and 

tter payoff in the offing for 
CBS’ “Sing” show, the network an- 
houncing that it will not only rival 
the NBC jackpot, but top it. The 
new jackpot (after the current one 
§ cracked) will total $50,000, 
breaking down into $25,000 cash 
and $25,000 in merchandise. 

With three giant jackpot give- 
aways riding the Sabbath kilocy- 
cles, there’s still speculation as to 
What the FCC will do about elimi- 
Mating the telephonic packages. 

he networks have been heartened 
by the fact that the Government 
agency has to date looked the other 
Way. But D. C. reports are that, 
if the thing gets out of hand, the 

C will move in. 


y reactivated by the Big, 
Dave Lambert teaching 


.. Franklin | 


Upbeat 


| Somerset House, stalling sched- 
-uled dates at the Mark Hopkins, 
Frisco, and the Chase roof, St. 
Louis . . Freddy Martin added 
Rex Dennis to the band. first 


organized, save for occasional wax 
dates ...Chirper Pat O’Connor 
joined Victor Lombardo crew. 
which opened month’s stand at 


frame . 


_ blowout at Riviera Country Club 
| May 7. 


Chicago 


town visiting with Archie Leving- 
ton, Chi Leeds rep . 
rep for Russ Morgan’s Glenmore 
Music, here on way to Coast... 
ditto Bobby Mellin topper of Mel- 
lin Music Co. ... Thelma Gracen 
joins Benny Strong’s orchestra as 
vocalist ... Jimmy Featherstone 
band slated for threeweeker at Tri- 
anon ballroom, May 10... Benny 
Goodman into Salt Lake City Ren- 
dezvous April 20 after one-nighters 
in midwest, including U. of Minn. 
prom, April 20 ... Page Cavan- 
augh Trio at Don Carlos Casino. 
Winnipeg, Canada... Gleria Van 
doubling from vocaling with Bil] 





guitarist crew has had since it was | 


Aragon last week (30) at $2,500 per | 
. . Frank De Vol plays the | 
Tau Delta Phi Scholarship benefit , 


| nation fo~ 


.. Bill Savitt, | 


Snyder’s orch plus role to roll in 


“Salute to Cole Porter’ at College 
Inn, vacated by Blossom Lee. . 
Mercury Records waxing 


‘Continued on page 46) 


“Jazz at | 
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Coast Tooters Scale 


For Am Contest Finals 
Tops Traveling Band Pay 


Hollywood, April 5. 

Local 47 AFM musicians who 
will play for the National Thea- 
tres’ amateur contest here will 
reap a coin harvest higher, in 
proportior than the scale for trav: 
eling musicians here. 

Circuit has one week of elimi- 
divisional champion 
ships scheduled at Loew’s State 


. P ‘downtown and one w the 
Moe Levy, of Leeds Musie in| a = 


Chinese, for selection of national 
champs. Union has set scale at 
$110 per week for sidemen for 
ene performance nightly, not ex- 
ceeding 90 minutes, seven nights 
weekly. Rehearsals are extra. 
Leader scale is $165. 

Regular scale for traveling bands 
at Million. Dollar theatre, whieh 
has a stage policy, is $140 per man 
for 28 shows, with the leader get- 
ting $210. Seale for local musi- 
cians at the house is $90 weekly 
for 24 shows, with batoneer col- 
lecting $135. 


In addition to setting a propor- 
tionately higher scale for backing 
the tyros, union has ordered the 
contest to use 16 sidemen during 
the two-week eliminations. 


CAPITOL ‘SELLS’ BOP 


VIA DISK JOCKEYS 


Capitol Records is doing its own | 
education of record buyers on bop | 
music. It has gotten out a 10-inch 
vinylite disk for disk jockeys only 
titled “What Is This Thing Called 
30p”” Done by Paul Wesion's 
orchestra, with narration by Tom 
Reddy. the disk traces the history 
of jazz from the days of Leadbelly 
through various types of jazz, to 
swing to bop. 

Disk will be shipped to every 
major disk jockey in the country. 
RCA-Victor has gotten out some- 
thing very similar, called “Six 
Lessons in Bop,” waxed. on two 
sides of a 16-inch vinylite disk by 
Charlie Ventura’s orchestra. It, 
too, is for disk jock use only. 


RCA-Victor Expands 
Disk Jockey Service 


RCA-Victor is planning to ex- 
pand its disk jockey service. 
Widened approach to the problem 
of keeping platter-spinners stocked 
with and aware of Victor’s release 
in virtually all categories follows 
months of querying of jocks as to 
how the service could be improved. | 
Capitol Records is generally 
credited by jocks and rival com- 
panies as providing the best serv- 
ice, including personal contacting 
by local Cap distributor reps. 





‘Enlist Colleges For 


‘Dream Ball’ Promotion 
To Bally Monroe Disk 


Boston, April 5. 


RCA-Victor, Vaughn Monroe and 
Leeds Music are currently working 
out an unusually hefty promotion 
gag to exploit the publisher’s new 
ballad, “Dreamy Old New England 
Moon,” which Monroe recorded for 
Victor. All three are together on a 
stunt to be carried out next Tues- 
day (12) at Monroe’s own Meadows, 
Framingham, Mass., suburban cafe. 
It’s to be tagged “Dreamy Old New 
England Moon Ball,” for which a 
“queen” will be picked from 
among entries by various New 
England colleges 

So far. Boston U.. Rhode Island 
State, Holy Cross, Connecticut U., 
Clark U., Tufts and some dozen 
other schools have agreed to ship 
a candidate to the Meadows. Mon- 
roe, Lou Levy, Leeds head, Victor 
execs, disk jockeys in this area, 
etc., will be the judges. Newsreel 
and TV pickups have been ar- 
ranged. 

Here’s the payoff; gag is down 
for Tuesday because that’s the 
night of a new moon. 





Campbell-Connelly, British pub 
firm, has taken over the Dvorsky 
eatalog ‘including “Blue Skirt 
Waltz’) from Jack Mills. 
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[Pe How BMI Diagnoses Your 
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Music Logs Scientifically 


gering. Every BMI licensee has been most cooperative 
in supplying its logs when asked to do so. This co- 
operation has resulted in standards of efficiency which 
amaze everyone who has seen BMI’s logging system 


very 14 months your station supplies BMI with a 
E log of the music you've performed each day for 
one month. This log, properly analyzed, determines the 
payment to composers and publishers, who are com- 
pensated by BMI on the basis of actual use of their music. 

And, as important to you, your daily music log is 
the pulse of your station’s musical programming. It is 
vital to you, for it charts the exact strength of the heart 
of your broadcasting. A study of your log helps you 
appraise the quality and selectivity of your music. 

BMI will gladly send you a FEVER CHART, or analy- 

sis, of your station's log if you will simply ask for. it. 

In 1941 BMI instituted the first scientific and automatic 
system of checking actual broadcast use of music. Em- 
ploying the very latest IBM electronic accounting and 
tabulating machines, BMI's “Operation Log” turns out 
a wealth of interesting facts and figures. 

With more than 32,400 daily logs to be examined 
each year, the physical task of processing them is stag- 


BROADCAST MUSIC, INC. 
580 FIFTH AVENUE « NEW YORK 18.N.Y. 
New York « Chicago « Hollywood 


in operation. 


You'll have an opportunity to see a typical BMI log- 
ging job at this year’s NAB Convention when you visit 
the main exhibit hall at the Stevens for a look at BMI's 


“Operation Log” in action. 


It unable te ottend the NAB Convention, write 


to Station Relations Department 


your copy of “Operation Log” in 


pomphlet form, illustrated. 
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Fine Arts Records To 
Wax Only Original Tunes 


Hollywood, April 5. 

Fine Arts Records, headed by) 
Peter Tinturin, will devote itself 
henceforth to original tunes only. 
Idea is to get the jump, if pos 
sible, on major platteries, which 
indies can’t buck with pop num. 
bers. 

Fine Arts teed off with Tin 
turin’s own “Don’t Gamble On Ro- 
mance,” and 137,000 copies of the 
Sandy Simms etching have been 
shipped to date. Tinturin already 
has collected a good chunk of roy- 
alties plus a $5,000 advance from 
Pat-Mar Music, which is publishing 
“Romance.” 

Tinturin has inked Merry Macs. 
Fr.nk Woolley orch, Bobby Doyle 
and Gil Mershom to exclusive wax 
pects and has a deal to deliver 
24-sides annually to Black & White 


I’ cords, which is handling dis- 
tribution. Woolley, formerly with 
‘lommy Dorsey, fronts an eight- 


piece crew and vocals himself, 


Band Review 


AMOS MILBURN ORCH (6) 
Apollo, N. Y. 

This Negro sextet, in common 
with a number of similar groups, 
recently emerged from compara- 
tive obscurity on the strength of 
its recordings. Introed as a Coast 
combo, the outfit comprises piano, 
electric. guitar, two sax, bass and 
dium. 





Siall band is neatiy held to- 
geiher by Milburn, its pianist- 
leader. An’ exhuberant chap, he 


pounds the ’88 with an infectious 
beat as well as handling the vocals 
in satisfactory fashion. Boys give 
plenty of zip to the “A. & M. 
Blues” and also click with “Bow 
Wow,” a novelty. 

Electric guitar is handed a lot 
of prominence in the’ group’s 
arrangements. Instrument gives a 
nice lustre to the unit’s overall 
rhythmic effects. Milburn wisely 
does his top waxings, ‘“Be- 
wildered,” and “Chicken Shack 
Boogie.” While not an outstand- 
ing orch, this crew will more than 
hold its own in most situations. 

Gilb. 
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FOREVER 
AND EVER 


recorded by 


Ronde 
Mercury 
RCA Victor 


MARGARET WHITING ..Capitol 


ROBBINS MUSIC CORPORATION 








DISC JOCKEYS 
THE EVER FAVORITE 


EXACTLY 
LIKE YOU 


Music by... 
JIMMY McHUGH 


SHAPIRO, BERNSTEIN 








Now GRAND THEATRE, Evansville, ind. 


JOHNNY ‘SCAT’ DAVIS 


And His SCATETTE 
Starting April 8 


UPTOWN INTERLUDE, Kansas City, Mo. 


Universal Records 
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Joe Glaser, Associated Booking» 


| head, ill with flu in New York. 








Exclusive Management 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


Now York | 
745 Sth Ave. 2! 9-480 


eee aedtariBia 


Chicago | 
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SELL eRe oREAC KR GES 


| | Palladium as its handle. . 
| Reed 


FRUERaFivcg: 








! On the Upbeat 


tem comtinued from page 45 








Philharmonic No. 8 and 9” on 
L. P.’s to retail for $4.85. Both al- 
bums, which were hot sellers, will 
sell for $8.50 combined. .. . Beb 
Goddard, formerly with GAC, hit 
airlanes with new disk show. 
“Showtime with Goddard,” on 
WMOR, new FM station here . . 

Griff Williams plays International 
Travel Exposition, Stevens hotel, 
April 19-24. ... Jimmy Palmer 
into Rice hotel, Houston, April 19 
tor 4 weeks ... Louis Armstrong 
into Blue Note April 11, followed 
by Boyd Raeburn, April 17... 
Chet Roble Trio held over at Cairo, 
northside jazz _ bistro, through 
April... New Ballroom here with 
. Don 
into O. Henry Ballroom, 
April 20 . . . Chuck Foster set for 


Trianon, April 22... Harry James | 


skedded for one-nighters in this 


territory, April 6 to 14... Nate! 
Hale, formerly with M-G-M rec- 
/ords, now doing promotion for Co- | 


i lumbia disks. 
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| Claiming ‘unfair competition 
, ry ala songwriters Ed Nelson and Jimmy 
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12 cities and showing com a E w/Z|w)|& E giesls 8 os 0 tween their “Red Roses for My 
parative sales rating for this x si silajoe 2] 4, = & 5 T | Blue Baby,” which Mills published 
and last week. Pi ec lElLE(2Z1aBisiz e & in 1945, and the firm’s current hit, 
— > s a Pa an & oO E A |) “Red Roses for a Blue Lady.” 
A 217 121% | ] E 7 J j &| UL || Supreme Court Justice Louis A. 
be | 310 = Valente reserved decision lac 
eo} 9 ee ast 
National Week Ending y e ! ad | g ZIAlS |e z week on the plaintiff’s motion for 
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Rating - be I ‘ 
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Pianists Johnny Costa and Bobby 
Cardilla into Jackie Heller's new | 
| Spotiight Room. Since they're both 
studying music at Carnegie Tech 
and can’t work every night, key- 
| boarders will split the week. each 
playing three sessions .. . Wayne 
Pascuzzi, Whitey Scharbo’s drum- | 
mer at Hollywood Show Bar, is 
also_ with Pittsburgh Symphony 
... Howard McGhee into Carnival 
Lounge for six days as guest- 
trumpet with Deuces Wild, April | 
14... Neenie Waters, pianist, had | 
option picked up at Club Riviera | 
for four weeks. Thay Whitely’s jazz 
quartet there for week-end dancing | 
... Red Ketter outfit ai Don Metz’s 
Oakland, for indefinite run. 
_ Bill Bickel Trio back into Bill 
Green's cocktailery, replacing or- | 
Zanist Jean Allen...Al Marsico | 
a “ee “> anni at Nixon 
ate.. Howar ebb, organist, | 
opened at Terry’s Bar and Grill, TIN MOTHER’S ARMS 
Ross Hall, onetime pianist with | By L. STEWART BARE 
Hal Komp and Jack Jenney, re- | at Your Local Dealer, or from 
_turned to his home town and. HER, INC. 
ont Johnny Marino’s orch at gh yl 
‘ . 
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~~ Inside Orchestras—Music 


ee of “Everywhere You Go,” recently cut by Guy Lombardo for 
a, and published by his Lombardo Music, operated by Bregman- 
Decca, nn, is unusual. Tune is actually an old one which became 
ar, when first issued in 1927, only in the midwest. It was pub- 
ched by Milton Weill’s Sun Music, Chi firm, which issued “Rose Col- 
li Glasses” at the same time, and the latter got so big it smothered 
ore where.” Few people outside Chi and St. Louis, where the latter 
Eve hit, ever heard of the tune. Some weeks back, when Lombardo’s 
was Frazer broadcasts were on Mutual, they needed a sort of “trav- 
~ tune as background music for an interview. Ray Harbey, pro- 
por suggested “Everywhere.” The Lombardos had never heard of 
out took five days to find the tune and its publisher) and the maestro 
and bis prothers iell hard for the song. Curiously, Sun Music is now | 
ed by Decca, for whom Lombardo records. He immediately made | 
eo with Sun for his BVC-operated Lombardo Music to take the 
cane over and work on it. “Everywhere” was written by Larry Shay, 
Joe Goodwin and Mark Fisher. 





AFM locals around the country are being polled as to their feelings 
on the question of standbys when tray eling bands are booked into local 
situations and if the standbys are eliminated, MCA chairman and foun- 
der Jules Stein can take all the credit. Stein wrote James C. Petrillo. 
AFM prexy, suggesting that more theatres might add stageshows if the 
various key-city locals would stop demanding local standbys. His rea- 
soning is that whether a working musician is a traveling man or a local 
it all adds up to more employment in the profession. In Frisco, for 
example, Local 6 demands standbys. So do half-a-dozen big eastern 
locals. Understood Petrillo hasn’t formally answered the letter yet but 
copies have been sent to locals around the country inviting opinions. 
Hollywood Local 47, which does not exact standbys, already has notified 
Petrillo that it shares Stein's views. 





RCA-Victor, which has been very active of late in making special | 
promotion recordings for disk jockey use, cut another last week with 
Perry Como. It’s a script thing, including the use of a parody on the 
tune, “A You're Adorable,’ which Como made with the Fontane Sisters 
for immediate release. It'll go to all disk spinners as a sort of “thank 
you” for past and future favors. Victor last year made a special disk 
called the “Tommy Dorsey Story,” which included bits of every hit 
tune he made over the years for Victor, leading up to his then current 
“Until.” Victor is currently in the process of making a special 16-inch 
platter by Charlie Ventura called “Five Lessons In Bop,” strictly for 
radio spins, not for sale. 





Arnold Shaw, Leeds Music promotion head. develops some unusual 
song-exploitation ideas. He’s now in the process of shipping packages 
worth $5 each, containing Revlon “‘Orchids To You” powder, lipstick, | 
etc., to disk jockeys to promote performances of Leeds “Orchids To My 
Lady” recordings. He follows that up with shipments of live orchids 
to jocks close enough to get them before the flowers pass out. Both 
ideas were promotions with no cost involved for Leeds except mailing. 

Few weeks back, Shaw sent good-looking notebooks to various disk 
jocks and the first pages of each book contained inserted notes de- 
signed as reminders to jocks about spinning a string of Leeds’ recorded 
tunes, from “‘Galway Bay” down. 


Mrs. Thomas Dorsey, mother of Jimmy and Tommy D.. often makes 
one-nighter tours with either one of her sons’ bands. When she gets 
tired of staying at the home the freres bought her in California, she'll 
call one or the other, hop a plane and hit the read. During the past 
few weeks she has been in the east traveling with first one of her sons’ 
combos and then the other. It’s not anything new, either. During 
recent years, when she still maintained the family home at Shenan- 
doah, Pa., she’d be on hand alone or with other members of her family 
if either one of the Dorsey bands played nearby—at Pottstown, Reading, 
Scranton, etc. 





As a result of collectors’ demands, RCA-Victor is releasing a pair 
of sides etched by Marlene Dietrich in Germany 25 years ago. 
Although lyricizing is in German, collectors have long yearned for the 
disk since it is generally regarded as the best job of piping Miss Die- 
trich has ever done. In capturing the cynicism of the period, she de- | 
livers an authentic flavor rarely caught on wax. Backing is by Frederick | 
Hollander orch. Hollander, now a film scorer on the Coast, also did the 
arrangements. Ditties are “Ich Bin Die Folsche Lola” ‘I am the Gay 
Lola) and “Kinder Haut Abend Such Ich Mir Was Aus” (Girls, Tonight 
I'll Choose Someone). | 


“That Wonderful Girl ‘of Mine,” new tune being published by Su- 
preme Music, in which Decca Records and Bregman-Vocco-Conn are 
partnered, is a pop rewrite of the Jewish standard, “Mein Shtetele 
Belz,” written by Jacob Jacobs and Alex Olshanetsky. Recorded by 
Larry Adler for a Decca harmonica album by him, the Jewish melody 
created enough interest for Decca and BVC to get ideas about a pop 
career, Sammy Gallop wrote an English lyric and Supreme is work- 
ing on the tune. Al Jolson recorded it for Decca. J. J. Kammen pub- 
lished the original song. 





Jump bands may be heard in the Casino ballroom on Catalina Island 
this year for the first time. P. K. Wrigley, who has operated the 
terpery since it was erected, has decided to lease it out this year. He 
has notified local ops that new lessee will be able to set his own policy. 
In the past, Wrigley has flatly banned jump arrangements by bands. 





Johnny Bothwell’s new small bop orchestra was signed by National 
label, not Apollo. It’s National's idea to use Bothwell, a sax man, in) 


an effort to replace the loss of Charlie Ventura’s orchestra to RCA- | 
Vietor. 
| 





,’ 


“+ Chester Conn’s Own 
| ‘Tarantella’ Lyrics 


Chester Conn, partner in Breg- 
man. Voeco & Conn music firm, is 
pulling a switch in the fitting 
of English lvrics to the tune “Si- 
cilian Tarantella,” Italian instru- 
mental now creating noise here via | 
RCA-Victor’s Reina Orchestra re- 
cording. BVC recently secured the 
U.S. rights to the tune from the | 
Italian publisher and will market 
it as an instrumental and with 
lyries. Conn has written the w ords 
himself. 


by, 


% 4M. Ce ncn 
LAUREL MUSIC CO 








| As a rule. when publishers seek 


SONGWRITER 


in qvest of talented, personable pian- 
"st willing to unite in cooperative 
venture. Contact 


GENE SELIG, TI 2-2527 


any kind, they farm the job out to 
| pick the best. BVC has done it 
often in the past. 
writer or co-writer of many sub- 
| stantial tunes of the past, hasn't 





Thursday evening er Soturday. written anything in quite a while. 








to fit a lyric to an instrumental of | 


' 


' several established writers and | 


Conn, who is ! 





Emerson’s 45 Solo 


Emerson Radio has gotten into 
the RPM battle. It is releasing two 
new low-priced radio-phonograph 
models that will handle only the 
45 RPM disks being issued by 
RCA-Victor. They will not spin 
even the standard 78 disks. An- 
other, more expensive set, is being 
made that plays the 78s and the 
45s with an adaptor. 

An idea of the confusion attend- 
ant to the new speeds, is in the 
Emerson press release citing the 
new machines. It consistently re- 


_ fers to RCA new platters as “long- 


playing” records. 


Sonny Burke to Solo 
Decca Coast Operation 


Hollywood, April 5. 

Sonny Burke will have complete 
charge of Decca’s local artists and 
repertoire problems. He has been 
more or less in that position ever 
since he joined the company, but 
in recent months Dave Kapp, 
Decca v.p., has been here most of 
the time. 


Due to the death of Decca’s 
founder and former prez, Jack 
Kapp, his brother will hereafter 
spend most of his time in N. Y. 
heading up a & t affairs. D. K. 
gets back here later this week and 
will remain for only four or five 
days betore heading east. 


| WARING SONGPLUGGER 


ROUTINE FOR VIDEO 


Fred Waring’s weekly interviews 
of music publishers’ contact men 
on his Tuesday morning NBC rae 
dio programs will become a part 
of his new video series on CBS 
Sunday evcnings 9 to 10 p.m., spon- 
sored by General Electric. CBS 
program debuts Easter Sunday. 

Waring runs weekly meetings 
with contact men in N. Y. to get 
their new songs and chin with 
the pub reps. A shot of these get- 
togethers, which for years occurred 
at a N. Y. zutomat, was kinescoped 
last night (Tuesday) from a CBS 
playhouse for use on the broadcast. 
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Circuit Bookers Still Mulling Plans 
For Return of Vaude in Faraway Spots 


Circuit bookers are taking a cue? 
from the success of vaude on the 
Schine circuit and are studying the 
possibilities of playing stageshows 
sans expensive names in situations 
where there hasn’t been any stage- 
shows in years. 

It’s expected that the chains will 
use higher-priced talent up to $1,- 
000 per act for the experiments in 
the new towns. 

Acs one circuit booker declared, 
with the shortage of top names and 
lack of b.o. pull of some of the 
packages currently being offered, 
it would be best to start on a non- 
name basis in the newer houses 
It’s felt that the Schine bookings 
have definitely proven that vaude 
as a substitute for second features 
is drawing biz. In cities which 
haven’t had vaude for some time, 
it would be poor judgment to start 
a flesh policy with top names and 
top bands, and then find it neces- 
sary to abandon the policy because 
of inability to follow with displays 
on the same level. If the newer 
situations started off with a five or 
six ‘act policy such a policy can 
be maintained without difficulty 
for a long time. 

An example is provided by the 
Capitol theatre, Washington, which 
rarely goes in for top names and 
does consistently good business. 
The Majestic theatre, Paterson, 
The Rajah,’ Reading; Car- 
man, Philadelphia, and the Olym- | 
pia, Miami, have found the non- 
name policy to pay off. Bookers 
declare it would be comparatively 
easy to get business with low-pric- 
ed shows in situations where*name | 
acts have seldom played. On the 
other hand, it would be difficult to 
lure patronage with middle- 
bracketed talent into a theatre ac- 
customed to high-priced perform- 
ers. 





ATW’s Vaude Auditions 
To Be Held in N.Y. Fri. (8) 


The American Theatre Wing’s 
professional training program has 
scheduled second annual auditions 
for Friday (8) at the Charles Weid- 
man studios, N. Y. Nitery opera- 
tors, agency reps and producers 
have been invited to attend. 

Among those slated to appear 
are tapster Johnny Argo, singers 
Dick Culver, Tom Reider, Bill 
Scully Quartet and Morty Rappe. 
Also Beverly and Bobby, dance 
team: Pete and Claire Hagan, song 
and dance turn, and Emile Faustin, 
a Cuban terper. 

Last year’s audition was success- 
ful in launching Kirkwood and 
Goodman, who attained some 
prominence in the intimeries. 





Ohio Peau Permits 
Frozen Until Liquor Bd. 
Mulls Revision of Law 


Columbus, April 5. 

Ohio Board of Liquor Control 
has frozen liquor permits at the 
number that will be outstanding 
April 11. A revision of all existing 
liquor regulations will be studied 
while the freeze is in force. 

Action of the board affects all 


| with Howard Schultz moving over 


liquor, beer and wine permits for | 
lin Carmen Miranda, May 6, follow- 


both carry-out sales and sales over 


| the bar. No new applications for 
| permits will be accepted while the 


freeze is in effect but the 1699 
applications now pending with the 
department will remain valid. 

Liquor department spokesmen 
said the freeze would be lifted 
when regulation revisions are com- 
pleted. 
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Trust Fund Being StU Agents’ Boycott Hits Philly AGVA — 
Branch: Won't Deal With Dick Jones 


Lou Walters, operator of the | 
Latin Quarter, N. Y., and Henry 
Dunn. American Guild of Variety 
Artists treasurer, will administer 
a trust fund being set up for Emile 
Boreo. who was stricken with a| 
heart attack, last month while 
working at the 22 Club, Miami 
Beach. Walters last week received 
a $1,000 check from Bennie Gaines, 
Blackamoor room, Miami Beach, 
operator, who is handling the | 
funds collected at a recent benefit | 
for Boreo. 

Upon receipt of the*check, Wal- 
ters called in Dunn to help admin- 
ister the fund. More coin will be 
forthcoming as soon as a final ac- 
counting is made ol the recent | 
Miami Beach benefit Around 
$6,000 was collected. 

Boreo arrived yesterday (Tues.) 
in New York, for hospitalization at 
Mt. Sinai hospital. 


et 





Midwest Dates 











Chicago, April 5. 
Jack Page joins his father Sid 
as head of the club department 


to the Sam Roberts agency... Fred 
and Susan Barry into the Beverley | 
Hills Country Club, Covington, Ky., 
April 15.. Paul Burke, cartoonist, 
set for WGN-TV Club Matinee, 
April 12...Selma Marlowe line | 
exits after six months at the Pea- | 
cock Club, Jacksonville, Fla., and 
opens April 6 Glenn’s Rendezvous, | 
Newport, Ky. Dick Hyde joins the | 
show as production singer... Jim- 
my Ames, comic, option picked up 
at Silver Frolics through May 19 

Chase Hotel, St. Louis, is bringing 


ed by Dorothy Shay, May 20... 
Park Plaza, St. Louis, has Charles 
Trenet in for three weeks starting 
April 29. 

Sherman Bros., panto-diskers, 
held over at Brass Rail indefinitely 

Cliff Winehill, comedian, pairs | 
with. Judy Manners, singer, to 
headline April 22 bill at Stork Club, ! 
Joey Bishop moves 
south to the Beverley Club, New 
Orleans, April 14 Lake Club, 
Springfield, [1l., has the Charioteers 
for week of April 14...Bill Fra- 
zier and Elanor Gray spotted for 
Flame Club, Sioux City, April 18 

Glenn’s Rendezvous has added 
Marie Neglia. violinist, to the Andy 
Russell show, Apri! 8 and for April 
22 have Sid Gould and Marie Aus- 
tin booked. May 5. brings in Pat 
Patrick and Tyrell and Winslow 
with Bill Robinson heading the 
June 3 show and Billy Vine follow- 
ing in, June 17. 





Dave Apollon opens at the Bev- | 
erly Hills Country Club, Newport, | 
Ky., April 29. 
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Philadelphia, April 5. 
Open warfare between the Am- 
erican Guild of Variety Artists and 
bookers organizations in this city, 
with a potential strike call and loss 


‘of franchises to the majority of 


the agents, looms as result of an 
alleged bookers boycott of an 


'AGVA meeting called yesterday 


to discuss policies. 

Dick Jones, former head of the 
dissident Local No. 6 of AGVA, is 
the new national representative of 
the union in Philly. As one of his 
first official acts, Jones sent letters 
to all agents and their. associates, 
night club owners and AGVA 
members in the area to attend a 
three-day series of meetings called 
for each group separately. 

According to Jones, AGVA 
wanted to discuss such matters as 
the issuance of contracts on all 
engagements, excessive benefits, 
minimum basic agreements, tele- 
vision, exclusive agency contracts, 
clarification of matinee pertorm- 
ances, wage scales, etc. 

The AGVA’s first meeting held 


| yesterday in the Lulu Temple was 


attended by only four indie agents. 

Concurrent with the AGVA 
confab organizations of bookers, 
the Entertainment Managers Assn. 
and the Variety Bookers Assn. 
held a joint meeting in the Belle- 
vue-Stratford. The meeting was 
closed and members refused to 


| discuss its nature. 


Jones charged the agents were 
summoned to the meeting by tele- 


| gram, threatened with a $50 fine 


for failure to attend and that the 
whole thing was ‘‘a direct conspir- 
acy against AGVA.” Jones further 
said “no member of the AGVA can 
work for an unfranchised agency, 
and the bookers groups forfeited 
their franchises by refusing to talk 
terms with the actors union.” 
Jones characterized the agents 
organizations as “unchartered 


NY. AGVA Branch Asks 
Hands-Off by Nat'l Bd; 
Cites Barto’s Stalling 


Members of the New York 
branch of the American Guild of 


| Variety Artists will press for a 


resolution . asking the _ national 
AGVA office to keep out of 
branch affairs. Resolution will be 
presented at a meeting slated for 
today (Wed.) at the Park Sheraton 
hotel, N. Y. 

It’s charged by several members, 
most of them on the N. Y. branch | 
board, that national secretary 
Dewey Barto is slowing up the) 
functioning of the branch and de- 
laying action on various matters. 

Among the items that the N. Y. 
board would like to have cleared | 
are disposition of the dispute with | 
the RKO chain over dismissal of | 
Charlie Banks as emcee at the! 
Regent theatre’ without notice. 
Meeting will also ask for complete 
organization of the Ringling Bros. 
and Barnum & Bailey circus which 
opens tonight (Wed.) at the Madi- 
son Square Garden, N. Y, 

Various members point out that 
when the branch is permitted to! 
work out its own affairs, various 
matters can be settled. Examples | 
of the setting up of increased club- | 
date scales and increases for the | 
Roxy theatre chorus were worked | 
out without help or hindrance from. 
national AGVA. 


GENGO WITH GREEN AGCY. 


Larry Gengo this week switched 





from the Joe Glaser’s Associated 
| Booking Corp. to the Leonard 


Green agency. He'll set up an act 
department at the latter. 

Green agency has been booking | 
bands only, mostly Latin combos. _ 


groups without legal standing.” 
and said AGVA would now deal 
only with individual agents. 

The AGVA meeting with the ni- 
tery ops is scheduled for today 
and the general membership meet. 
ing will be held tomorrow (Wed) 

Spokesman for the bookers con- 
tend they have never been notified 
by the National Executive Board of 
AGVA of Jones’ appointment and 
as far as they are concerned, Fred 
Nerritt never left town. Privately 
the bookers are grousing “about 
dictatorships.” 

Jones’ letter to the bookers, on 
AGVA stationery was mailed out 
last Tuesday (28) and received in 
plenty time. It is understood here 
that the agents balked at dealing 
with Jones, when they learned of 
his appointment several weeks ayo 
and asked National AGVA for the 
right_to deal directly with New 
York. 

That Jones was aware of their 
attitude was indicated by the clos. 
ing paragraph of his letter of in- 
vitation to the meeting, which 
stated: “If there is any reluctance 
on your part to cooperate with and 


|abide by the directives of AGVA 


as based on the constitution, by- 
laws and rules and regulations ef 
AGVA, it is hoped that your re. 
luctance will not be of such ex. 
treme nature as to force a strike 
call of AGVA members to obtain 
contractual fulfillments.” 
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i Tilted for Minor Sates KO. to Out-State Agents Doing Biz 


Wedne 
| 


- | 990,000 Copa City, Miami, Folds As for M 


Creditors Step In; Future in Doubt 2: zs. os ot | 





gy LARY SOLLOWAY == + 


Miami Beach, April 5. | 
er to a wail-raising season | 








Music Bowl, Chi, Folds; 


| 40-day suspension of license by the | 
State Liquor Control Board, ef- 
| fective April 22. 


The suspension was based on 





In Pa. a Break tor Pennsy s 10%ers 





Modernaires’ Coke Grove 





+ Philadelphia, April 5. 
K.O. to out-of-state booking in 
Pennsylvania has been given in 


‘ TopP’ am ‘hy Effects U for ; Saturday night raid by members of : . : , 
al for a good goed half of rice 0 7 Philly’s special Crime Prevention | Return at Salary Boost a directive issued to all agents in 
i ee er rooms hit the black side; Wusic Bowl which peo a — — alleged the spot was The Modernaires, who recently the state, clarifying the Employ- 
, | § ; selling booze to minors. } | d 
y, of the ledger) was the sudden —_ month ago, goes under auctioneer’s B ee | completed a four-week stand at the ee NRG DO See ae 
“ ing bY creditors Saturday nig t hammer tomorrow. Over $75,000 Cocoanut Grove of the Ambassador man jor Maen Bes? ga 
’ ng ew $1,000,000 Copa of i ; UN | Harrisburg March 31 by Secretary 
™ (2), of the n ’ oO rae pment is up for sale. ae! | hotel, Los Angeles, are set for a of Labor and Industry William H. 
af City. : B ee pss alte of former Latin | ort return at this spot early next year Chesnut, makes it mandatory for 
+ ~ show, which featured Ben Blue, Quarter, v as unable to meet talent at a salary iner all purchasers of talent to deal 
f pen Lessy, Patti Moore, Sid Gary, costs. Closing act, Brother Bones, | ne y ee ee one theengh saents lected and. bone 
d the Paysees, plus production by | has a claim against bistro for back- e Pi al ang date is tentatively Jan. ed by the Commonwealth of Penn- 
. Donn Arden and Benny Davis fea- salary. 24, for four weeks. svlvania. 
= ng a 10-girl line and Tony ———————————__ } Ya e 9cy. _ . 
ut siipet and Ron Fletcher with Penalties ranging from fines of 
a ieee - yy , . ’ ie . $25 to $250, and jail sentences 
‘shael Selker’s orch, was paid off P Sof i): H f . 
mn Michae! sae fares back to New Benefit romoters t ; ant London, shy ” Tarheels Like ée ty from 30 days to one year can be 
ut in rs Phe show girls T k D — Deal was completed last week ‘ s . invoked against al] violators, 
in York tor . ee f S otwe Mdidie Kikar 2 P Hhathar or “- sti 
e dd side to the shutdown, with ane vue for licing bet een Eddie Elkort and Lew & Fair rofits; Planning whethe! agents, tale nt purchaser's 
g apie freezing out of dozens of * Leslie Grade agency, London, for | ° or the entertainers themselves. 
rf possityd small stockholders in the By AGVA-TA Action 1x0rt to open @ New York branch | Reprise Next Year — Ruling virtuatty ends the general 
rs: as complete ignoring by wn d for exchange of talent. Elkort will practice of largg New York agen- 
9 project, was eg ‘ AG rhe promotion of benefits where- represent the Grade’s list of acts Greensboro, N. C., April 5. cies dealing directly with clubs 
ie al newspapers ‘(amusement and jn an outside ticket selli ‘ ' ; , ; : : ; ee , 
loca : ,  aneuirenga | an outside ticket selling organ- in this country and will also line The North Carolina State Fair; here. Local agents, paid nominal 
Ww “ity desks both) of the occurence, ization gets anywhere to 45° f i ; j i 
city desk oat main teple of talk |i. S anywhere up to 40% of up American acts for presentation took in $196,924.72 last year and|sums_ yearly, merely rubber- 
; though J sement-minded area the net proceeds is due for a re- in England and the Continent. earned a net profit of $38,778.13, stamped these deals. Practice was 
r in this age ; ‘4 vamping. Situation was brought Elkort will plane to the U. S.. according to report from the State particularly prevalent in the big 
“i over the weekend. to a head when a promoter con-; tomorrow (Thurs.) to open the of- Auditor’s office submitted at a Sunday night club date business, 
h Undoubtedly one of the lushest vinced Theatre Authority to okay fice. Lew Grade is due in New meeting of the Board of Agricul- (Continued on page 50) 
. clubs yet built in a resort which’ gratis talent after request had York April 18. ture 
‘e ae ‘ eesta . . ae ere cm i ; : : |: ee enero a 
d has always ae lavish * cigpann be eee ee de nied. a Elkort, until recently with Music Report also showed that the fair | 
\ cost for Copa (¢ ag nae J Bel a air in question was for the As- Corp. of America, met last week had accumulated a surplus of NEW HOPE TOUR T0 HIT 
* over $800,000. The Norman Be sociated ose Inc 7” —— under with the Grade board of directors. | $187,521.66 since the Department 
if (Continued on page 50) | apes a ee -" : immy Bau- Deal was worked out so the Grades | of Agriculture assumed supervision | S 
‘a er ee “4 bs ated to buy will put up some of their funds | of the exposition in 1937 at the re- | 19 TOWNS IN 13 DAY 
2 | tae ake , ice Jerry Rosen for banked in the U. S. for the open- | quest of W. Kerr Scott, then com-| ' 
e SUNBROCK PINCHED Maar tee, 2 varden May ing of the U. S. branch and initial missioner of Agriculture. The fair | matiywoud, Apetl &. 
a . y mer po we peinmes re operating expenses. British Treas- since then has been managed bv Bob Hope hops off April 19 on 
( ariety d “LISLS 5 ‘es é 7e “yy or icc} rac ¢ Pay ~ er oO * « . . 
ON HOTEL SKIP CHARGE Z Theatre : 5 bepresentative ury permission was obtained for Dr. J. S. Dorton, of Shelby. a 13-day barnstorming tour to hit 
r Authority, proposed a the move. Aft ape , 9 h ' hic 1 
= Tag ee ee P -j compromise situation whereby The Cr : : ; er reviewing the report, the 19 towns he missed on his last trip. 
= Larry Sunbrock, who is touring The Grade agency at one time’ Board of Agriculture voted to re- Troupe will appear chiefly in out- 





— 





a one-nighter stageshow, was ar- 
rested last week in Columbus on 
charges of defrauding a Cincinnati 
hotel of a $50 bill. 

Simultaneously, Sunbrock has 
been warned by radio station 
WSM, Nashville, to stop advertis- 
ing his current layout as the orig- 
inal “Grand Ole Opry.” Station 
claims that Sunbrock was never 
given authorization to use _ that 
name, which the station claims is 
its exclusive property. Only one 
act from WSM’s show is in the 
Sunbrock unit. 


15°% go to TA and $1,000 go to 
acts. Deal with Rosen was subse- 
quently called off. 

However, the Associated affair 
is seen likely to set off a reaction 
that will force a looksee into all 
benefit promotions. It’s being 
charged that too little coin is re- 
verting back to charity. If ticket- 
selling organization gets the great- 
er part of the proceeds, benefit is 
actually for the boiler-room opera- 
tor. As such, many performers are 
demanding an inquiry into the dis- 
position of monies realized at bene- 


was negotiating with MCA for a 
mutual representation pact. At one 
stage in the proceedings, MCA of- 
fered $500,000 for the agency with 
Lew & Leslie Grade retaining di- 
rectorships and managing the Lon- 
don office, but deal was turned 
down inasmuch as the Grades 
wanted to retain their identity. 





Laurette and Clymas open at 
the William Penn hotel, Pitts- 
burgh, April 15 and follow with | 
Hollenden, Cleveland, April 29, and 


elect Dorton manager of the fair 
for 1949, commended him, and in- 
creased his salary from $4,500 to 
$6,000 a year. 

The greater part of the State 
Fair’s surplus of $187,521.66 has 


been accumulated since 1946, when | 


it was reopened after having been 
closed since 1941 on account of the 
war. The Auditor’s report showed 


that 1946 was the banner year with | 


gross revenue of $220,544 and net 
profits of $72,104. In 1947 the 


|door arenas. Stops are Shreveport, 
La.; Columbus, Miss.; Providence, 
R. I.; Roswell, N. M.; El Paso, 
Waco and College Station, Texas 
Little Rock, Ark.; Birmingham, 
Ala.; Chattanooga, Tenn.; Ashville, 
N. C.; Roanoke and Richmond, Va.; 
Winston-Salem, N. C.; Charleston, 
W. Va.; Washington, D. C.; Erie, 
Pa.; Columbus, O., and Indian- 
apolis. 

Hope will be accompanied by 
Doris Day, Irene Ryan, Bill Far- 


| 


fair took in $166,312 and earned|rell, Hy Averback, the Tumbling 


| $22,421 in profits. 


' Titans and Les Brown’s orchestra. 








fits. 


| Mt. Royal, Montreal, May 13. 






















PAST: 


Goctllaaian of Song’ 


ERIC THORSON 


Just Concluded 4 Weeks at the 
MAYFLOWER HOTEL, WASHINGTON, D. C. 


“Eric Thorson, handsome young Viking’s voice and personality are a hit 
at the Mayflower Hotel, Wash., D. C. While he is singing, you could hear 
a pin drop—so quiet is the audience. They love the guy 





9? 
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i 
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Bob Jordan, Washington Post 


MOUNT ROYAL HOTEL 
Montreal, Can. 


PRESENT: 
e 
March 25th to April 9th 
(4th Return Engagement) 

“A big Viking sort of guy whose intimate ballads provide 
much pleasant listening and whose arrangeménts on popular 
numbers are tops around town, and winds up taking heavy 
applause.” Bruce Taylor, Montreal Herald. 


“Eric Thorson, does a smooth job .. . is good for squeals from 
the fems. Thorson has a good set of pipes.” 
“Broadway weisenheimers predict 


Charles J. Lazarus, Billboard 

FUTURE: 
. that Eric Thorson, Norwegian tenor, 
will prove the biggest male singing find since Frankie Sinatra. 


Several Broadway musical producers have already reserved 
scouting tables for his opening at the Pierre Cotillion Room.” 


ia j& $a | * 














= Robert Coleman, Daily Mirror, N. . # 
Opening Sheraton-Biltmore Hotel, Providence, R. |. 
April 11 through April 25 (Return Engagement Within 4 Months) 
Opening Pierre Hotel, Cotillion Room, New York 
April 26 for 4 Weeks (Return Engagement) 
Opening Thunderbird Hotel, Las Vegas, Nevada ‘ 
June 26 through July 9 ' 
Personal Management 
MAY JOHNSON COMPANY, Inc. 
745 Fifth Avenue, New York 22, N. Y.—PLlaza 9-2991 
i 
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N.Y. Cafes Won't Hike Talent Budgets 
To Compete with Miller’s Riviera, N.J. 


New York bonifaces will resist 
the multiple headline policy which 
prevailed the past few seasons In 
Miami Beach cafes which they fear 
may start this year in the New 
York area. Cafe owners are Care- | 
fully watching Bill Miller, who 
opens his Riviera, Ft. Lee, ee 


April 27. Miller has already 
signed Danny’ Thomas and Vic 
Damone for his initial bill. Fol- 
lowing show is slated to have 
Sophie Tucker and the Wesson 
Bros. Tony Martin. so far, is the 
only topper set up for the third 


display, but negotiations are on fol 
Harry Richman and Martha Raye 
to head the fourth show 

It’s the first time a nitery in the 
N. \ in for a com- 
paratively consistent policy of mul- 
tiple headliners. There have been 
instances where a cafe, notably 
Nicky Blair’s Carnfval, had booked 
a series of names on one bill, but 
all within a modest budget. Some 
years ago, the Riviera had Miss 
Tucker, Joe E. Lewis and Richman 
on the same bill. 

While Miller is surrounding top 
names with other talent of head- 
liner calibre, other cafe owners 
are sticking 'to the single name 
and supporting act policy. Com- 
peting operators feel that since 
Miller is open only in the summer, 
the status quo will be resumed 
when the spot shutters in late. fall. 

Miller’s top budget outlay is said 
to be aimed at the Copacabana, 
N. Y. Latter spot is reported to 
have dickered for Danny Thomas, 
but when Miller got the comic, 
Copa retaliated by booking Dean 
Martin and Jerry Lewis plus the 
Vagabonds for the same bill. 


area has gone 





Sid Caesar set for Palmer 


House, Chicago, June 16. 





Slates Add Femme When 


Bro. Exits for Musical 


It’s now the Slate Bros. (2) and 
Sondra following breakup of the 
trio turn with Henry Slate appear- 
ing in the Rodgers & Hammerstein 
production of “South Pacific.” Sid 
and Jack Slate have revamped 
their act and have added a femme. 

New trio opens April 11 at 

lother Kelly's, Miami Beach. 


Gene Autry Pacted 
For San Antone Fiesta 


Dallas, April 5 
Gene Autry is being brought to 
San Antonio Saturday, April 16 
to spark that city’s 54th annual 
Fiesta San Jacinto celebration, an 
event comparable to New Orleans 
Mardi Gras. 


The Alamo City’s Fiesta Com- 
mittee negotiated with Autry to 
present two performances of his 


stageshow in the 6,000 seat Munici- 
pal auditorium and to head a big 
western parade through the city 
with the Governor of Texas and 
San Antonio's Mayor and other 
dignitaries participating. 

The cowboy star who only re- 
cently came off a two-month na- 
tionwide tour of 50 cities, also has 


been booked to play Midland, 
Texas, April 13; Abilene, Texas, 
April 14; and San Angelo, Texas, 
April 15. After Easter, Autry will 
play Beaumont, Texas and Alex- 
andria and Lake Charles, Loui- 
siana. Then he'll return to the 
Coast for more picturework at 
Columbia. 





















WORLD RENOWNED MENTALISTS 


BOX OFFICE SENSATION! 
Management: AL GROSSMAN, 1270 Sixth Ave., New York 








‘Cleve. Nitery Revues 
To Double in Vauders 


Cleveland, April 5. 

Package cafe revues produced 
by Herman Pirchner at his Alpine 
Village are being picked up by 
local Music Corp. of America of- 
fice for Sunday tours to potential 
vaude stands in Ohio small towns 
within a radius of 150 miles. 

Nitery operator’s current show 
will play its first vaudeville date 
under this setup on Sunday (10) 
at the 1,500-seat Mayland, a new 
Essick & Reiff house which re- 
cently opened in Mayfield Heights, 
i. 


Playing the Mayland on a per- 
centage deal, Pirchner’s unit con- 
sists of Phil Maraquin, comic; the 
acro Three Trojans; Lindsey line 
of six femme dancers; Doris Lee 
and Pat McCormick quartet from 
the Alpine’s Eldorado Club 


Frankie Strasek orchestra and an 
other act Although MCA 
ceived and promoted idea of using 
the Alpine Village’s revues on Sun- 


con 


day bookings, its owner will con- 
tinue to ink the majority of his 
acts through the Frank Sennes 
agency here. 














| Pennsy’s K.0. 
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industry in 
the closed 


which is almost an 
Pennsylvania due to 
Sunday. 

Out-of-state bookers are also for- 
bidden to solicit business here, 
under the directive. Ruling is the 
result of an interpretation of the 


1941 agency regulation § statute 
by the State’s Attorney Gen- 
eral. Philadelphia agents groups, 


the Entertainment Managers Assn. 
and the Variety Bookers’ Assn., 
have long been pressuring for a 
clarification of this law. 

The directive, which became ef- 
fective immediately, makes the 
local agent solely liable. There 
are 132 licensed agents operating 
in the state and the ruling is a 
great break for virtually every one 
of them. 

In his notice to the agents. Sec- 
retary Chesnut said in part: “You 
are cautioned to see that all forms 
of entertainment are procured 
through booking agents, properly 
licensed and bonded by the Com- 
monwealth of Pennsylvania and 
are covered by a properly signed 
contract of a Pennsylvania licensed 
and bonded agent. No other con- 
tract form will be recognized.” 





Valaida Snow, slated for a Town 
Hall, N. Y., concert, May 20, and 
into the Harlem club, Atlantic City. 
June 16. 











Currently 14th Smash Week! 





BELMONT P 





New York 


Management 
JACK KALCHEIM 


LAZA 








local 
'operator and his group. 


| guarantee. 


Talent War, Price Slashing Fears 


Causing Mt. Resort Ops Plenty Woes 





Spitalny’s Girl Orch Into 
Hub’s Memorial April 16 


Boston, April 5. 

RKO has booked Phil Spitalny | 
and his all girl orch into Keith | 
Memorial for week starting April | 
16. This will be first stage show 
to be booked into theatre in 10 


years, Keith policy using RKO, 
Boston, for such shows. 
Feeling that this is a class at- 


traction and will draw many people 
that would not ordinarily patronize 
the Boston led to the decision. Pic 
will be “A Woman's Secret.” 


Sinatra Cancels London 
Palladium This Summer 


Hollywood, April 5. ° 
Frank Sinatra’s scheduled sum- 


mer tour of Europe. including a 
two-week personal at the Palla- 
dium in London, has been called 
off. 

Film commitments at Metro 
make it impossible for him to carry 
out the tour as planned. He was 
to have opened at the Palladium 


July 4. 











Copa City 


Continued from page 49 








Geddes-designed cafe accommo- 
dated 850 in the main room, and 
350 in the lounge. Following a 
sock teeoff by Milton Berle, the 
Murray Weinger replacement of 
his burnt down (summer, 1948) 
Copacabana hit an off pace that 
picked up rarely. 

Anomaly is fact that the main 
room did a fair biz, with Barry 
Gray’s aircast in the lounge a solid 
draw: overall, however, it was a 
losing struggle due to too large a 
plant that required a huge opera- 
tional staff and _ necessity’ for 
capacity crowds for two shows 
nightly in order to meet the heavy 
payments to talent, mortgagors. 
those with liens and general over- 
head 

Creditors K. O. Assignment 

When the spot was shuttered fol- 
lowing the ayem show on Satur- 
day, it climaxed a fast sequence of 
events last week which stemmed 
from a struggle for control—for 
Weinger had bowed out early in 
the week, assigning his valuable 
ground lease to Harry Simberg, a 
(and New England) hotel 
However, 
the larger creditors stepped in and 
stymied any plans assignees had 


+ Operators of 
| York mountain resorts are still un. 
decided whether to start a price 


the upper New 


war or a talent war to entice trade 
After the season shapes up, it’s 
likely that the area will have a 
combination of both. 


For example, the Concord hotel 
Kiamesha Lake, according to book 
ers Beckman & Pransky, have 
taken the rubber-bands off the Wal- 
let. The spot will spend as high 
as $75,000 for its 10-week summer 


season and will attempt to get 
names such as Danny Kave Mil- 
ton Berle, Sophie Tucke) Jackie 
Miles and Joe E. Lewis 

Other major spots. wil! make 
similar pitches for top talent. byt 
in the evert that the upper bracket 
names aren’t forthcoming ex. 
pected that hotel rates be 
lowered by the time season gets 
in full swing. 

The innkeepers expect a terrifie 


drop in number of vacationers at 
former tariffs. Many hope to op- 
erate at capacity with name talent 
as the lure. Whether this will work 
out in light of current 


in , economic 
conditions remains to be 


seen 


The hotelmen 


are reluctant to 
drop prices at this point feeling 
that they'll get a healthy share 


of trade during the height o; 
season if they have potent shows 
Besides, a $10 or so price dip for 
the week won't mean anything 
with rates as high as $150 per per- 
son weekly. If innkeepers start 
cutting prices there’s no telling 
where the slashes will stop. Many 
fear that a 50% slice will 
once a price war starts 
The innkeepers think they'll do 
better if they have top shows. 


the 


result 








ELECTRICITY 
GENERATORS 


Very Suitable for Carnivals, Camps, ete. 


One hundred 3KVA Pert- 
able Gasoline Engine 
sets,. 3000 Watt 120 
Volt, 50/60 Cycle, Single 
or 3 phase Hebart gen- 
erator 4 eylinder Her- 





cules gasoline engine 
Complete 
$295 each 
Fifty 20KW Portable Westinghouse LeRoi 
Units — Model PE 
84D 120 «velt, 60 
cycle, single phase 
900 RPM Generator ; 
4 eylinder engine. 


(Also available in 3 
Phase at slightly 
higher price.) 


$1255 each 


Dealer, Export or Rental 
Diesel and Compressor Division 


Electric Equipment Company 
Box 474 — Rechester 2, N. Y. — Glen. 2598 





Invited 


taguiries 





for the place via writs and attach- 
ments which led to the sudden 











closing. 

Original financing for the plush 
nitery included a stock sale plan 
that had many of the operational 
staff (waiters, etc.) investing in 
“preferred” shares running from 
$100 up. These. in addition to the 
heavier investors, some of whom 
had sunk $100,000 and more in the 
venture. Latter group included 
contractors and others who helped 
erect and equip the structure. 

Future of the club is now in the 
hands of the attorneys represent- 
ing the host of creditors. 

Barry Gray. who two weeks 


3 GOETSCHIS 


INTERNATIONAL ATTRACTION 


STATE, HARTFORD 


Management 


WM. MORRIS AGENCY 





ago had been signed by Weinger to 


a year’s extension on his original 


contract for his airer from the 
Copa lounge, is continuing from 
studios of WKAT, with every cafe 
and hotel patio now in operation 
bidding for his services on the 
same deal for a $40,000 annual 
However, the gabber 
will hold to his station setup until 
the picture clears and eventually 
will return to Copa City when it 
resumes. 














Trampoliningly Yours 


Paul & Paulette Trio 


Currently Playing 


SPORT-SHOWS 


in California 





| tou COHAN, 203 N. WABASH, CHICAGO 





——, 











Variety, 3/30/49:—"Wins apprecia- 
tien in terping routine, including 
sabre dance, interpretive bit and 
boogie. Both looks and ability put 
her over.” 
Thanks te Hess Mayer and 
Ray Lyte 





Terpsonality | | Th Hildegarde of Ski-Zophrania 
HELD . ie 
OVER 

MIRIAM = suow sar JAY 


SEABOLD ||; SEILER 


Variety, 3/30/49:—"Closing spot goes 
to Seiler’s smooth comedy. His mix- 
ture of pantomime, terps, chatter 
and banter with the band provides 
fun all the way.” 

Cc ications:—Forest Lodge 
1028 Streng $t., Schenectady, N. Y. 
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“JAN AUGUST- a 
: — BND NOW— PIANO MAGIC 


”) | 
best selling piano disk artist—ENGLAND 
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Night Club Reviews 


Wedgwood Room. N. Y. 
(HOTEL WALDORF-ASTORIA) 
Morton Downey, Eddy Duchin 

Orch (12), Mischa Borr Orch (7); 

$2 cover cfter 10. 





A nightclub reviewer can go on 
catching Morton Downey for years, 
and there’s hardly anything new 
that can be said of the still-youth- 
ful Irishman. When a performer 
can play the Wedgwood Room of 
the Hotel Waldorf-Astoria, after 
all these years in the cafes, what 
more can be said of him? 

The voice may be a little shrill 
somethimes, the girth more ample, 
but there’s no doubt that Morton 
Downey can still hold an audience. 
And he did this with plenty to 
spare at the chi-chi opening last 
Thursday night. Opening with him, 
and no doubt sharing in the draw, 
was Eddy Duchin. 

Old songs, new songs, Irish songs 
—songs, songs, songs. Downey 
could go on for hours if the man- 
agement would let him. At the 
opening he was on close to an hour, 
and seldom did interest lag. A 
couple of those sentimental ballads 
have a tendency to drag his pace 
somewhat, but when Downey lets 
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go and belts out an Irish or pop 
rhythm number, he’s got the cus- 
tomers back with him, if he ever 
lost them at all. 

Downey, accompanying himself 
at the piano, throws the book at 
‘em, all the way from “Put Your 
Arms Around Me,” through “Peg 
O’ My Heart,” “Who,” Irish. folk 
tunes, “Made Me _ Love You,” 
“Cream in My Coffee,” “Only Girl 
in the World,” “More Than You 
Know,” etc. It all adds up to nearly 
30 songs, and even at that, he had 
trouble getting away. 

Duchin, who, like Downey, is a 
Wedgwood Room repeater,: still 
plays the danceable “society” mu- 
sic for which he’s become known 
for so many years. Sporting his 
usual deep tan, the pianist-maestro 
retains his standing as one of the 
few real personality batoneers, 
considering his wide following in 
the “‘smart’” crowd. In short, part 
of his “performance” is in his 
constant table-hopping to say hello, 
and it remains, incidentally, a 
distinct showmanship touch for a 
supper-club performer to have ac- 
quired a circle of friendships that 
could ensure for any management 
the booking of such a talent. Dow- 
ney has that sort of following, too, 
and between them they should 
keep the Wedgwood Room waiters 
on the hustle through their engage- 
ment. 


Mischa Borr’s alternate band 
neatly plays the Latin music. 
Kahn. 


Chez Paree, Chi 
Chicago, April 1. 
Joe E. Lewis, with Austin Mack; 


Barry Sisters (2), Blair & Dean, 
Geneve Dorn, Chez Paree Ador- 
ables (10), Cee Davidson Orch 


with Hal Wallis, Rodriguez Rhum- 
ba Orch; $3.50 minimum. 

Return of Joe E. Lewis finds el- 
bow space at minimum, with Chez 
regulars and spenders in audience. 
His following and_ popularity 
should keep ropes up during Chi 
appearance. 

Lewis’s 
chatter and 





relaxed 
with 


uninhibited, 
novelty tunes, 


Austin Mack at piano, find payees | 
| hanging on his 


every word and 
Lewis doesn’t fail. There is always 
a socko punch line. indigo innuen- 
dos and smattering of bookmaker 
and race track anecdotes, the lat- 
ter being his chief stock in trade. 
Comic’s routines kept aud in rapt 
attention for over 50 minutes, for 
a solid hit. 

Barry Sisters, two brunet look- 
ers. found going bit tough on slow 
tunes for first night crowd, but 
“Cuanto La Gusta,” “Pull Down the 
Shade,” and “Italian Medley” 
ner generous returns. 

Blair & Dean, terpteam, depart 
from traditional danceables with 
modern undertones and bits of dra- 
ma. Pair tell stories, via routines, 
usually boy meets girl stuff. “Danc- 
ing In the Dark” and “Dance to 


Bin Wedding March” rated plau- 
its. 


Exotic acro dancing of Geneve 
Dorn to “Jealousy” wins the ring- 
siders. 

Chez Paree Adorables offer neat 


| routines, with Hal Wallis handling 


the vocals. Cee Davidson’s Orch 
does excellent job of backing show 
and on dance sets, with Rodriguez 
in on the rhumba rhythms. 

Greg. 
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| package, this 
| layouts 
‘some time, 


Cotillion Reem, N. Y.- 
(HOTEL PIERRE) 


Clifford Guest, Manor & Mignon, | 


Stanley Melba Orch, Ralph Lane 
Orch; minimum $3, $4. 





Melba’s knack of cut- 


Stanley act 
Cotillion room 


ting the formal : 
down to informal proportions is 
best illustrated with the current 
display comprising Clifford Guest 
and Manor and Mignon. This pair 
of acts combine speed and variety 
plus a novelty note designed to 
get successful reaction from upper- 
bracket spenders. 

The first time in a New York 
cafe, Guest, an import from Austra- 
lia, ig prime fodder for this spot. 
He’s a technically proficient ven- 
triloquist with some unusual vocal 
effects. He does a series of crowd 
noises, echoes, animal sounds as 
well a usual line of patter with 
the dummy. He gives these varied 
bits a smooth tieup for excellent 
overall results. 

Manor and Mignon have re- 
vamped their act considerably. 
This ballroom twain now rely less 
on acrobatics and more on straight 
terp passages. They've also inter- 
polated a line of chatter to height- 
en interest in their efforts. They're 
not yet too proficient in the gab 
dept., but they'll get along. Manor 
also does one song as a background 
for a number and it comes off 
nicely. They do a brace of en- 
cores and exit to neat returns. 

Melba, who is entertainment di- 
rector for this room as well as 
maestro, has an excellent society 
outfit that does yeoman service in 
keeping the dancers 


| Ralph Lane provides the rhumba 
| relief. 


Jose. 


Venetian Room. S.F. 
(FAIRMONT HOTEL) 
San Francisco, March 31. 
Wiere Bros., Rosalind Court- 
right, Ernie Heckscher Orch (10); 
cover $1.50-$2. 





The zany routines of the Wiere 
Bros., long clickers in vaude, have 
hurdled the problem of the in- 
timacy of a night club floor in their 
first hotel supper room engage- 
ment, to contrive a punchy com- 
pote of their hokum. Result is a 
laugh-punctuated half-hour of sea- 
soned nonsense which tickles the 
customers. Stint includes _hat- 
manipulation, piano stuff and tra- 


vesty fiddling to draw sock re- 
sponse. Trio fits in well with 
plano accompaniment of petite 


Virginia Thomas. 

Songfest by Rosalind Courtright 
is nicely received. Community sing 
encore of oldtime tunes’ wins 
rounds of applause. 


Music for show and dancing is | 
Ernie Heck- | 


expertly handled by 
scher orch. Ted. 
Slapsy Maxie’s, L. A. 
Los Angeles, March 30. 
Joey Adams, Tony Canzoneri & 
Mark Plant, Franklin D’Amore & 
| Anita, Ice Classics (7), starring 
{Buddy Schroff, Van 
!Orch (9); $1 admission; no cover 
or minimum. 


| The laughter that echoes along 
|Los Angeles’ Miracle Mile these 





/new  floorshow 


Alexander | 


St. Regis, Torente 
Toronto, March 30. 


Francis Renault, Stewart & Bar- 


bour, Barry Townley Orch (7); 


$2.80 cover. 





With Otto Day in as managing 





director, Hotel St. Regis is latest | 


entry in the nitery field here; with 
policy 


Francis Renault, 


Ceeoannt Grove, L. A, 
(AMBASSADOR HOTEL) 
Los Angeles, March 30. 
Rudy Vallee, with Walter Grogs: 
Del Courtney’s Orch (15); cover, 


$1.50-$2. 





Maintaining its careful policy 
booking entertainment that a 


clicking. | appeal to a mature audience, the 
femme imper-| Ambassador Hotel has come up 


sonator, is the draw and packing | with another winner in the combi- 


them in. 


Stewart and Barbour | nation of Rudy Vallee and De] 


(New Acts) are also pleasing the | Courtney, 


customers. 


In his standard act, but first time | Vagabond Lover’ set 


{t has been 11 years since “The 
feminine 


here, Renault scores with imper- | hearts to fluttering at this spot, but 
sonations of Lillian Russell, Cath- | the nostalgic lure of the first, and 


erine of Russia, Eva’ Tanguay, 
Madam du Barry, and his South 
American belle in which he tosses 
artificial bananas to the customers. 
His candor in opening announce- 
ment that he is 57 and “the voice is 
gone but the spirit is still there,” 
won good reception. 

The contrast between his deep 
speaking voice and his freak 
soprano singing style also adds to 
the comedy effects that had him 
begging off when caught. 

Stewart and Barbour fill in 
pleasingly for Renault’s costume 


changes, with Barry Townley’s 
orch giving commendable support. 
McStay. 


Latin Quarter. N. Y. 


(FOLLOWUP) 
Lou Walters“has buttressed his 
Latin Quartc: revue with the in- 


| 


clusion of Georgie Price, comedian- | 


interested. | singer, with a wealth of yockpro- 


He provides al- 
nostalgia and 


| ducing material. 
|ternate touches of 
| modernity. 
| Price’s ciscourse on the tax situ- 
ation, his biting .lampoons of 
|George Jessel, Eddie Cantor and 
|'Harry Richman are surefire for 
this Broadway spot. In addition, 
Price reprises some of the tunes 
he’s been associated with through 
the years for an excellent overall 
impression. 

Another new turn in the current 
edition is Tanyi and Biagi (New 
Acts). 


Frank Libuse, another of the 


prime comedy elements in the lay- | 


out, continues his zany antics for 
top results, while the Florida 
Trio’s golliwog act, Don Saxon’s 
tunes, Steffen-Martell dancers rou- 
tines by Jack Cole, along with 

Ernestine Mercer, Penny Caldwell, 
‘and Elissa Jayne round out one 
|of the better entertainment buys 
along the street. 

The lush costuming of the look- 
ers and the slick Mme. Kamerova 
production is one of the salient 
parts of the Walters display. 

Jose. 





‘Cops Nab Bandits 


In Chi Cafe Stickup 


Chicago, April 5. 
Villa Moderne, swank north 
| suburban bistro, was held up and 
| robbed of $8,000 early yesterday 
;(4) morning by six bandits who 
| eluded police in wild chase into 


| nights marks the return of com-| Chicago. Robbers, however, aban- | 
| doned two cars and two of the. 


edy to Slapsy Maxie’s. And with 
Joey Adams, Tony Canzoneri and 
Mark Plant supplying the. material 
the humor is fast, fresh and un- 
inhibited. 

Adams, an engaging wit, has 
made an immediate impression in 
the bow here. He’s completely at 
home on the floor, socking over 
some tremendously funny lines 


and swapping repartee with ring- | 


siders. .\ personable comic, he 
knows ho. to get and hold an audi- 
ence and switches his tack as 
rapidly as he detects audience 
preference. Adams has _ cannily 
built the role played by ex-pug 
/ Tony Canzoneri so that the two 
are able to work together for top 
returns. Later, baritone Mark 
Plant gets into the act with laugh- 
| lines and vocalizing. It’s all good 
‘stuff and well-handled. Plant 
scores solo with a fine voice that 
shows off to good advantage, par- 
ticularly on musicomedy numbers. 
One of the highlights of the over- 
all routine is the aping of such 
personalities as Richman and Can- 
tor with Plant supplying the voice 


and both Adams and Canzoneri the | 


gestures. 

Holding over from the previous 
layout are Franklyn D’Amore and 
Anita and the Ice Classics. 
D’Amore still amazes with difficult 
acrobatics performed with seeming 
ease to win salvos. It’s an exciting 
stint throughout. Ice Classics’ rou- 
tining has been sharpened consid- 
erably to provide a fast 30 minutes 
of topnotch skating. Star Buddy 
Schroff’s work particularly is ef- 
fective as he combines difficult 
leaps and twists with graceful 


skate-dancing on the tiny rink. Val | at || coe 
’ rer, ( 


| C ANRTCTIR ANI 


Alexander batons the house band. 
As an overall entertainment 
is one of the best 
Slapsy’s has booked in 
Kap. 


men were traced through auto 
| license and arrested. 

| Frank Hutchins, head of the 
| club, identified the bandits, who 
| had $1,000 of the loot on them. 





Gene Baylos pacted for the Chez 
Paree, Chicago, May 13. 


only, megaphone crooner stil] is 
strong. They turned out by the 
hundreds for his opening and 
many & femme wore a soulful. pen- 
sive look as Vallee rehashed some 
of his old faves. Maybe some of 
the escorts weren’t as impressed 
but the hand that rocks the cradle 
still governs where the entertain. 


ment portion of the budget (and 
all other portions, too) will be 
spent, so Vallee will be playing 


to good-sized audiences during his 
stay. 

Actually, many males who came 
to appease remained to applaud, 
for Vallex offers a topnotch eve- 
ning’s entertainment. It’s all in 
the mellow, reminiscent mood, de- 
livered in showmanly fashion. He 


(Continued on page 53) 














COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


“The ORIGINAL Show-Bizt Gag File” 
Nos, 1 to 22 @ $1.00 each 
(Order in Sequence Only) 
SPECIAL: The First 13 Files 
for $8.00!!! 


3 DIFFERENT BOOKS OF PARODIES 
(10 in Eaeh Book) $10 per Book 


Send 25e for lists of other comedy 
material, sengs, parodies. minstrel 
patter, biack-outs, ete. NO C.O.D.’S, 


PAULA SMITH 
200 W. 54 St., N. ¥. 19. Clrele 17-1180 
—Every Day Including Sundays— 


CARDINI 


Currently, CAPITOL, N. Y. 


“Cardini, Easily the Best of 
the Sleight-of-Handers.” 
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HELP WANTED 
MEN and WOMEN 


With Show Business background or 
contacts. Excellent opportunity for 
permanent association with import- 
ent Theatrical Publication in 
connection with national sales and 
promotion campaigns. Selective 
territories available. Exp. Unnec., 
Good Comm.—drawing and salary 
when qualified. 


Write Box V-61, Variety, 
154 W. 46th St., New York 19 
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nt Grove, L.A. 
Coon patter pattern around 
pss WOVE rerings and while some 
his oe js needed, most of the 
snarpe jr good. He pokes fun at 
paterial former career, his 
jimself, adventures and his age 
tall done in a high good hu- 
god it's ts infectious. Neb alpen 

n unnece n- 
— spot, i that should be dis- 
iriloquial 





ae . to have 
»» doesn’t seem to 
= ee in the last decade; 
chan one of those you-like-it- | 
qufion’t larynxes, and more | 
«a are on the positive side. 
peor he knows how to wham | 
mber over, whether it’s the) 
J Song,” which elicits strong 
‘siience esponse, or such things 
ne ioney” and “Sweetheart of 
rn My Dreams,” which are care- 
hy calculated to remind his audi- 
tors Of some almost-forgotten ro- 
antic moment. He works with 
Walter Gross, whose deft pianistics 
provide a jush backing. 


1 Courtney, who played, 
re Grove date five months 
ago and clicked so solidly he was 
signed immediately for a repeat. | 
He'll undoubtedly be back many) 
more times. The 15-piece Court- | 
ney crew is well-nigh perfect for | 
; hotel room operation of this type. | 
The arrangements, many built | 
ground the keyboarding of Bob 
Moonan, are slickly designed to 
keep all segments of the terpublic | 
happy and it’s the kind of easily | 
listenable melodics that provide 
the perfect background for those 
who prefer to sit at a table and 
talk. Kap. 





Village Vanguard, N. Y. 
(FOLLOWUP) 


heavier on talent budget these 
days. Current show headed by Josh 
White is as potent a display as this 


songs and guitar, ever a potent! 
draw in the Village, have a shrewd | 


| 











Faye 


is the most exciting ‘single’ 
in the gay places. Her robust 
tones lift the fuzz off your 
‘cheeks’ the way Jolson did 
on the Winter Garden stage.” 


—WALTER WINCHELL, 
DAILY MIRROR, 
FEB. 15th, 1949, 


Direction—M.C.A. 
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Comedy Material Sale 


Send only $3 for 500 ort inal brand 
dint sags, three monologs, three 
lalogs, six parodies, one sketch, 


we alee write special material te 


se LAUGHS UNLIMITED 
26 W. 43 St., New York—LO 4-5943 
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Night Club Reviews 


Continued from page 52 =— 


sense of 











showmanship _ which 


Flame Room, Mpls. 
(HOTEL RADISSON) 
: Minneapolis, April 2. 
Liberace (2), Mel Cooper Orch | 
(7); $250 min. 





Attesting to Liberace’s popu- | 


causes him to toss political quips! larity here is the fact that the | 
into his tunes. However, he’s ap- current is his sixth engagement | 


parently soft-pedalling the social | in this class spot. 


He rings the} 


significance content of his num-! bell on all counts. 
bers. He’s sticking mainly to those | 
that have done well for him on/'§ pianist \ orkec 45 minutes and had 


| Previous occasions. The entertain- to beg off. 
The only ment quotient in his turn is still | enthusiastic response. While the 


high. | performer’s skill at the ivories and 


At dinner show caught, the 


Every number won 


Holdover Roger Price is one of his natty appearance, graciousness, | 


exceptionally well. | 
Marcy Lutes is discussed under | urably in rating and customer ap- 


|New Acts. Jose. 


| mortal 


spot has had in some time. White’s | on backing show. 


| have changed, but 


Silver Frolies, Chi 
Chicago, March 31. 
Jimmy Ames, Marian Francis, 


| the cleverer intime room humor-| clever 
ists. His illustrated talks appeal | Showy arrangements are enough to_ 
|to the literate cafegoer and does | Put Liberace in the top entertain- 


| peal 


choice of numbers and! 


ment brackets, he gains immeas- 


because of the showmanly 
presentation. Lighting is particu- 


llarly effective. 


; Occasio1 ally singling out indi- 
viduals in the audience who are 
celebrating an anniversary. or 


Frolic Lovelies (4), Bud Prentice birthday oi just engaging in light 


combo; $1.50 minimum. 


Neighborhood bistro has come 
up with a comedian, Jimmy Ames, 


chatter, he gets on intimate terms 
with customers by dedicating a 
number to them or making a gift 
of one of personalized albums, all 


who has been pulling hefty crowds. | of which helps create the friendly 
Not only is his material fresh—' atmosphere of a social gathering. 


full-scale musical support comes | pyt it’s all clean. 


And while he’s no great shakes as 


Solid built buffoon triple-tongues | a singer, his occasional informal 


some gibberish for fast opener, 


followed by mugging version of | diversify 


vocalizing sallies serves well to 


the offerings and _ the| 


“Indian Love Call,” in which he sure-fire selections help them to| 
really hits the high notes. He has| Click. | 


|} some off-the-beat imgreshes of Mel | 
Torme, Dick Haymes, Jack Smith,! medley, varies the tempo as he|..: . ; 
| this area is more noticeable in this 


Vaughn Monroe, Frankie Laine, 


letce. Zany wrecks a musical saw 
in rendition of “Now Is the Hour,” | merry with “The Seasons.” comes 
|and tramps through all alcoves of} through in 


“chloe,” done a la Paul 
Muni. Clicks all the way. 
Marian Francis, radio songstress, 
has improved in delivery and voice, 
being much more informal and at 


ease than when last caught. She! terpsing music. 
has several good special material | filled. 


bits, but could cut one song for| 


The Village Vanguard is going| better reception. Quartet of line} 


dancers are more statuesque than | 
usual and do okay in their routines. | 
But Prentice orch does a neat job 
Zabe. 








Diamond Horseshoe, 
N. WV. 
(FOLLOWUP) 

Billy Rc .e’s Diamond Horseshoe, 
which is slated to abandon the 
elaborate “Violins Over Broadway” 
next month after making it pay 


off for about a year and a half, | 
is currently offering a generous) 


entertainment platter for the tour- 
ist trade. Still operating under the 
old format, a couple of the acts 
the basic in- 


| gredients of light classical fiddling, 


ballet and choral singing still con- 
tinue on an impressively vast scale 
for a nitery layout. 

Replacing Benny Rubin, who 
pulled out because of television 


/ commitments, George Givot is de- 
livering his familiar Greek dialect 





routine, which doesn’t improve 
with age. Givot needs a radical 
revision of his material, with elimi- 
nation of the many stale gags and 
a dressing-up of his dialect solilo- 
quies with fresh inserts and snap- 
pier timing. 


Solid addition to the bill is the, 


impressionist team of Frank Ray 
and Don Nardo. Two youngsters, 
taking turns’ introducing _ each 
other, go through a fast series of 


carbons of Barry Fitzgerald, Jim- | 


my Cagney, Leo Gorcey, Cary 


| Grant and others. Voice, inflection 


and body characteristics are ex- 


'pertly handled in an all-around 


neat routine. Herm. 

















our thanks to 


machito 


Atheros NRRNKONNKtT 


machito 


and his afro-cuban 


orchestra 
Positively will open 
thursday 


april 21st 
LN AAA SRO 





en 


for deferring his opening at bop city 
in order to enable us to present 


Artie ShAaW and his 40-piece symphony 


for a special limited opening week engagement 


at new york's fabulous 
new theatre-cafe 


bop city 


the new music center 
of the world 


broadway at 49th 
opening apr. 14 
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TWETUTLLELL ELE, 


erat eevee haertssy 


He sounds otf with a Gershwin 


goes into “Jealousy,” hits a lively 
“Chit Chat Polka” pace, makes 


timely “Anniversary 


|tne nitery to search for the im-| Song” fashion for celebrators. it 


all adds up to pleasant listening. 
Brother George Liberace con- 

ducts the Mel Cooper orchestra, | 

which does its usual good job of 


accompaniments and customer 
Room completely 
Rees. 


Alan Gale’s Miami Beach 
Miami Beach, April 4. 
Hal Fisher, with Laura Kellogg; 
Charlie Carlisle, Myrna Bell, Lor- 
rie Lynn, Celebridears, Teddy King 
Orch; no minimum or cover. 





With owner-performer Alan Gale 
on vacation, this intimery has set 
a new sh.w that is entertaining 
most of the way, with Hal Fisher, 
a plastic panned clown and Myrna 
Bell on the sock side, and balance 
of the lineup fair. 

Fisher, a click in this town, sev- 
eral seasons ago, returns with a 
fresh array of gags and special 
songs material tailored to his fun- 
making for solid results. , Utilizing 
as basic material “My Wife Has 
Gone And Left Me,” song idea of 
old vaude days, his redressed ver- 
sion servi; as a frame for some 
of the yockiest results. With this, 


|though the crossfire sequence re- | 


/minds of vaudeo more than of cafe | cante Rhumba Band (5); no min- 


| consists of one act 


his lyrics on Miami Bea¢h and its | 
luxury priced foibles adds to the | 
build, as does a dualogue with wife | 


| 


and accompanist Laura Kellogg, | 


stuff. Overall leaves impresh that | 
he can handle himself either in a/ 
ig spot or intimery. 

Charlie Carlisle, a vet emcee, 
should know better than to take 
up more than 40 minutes of the 
show with ineffective, albeit amia- 
ble talk. The yat-tat-ta wears 
quickly, :nd end result nullifies | 
what could b= a funny routine at) 
the trap drums, plus some incisive 
waggery. 

Standou’ with Fisher is Myrna 
Bell, a lithe acro-tapstress who 
socks with two routines that show | 
off aptness at flips, twists, some 
sharp he! and toe work, plus a 
trim figure and zingy personality. 
Gets palm reaction all the way. 

Thrush Lorrie Lynn impresses as 
being better for vaude houses than 
cafes. Soyrano versions of semi- 
classics didn’t jell too well with 
em tab payers, applause being po- 
ite. 

Line, staged by Roche-Carlyle, 
is attractive and handle assign- 
ments in good fashion. Teddy 
King’s orch is okay on the back- 
groundings. Lary. 


Mayfair Room, Chi 
(BLACKSTONE HOTEL) 
(FOLLOWUP) 
Chicago, March 30. 
Shortage of big-name draws in 


swank room, since entertainment 
Solo stint re- 
quires ability to hold audience for 
40 minutes with material sophisti- 
cated, yet entertainment-wise. Ir- 
win Corey found the going a bit 
rough. 

Comic cpens with an oration on 
the Army. Over-sized cutaway, bag- 
gy pants and sneakers lend comi- 
cal touch to routine. His material 
could be perked up, since yocks | 
are registered via grimaces and 
silly poses, rather than the gags. 
Unfinished sentences and_ incon- 
gruous bante:, which is his special- 
ty, could be hilarious, if material 
was as good as delivery. Greg. 


Bimbo’s Club 365, 8S. F. 
San Francisco, March 31. 
Eddie fartell, Valentine, Mark 
Dumont, Helen Hughes Dancers 
(6), Derle Knox Orch (7) and Pi- 


imum. 





Helen l'ughes dancers tee off in 
nice production number to set 
things for juggling specialty of 
Valentine, who contribs a fast ses- 
sion of standard tricks for hefty 
reception. 

Eddie Bartell, singing comic and 
impersonaior, is standout with 


, chatter and songs, topped with im- 


pressions of Jimmy Cagney, Ga- 
briel Heatter, Kate Smith, Lionel 
Barrymor , et al. Offs to solid ap- 
plause. 

Hughes dancers, with Mark Due 
mont handling vocal, provide a fit- 
ting finale. Derle Knox orch is 
okay on showbacking and dance 
tunes, while Picante’s group 
is equally adept on the rhumba 
tunes. Ted. 


Roumania., Miami Beach 
Miami Beach, March 26. 
Leon Fuchs, Mildred Jocelyn, 
Bruce Howard, Ken Jones Orch; 
minimum $1.50-$3. 





Current installation at this Yid- 
dish nitery is a well rounded lay- 
out. 

Leon Fuchs is main attraction 


for the element still in town who 
know his type of act. The long, 
_lean guy is an adept eccentric dan- 


cer. His material, though, even in 
the Yiddish idiom, is old hat. The 
guy is clever, but at times over- 
does his “‘Well, I’m a talent” de- 
livery. When he goes into impresh- 
es of Maurice Schwartz, Menasha 
Skulnick, et al, eccentric dance- 
lyric work to the Al Jolson “Can- 


| tor?’ he wraps up. 


Mildred Jocelyn, attractive aad 
talented oprano, wins nice reac- 
tion with pops, “Show Boat” med- 
ley and Yiddisl songs. 

Bruee Howard shows marks of 
developing into a top mimic once 
he eliminates the corn from his 
intros. His ace carbonings of radio 
program types; viz “Duffy’s Tav- 
ern,” Victor Moore and others, get 
over neatly. Lary. 














tres throughout the country. 


Flamingo ond the Triton to mention 





PEGGY LOEB announces the opening of her 
new offices at 48 West 48th Street, New York, suite 906, 
PLaza 7-2280. Servicing leading clubs, hotels and thea- 


A vote of thanks to Leon and Eddie's, Copacabana, Casino Royal, 


fellow agents who have been so wonderful and helpful to me. 


PEGGY LOEB 


but a few. And not forgetting my 


























Personal Management 
FRANK COOPER 
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VARIETY 


Wednesday, April 6, 1949 








Numerals 





Letter in parentheses in 
(P) Paramount; (R) 


VARIETY BILLS 


WEEK OF APRIL 6 





in connection with bills below indicate opening day of show 


whether full or split week 


dicates circuit: (1) Independent; (L) Loew; (M) Moss 
RKO; (S) Stoll; (W) Warner; (WR) Walter Reade 








NEW YORK CITY 
Capitol (L) 7 
Art Mooney Ore 
James Barton 
Rose Murphy 
Stan Kavangh 
Music Hall (1) 7 
Paul Haakon 
Salici Puppets 
Harrison & Fisher 
Gloria Lane 
John Schickling 
Rockettes 
Corps de Ballet 
Sym Orc 
Paramount (P) 6 
Chas. Barnet Bd 
Jerry Colonna 
Jack Carter 
Margaret Phelan 
Bunny Briggs 
Roxy (I) 8 
Ginny Simms 
Arnaut Bros ‘ 
Carlton Emmy Co 
Joan Hyldoft 
Arnold Shoda 
Strand (W) 8 
Guy Lombardo Orc 
Frank Marlowe 
Hoctor & Bird 
Chester Dolphin 
BALTIMORE | 
Hippodrome (1) 7 
Helene & Howard 
Patti Page 
Bobby Jordan 
Jack Leonard 
Bobby Gilbert 
State (1) 7-9 
The Hollidays 
Roberta Welch 
Stunley Burns 
Wilkey & Dare 
10-13 








Robert Hermine 
Ray & Harrison 
Hermine’s Midgets 
CAMDEN 
Stanley (W) 10 only 
3 Suns 
Marilyn Maxwell 
Mischa Auer 
Al & Connie 
Fanton 
Towers (1) 8-10 
The Quinlans 
Greg Talbot 
Nichols & Haley 
Howell & Bowser 


State (L) 12-14 
Tommy Dorsey Or 
Jack Norton 

CHICAGO | 

Chicago (P) 6 
Hoagy Carmichael 
Wells & 4 Fays 
Bob Williams 
Georgia Gibbs 

Oriental (1) 7 
Jane Russell 
Abbott Dancers | 
W & G Ahearn 
Jimmy O’Brien | 

CINCINNATI 

Albee (R) 7 | 
Louis Prima Ore | 
Nonchalants | 


Jane Wynn 
CLEVELAND 
Palace (R) 7 

Kins Cole 3 | 


Frances Langford | 
Jon Hall } 
Martin Bros 
Roberts Sis & 
White 
Don Cummings 
COLUMBUS 
Palace (R) 9-10 
Eddie Cantor | 
HARTFORD 
State (1) 8-10 
Tommy Dorsey Orc 
Jack Norton 
KINGSTON 
B’way (WR) 8-9 
Candy Stevens Co 
The Trangers 
Bobby Herman | 
Miller & Jene | 
Gaudsmith Bros 
LONG BRANCH | 
Paramount (WR) 12) 


only ' Les Silvas 
BRITAIN 
BIRMINGHAM | Ann 
Hippodrome (M) 4 Macari’s Dutch 
Francoise Flore Serenaders 
Jackie Hunter Falcons 


Marqueez 
Raymond Girerd 
Helen Crerar 
Vivian Et Tassi 
Trois De Milles | 
BRIGHTON 
Hippodrome (M) 4 
Aqua Revuette 
Tarzan Jr 
Hazell 
Frogmen 
Australian Aces 
Charih Indra 
Allen Bros & June 
Piet Van Brechts 
Elizabeth & Collins | 
Gerry Leader 
CHISWICK 
Empire (S) 4 
Felix Mendelssohn 
Hawai’n Seren’d’rs 
Alec Pleon | 
Len & Bill Lowe 
Betty Jumel 
Les Breato 
Johr-on Clark 
Mavy’air 3 
EDINBURGH 
Empire (M) 4 
E & D Waters 
Lockwood 
Jewman Twins 
Romanos 
Reg Radcliffe 
Joan Hinde 
Hilda Dixon 
Gordon Ray Co 
FINSBURY PARK 
Empire (M) 4 
3 “ayes 
D J O’Gorman 
Hal 
Norman & Ladd 
3 Monarchs 
Slim Allan 
Beryl! Seton 
Brian Kent 
4 Yeomen 
Helen Darmora 
GLASGOW 
Empire (M) 4 
8 Duinery Lovlies 
Ted Andrews & | 
Barbara 
6tan White & 


| Al & Connie 


' Dod Dodson 


| L Jordan Tym 5 


Gaudsmith Bros 


Yvonne & Al Stone 


; June Manton 
| Ernie Brooks 


| Billy Cotton Bd 


| Hamilton & Vassi 


| The Nitwits 


T O’Neill & Cathy | 
Ralph English 
Tom, Dick & 
Harriett 
Dod Dodson 
Keye Luke 
MIAMI 
Olympia (P) 6 
Rice Sis 
Buddy Walker 
Walter Nilsson 
Alan Carney 
Colstons 
NEWARK 
Adams (1) 7 
Blue Barron Orc 
The Ravens 
Artie Dann 
Fosse & Niles 
NORFOLK 
State (L) 7 
Tex Ritter Co 
PATERSON 
Majestic (1) 6-10 
The St Clairs 
The Pitchons 
H LeVan & H Carr 
Lew Nelson 





3 Parks 
PERTH AMBOY 
Majestic (WR) 6 


only 
Candy Stevens Co 
The Trangers 
Bobby Herman 
Miller & Jene 
Gaudsmith Bros 
PHILADELPHIA 
Carman (1) 7 
S & T Valentine 
Lady Frances 
Canfield Smith 
Coco, Steve & Eddie 
Earle (W) 8 
3 Suns 
Marilyn Maxwell 
Mischa Auer 


Fanton 
PLAINFIELD 
Oxford (WR) 11 


only e 
T O'Neill & Cathy 
Ralph English 
Tom, Dick & 
Harriett 


Keye Luke 


READING 
Rajah (1) 7-9 


Paula Watson 
The Los Gatos 
Burton & Janet 


ROCKFORD 
Palace (1) 8-10 
“Ramblers” 


T & A Miller 
Plutocrats 
Johnny Morrison 
Petina & Rosa 
Vivian Adams 





SARATOGA SPGS | 
| Congress (WR) 10 
only 


| Candy Stevens Co | 
| The Trangers 


Bobby Herman | 
Miller & Jene | 


SPRINGFIELD 
Court Sq (1) 7-10 
Martez & Lucia 
Joey Gilbert 
Bedini & Melino | 
Levere 7 

Handman 
Myles Bell 
Peggy Taylor 3 

UTICA 
Staniey (W) 11-13 
Chas Spivak Orc 

WASHINGTON 

Capito! (L) 7 
Piero Bros 
Tommy Hanlon Co 





| Donald Richards 


Albins 


EAST HAMPTON | 


(Canada) 
Granada (1) 4 


Peter Raynor 
Krandon & Karna 


Sandy Powell 
Harry Worth 
Veronica Martell 
Freddie Co 
HACKNEY 
Empire (S$) 4 
Vie Oliver 


Jeanette Hughes 
Elizabeth Gray 
Maureen O’Dell 
Lionel Smith 
Les Rayner & 


Victor Julian Pets 

Fred Lovelle 

Alan Kay & 
Gloria 

3 Stevil Sis 

D B Stuart 

LEEDS 

Empire (M) 4 


Tessie O’Shea 
3 Hotleys 

A J Powers 
Arthur Dowler 


Cooper Twins 
LEICESTER 
Palace (S$) 4 





W Keppel & Betty | 
Dick Henderson 
Spangled Aerialists 
Meteors 
Peter Blair | 
Kizma & Karen 
Eddie Royale 
LIVERPOOL 
Empire (M) 4 | 


| Krazy Komedy 


Kirks } 
Allan Jones } 
Irene Hervey j 
Hooper Sis | 
Great Alex Tpe 
Rickman & Jackson | 


| Leslie Strange 


Jose Moreno Co 
Hackford & Doyle 
LONDON 
Palladium (M) 4 | 
Eleanor Powell . 


| H Sandler Ore 


| Manor & Mignon 
| Stanley Melba Ore 


| Dave DeVore 


G & B Bernard 
Josef Locke 
Roger Ray 
Senor Wences 
Alan Clive 
Louise’s Pets 
Harrison 
Carol & Ross 
Dolaire 
MANCHESTER 
Hippodrome (S$) 4 
Joe Stein 
Max Carole 
Charlie Wood 
Bil & Bil 
Ronnie Stewart 
Fred Sloan 
Jackie Farr 
Vicki Raymond 
Kenneth Allan 
Archie Usher 
Cyrus 
NEWCASTLE 
Empire (M) 4 
Alan Kay & Gloria 
Chico Marx 
Bemand’s Pigeons 
Bobbie Kimber 
Freddie Sales 
D. Henderson Jr 
J Billings & Diana 


3 Stevel Sis 
NOTTINGHAM 
Royal (M) 4 

Prof Jimmy 
Edwards 


Joyce Golding 

St Clair & Day 

Renee Piat & 
Naudy 


Freddie Frinton | 
Letizia Otero 


Bruno Ruggeri 

Finlay Bros 

Heather Furnell 
PORTSMOUTH 
Royal (M) 4 

Shires & Tylee 

Cyril Fletcher 

Pierre Bel 

Reg Varney 

Max Bacon 

Betty Astell 

Stanelli 

Les Alyxons 
SHEFFIELD 
Empire (M) 4 

Bob Davis 

Bob Andrews 

Atlas & Pippi 

Marquis 

Al] Carthy 

John Vree Co 

Elroy 

Detroy 

Mushie | 

SHEPHERDS BUSH 
Empire (S) 4 

Max Miller 

Hal Gould 

Albert Whelan 

Reg Salmon 

Baudy’s Dogs 

Alfred Thripp 

Roy LeRoy & Roy 

Inger 

woopD GREEN 
Empire (S) 4 

Harry Lester Co 

Bob Konyot & 
Marion 

Bijou & Carol 

Chris Sands 

Peggy O'Neill Co 








Cabaret Bills 











NEW YORK CITY 


Bagareiie 
Dorothy Ross 
Day, Dawn & 

Dusk 
Jack Prince 
Jack Corlies 

Blue Ange! 
Murray & Parker 
Wally Cox 
Ellis Larkin 3 
Martha Davis 

Cafe Society 
D Donegan 
Ronnie Graham 
Dave Martin Ore 
Diamond Horseshoe | 
Jay Marshall 
George Givot 
Lucienne & Ashour 
Jack Gansert 
Billy Banks 
Chora!’ Sextet 





Alvarez Mera 

Juenger Ballet Line 
Hotel Pierre | 

Clifford Guest 


Ralph Lane Orc 
Leon & Eddie’s 
Eddie Davis 
Taja 
Maria Lamonte 
Billy Frick 
Croydons 
Boyd Heath 
Shepard Lire 
Old Roumanian 
Sadie Banks 
Jan Bart 
Rex Owen 
Dorothy Deering 
Joanne Florio 
Joe LaPorte Ore 
D’Aquila Ore 
Hotel Savoy Piaza 
Howard Hartman 
Irving Conn Ore 
Hotel Taft 
Vincent Lopez Orc 
Latin Quarter 
Frank Libuse 
George Price 
Florida 3 
Tanyi & Biagi 
Steffen-Martel) 8 
Elissa Jayne 
Ruth Brown 
Margot Brander 
Art Waner Ore 
B Harlow Ore 
Copacabana 
Jackie Miles 
Connie Haines 
F & S Barry 
Linda Lombard 
Herb George 
Paul Godkin 
Skyriders 
M Durso Ore 
Alvares Orc 

China Doll 
Ming & Ling 
Paddy Wing 
Noro Morales Ore 
Jose Curbello Orc 
Line (7) 

El Chice 
Rosita Rios 
Damtron & 

Chapuseaux 
Tina Ramirez 
Los Guaracheros 
Vizcaino Ore 

Hotel St Regis 
Julie Wilson 
Laszlo & Pepito 


| Gay Blades 





M Shaw Orc Eddy Duchin Orc 
Hotel Roosevelt Mischa Borr Ore 
CHICAGO 

Blackhawk Chez Paree 


Al Trace Ore 
Bob Vincent 
Jackie Van 

Red Maddock 


Lee Pines 
Hotel Bismark 

Gypsy Markoft 

Joe Isbell 

J Brewer Orc 
Helsings 

Al Morgan 

Evelyn Terry 

Lenny Colyer 





Frankie Hyle 

Billy Chandler Ore 
H Edgewater Beach 
Henry Brandon Orc 
B Lane & Claire | 
Marianne Fedele 

Preston Lambert 

D Hild Dancers (6) 
Bob Du Pont 


| Bill Snyder Ore 


| Frankie Masters O 


Lawrence Welk Or 
Hotel New Yorker 
G Benedict Ore 
Ice Revue 

Hotel Statier 
Tony Pastor Ore 

Hotel Plaza 
Hildegarde 
Salvatore Gioe Orc | 
Mark Monte Orc 
Payson Re Orc 
Nycola Matthey Or 

Le Ruban Bleu 
Bibi _Osterwaid 
3 Riffs 
Mike Brown 
Norman Paris 3 
Julius Monk 

Old Knick 

Jerry Bergen 
Bobbie Martin 
Evelyn Ward 
Walter Klavun 
Nancy Hanks 
Clara Cedrone 


Havana-Madrid 
Estelita 
Raquel & Rolando 
Kenneth Buffet 
Mildred Ray Line 
Quintero Orc 
Argueso Orc 
Hotel Belmont-Plaza | 
Ames Bros 
Viola Layne 
R & B Pickert 
Eddie Stone Ore 
Castellanos Orc 

Hotel Biltmore 
Phil Wayne Orc 
Harold Nagel Ore 

Hotel Edison 
Henry Jerome Orc 
No 1 Fifth Ave 
Martha Wright 
Hazel Webster 
Downey & Fonville 
Hotel Ambassador | 
Fred Oliver Orc 
William Adler Ore 
William Scotti 

Penthouse 

Gigi Durston 
Jerry Reed 
Kurt Maier 


Savannah 
Biliy Daniels 
Teddy Hales 
DePaur & Toulag 
Manhattan Paul 
Ida James 
Ruth Mason 
Pauline Bryant 
Shotsie Davis 
Rosetta Davis 
Estrelita 
Lucille Dixon Ore 

* Spivy’s 
Kelly & Keating 
Spiv 





| 

Versailles 

Jean Sablon 

Bob Grant Ore 

Panchito Ore 
Village Barn 


Allen Carrier 
Bourbon & Baine 
Abbey Albert 
Piute Pete 
Village Vanguard 
Josh White 
Roger Price 
C Williams 
Cyril Haines 3 
Waldorf-Astoria 
Morton Downey 


Joe E. Lewis 

Geneve Dorn 

Barry Sis 

Rodriquez & 
Phyliss 

Chez Paree 
Adorables 

J Rodriquez Ore 

C Davidson O (11) 
Sherman Hotei 

Margaret Gibson 

Blossom Lee 

Harry Hall 

Kirby Hawks 

Ed Prentiss 


Charles Tate 
Honey Dreamers 
Hotel Stevens 


Phyllis Myles 
Tommy Traynor 
Neil Rose 





Blackstone 

Irwin Corey 
La Salle Ore (14 

Vine Gardens 
Phil Foster 
Martin Burnett 
Jessie Rosella 
Ginger Kinney 
Mel Cote Orc 
Pancho Orc 

Silver Frolics 
Marion Francis 
Jimmy Ames 
Frolic Lovelies (@ 
Bud Prentice Ore 


Jean Arlen 
Meryl Baxter 
Skating Blvdears 
ae Turk 

Biil Keefe 
Jeannie Sook 
Charles & Lucille 
Jerry Rehfield 
Manuel Del Toro 
Elwood Carl 


Paimer House 
Barclay Allen O 


Dorothy Shay 
M Abbott Ders (10) 


'—— Continued from page 1 pede 
of the Pulitzer and Critics’ Circle 
prize drama by Tennessee Wil- 
liams, currently in its 71st week 
at the Ethel Barrymore theatre, 














New 


RICHIARDI, JR. & CO. (7) 
Magic 

65 Mins. 

Belmont, N.Y. 

Richiardi, Jr. is a magico whose 
big trick is cutting a woman in 
half with an electric buzz-saw in 
a manner so realistic that blood, 
gore, viscera and entrails are 
seemingly strewn across the body 
of the dissected femme. Too grue- 
some for orthodox vauders to 
handle, it’s been the hotiest thing 
in New York’s Spanish Harlem, 
with a drawing power equalled 
only by the top Latin picture 
names. 

In his first midtown Manhattan 





N. Y., with a second company on 
tour. | 

Other legit shows in which there | 
is active picture interest are “De-| 
tective Story,” the new Sidney | 
Kingsley hit at the Hudson thea- | 
tre, N. Y.; “The Traitor,” Jed | 
Harris’ production of Herman) 
Wouk’s topical melodrama, which | 
opened last week at the 48th | 
Street, N. Y., to genérally favor-| 
able notices; “Two Blind Mice,” | 
Samuel Spewack farce at the Cort, | 
N. Y., and as a remote but potent | 
object of Hollywood 
“Death of a Salesman,” Arthur | 
Miller’s dramatic smash at the Mo- 
rosco, N. Y. 

“Mister Roberts,” still a solid 
sellout in its 60th week at the 


item for the screen, 
available, and the prospects are 
that “South Pacific,” 


co-authors Richard 
Hammerstein 


bidding if 
Rodgers and Oscar 
II, would consider it. 

650G ‘Streetcar’ Asking Price 

Although film 
“Streetcar” is strong, the tough 
asking terms of Mrs. Selznick and 
Audrey Wood, agent for the author, 
are regarded as a likely deterrent 
to bids. Demand is for a flat price 
of $650,000 or a guarantee of $450,- 
000 plus a percentage of the film 
gross. In addition, Williams would 
have approval of the screen treat- 
ment and the choice of director 
would be limited to John Huston, 
Anatole Litvak, William Wyler, 
Elia Kazan (who staged the legit 
original) or George Cukor. 


Proposed sliding scale would be 
10% of the gross between $2,500,- 
000 and $3,500,000, plus 15% be- 
tween $3,500,000 and $4,000,000 
and 20% on all over $4,000,000. 
Letter outlining the asking terms 
was received Monday (4) by east- 
ern story representative in New 
York. It stipulated that bids should 
be in the office of Sidney Fleisher, 
film sale arbiter under the Drama- 
tists Guild minimum basic agree- 
ment, by this Friday noon (8). ft 
was signed by 
understood that Edward Colton, of 
his office, is actively handling the 
matter. 


In the case of “Detective Story,” 
there is active interest on the part 
of Paramount, Metro, 20th-Fox and 
Humphrey Bogart. However, King- 
sley is waiting until has has 


chance to discuss the situation with 


his tax expert, so he can figure out 
the most profitable picture deal for 
himself tax-wise. 


There is also some Hollywood in- 
terest in “The Traitor,” although 
its topical nature tends to limit its 
value for the screen, since a basic 
change in the international diplo- 
matic or political situation might 
date the story before the film 
edition could be released. For that 
reason, a sale would 
have to be a quick one, with pro- 
duction of the picture following 
soon after. 


Although there’s no deal immi- 
nent for “Two Blind Mice,” there 
are indications of studio interest 
in the comedy. There is also strong 


interest in “Salesman,” but stager | 
Kazan, author Miller and producer 


Alvin, N. Y., would be a choice | ™@Y have other problems 
if it were) 


which pre- | 
mieres tomorrow night (Thur.) at} 
the Majestic, N. Y., would attract | 


interest in! 


Fleisher, but it’s | 


date in a first-run Spanish picture 
house, the Belmont runs stage- 


shows three days weekly. Richiardi 
turns the stage into an abattoir | 


with this surgical display. He then 


asks the audience to inspect his | 


mayhem, and Spanish payees being 
like no others come up one and 
all. Men, women, prospective 
mothers and those with babes in 
arms crowd the stage. Virtually 


the entire house is onstage. After | 


the stage is cleared, the blonde 
whom he “sawed” is removed in 
what appears to be a comatose con- 


attention, | dition. That’s the end of the show. 


What happens to the femme is one 


of the unanswered questions in the | 


minds of the audience. Rice 

Aside from audience sensitivi- 
ties, managers of orthodox vauders 
with 


Richiardi’s act. House managers 


gore. 

Richiardi’s managers won't let 
him do the dissection trick in the 
non-Hispanic houses unless the 
gore is eliminated. But without it, 
he’s lost his major selling point. 
Nonetheless, Richiardi still has a 
good collection of 
has a 
femme in prone position is raised 
and lowered without any 
|supports. There’s also a transfer- 


ence trick in which a girl disap-| 


pears from a chair into a closed 
trunk. Richiardi 


|tation, all applause-getting. 

He’s assisted by a company of 
six, but Richiardi is the master of 
the scene from the moment he’s 
on stage. He has assurance, good 
personality and he performs with 
authority. 

The youthful Richiardi is from 
the Argentine and has appeared 
in films made in that country. Con- 
sequently he came to the U.S. with 
a rep among the Spanish speaking 
population. He’s also remembered 
as the son of Richiardi, Sr., who 
played in the States some 15 years 
| ago, but Sr. never enjoyed rep of 
the current edition. 

The stockyard portion of the 
turn is a shrewd bit of showman- 
ship even if vaude managers won't 
| like the gruesome aspects in their 
| theatres. Richiardi is a natural for 
| one-nighters, fairs, circuses, car- 
|nivals—but definitely not in nite- 
ries serving meals. Jose. 





/MARCY LUTES 

Songs 

9 Mins. 

| Village Vanguard, N. Y. 

| Marcy Lutes, a former band vo- 
| calist now in business for herself, 
has gone in for ultra-stylization 
| which makes her outlets extremely 
! 


limited at the moment. Miss Lutes 
‘is an ofay gal who has captured 
‘the Negro style of singing com- 
| pletely and has even gone beyond 
|the blues interpretations of her col- 
/ored contemporaries. She's cur- 
'rently under the influence of the 
| bop-cuit and appears to be expert 
,at free-wheeling interpretation. 


|The form of the tune is kept in-| 
apparently | 


tact under her ministrations but 
what happens to the melody hasn’t 
yet been determined. Withal, she’s 
expert at this calling. 

Her deviations show some sign of 
logic which can be detected when 
she does a familiar tune. However, 
she requires more conservatism at 
this point for commercial purposes. 

Jose. 








Bloomgarden are talking of film-| 
ing it independently in the east,| DICK BARROWS 
using the legit cast. However, un- | Singing 


der Kazan’s setup with 20th-Fox, 
that studio might make the picture. 

Understood the plan is still for 
“Mister Roberts” to be filmed in- 
dependently by producer Leland 


6 Mins. 
Apollo, N. Y. 


|__ Dick Barrows is a barrel-chested 
_ Negro whose baritoning shows 
| promise. His voice has a wide 


may not think it neat to have their | 
sets and stages ruined by pseudo- | 


illusions. He | 
levitation bit wherein aj} 


visible | 


also does an. 
assortment of the usuai prestidigi- | 


Tr 


Acts 


CHAVALES de ESPANA (10) 
oe — 7 Spain) 

and an ocal P 
oe resentation 


Fxggeeena. Havana, Cuba 

is is an unusual music 

bo, first time in the Western — 
sphere. Chavales de Espana means 
The Kids from Spain, which is g 
variation on the “Kids from Ma 
drid” billing which the dance act 
of Rosario & Antonio utilizes. 


Already reported slated 
Cocoanut Grove (L. A.) and hae 
York's Waldorf-Astoria, the Cha. 
vales de Espana are a cinch for the 
States and a natural where the 
universality of music speaks up 
That puts no boundaries on the act. 


_It’s an unusual 10-man combina- 
tion, reminding of a moderated 
| Waring’s Pennsylvanians with their 
rhythmic formations and studious 
patterns in purveying their well- 
| selected instrumental routines, Ac. 
/cents are on fiddles. The boys are 
| versatile and come down from the 
podium to form V-shaped and kin- 
dred groupings in the Tropicana 
| which is an outdoor nitery. (Roof. 
less cafes are very little hazard in 
Cuba where it rains conveniently 
only during the late afternoon: 
post-sundown rain is a bit of a 
|Ripley. Result is that deluxers 
|like the Tropicana, in a verdant 
natural setting, and the Sans Souci 
are natural attractions for both the 
| native and tourist trade.) 


The Kids from Spain have al- 
ready been taken up by Cuban so- 
ciety, meaning the plantation 
(sugar, coffee, rum, etc.) tycoons: 
their clubdates have been prolific. 
At the Tropicana, before a mixed 
crowd of Cubans and Yanks they 
click with their well routined La- 
tin, French and Portuguese num. 
bers. The accent is on Spanish: 
but that Tyrone Power-ish tenor 
up front—he’s a ringer for the film 
star—whams in French with “La 
Vie en Rose.” They also will prob- 
ably get credit, eventually, for pro- 
jecting a surefire international hit, 
titled “Lisbona.” While a musi- 
cal salute to the capital of Portu- 
gal, it’s sung in Spanish. Tune is 
_said to be a folk melody and if a 
P.D. it rates a U. S. buildup; any 
one of the Brill Bldg. pubs could 
really project it into important 
rating. 

Otherwise, Havana night life is 
| Still good. Las Fritas, the Coney 
Island of the capital, just on the 
outskirts, has its assorted dives 
where the lowdown versions of the 
rhumba (“shoein’ the mare,” etc.) 
‘are the prime lure. Restaurants 
and hotels are jammed but spend- 
ing is reported to be below last 
year. “It was murder in Decen- 
ber and January,” said the maitre 
| at the Club Florida; only the last 
month or so has been up. Prices 
|appear high, i.e. too much on a 
| parity with the U. S. standard. In 
‘a country where sugarcane is 
| cheap and rum is in the backyard, 
'60c for a daiquiri is standard, 
‘hence a deterrent. Shops are ditto. 
| But the Hotel Nacional (Kirkeby- 
|operated) is busier than the Hotel 
| Astor lobby. Abel. 





TANYI & BIAGI 
Comedy Dance 

| 10 Mins. 

| Latin Quarter, N. Y. 


Tanyl & Biagi show sufficient ex- 
perience to have been around for 
/some time. They're expert comedy 
| ballroomers who play it straight at 
|the start and proceed to satirize 
_this terp form. 


The duo shows some good tricks 
| in comedy and deadpan style. They 
have some good overhead spins and 
leaps and show other elements of 
good basic ballroomology. 


The team also does a simultane- 
ous strip. By degrees the garb of 
both begins to fall apart, until the 
gal is down to her undies and the 
| male is struggling to keep his trou- 
| sers in place. 


| Act is good for vauders and 
| cafes. Jose. 








Critics’ Choices 


Lome, Continued from page 1 


award are “Anne of the Thousand 
| Days,” Maxwell Anderson drama 
at the Shubert, N. Y., and “Detec- 
tive Story,” Sidney Kingsley melo 
drama at the Hudson, N. Y. A pos 





Hayward and co-authors Thomas | Tage which is capable of handling sible candidate for top foreign im- 


Heggen and Joshua Logan. At any | ™0St Pops and standards adequate- | 


rate, the play is not available for 
studio purchase. 
“South Pacific.” In the case of 
“Kiss Me, Kate,” 
$650,000 asking price is stalling 
bids. “Goodbye, My Fancy” will 
probably be filmed by Kanin Pro- 
ductions (co-presenter Michael and 
his director-brother Garson), but 
the rights might be sold to a major 
company, 


—_ 


Same goes for 


| ly enough. 


| 

Barrows was only so-so on “Too 
Lonesome to Dream” when caught 
| is a bit too light for a man of his 
| size. However, his treatment of 
“Old Man River” is better than 
| the average interpretation. With 
further experience, he’ll be ready 
| for most vaude and nitery spots 
using policies similar to the 
Apollo. Gilb. 


the reported | at this Harlem vaude house. Tune 


port is “Edward, My Son,” at the 
| Martin Beck, N. Y. With the 
wealth of strong entries available, 
there’s believed to be little chance 
of the aisle-sitters failing to make 
awards in any regular classifica- 
tions. 

Critics will meet Tuesday — 
noon (12) at the Algonquin hotel, 
-N. ¥. John Mason Brown, of the 
Saturday Review of Literature 
' president. 
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VARIETY 
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HOUSE REVIEWS 55 





| thers. Miss McCall i 
N. VY among others. iss cCa s 
‘ Roxy, Toh aR friendly to the eye and ear in “I 
Ginny aes Reet Mad+ t it Bad” and “You Can Depend | 
nena Joan Hyldoft, Arnold Shoda, "Three oats aeewide welcome |; 
Foster Line, H. Leopold Spi- ‘ | ing Benson, Lou Schrader’s House 
Gae Foste Te igh a duct relief for customers who like their Orch; “Lucky Stiff? (UA) 
talny ray te socdhe . The Fan” qetartemmnesh “ lower key, but | “7° 9 “UckKy . 

0 : . a erman sets a fast f P ' 
oth Foz); reviewed in current! entire show. Jerry ee ae | Making his first appearance here 
jssue of VARIETY. monicats make for a nice musical 
sander in their click specialties, 

, i 7 i Boogie,” “Sabre 

Roxy’s new show contains most armonica ’ s , 

‘ h in the efforts of its) Dance” and for a topper, “Peg O’ ; 
. ro Prersonalities.. Ice revue,| My Heart.” De Lyon takes care rr hahnden — ti 

dancing liue, etc., are braced with | of the comedy end in a convincing | Deorance matches ges agli A 

ane"standard, substantial vaude| Way with his musical nonsense, at int the - ats ial h ee 

Hid plus Ginny Simms, -who imitations and sound effects. He’s “"Grooner scores principally with 

pv sn’t mean too much as the star|a success with the locals. Cathy jy¢ ballads“ th ‘song’ 

note Witha., it’s an entertaining | Moore adds a touch of grace and —~ ELener Song 


Earle, Philly 
Philadelphia, April 1. 
Tony Martin, Mignon & Martells, 














none’ ‘beauty in a couple of pleasing tap Well as his theme, “Sue wows Ma 
‘Miss Simms Fe a denny Pind routines. ’ _ Dreams.” For change of pace there 
have made much prep ee Re j;are “Waiting For the Robert E. 


the date at the Roxy. Encased in a 
simple, solid-color strapless gown, 
she got away easily with four| 


Capitol, Wash. 
Washington, April 3. 


| Lee” and a rhythm arrangement 
|of “Lullaby of Broadway.” A solid 


Penny Edwards, Jack Mann & Irv- | 


songs, a pair of standards, and a| 
pair of pops. Her performance is 
jackadaisical and uninspiring. Best 
was the closing, “I’ve Got You | 
Under My Skin.” She follows Carl- 
ton Emmy’s Mad Wags, an act that | 
hasn’t changed for years, and is! 
still as entertaining» Emmy trods 
on the heels of the Arnaut freres, 
another act that has followed a 
set routine for some time. They do 
the usual violin bits and the love- 
bird piece. It’s the latter that gets 
the biggest returns in the 50-min- 
ute program. 

House rautines open with a 
“Merry Widow” item which at one | 
time or another uses all the Roxy 
cast—the dancing line, ice line, | 
Spitalny’s choristers, featuring 
Audrey Dearden, which segues 
into blade bits by Joan Hyldoft 
and Arnold Shoda, alone and to- 
gether. Miss Hyldoft is something | 
to see on ice and Shoda is also 
a tricky bladester. 

Line carries the finale alone, 
working out its widely known, in- 
tricate “Indian” number to “In- 


Toy & Wing, Stagg McMann 
Trio, George O’Hanlon, Martha 
Stewart; “Take Me Out to Ball 
Game” (M-G). 





A bright lineup is lending inter- 
est to holdover of screen feature 
at Capitol, with influx of tour- 
ists showing plenty appreciation 
throughout. Acts are tied together 
in revue format by emceeing of 
George O’Hanlon, the Joe Mc- 
Doakes of Warners’ “Behind the 
Eight Ball” shorts. O’Hanlon han- 
dles his emcee chores straight, 
adding little but a pleasant per- | 
sonality to this phase of his p.a. | 

This is the second stop in cur-} 
rent tour of’ O’Hanlon, who has| 
teamed with screen chantoosey 
Martha Stewart in a pleasant little 
package that still needs some edit- 
ing and tightening. Both are still 
obviously feeling their stage oats, 
but general effect is promising, 
and combo builds to a sock finish 
after a mild start. 

O’Hanlon is weakest in his sin- 


Penny Edwards, blonde Warner 
starlet, is a looker with plenty of 
vocal savvy. She does “Sunday 
Afternoon,” “Put Your Shoes On, 
Lucy,” “Galway Bay” and an 
operatic travesty. Also a neat tap 
routine for nice returns. 

Mignon and the Martells, three 
men and a girl, furnish the acro- 
batic opener. Comic Jack Mann is 
in the emcee slot and doubles with 
his partner, Irving Benson, in 
standard patter, song and dance 
to good reception. Lou Schrader’s 
band backgrounds acts capably. 

Gagh. 


Apollo, N. Y. 

Amos Milburn Orch (6), Chub- 
by Jackson Orch (14), Choco- 
lateers (3), Jackie Petty, Paula 
Castle, Dick Barrows, ‘‘Crackshot’”’ 
& Co.; “Port Said” (Col). 





Aside from “Amos Milburn’s 
small combo, the Apollo’s layout 
leans toward the mediocre. Chubby 
Jackson’s band is a spirited outfit 


gle stint, suffering largely from a/ but it lacks a definite style. Round- 
lingering uncertainty -and hum- ing out the bill are the Choco- 
|drum material. A general modesty | lateers, a standard comedy turn; 
and naturalness gives him a good a brace of ‘warblers, a femme terp- | 
ak pe Ca | Start with payees, but a succession er and the antics of “Crackshot,” 
Chieagoe Theatre, Chi (of stale gags doesn’t help. Picks! the house comic. 
Chicago, April 1 |up again in a routine based on With five rhythm, four reed and 
: . *. |McDoakes character, and finally| five brass, Jackson’s crew opens 
Billy Wells & 4 Fays, Georgia’ walks off to solid reaction after with a hot tune paving the way | 
Gibbs, Bob Williams, Hoagy Car-| his stint with Miss Stewart in| for. brunet Paula Castle. She list-| 
michael, Louis Basil Orch; “Knock | their song and dance number from) lessly chirps two ballads for fair | 
On Any Door” (Col). |Columbia’s “Are You With It,” a) results. Snappily costumed, Jackie 
| novelty ditty called, “Daddy, Sur-| Petty displays some so-so tap rou- 
With a little trimming here and| Prise Me.” tines, but her pertness helped earn 
there current bill can be worked| Miss Stewart, like her partner,|a good salvo. | 
into satisfactory layout. Most of | registers best in reprises of her| Following “Tiny’s Blues,” Jack- | 
the lag, unfortunately, lies with|¢cimema successes. In addition to | son’s outfit turns to bebop with its | 
the headliner, Hoagy Carmichael,|the duet, chantoosey goes well in| leader joining two sidemen in 
who tries to maintain a note of | “Hello My Baby,” from 20th's chanting the lyrics to “Lemon| 
informality. He achieves it most | “Wonder Who's Kissing Her Now.” | Drop.” A sequence where the orch | 
of the time. but for better aud|Also sings “Lady Is a Tramp” to mimicked Count Basie, Harry | 
reception should perk his routine. mild response. Teeoff imitation of | James, Lionel Hampton and Stan | 
Composer works in front of an Bette Davis, which backgrounds | Kenton scored handily. Although | 
excellent four-piece combo, recruit- | 22 O’Hanley gag, fails flat. Her Jackson is one of the top bass| 
ed from house orch. He opens with| Vivacious manner with a _ tune players in the business, he strum-| 
“Old Buttermilk Sky,” chats about | helps. med the instrument only for a few | 
tune backgrounds and then swings | Top honors really go to the bars at show caught. ; 
into “Huggin’ and A-Chalkin’ ” for Stagg McMann trio of harmonica Frequent repeaters at this col- 
hefty response. Follows with| Players, who come near to being) ored vaude stand, the Chocolateers | 


dian Love Call.” It is, as it always 
has been, an inspiring piece of 
work. Wood. 





“Kj j , ” .| Show-stoppers. Using ‘three sizes! register again with their comedy | plane, 
edb iether Wet oe coke see | of mouth organs, combo sails right | knockabout stuff. Garbed in vari-| route as far north as Alaska. 
and should be replaced with some-|imto their routine with a medley | colored suits, the boys click in a| 


thing better |of almost every tempo in the book, slow-motion pantomime bit and 

Georgia Gibbs is refreshing in| including “Flight of the Bumble | close to an okay reception with 
that none of her songs are the Bee.” Bouncing all over the stage, some adequate acro stepping. Mil-| 
Hit Parade toppers which have ‘and gagging for effect, they go on burn orch is reviewed under Band | 


been overdone here. Sock song- ‘® 


” : Lads work hard and delight the House shifts to a week of legit 
ns an pig tl Sg galleries. : | Friday (8) with “Anna Lucasta.” 
Kate,” “Manhattan Towers” and, Toy & Wing do a fine job as Gilb. 
“Ballin’ the Jack” for a beg-off. | Pace setters with a trio of terp PR here age 

Bob Williams gets hefty laughs, 2Umbers. Best bet is a nostalgic National, L’ville 
with his disobedient purps and his Irene Castle-George M. ae | Louisville, April 1. 
breathless pleas for cooperation. | "umber. Register well, and wa Una Mae Carlisle, Kitty Murray, 


Canines, when they get started, | °f to hefty applause. Lowe. | Chinky Grimes, Rocky & Vicky, 
especially white mongrel, show off | are jammer | Bobby Marshall, Graviates, Jimmy 
smartly. Olympia, Miami |Mordecai, Savoy Rhythmasters 


Miami. April 3 | (5) with Winnie Warren, Sepia 
a bright opener with fast-moving ; manee4 a Starlets (6); “Man Who Reclaimed 
tumbling, with shapely gals doing Billy Gilbert, Jimmie Casanova, His Head” (FC). 
some neat flips. One femme does Gaston Palmer, Gloria Villar, Rich 
three-forward somersaults without & Gibson, Freddie Carlone house Ked bi 
use of hands, while others are also, O7ch, “Whispering Smith” (Par). piece orch on stage, is titled “Hol- 
good. Basil house orch back- — poker tg ge 
grounds neatly. Zabe. Fare on tap this week is satisfy-_ , 

a ing vaude, though no outstanding Couple of numbers. Show is made 


‘ : up of an assortment of specialty 
Cirele, Indpls. raped Ho ae ae -acts stacking up in quantity, but 


Indianapolis, April 2. | Billy Gilbert, comic, goes well only medium on quality. Standing 
Woody Herman Orch., with Mary with his sneeze-malaprops routin-_ = b — — Rcingye ae PRnen = 
Ann McCall; Jerry Murad’s Har-| ings. It’s giggle stuff, rather than /onde, who Regi Hane c lidly with 
monicats, Leo De Lyon, Cathy howls. ~ 5 ae pane. bane ae 7 ily _ cae 
Moore; “The Big Fight” (Mono).| In the — slot, young Jimmie ittle Bird To e, e 
;Casanova makes an 
Woody Herman is winning kudos introer, and in own spot gets over © oe Ry ye insk tr ‘ae 
from the advanced class in jazz|handily with his character im-| ohall eesti oy Bm md 
while a variety of acts takes care | preshes. Though some of his ma- Carl Vi ~ loos on Poe a Win’ 
of the customers who aren't stam- terial could stand freshening, gen- | a ’ ’ 


Billy Wells and Four Fays are 














“Dance of the Hours” and a/ Reviews, v hile Dick Barrows’ bari- |! 
stress opens with “Big, Wide, Won- "vel version of “My Devotion.” toning is listed under New Acts. 


ingratiating I Love,” and a medley of her disk- | 


partner fared better on the laugh 
side, but \ hole routine was draggy 
and garnered little audience re- 
sponse. 

M.c. Jimmy Mordecai gives out 
with enthusiasm in bringing on 
the various aets. ‘ 


Entire talent lineup is reprised 





more hep to the typical Negro 
talent. Hold. 


Hippodrome, Balto. 
Baltimore, April 3. 
| Woodie & Bobby, Al Norman, 
| Marilyn Maxwell, Mischa Auer, 3 
Suns, Jo Lombardi House Orch 
(12); “Million Dollar Weekend” 
(Col). 





Name dominated layout reveals 
considerable talent in addition and 
sum total is potent fare. Following 
snappy opener by Woodie & Bobby, 
roller skating duo, and okay gag- 
ging by Al Norman, Marilyn Max- 
well takes hold for a solid sesh of 
groovey vocals. Socks’. over 
“Powder Your Face,” “A Good 
Man,” “Little Birdie Told Me” and 
“My Darling.” 

Mischa Auer is another name 
who comes through with a real act, | 
getting considerable laughs with | 
his clowning and piano stuff and 

| making his slot count for the limit. | 
Three Suns close with swingy in- | 
strumental stuff on electric organ, 
guitar and accordion. On to solid! 
reception trio gives out with trade- 
marked versions of “Hindustan,” 
“Cecilia,” “Twighlight Time” and | 
a coupling of “Peg O’ My Heart” | 
and “Tico Tico.” Just right to 
clinch this setup and a natural for | 
a series of strong applause. | 

Biz all right. Burm. 








& an? 
Basic’ Set 
=; Continued from page 1 == 


of a traveling outfit as legit’s great- 
est liability, Winston began ex- 
perimenting several months ago | 
with methods of cutting costs. He | 
finally came up with a set frame- | 
work made of channeled alumi- 
num and so constructed that it can 
be changed readily to fit set de- 
mands for any play. Device was | 
proved practieal in a tryout with | 
“Voice of the Turtle,” in which | 
the three-room set was created | 
without difficulty. 

Since all verticals can be folded | 
into three-foot lengths, the entire | 
set can be stored in the back of | 
the chartered plane which will be | 
used by the company. Winston | 
figures set and all company bag- 
gage won’t weight more than 1,000 | 
pounds. 

Troupe will go everywhere by | 
Winston is mapping a 























& Taxi Strike | 


Continued from page 1 








they could get along on their own 
| power or what cabs were available. | 
| An ever-growing number of cabs, 
| however, are reappearing on the 
| streets. - Majority of the inde- 
| pendently owned hacks are now in 
operation, and fleet-operators are 








| sending out as many vehicles as. 
they have drivers. 


| Both Broadway and_ eastside 
i'spots had the normal quota of 
business. Bus and subway serv- 
ice were taxed. The upper east- 


side spots got most of their cus-' : 
Lineup of acts, backed by a five- tomers from the immediate area. }#tTe audience. 


| It’s probable that a prolonged 


Carries | strike, especially if violence flares, | 


| would dent the boxoffice. In legit, 

there were no casualties although 

some of the shows depending upon 
window sales were hurt to some 
extent. The hits were sold out in 
advance. On the other hand, three 
scheduled closings this week may 

be partially due to the tieup. 

The strike mattered little to the 

| film houses. Cabs are used by a 

| small percentage of picture theatre 

| patrons. 

| Taxi strike gave rise to two sep- 


| 

. 
|| Big-Screen TV 
| Continued from page 1 
| 


price at “under $25,000” is believed 
| to indicate it will sell for far less. 





: I Other RCA execs have conceded 

‘in ni - in the finale, which was the only | : ; 

i, heus 3 Raa Play Be dg mca apparent attempt at a production | P4 price might be set finally at 

trade, particularly the teen-agers @ffort. “Hollywood Revue of 1949” $15,000. 

who thronged the Friday (1) mat-| impresses as more suitable for col-| 
Martin is | 0red houses, where audiences are put an official sales price on its in- 


(Although Paramount has never 


termediate film system of theatre 
| TV, it has reliably been reported 
/to cost about $35,000 per theatre. 
Two systems differ in that the 20th- 
| RCA system, in which Warners has 
also had a developing hand, pro- 
jects the images instantaneously 
to a full screen, via a system of 
reflecting and enlarging mirrors 
and lenses, whereas the Par sys- 
tem involves the filming of TV 
images as they’re received off the 
face of a cathode-ray tube, develop- 
ing and processing the film in a 
matter of seconds and then run- 
ning it through the regular theatre 
projectors.) 
18 x 24-Foot Screen 

New 20th-RCA unit represents 
the latest stage of the model shown 
last year at the NAB meet at the 
WB studios and that used by the 
Fox theatre, Philadelphia, for a 
pickup of the Louis-Walcott fight 
last June. New model has been re- 
fined down to a much smaller size, 
suitable for installation in any type 
theatre. It can furnish a throw of 
45 to 80 feet, Kreuzer said, and 
can be used on the top-sized 18x24- 
foot screen. 

Unit is devised for installa- 
tion on a specially-built platform 
directly in front of a theatre mez- 
zanine, rather than in the regular 
projection booth. The range of 


| throw is thus considered adequate 
| for almost any type theatre. 


RCA engineers ran a closed cir- 
cuit transmission first, projecting 


| scenes televised in an adjoining 
| Statler room. It then showed pic- 


tures taken off the air from a regu- 
lar NBC broadcast, following that 
with a switchover to the same pro- 
gram transmitted via leased tele- 
phone wires. Kreuzer underlined 
the use of the latter method for 
theatres, pointing out that leasing 
of the wires required no FCC ap- 


| proval. Any theatre chain desiring 
| to employ that method, consequent- 


ly, will not have to worry about 
the availability of frequency space 
nor about governmental approval 
of its programming. 

Demonstration closed with a 
transmission of film taken from 
both a closed circuit and off the 
air. For the film showing, RCA 
utilized for the first time its “‘fly- 
ing spot scanner,” used by broad- 
cast studios heretofore only for the 
transmission of still pictures. Defi- 
nition in all cases was excellent, 
and the brightness was only slight- 
ly less than the screen of an aver- 
age filmery. Slight distortion was 
noticeable in some instances, but 
this might have been due to poor 
camera focussing. Unlike previous 
demonstrations of the unit, TV’s 
scanned lines were in most cases 
completely invisible. 

Whether there are enough sports 
and special events available dur- 
ing an average year to merit a the- 
atre’s laying out the money for the 
tele unit is still a moot point. 
Other plans for programming the- 
atre video, including the possible 
pickup of regular broadcast pro- 
grams, has been discussed in the 
trade. Regardless of the program- 


|'ming problem, however, Monday 
| night’s demonstration proved that 
| large-screen video technically is 


more than acceptable to any the- 








> | es + 
Ike’s Vidpic 
Continued from page 1 =e 


calls for each chapter to be re- 
peated twice, making three cycles. 

Interesting angle of Time, Inc., 
sponsorship of “Crusade” marks 
switch of the pub from tie-up with 
NBC-TV, with which it worked on 
convention and election coverage, 








to ABC, of which the Luce inter- 
| ests once owned a piece. Insiders 
_also speculate on whether the 


/nie Warren, singer and tenor sax arate exploitation stunts by film close working arrangement be- 


peed by the Herd on this week’s eral appeal and impact is solid. 


ill at the Circle. The concert- | 
vaudeville combination is getting 


food results. Audiences are going and Gibson. Stint is routined ex- | 
De pertly for maximum results. So- 


in a big way for comic Leo 
Lyon’s fresh stuff. 
Herman makes the usual band 


Teeing off is a fast pace setter 
via the xylophone work of Rich 


prano vocals of Gloria Villar, an 
orb appealing thrush, are okay. 


| player. 
turn on the fast taps and garner 
| nice applause. The Graviates pace 
‘through several handbalancing 
stunts, inject a new trick or two, 
/which lifts them out of the usual 





Show approach, giving trombonist | Handsomely gowned lass purveys | groove. 


Se aris; Terry Cibhe, vibre- , ements and song selec- | 
hone and Oscar Pettiford, on the smart arrang g 


ass, and other sidemen a chance 
to shine in numbers ranging from 
How High the Moon” to “Lemon | 
rop” while he shares the vocals | 


ception. 


with well conceived, interweaving with | efforts of grotesquely garbed Kitty si 
distinctive "cledk oaedl ante * ‘comedy biz to add to overall.; Murray were wasted, as much of | po 


: “or 4? 9 i , h backs her chatter was lost, due to her| Garden, where his “As the Girls | tion. 
applied to “Let's Fall in Love” and | oe eee ee eee | ignoring of the mike. Her male} Go” is current. 


I Ain't Gettin’ Any Younger,” | show in good style. Lary. 


Chinky Grimes, on for some fast ; 
tions to gain full values. Mixes uaeien, and a grind or two, goes cruised midtown Manhattan and 


/pops and show tunes for sock re- | ‘ i .| picked up more than 100 patrons 
cep eed ty Sate slow um amd’ kody |for delivery at the theatre box- 


i is | i office. Legit producer Mike Todd 
Juggling of Gaston Palmer is gyrations by the Starlets. Comedy | eee ee Nrtunets tur ee tdeee 2 Line ae Ee 


rting customers to the Winter| March of Time, handled produc- 


‘and legit ballyhooers, both de- 


‘transportation to theatres. Twen- 
| tieth-Fox Monday (4) hired two 
| horse-drawn hansoms to furnish 
free rides for Roxy customers. Car- 
'riages, bearing signs plugging the 
‘current Roxy film, “The Fan,” 


tween ABC-TV and 20th Century- 


_ Rocky and Vicky, mixed team, | signed ostensibly to provide free | Fox, for which March of Time pro- 


|duced “Crusade,” may result in 
| ABC getting first crack at the vid- 
| pic package ideas the film com- 
pany has in the works. 

Thursday eve skedding is viewed 
/as smart, as Time hits streets on 
| Thursday and Life on Friday, and 
the video series will give direct 
support to newsstand sales. Time, 
\Inc. backing of “Crusade” ’is con- 








Richard de Rochemont is 
MOT producer. 
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Rathbone to Reprise Dennis Bow 


Indiana Rules Ticket 
Scalping May Be OK 


Indianapolis, April 5. 
seven-year ban on 


state supreme court reversed con- , 


Basil Rathbone, who opened the| George S. Kaufman, Moss Hart, Viction of Otis F. Kirtley, Muncie 


Cape Playhouse, Dennis, Mass., in 
1927, will play his first return date 
there to open the 1949 season as 
guest star in “The Heiress.” Prob- 
ably Beatrice Straight will also ap- 
pear in the title part she is cur- 
rently playing opposite him on 
tour. Engagement will open June 
27. Star’s original appearance at 
the spot was in “The Guardsman.” | 

Only other booking definitely set 
thus far for the season is Helen 
Hayes in the tryout of William Mc- 
Cleery’s “Good Housekeeping,” the 
week of Aug. 15. Production will 
play the following week, Aug. 22, 
at the Falmouth Playhouse, which 
Richard Aldrich will open this year 
and manage in combination with 
Dennis. 


| 





Chautauqua Theatre 
Buffalo, April 5. 

Schedule of summer plays for 
Chautauqua Repertory Theatre at 
Norton Memorial Hall, Chautau- 
qua, for coming season includes 
“Parlor Story,” Inspector Calls,” 
“John Loves Mary,” “Glass Menag- 
e: >.” and “Life with Father.” 

The company and staff from the 
Cleveland Playhouse include: Kirk | 
Willis, Max Ellis, Rolf Engelhardt, 
K. Elmo Lowe, Robert Allman, 
William Swetland, Robert Ellen- 
stein, William Paterson, John Bab- 
ington, Rodert Evans, John Lee, | 
David Brubaker, Michael Osker, 
Ruth Feather, Dorothy Paxton, Sue | 
Crobaugh, Sara Luce, Shirley | 
Brvan, Gertrude Slack, Jean Sher- | 
man, Harriet Eells, Wilda Leslie, 
Elinor Wright, Lucille Stak- 
chouse, Mary Ward and Marcella 
McDonald. 

Mt. Lebanon Gets Straw | 
Pittsburgh, April 5. 

International Repertory Co. here 
will operate an Equity strawhat | 
this summer at Mt. Lebanon, Pa. 
Six-week season will open Aug. 11 
ard the schedule will include} 
“Blithe Spirit,” ‘““Night Must Fall,” 
“George Washington Slept Here,” | 
“All My Sons,” “The Importance 
of Being Earnest” and “Ladies in 
Retirement.” There will be a guest 
star policy. 

Byron Young will produce and 
Francis Mayville will direct. 


Seattle’s Surrey Stirs 

Seattle, April 5. 

The Surrey Playbarn here will | 
open for its second season June 16 
and run 12 weeks, according to 
Mi'o Ryan, one of the originators 
of the strawhat. 
Tryouts for new talent are now | 
on, but last year’s players will not | 


be called for casting for some time. | 





South Shore Revamp 
Boston, April 5. 

George Somnes will assume pat | 
as producer for the Sovth Shore 
Players at the Cohasset Town Hail 
when it opens its season July 4. 
Somnes has been directing Elitch’s 
G»rdens in Denver. | 

Setup for Cohasset this season | 
radically different from previous | 
seasons as result of the Town Hall | 
franchise being picked up by a/§ 
group headed by Mrs. Helen'| 
Howes Vosoff. Group figures to! 
build a 700-seat theatre and estab-| 
lish a music and art center in the | 
south shore town. Mrs. Osgood | 
Perkins is business manager of the | 
en‘erprise. 

Others in the new group, which | 
ousted the old regime of the Pitts- | 
burgh crowd including Frederick | 
Burleigh. Henry Boettcher and 





Richard Hoover, are G. Prescott. 


Low, publisher of the Quincy Pa-| 
triot Ledger, Dr. Henry F. Howes, 
Ernest G. Howes, J. Frankiin 
McFlwain, Mrs. Hugh Bancroft, Sr., 
Arthur E. Whittermore, Roger B. 
Coulter, and Stanley Osborne, all 
heavy-caliber South Shore names. | 





Strawhat Jottings | 

The Litchfield (Conn.) Summer | 
Theatre will open June 7 under, 
management of Leonard Altobell 
and Lawrence Slade. Skedded so 
far are tryouts of Robert Waldron’s 
comedy, “Three Citizens from 
Heaven,” Slade’s new play. “Sodom 
Rain,” and a modernized version 
of “Julius Caesar” ... Tryouts at 
the Bucks County playhouse, New 
Hope, Pa., will include “Take My 
tand,” by Elihu Winer, and 
Group of Ten,” by Frank Mande! 
nd Morgan Wallace. On the ten- 
fetive slate is a new revue, “The 
ucks County Follies,” with mate- 


rial by such local residents as 


for their 


Oscar Hammerstein, 2d, Justin 
Herman, etc. .. . Lewis T. Fisher 
and John J. Dee will reopen their 
Lake Shore Playhouse, Derby, 


N. Y., June 21 as a non-Equity 


strawhat ... Anthony Farrar, pro- 
ducer of the Fairhaven (Mass.) 
summer theatre, has appointed 


John Lane managing director of 
the spot, with Michael J. O'Leary 
as business manager. 

Tenthouse Theatre-in-the-Round 
will open its second season May 
31 at Highland Park, Ill., under 
the management of H. M. Rogers 
and with Michael Ferrall as di- 
rector .. . John Baird will direct 
“The Common Glory,” 
pageant presented annually at the 


Matoaka Lake amphitheatre, Wil- | 
liamsburg, Va. Season starts July! 


1... Staff for Richard Aldrich’s 
Falmouth (Mass.) theatre July 1 
will include Robert Crane as asso- 
ciate producer, Herman E. Kraw- 
itz as business manager, Seymour 
Krawitz as pressagent, Henry T. 


Weinstein as stage manager and. 


assistant director and Edward 
Green as property man. Aldrich 
will operate the spot in combina- 
tion with his Cape playhouse, at 
Dennis, also on Cape Cod. 


St. Paul ‘Slapped’ Again 


In Mpls. ‘Shoes’ Booking; 
Newspapers in Boycott 


Minneapolis, April 5. 

New York bookers and producers 
apparently were unmoved by the 
St. Paul mayor’s protest against 
the spotting of important attrac- 
tions into Minneapolis occasionally 
exclusive Twin City 
engagement. The protest was 
lodged earlier this season when 





| ‘*Annie Get Your Gun” confined its 


Twin City visit to Minneapolis. 


But now next week St. Paul is| 
getting another Broadway “affront” | 


because “High Button Shoes” is 


| passing it up, and instead of divid- 
|ing up the week, will play the 


entire six days at the Lyceum 
here, the same as “Annie” did. 
Several other big shows have done 
the same in recent years. 
| In “reprisal,” the two St. Paul 
| newspapers, owned by B. H. Rid- 
| der and his family, continue to re- 
fuse to carry any advertising for 
those attractions which confine 
their Twin City engagements to 
Minneapolis. They also omit all | 
mention of the shows in their news | 
columns in the hope that St. Paul | 
residents won’t be aware of their 
presence 10 miles or less distance | 
or will refuse to attend them. | 
“High Button Shoes,” like “Annie,” 
will have to struggle along without 
any St. Paul newspaper help. | 
Practically all legitimate road-| 
show attractions playing both cities | 
apportion double their time to 
Minneapolis, which has_ several | 
hundred thousand more population | 
than St. Paul. “Allegro” just con- | 
cluded an unprofitable engagement | 
of five nights and a matinee in St. | 
Paul and finished a full week of | 
seven nights and two matinees 
here 





Wanamaker Vamping 
‘Goodbye’ for Pic Stint 


Sam Wanamaker, director and. 


male lead of “‘Goodbye, My Fancy,” 
at the Morosco theatre, N. Y., quits 
the cast end of next week. Richard 
Hart will succeed him April 18 as 


leading man for Madeleine Carroll, | 


star of the Fay Kanin comedy. 

After leaving the play, Wana- 
maker will fly to England to do the 
film, “Christ in Concrete,” which 
goes into production April 19. 


Dailas Sets Engel 


Dallas, April 5. 

Charles Meeker, Jr., managing 
director of the outdoor Starlight 
operettas, announced the signing 
of Lehman Engel, Broadway com- 
poser, conductor and author, as 
musical director for the 1949 sea- 
son. 

Operetta staff members re-en- 
gaged for the season are Roger 
Gerry, production manager; Doug- 
las Morriss, technical director: 
Peter Wolf, set designer; Ralph 
Hlunter, assistant musical director: 
Vonn Hamilton, dance director and 
choreographer, and James Wicker, 
stage manager, 





historical | 


real estate man, charged with sell- 
ing $3 tickets to the 1948 state 


high school basketball tournament | 


for $25. 

Decision held law forbidding 
sale of tickets “at less or greater 
amounts than normal price’ was a 
violation of personal liberty and 
state’s right-to-regulate sections 
of the constitution. 


Ohio Showboat to Sail 
Again With Collegiate 
‘Drunkard’ and ‘Mary’ 


Hiram, O., April 5. 
Spurred by the success of 
last year’s “Operation Showboat,” 
Hiram College dramatic depart- 
ment will again sponsor the partic- 
ipation of its students in a show- 
boat tour aboard the S. S. Majestic, 

only remaining vessel of its kind. 
This year’s season will begin at 
Point Pleasant, W. Va., April 30, 
and end five months later at Louis- 
ville, offering performances at 
numerous cities and villages on the 
Kanawha and Ohio Rivers. The 
oldtime melodrama, “The Drunk- 
ard,” will be shown on alternate 





‘nights with “John Loves Mary.” 


Two separate groups of students, 
each remaining on the boat for 
10 weeks, together with several 
“‘permament” members of the tour, 
will participate in the project. 

Last season, which was less than 
three months in length, saw sell- 
out performances in the last 25 
days of the show. Students partici- 
pating received college credit for 
| their work, and earned a little for 
tuition expenses besides. 





Broadway Names Sought: 


As Sioux Falls Guestars 
Sioux Falls, S. D., April 5. 
| Robert Snook, director of the 
Augustana College theatre, goes to 
| New York this week to confer with 
| officials of the American National 
Theatre & Academy about pros- | 
pects for booking Broadway names | 
|for guest appearances next season. | 
Success of the program this sea- 
son won the enthusiasm of college | 
heads and the local officials for | 
expanding the operation during 
1949-50. 





Hedgerow’s 27th Season 
Philadelphia, April 5. 

Hedgerow theatre opened its 
27th season Friday night (1) in the 
converted grist mill at Moylan- 
Rose-Valley. Opener was Goldoni’s 
classic comedy, “Mistress of the 
Inn.” Saturday evening saw an- 
other literary stage item, Gold- 
smith’s “She Stoops to Conquer.” 

With Jasper’ Deeter still at the 
helm, the Rose Valley troupe be- 
gins its regular season of Wednes- 
day through Saturday perform- 
ances tomorrow (6). There will be 
repeats of the Goldoni and Gold- 
smith works, with Bertolt Brecht’s 
epic, “The Caucasian Circle,” 
April 8-9. 





Off-Broadway Notes 
“Under Way,” by Norwegian 


dramatist Helge Krog, will be pre- 


sented by the Interplayers, San 
Francisco little theatre group, April 
24 and May 1. Jean-Paul Sartre’s 
“No Exit” will be offered April 
15-16. . . . Elizabeth MeCormick 
and Stanley Colbeigh announce a 
permanent stock company, to be 
called Popular theatre, to start 
next September at the Central : 
Opera House, in E. 67th street, 


N. Y. Classics and new plays will 


be presented. . . . Brooklyn play- 
house will present a Passion Play | 
during Easter Week (April 18) at | 
St. Anne’s church theatre, Brook- 
lyn. Harrison Lewis is producer 
and John Killen director. . . . The 
Fed Workshop, dramatic group of 
the N. Y. Federation of Post Office 
Clerks (AFL), will present two 
one-act plays, Saul Silbert’s “Till 
Monday” and Joe Roos’ “Appointed 
Destiny,” Saturday and Sunday 
(9-10) at the Hudson Guild Neigh- 
borhood House, N. Y. .. . Louis 
Veda Quince has resigned as direc- 
tor for the Dallas little theatre. 





Tenor William Horne, lead in 
Broadway’s “Helen Goes to Troy,” 
has left for London for his first 
continental tour. He’ll sing both in 
,concert and opera in Paris, Stock- 
holm, Vienna and Rome, remaining | 
abroad three months. 


ee 


Inside Stufi—Legit — 


Oscar Hammerstein, 2d, denying rumors that he and his collabora. 


| tion and producing partner, Richard Rodgers, are negotiating for pur- 


With ‘Heiress’; Chautauqua’s Sked  rnw,!eet “fon fon 


interested in the operation end of the theatre. 


chase of the Palace, N. Y., as a legit house, explains why he is not 
He regards himself 
primarily as an author rather than a producer, he says, so ownership 
of a theatre might influence him toward patterning his writing to the 
requirements of the house instead of concentrating on the story and 
character elements of the script. Also, it might tend to make him hurry 
the preparation of a show if the theatre were unoccupied at the time, 
He figures the authorship of musical shows is already difficult enough, 
without adding such complications. 

Of course, Hammerstein admits, there is always a temptation to own 


a theatre, since it offers the prospect of having a regular production | 


“home.” But he and Rogers turned down offers to share in the own. 
ership of the Alvin, Hammerstein, Ziegfeld and other New York houses, 
and he thinks they’ll probably never buy into such a deal. There was 
casual talk about two years ago of their taking over the Palace, but 
they didn’t even go to inspect the house and they aren’t interested in 
the proposition now. 

Michael Todd, the other one mentioned as a possible purchaser of 
the theatre, also denied being interested. 





Perennial attempt by Sen. Fred G. Moritt, Brooklyn Democrat and 
one-time professional singer, to clip the authority of the New York City 
license commissioner to revoke or suspend the license of a theatre 
where an alleged immoral stage show is presented, failed when the 
N. Y. Legislature adjourned at Albany with his bill amending the Civil 
Practice Act asleep in the Codes Committee. Senator Moritt has intro- 
duced a similar measure for about five years, but legitimate theatre 
interests have not appeared to be interested. Church opposition to it 
was reported several years ago. Senator Moritt believes the present 
power of the license commissioner to be “undemocratic, un-American 
and authoritarian.” 

Bill, an outgrowth of the closing of “Trio” on Broadway, would au- 
thorize a judge, on application, to grant an injunction pending final 
determination of an action to compel issuance of a license, or to review 
suspension or revocation, or to restrain interference therewith. It would 
not affect the power of authorities to close a theatre held to be struc- 
turally unsafe, or of the district attorney to proceed against a stage 
show under the penal law. 





Among the backers of Lee Sabinson’s $75,000 production of the 
Dalton Trumbo comedy, “The Biggest Thief in Town,” are legit pro- 
ducer Irving Strouse ($300); press agent Samuel J. Friedman and stage 
manager George Charles ($375 each); talent agent Toni Ward, former 
strawhat operator Charles S. Howard,- author’s agent Mary Leonard 
Pritchett, producer and radio actor David Heilweil, costumers James 
Stroock and A. M. Blumberg, advertising exec Norman Kent ($500 each); 
theatrical accountant Jules Winokur ($750); N. Y. Times writer Arthur 
Altschul, film scenarist Hugo Butler ($1,000 each); ad exec Lawrence 


| Weiner, film writer Robert Rossen, Hilda Kook (wife of lighting tech- 


nician Eddie Kook), N. Y. Times writer Murray Schumach; theatre 
manager Louis A. Lotito; camera dealer Charles Mogul; producer Alex- 
ander Cohen, production assistant Gertrude Applebaum ($1,500 each); 
producer Sabinson ($2,750); director Herman Shumlin ($4,200); pro- 
ducer Louis J. Singer ($6,000); radio star Fanny Brice ($15,000). 

Play closes Saturday (9). 





New editorial policy of the Sunday theatre section of the N. Y. Herald 


Tribune is the talk of Broadway show circles, particularly pressagents. , 


Under William Zinsser, new drama editor, the sheet’s former makeup 
has been revised to stress feature news with a broader show business 
slant. Edition of last Sunday (3) failed to carry any art on last night’s 
(Tues.) opening, “The Ivy Green,” the first time within memory that 
the sheet had not thus covered one of the ensuing week’s premieres. 
Legiters especially noted that a television story, with three-column art, 


| made the first page of the section. 


Feeling among pressagents is that writing quality, as well as subject 
matter, is now the determining factor in selection of news features, so 
it’s figured that publicity submissions may henceforth have to be more 
skillfully prepared. 





N. Y. Daily News has recently followed the lead of the N. Y. Mirror 
in offering a special rate for ad space in its country edition, apparently 
in a bid to recover some of the display copy it has been losing because 
that edition does not carry editorial matter on legit. Regular editions 
of the two tabloids, which contain all the theatrical news and feature 
material, are not distributed in many outlying areas, so some legit pro- 
ducers and pressagents who commute from those communities have 
been withdrawing display ads from them. They figure that the country 
edition which reaches such towns is still not a good display medium, 
even at the greatly reduced rate, since it doesn’t carry news and fea- 
ture material on the theatre and is thus not as likely to draw reader- 
ship among playgoers. 





Chi Herald-American columnist Roy Topper started something when 
he suggested that cast of “Mister Roberts” should put their baseball 
team to good use. Members of cast have kept in shape for their first- 
act tussles by playing softball, with uniforms supplied by Leland Hay- 


| ward. Topper suggested a game between cast of “Roberts” and “Fin- 
_ian’s Rainbow,” since both are only longrun legiters left in Chi. 
result, the game will be played April 24 at Northtown Stadium, with 


As a 


all proceeds going to Hines and Vaughn Veteran hospitals. To make 
matters worse, winners of the game have been challenged for a playoff 
on gaa team ... which is made up of Chi’s columnists and two 
critics! 





Columbia Pictures prez Harry Cohn estimates that his company’s 
$15,000 investment in “Oklahoma!” is worth about $750,000 eventually, 
or at least that’s his estimate. The 15G bought 11% of “Okla,” and 
the manifold profits from multiple companies around the globe give 
rise to this estimate. 





B’way’s Abravanel Pulls | 36 performances in all, which in- 
. . | cluded a tour of the state. It gave 
Utah Symph Thru Crisis 10 sponsored full-hour yor 
: over KSL, to gain a 14 Hooper 
Salt Lake City, April 5. | average. Season’s deficit ran about 
Utah Symphony Orchestra has | $40,000, most of which has been 
managed to stagger through its | raised by private subscription. 
full season, despite financial | Musicians in mid-season were with- 
troubles, a short-lived strike and | out pay for three and a half weeks, 
general predictions of a mid-sea- | which occasioned a two-day strike 
son fold—thanks largely to a per-| on the part of nine prominent 
sonal sales and promotion job by | players, but this was smoothed 
its maestro, Maurice Abravanel. over, and pays made up. 
Latter, who left the Broadway scene City’s music-lovers haven't got- 
‘conductor of “Lady in the Dark,” | ten over the disappointment of the 
Seven Lively Arts,” “One Touch | veto by Gov Bracken Lee this 


of Venus,” “Street Scene,” and 
others), to come here two seasons 
ago, is generally credited with hav- 
ing pulled the symph through, by 


helping raise coin, propagan.liz- | season. 


ing in the community, and keeping 
symph morate from disintegrating. 

Three-year-old orch gave 20 
weeks of concerts this season, for 


'winter of a legislative grant of 
$40,000 to the symph to help it 
on its feet. But drive is being 
started now to raise funds for next 
| Budget should be about 
$140,000, and deficit may run to 
| $70,000. It’s hoped to raise $35,- 





000 by the present drive among 
ithe city’s small business men. 
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Equity Mulls Slicing Talent Agent 


Walter Huston in Stillwell 
Story Mulled for Fall 


* e . e : p : 
List in Answer to: Various Gripes :-tiss2"satt™. iat 


Papers,” war memoirs of the late | 
Gen. Joseph Stillwell. He would | 





Actors Equity may soon curtail¢ 


i of licensed legit talent 
Bing Idea is to weed out the 
percenters who are largely in- 
active and withdraw their fran- 
chises. It’s figured the list is now 
too long considering the limited 
amount of legit production ac- 
tivity, and that there isn’t enough 
casting to provide an income for 
all the licensed agents. Therefore, 


like to present it on Broadway in 
the fall, with Walter Huston in the 
leading part. 

He has a verbal agreement on 


Littler Eyeing ‘Charley?’ 








j down the number of cas- 
sone Be make it possible for the 
others to operate at a profit. 

Agent situation has been Aa 
source of dissatisfaction for vir- 
tually everyone involved for a 


long time. Both actors and agents | 


have complaints, but little has ac- 


tually been done to improve mat- | 
ters, although the Equity council 


has had a committee to deal with 
the matter. Understood one of the 
hitches is that there is a difference 
of opinion among the union’s 
heads as to whether it has a legal 
right to revoke an agent’s fran- 
chise or refuse to grant one. 

Two specific items have caused 
dissatisfaction among both actors 
and agents. One is the practice of 
some producers of using only one 
agent to cast a show (in some cases 
the agent gets program credit as 
casting director or casting consult- 
ant). It’s argued that such a setup 
tends to force all actors to go 
through the one agent, who be- 
cause of his exclusive status be- 
comes in effect the employee of 
the producer. 

Exclusive Contracts Angle 

Closely related to this situation 
is the Equity rule prohibiting ex- 
elusive contracts between actors 
and agents. This regulation is ob- 
viously aimed to favor the actor, 
but in certain circumstances it 
works to the contrary. 

Those who oppose Equity taboo 
of exclusive actor-agent contracts 
believe that the union might easily 
adopt regulations to permit such 
contracts and at the same time pro- 
tect actors. It’s argued that under 
an exclusive contract between ac- 
tor and agent the former should 
have the right of cancellation if 
the latter did not come through 
with a job within a specified time. 


Although Equity council mem- | 


bers have the idea of cutting the 
list of licensed agents before long, 
four more franchises were issued 
last week. Percenters receiving 
them included Barron Polan, Abe 
Newborn, Abner J. Greshler & 
Freddie Fields and Jack Spencer. 


MARGARET TRUMAN SET 
FOR 24 CONCERT DATES 


Washington, April 5. 
Margaret Truman will make 





about 24 concert appearances in’ 


the U. S. next fall and winter in 
a tour that will cover the midwest, 
south and east, but which will def- 
initely not include New York City. 
One of the appearances will be in 
D. C. with the National Symphony 
Orchestra, at opening of the 
symph’s Sunday concert series, 
Nov. 27. . Tour is scheduled to be- 
gin about Oct. 10. 


| 
Among the cities slated to be 


visited in October and November 
are Huntington, W. Va.; Syracuse, 
Atlanta, Knoxville and one in Miss 


— 





N. Y. from London Saturday (2), | 
is looking over ‘“Where’s Char- e e 
ley?” for production in England. | H B In 
He’ll also try to book novelty turns arris rings 
| for the 1950 edition of his “Latin 
| Quarter” revue, due at the Lon- | ‘ . . 
don Casino next March after the ; 
house’s annual pantomime. This Traitor For ANG 
year’s version of “Quarter” opened 
at the Casino last week. Production of “The Traitor,” at 
Producer, who is accompanied by the 48th Street, N. Y., was brought 
| his wife, will also attend opening | in by Jed Harris for an estimated 
|of “South Pacific’ tomorrow | $40,000, although it was budgeted 
(Thurs.) at invitation of producers | at $65,000. One-setter was tried out 
| Oscar Hammerstein, II, and Rich- | in Princeton for only two nights. 
| ard Rogers. Herman Wouk melodrama is fig- 
ured to break even at about 
$12,000. : 
Under the partnership agree- 
ment for the production, Harris 


Mahoney-Hayes 


| $32,500 of the financing, while 











For London Production | terms for such a deal with George. 


Emile Littler, who planed to T. Bye, representing Mrs. Stillwell. | 


himself is listed as having supplied | 


| Citizens Committee, asserted that | 


| 





Some Producers, Brokers Yen Agency 
Buys Again to Correct Tix Abuses 


7% 





Brown to Try Larynx 


Minneapolis, April 5. 


+ Revision of the ticket code of 


|the League of N. Y. Theatres to 
| permit some sort of return to the 


.. old system of agency “buys” is 


On Gabfest Circuit | being sought by certain ticket bro- 


|kers and Broadway producers. At- 
| titude is that the situation under 


| Joe E. Brown will interrupt his | the code, which was aimed to cor- 
‘tour in “Harvey” for a lecture en-| rect abuses in ticket distribution, 


gagement in Kohler, Wis., April, has gotten out of hand, with wide- 


| 


24, and in Red Wing, Wis., May 9| Spread, open scalping of seats at 


and 10. 
made by Clark Getts, of N. Y., 


next fall. 


Brown feels that lecturing is the 
of entertainment he 
hasn’t tried and therefore wants 


only field 


to give it a whirl. 


N.Y. Rep Setup 
Put Back a Year 


Proposed New York repertory 
company being formed by Sam 
Wanamaker, Jose Ferrer and Rich- 
ard Aldrich may not begin opera- 
| tion until the fall of 1950—a year 
| later than originally planned. Dif- 
ficulty is in getting definite com- 
|mitments from top stars, most of 
whom have expressed enthusiasm 
for the idea but have prior deals 
|in the works. ° 





| other backers include Elliott Nu-| 


>] 
Yen Bway House 2:5.) "Fors fesse 


ect is not a problem. If enough 
major names would give firm com- 
mitments for next season it’s be- 


The engagements were | fantastic prices. 
who | 
is mapping a full lecture tour for 
Brown, scheduled to begin early 


Entire matter is under consid- 
eration by the League board and 
has been the subject of agitation 
in broker circles, in which several 
different attitudes prevail. Among 
most producers the old system of 
“buys” is regarded as superior to 
the way the League code has 
| worked out in practice. Under the 
“buy” setup, it’s argued, there was 
some control of the situation, 
whereas present conditions are de- 
scribed as little short of chaotic. 

A complete return to the old 
“buy” system is not figured pos- 
sible, since the law limiting bro- 
ker fees to 75c. per ticket (plus 
20% tax) would prevent an agency 
from legally raising the price of 
choice seats obtained under such 
a deal. Under the old setup, only 


| by making a larger profit from 


lieved there would be no difficulty | 


in raising the $100,000 budget re- 


'quired. Aldrich has agreed to at- 


| tend to that phas. if Wanamaker 
and Ferrer could line up stars. 
Thus far, not a single top name 
has definitely agreed to participate 
|; next season, though Helen Hayes, 
| Madeleine Carroll, Katharine Cor- 
| nell, Rex Harrison and others, all of 
whom are set for 1949-50, have said 
they’d like to join such a venture 
the following season. As a result, 


tickets for hits were the brokers 
able to cover losses on advance 
“buys” for shows that flopped. In 
that case, the tickets not in demand 
were cut-rated through LeBlang’s 
and Gray’s agencies, with ‘the 
losses offset by premium prices for 


Necessary financing for the proj- ducats to the smashes. 


Although virtually all brokers, 
even those believed to be making 
a cleanup on bootleg prices for 
scalped tickets, are complaining 
about the present code, some have 


| no desire to bring back the “buy” 


| 
! 
| 
| 
| 
| 


Wanamaker and Ferrer have vir- | 
tually decided to switch plans for | 


the fall of 1950, and will try to 
keep the project in the active 


system. As it is, they are able 
to get a reasonable supply of duc- 
ats for hits, but don’t have to take 
losses on flops, for which they 
might have made “buys.” Also, 
they can’t be forced to absorb 
blocks of tickets for weak shows in 
order to obtain locations for a hit 
presented by the same producer or 
theatre owner. 


Scalping Rampant 


But some of the leading pro- 
ducers are becoming increasingly 
concerned at the present situation, 


; _ | Wilk ($1,950), Esther Horowitz 

Will Mahoney, veteran Ameri- | ($650), Sylvia Harris ($650) and 
| time domiciled in Australia, yens 
|a Broadway comeback: with his , 
| marathon run at the Theatre Royal, | Heming Raps Equity On 
Sydney, with “Annie Get Your * 

D. C. Stand; Should Put 
| Merman role). Mahoney has been | 
, acting and producing Down Under. 

The comedian has in mind an , : 
Pare : Washington, April 5. 
| intimate house like the old George Former actress Violet Heming, 
street (now the Brandts’ New York ; P 

: : ’ | Washington, took a rap at Equity 
3 grind picture house) to inaugu | for its anti-discrimination stand in 
| Mahoney has been sounding out | se 
. . | show on WMAL-TV by the Citi- 
1 lee on a comparable zens’ Committee for Legitimate 
| lof the Celler bill to reopen the 
| old Belasco theatre here. 

Qn Agenda Matters To stomers want the pri 

. . | ilege of buying tickets.” Opposite 
Ease Meetings Routine viewpoint was taken by Miss Hem- 
} 

So that the Actors Equity coun- | for the Government to do?” she 
|cil may concentrate on important | argued. “Since Actors Equity 
| all subjects intended for considera- 
|tion at the Tuesday meetings must 
|day noon to Louis M. Simon, exec- 
| utive-secretary. Minor or routine 
'union’s staff, after consultation 
and possibly with individual coun- 
cil members, it’s hoped. 


|ean comedian who has been long- | Patricia Richardson ($2,600). 

| wife, Evie Hayes. She is in a 

Gun” (she plays the titular Ethel | 

| Up Funds for New House 

M. Cohan on Broadway and 43d now Mrs. Bennett C. Clark of 

| rate an intime legit-revue policy. | legit here. Occasion was a video 

| | Theatre, which is pushing support 

| Equity Sets Up New Rules | ° ‘Melvin Hildreth, chairman of the 
| ‘the cash customers want the priv- 

ing. ““Why think up one more thing 

| matters, the union has ruled that 

| be submitted by the preceding Fri- 

| items may be handled by the 

with members who propose them, 

New procedure has 


weeks. 


cil is limited, as some of the mem- 
bers usually arrive late and others 
have to leave early. So in some 





cannot be reached except then. 
The _ quarterly 


will be held April 29 at the Astor 
hotel, N. Y. Matters not conclud- 


membership | 
meeting, recessed two weeks ago, ‘Local Original to Close 


closed the theatre, they should put 
'up funds for a new one.” When 
| Hildreth estimated that the cost of 
‘restoring the Belasco would be 
| $250,000, Miss Heming cut in with 
“you can double that easily.” 

It was generally admitted that 
| the Belasco would be too small for 


| musicals and might be too small to | 


_handle some straight plays. Others 


,/on the program included Patrick | 
become | Hayes, local 
necessary since the council agenda | Father Gilbert V. Hartke, of Cath- 
has become so cluttered up that | Olic Univ. dramatic department; 
important issues have had to be | and Jay Carmody, local drama 
held over for several successive | critic. 

Available time for discus- | : 
sion before a quorum of the coun- | !ast week to attend a meeting of yext fall, but has no other definite 


concert manager; 


Maxwell Anderson was in town 


the committee. He supports the 
| Celler bill to have Congress supply 
'funds to rebulid the Belasco and 


instances a quorum is present only | then lease it to private operators. 
‘a short time and official decisions | Anderson 


asserted playwrights 
prefer Washington for tryouts. 





| Pitt Playhouse Season 


preparation stage through the com- | in which they have little control 
ing season. | over tickets, while scalping at sky- 
a prices is rampant and “ice” 





is obviously reaching unprece- 
dented amounts. It’s recalled that 
at least some of the “ice” used to 
be shared by the producer and the 
Fee in some cases productions 
| ° ° ° ° ° | being largely financed with coin 
With P IC Stint In Min obtained in advance from brokers. 
| Jose Ferrer, star of “The Silver | is eben Ayr wD oy pong Sr enia 
| Whistle,” at the Biltmore, N. Y., - < 
‘will probably remain with the | Gat. 0 celui tee 
| show for a brief tour this summer, |“ (C tin = aan ai 60) - 
‘possibly to the Coast with only a ontinued on pagé 


couple of bookings en route. He ‘RIVER FIRE’ LIGHTS UP 


Ferrer Planning Short 
_ ‘Whistle’ Tour to Coast 





doesn’t intend to continue with it | 


plans. His and Sam Wanamaker’s 
| repertory company idea is now ap- 


—- off until the 1950-51 sea- Atianta,.Aveil 5. 


, | Theatregoers and drama critics 
Idea of Ferrer going to the | Monday (4) evening gave unquali- 
|Coast with “Whistle” would be fied approval to “River Fire,” new 
|for him to be able to take a film | musical drama by Richard Valente, 
|offer during the summer. He fig- 


: ~ a Bostonian who now resides in 
ures that his appearance in “Joan | vajdosta, Ga. Premiere at Atlanta 





/ 


H 


IN ATLANTA PREEM 


oO tine 


of Arc,” starring Ingrid Bergman, | woman’s Club Auditorium, which 
Truman's home state. where she ed at the last session, including the | Pittsburgh, April 5. has done more to establish his seats 800, proved a gala occasion. ‘ 


issue of a merger of Equity with) Freq Burleigh, director of Pitts- name with the general public than ducti > co be The 
red cag gg Mg AE ype the American Federation of Ra- purgh Playhouse, has picked an- all the stage appearances he's Stone Ainuere vediinen stock com- 
} tomer will. be solo. recitals, | 919 Artists, the American Guild of | other original play by a local au-| Played, and he’d like to make at pany. Lucia Cooke ds producer for 
Another t hich would include | Variety Artists and other eastern | thor to close the season at com- least one picture a year hence- | group. Hudson Fausett directed. 
Miami fib and Orlando, | lent unions, as well as the pro-| munity theatre. It’s a comedy, | forth, preferably in the summer. ‘It’s scheduled for. eight perform- 
Fla. San Antonio. El Paso and P0Sed Joint setup for organization | “Remember Me,” by Dorothy Dan-| If and when Ferrer jeaves | ances. 
Waco, Tex., is being planned for | % television, will be considered. | jel, wife of Royal Daniel, manag-| “Whistle,” the Theatre Guild; Valente wrote “River Fire,” both 
February and March Equity’s representatives will! ing editor of Hearst's Sun-Tele- hopes to get some other star for| story and music, while associated 
ry waheens meet today (Wed.) with members | graph here and herself a former | the show and continue the tour. | with a Memphis light opera com- 
Atkinson Off On Month’s 


of the Theatrical Fact Finding | newspaperwoman. | ‘pany. It boasts 22 musical num- 
° . union attitude toward off - Broad-| fun at modern art, will “open first | Roos to Manage Tour Of 
National Legit Survey & 














'Committee to consider the general| “Remember Me,” which pokes ‘bers and the ehoreography is by 
way production. Specifically, the | x in June, following the an-| : Mrs. Valente, who teaches music 
: b y, wee , ° . 1 | i i 7 
Brooks Atkinson, N. Y. Times | confab will concern the Barbizon-| nual Playhouse revue, “Of All | Theatre Festivals in ’5Q | and dancing at Georgia State Col 


critic, leaves Friday (8) for a) pjaza theatre, N. Y., where the| Things.” It will be the second| Broadway actress Joanna Roos | '©86 for Gipndl Sil; oF Mepultrie 
month’s trip to Dallas, Los Angeles | players from Abroad will present | original Burleigh has done this is now figuring on conducting a| 1 E 


and Seattle. He won't attend the| Friday night (8) a German-lan-| year. “Shorty,” by Margaret and tour of theatre festivals in the | G2: is cast in the heroine role, 
meeting Tuesday (12) of the N. Y.| guage - production of 


aN. Goethe’s | Joseph Yablonski, was the other British Isles and on the Continent | «agg ot ts tk ie 
Drama Critics’ Circle, but will give “Iphigenie.” Equity council mem-| one. | during the summer of 1950. She’ : : 


John Mason Brown, pert ge bers hope a broad solution can be | ‘plans to take about “tv? dozen =— ree _ — pone 
proxy votes for the season’s bes ked out to protect union mem- | EN people to visit such affairs as t e| 

moe in various oe . et hese ‘in such undertakings and at 2-on-the-Aisle _Edinburgh and Stratford festivals, | Graves. 

mes’ reviewer will go first to me time not discourage addi- ‘as well as leading shows in Lon- 

Dallas, where he'll attend the an- Seon attempts to increase theatre; , yoo gretygeer: Begg vr don and Paris. Tour will last from | Adler Set for Musical 
nual festival at Margo Jones’ The- employment at off-Broadway atl to Arthur Miller’s current legit | June to August. | Harmonica player Larry Adler 
Bice: Reape fastened ar Papeete fa smash, “Death of a Salesman,” | Original intention was to do it will appear in the Hyman Zahl 
productions are presented in reper- | that he thought the stubs were the coming summer, but it was production “They Shall Have 








then Vat tee Poanhone ped PB sy be ge 1 too valuable to throw away. late to try to arrange a complete! Music” opening. April 18 at the 
ty Playhouse and look over the! have been announced by Virginia 

legit scene in Los Angeles, after | Plunkett as the three productions 
which he’ll visit the Univ. of Wash-| this summer of the Houston Light 
ington theatre, Seattle. | Opera Co. 





So he had them mounted in (tour. Then Miss Roos made a ten- | Hippodrome, Birmingham. — 
a pair of cuff links which he | tative deal to appear in anew show Adler will be costarred with Max : 
has pre: nted to restaurateur | slated to go into production next Wall, who appeared with him in ~ j 
Vincent Sardi, Jr. | August. , “Tune In” befexe the war 3 
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Plays on Broadway — 


The Biggest Thief in 


The Traitor | 
Tewn 


Jed Harris production of drama in two) 








College Plays 


Head Over Heels 


Providence, April 1. 











Plays Abroad 


with his efficient secretary, He re- 


Festival in Casablanca 
ceives a shock on learning the girl 


z Nurnberg, March 27. 


acts (four scenes) by Herman Wouk. Fea- | 
tures Lee Tracy, Walter Hampden, Wes- 
ley Addy, Louise Platt, Richard Derr, 
John Wengraf. Staged by Harris. Setting, | 
Raymond Sovey; costumes, Joseph Fret- | 
well, 3d. At 48th Street, N. Y., March 31, 
749; $4.80 top ($6 opening). 

Prof. Tobias Emanuel...Walter Hampden 
dane Bailey.........«:- ... Louise Platt | 
Margaret Georgia Simmons | 


Prof. Allen Carr......-.--: Wesley Addy | 
OS eae Jean Hagen 
Lt. Henderson........--.- Richard Derr. 
Mr. Fislinger..........+.: James Van Dyk 
Capt. Gallagher............ Lee Tracy 
Reynolds.......... William Thunhurst, Jr. 
Chief Wilsom..........+ .Maurice Manson 
Lt. Smith veeeseeees dYames Davidson 
Hammontree.......++e+: Michael Abbott 
First Man .....ccccces:: Gene Blakely 
Second Man.....ceese-- Larry Sherman 
Brie. . 0200 0000 seees Michael Dreyfuss 
eer Tree Philip Coolidge 


John Wengraf 


Another Man 
Don Doherty 


Chief Pharmacist’s Mate.. 





Herman Wouk, gag man for 
Fred Allen and radio scripter for 
the Treasury before becoming a 
novelist, is a boxoffice click with 
his first legit attempt, “The Trai- 
tor.” A thriller based on the head- 
lines of today and tomorrow and 

robably the day after, the play is 

rilliantly produced by Jed Harris 
and engrossingly played by a 
strong cast headed by Lee Tracy, 
Walter Hampden, Wesley Addy 
and John Wengraf. Play’s title and 
the fact that it’s about a professor 
and the atom bomb may have limit- 
ed -popular appeal. Also, the 
story’s topical aspect will hurt its 


Lee Sabinson production of comedy in 
three acts by Dalton Trumbo. Stars 
Thomas Mitchell; features Walter Abel, 
Rhys Williams, Russ Brown, William J. 
Kelly. Directed by Herman Shumlin; 
scenery and lighting, Leo Kerz; costumes, 
Eleanor Goldsmith. At Mansfield, a 
March 30, ’49; $4.80 top ($6 opening). 


Bert Hutchins.......... Thomas Mitchell | 
Horton Paige ..........-.... Russ Brown 
Laurie Hutchins........-- Lois Nettleton 
Buddy Gwynne ....eee.+.: Robert Readick 
Dr. Jay Stewart...cccees:: Walter Abel 
Miss Tipton .....c.ccceess Charity Grace 
Sam Wilkins. .......cecsee: Rhys Williams 
Dr. Rolfe Willow.......... Brent Sargent 
Col. Jared Rumley..... Fay Roope 
John 4Troybalt........ William J. Kelly 
First NMuree........ Alexander Lockwood 
Second Nurse....... Tee Ben Metz 





Scenarist-novelist Dalton Trum- 
bo’s first play is one of those mis- 
fortunes: a farce that isn’t quite 
funny enough. Despite a couple of 
laughable scenes it’s an obvious 
boxoffice failure, with negligible 
prospects for either films or radio- 
television. 

Comedy, originally titled “Aching 
Rivers” and subsequently “The 
Emerald Staircase,” reportedly 
started as a fairly serious play but 
became a farce .during extensive 
rewrites. In any case, it’s a goofy 
fiction relating how a smalltown 
undertaker and several boozey pals 
snatch the body of the local mil- 
lionaire in order to cash in on the 
gaudy ‘funeral. However, it turns 
out that the old geezer isn’t dead 
yet, so there are some frantic com- 


film potential. plications before the traditional 
The numerous flaws in “The clear-up. 
Traitor” do not offset its gripping Some of this seems pretty des- 
theatrical effect. The play is dated perately manufactured and what 
in form and technique, some of its should be funny is occasionally on 
theses are highly questionable and the grisly side. Also, there’s almost 
its intellectual and ethical preten- enough guzzling to give the cast, if 
sions are spurious. But it is tautly not the audience, a three-day hang- 
written, superbly produced, and | over, Some of the characters are 
convincingly performed, so it tends amusing and likable and others, 
to lull an audience into temporarily possibly due partly to the casting 
overlooking its shortcomings. and uneven direction, give a play- 
The yarn, as melodramatic as goer the fidgets. 
contemporary news, is about an Thomas Mitchell is _ plausible 
idealistic: young scientist who de-| and diverting in the starring part 
cides to deliver atomic secrets to a of the undertaker. Walter Abel is 
Communist spy ring because he be- | acceptable as his drinking crony, 
lieves that if the USSR has the A the doctor, although he sobers up 
bomb, it will create an armament suspiciously fast in the last act. 
stalemate and thereby necessitate | Rhys Williams is believable as the 
a real peace. However, he is sus-' prayer-shoutin’ druggist, and Russ 
pected by Naval Intelligence and, Brown and William J. Kelly are, 
in a hokey but exciting scene at’ satisfactory as the editor and mil-| 
the end of Act I, the plot is uncov-' lionaire, respectively. Some of the | 
ered. In the end, the scientist sees other parts seemingly might have | 
his error and sacrifices his life in | been written out entirely, and some | 
helping the Navy trap the elusive are merely unconvincing. 
chief spy. The single setting by Leo Kerz 
Although the title character’s Suggests the proper air of common- 
criginal motivation seems reason- Place gloom. Hobe. 


ably plausible, his insistence on de- 
Play Out of Town 





livering the material to only the 
head spy is insufficiently explained. 
Nor does the author succeed in jus- | 
tifying the old professor’s reversal 
of his stand against loyalty ques- | 
tionnaires for teachers. On the’ 
basis of the play itself, the scien- | 
tist could ag my ae ya such a Sesitia anes aed y ; 
paper, since he is not a Communist eatre production Of Grama in 
and apparently regards himself as firected ‘by Jerry van Steenbergen. Set 


a loyal American. | by Blanche Morgan. At Center, Seattle, 
| March 31, 49. 











The Purple Starfish 
Seattle, March 31. 


“ g 

Moreover, “The Traitor” appears | Rhoda Blaine ............. Delores Dahl 
to endorse wire-tapping without, Marcie Blaine............. Janet Green 
court authorization and invasion of Mr. Walton ............ William Grant 
private homes without a warrant, 2 cee Aug Eager 3B yee hy teen} 
merely assuming that in the cir- | Joe “vnigeineaprae SU Rollin. Neibauer 
sumstances presented the end jus- | Mrs. Merrick............... Qienke Bowe 
tifies the means. There’s no sug- Bob Lawrence... /0..000./.> “Jay Justice 


gestion that such actions are ille- 
gal and, under other suspicious cir- Rhoda, a shy young girl, made 
cumstances, might involve viola- neurotic by a disfiguring birthmark 
tion of an individual’s basic rights. on her face, which she hides un- 
Despite these weaknesses, “The der makeup, is the central figure in 
Traitor” is a tingling thriller on a this stark and diffuse drama. It 
topically urgent subject. It is doesn’t quite jell. until a big, dra- 
loaded with skillful stage hokum matic scene in the third act. Some 
and builds steadily from a slow fine writing and flashes of meaty 
opening scene to a blazing climax. | drama are not enough to lift it out 
It’s not to be taken seriously as a| of vagueness both as to intent and 
serious drama, but can hardly miss direction. 
as commercial entertainment. Laid in a fortune-teller’s apart- 
Besides the captivating perform- ment on a rickety amusement pier, 
ance of Tracy, as a land-bound the talk centers around two daugh- 
Captain of Naval Intelligence, the ters of Madame Sylvia. Older 
expert playing of Hampden as the daughter, Rhoda, has purple birth- 
kindly philosophy professor, Addy mark shaped like a_ starfish; 
as the misguided scientist, and younger is normal and gregarious 
Wengraf as the cynical spy chief, and joins mother in keeping eldest 
there are believable portrayals by at home to do work and add to 
Richard Derr as an alert Lieuten- family finances. Rhoda, strangely 
ant of Intelligence, Louise Platt as enough, gets two offers of mar- 
a plaintive fiancee, James Van Dyk riage but refuses both, electing to 
as an unctuous liberal-baiter, Philip carry on  fortune-telling when 
Coolidge as a Commie underling. mother takes to bed and younger 
and Jean Hagen as his decorative girl gets art school scholarship. 
stooge. ; : ‘ Delores Dahl goes a standout job 
Harris’ direction is artfully in long, difficult role of Rhoda, and 
poses. his staging of the technical William Grant shines as Mr. Wal- 
10kus-pocus of the second scene ton, the philosophical boarder. 
being standout. Raymond Sovey’s Eleanor Gordon as Madame Sylvia 
living room set suggests a properly| is also good, b\ script, while a 
academic aura. Mobe. good try, is too much for them. 


Reed. 
CHICAGO BITS 


Alan Dazell, flack, in town ad- 











Brown Univ. Brownbrokers production 
| of musical comedy in two acts (13 scenes) 
| by William Dyer, Seymour Rosen and 
| Harris Ullian. Directed by George Eckert. 
| Associate director, Harold ernstein; 

vocal direction, Adele Anthony; dance di- 
rection and choreography, Judith Dech 
| and Marcia Krawit; settings, James Baker; 
orchestra conducted by Harris Uliian. 
Staged at Faunce House, Providence, 


| March 28, *49 

eS eS BAe Harold Bernstein 
| Venus O’Hara.........- Phyllis Bogardus 
First .Chorus Girl.........> Alice Ruyter 
Secon? Chorus Girl....... . Judith Dech 
Third Chorus Girl........ Ann Stellwager 
AMIGTOE .. cicacvsserceoeeres Mary Miller 
GIOFIR... .coccceseovecces:: Kathleen Urch 
TEAVOM oo ce vteecsocseenrs Glenna Robinson 
ROME. 0 < 0005506606064 50 > 0 Ee. Sees 


SS Pao oor James Mitchell 
Diane Apley......esssaees Aileen Tuck 
Ashely Beauregard Calhoun, III 

William Dyer 


operetta in three acts by Robert Stolz; 
book, Waldemar Frank; lyrics, Guenther 
Schwenn. Directed by Helmut Hansel;set 
by Kurt Hallegger. Stars Ilse Huelper, 
Gusty Rainhoff, Gerda Mackay, Joss Hall- 
wegh, Robert Fackler, and Georg Goll. 
At Nurnberg Opera House, March 27, ’49. 


A possible Broadway hit of 1950 
was premiered in bomb-battered 
Nurnberg March 27 when composer 
| Robert Stolz directed his new oper- 
etta, “‘Festival in Casablanca.” 
~ The Moroccan capital, the Sa- 
'hara, and the Belgian capital are 
the locales in which are seen a 
whirl of diplomatic and roman- 
tic intrigues. The many nation- 
alities appearing on the stage give 








Nurnberg City Opera presentation of /is married and hourly expecting 


her husband’s arrival after three 
years separation. But the wander. 
ing F pen et out again, perma. 
nently, and leaves way o 

a: > stn eo 

anks makes of the elder! 

a charming, understanding oe 
ality, maintaining that a woman’s 
place is where she is needed. Miss 
Allan adroitly conveys the conflict 
between duty and inclination, and 





| 
| 


Kathleen Harrison, famed for 
cockney cameos, is forthright ae 
amusing as the servant. Clem, 





Summer in December 
London, March 23. 


co comee ee ennd — _—- Stolz an excellent excuse to show ‘ Milroy ad presentation of comedy in 
Sc valncnsvostens Laurence Gross | all the colors of his rich orchestral | Eien Pollock. At Commne! Loe ted by 
See a tnwen stones Caure tori berg | Palette. European melodies blend 22, "49. y, London, March 
Chuck Semimoronowski Paul Michael | With the rhythms of the two Amer- en Wainwright....... Frank Lawton 
President Pistonhower.. Gerald Donovan |icas to a score that guarantees a Elspeth. .....|... 21." TIE Ba 





As its 15th contribution in the 
| musical comedy field, Brown- 
brokers parodies college life and 
its own current problems, with the 
plot having an attractive stripper 
enrolling at school. Stripper moves 
in, takes over the richest boy on 
the campus and has the rest of 
the male student body drooling. 
She’s finally chosen campus queen, 
gets the publicity and subsequent 
pix offers, and also proves herself 
a good pal by helping her room- 


/mate get her man. 


All in all, though it fails to come 
up to previously set standards, 
show is fairly entertaining. It’s 
certainly fast-moving, with 13 
scenes in 90 minutes. 

The dance scenes are the most 
impressive, with Judith Dech get- 
ting a special nod for her bur- 
leycue interpretation. Phyllis Bo- 
gardus is attractive as the stripper, 
Venus. Aileen Tuck and William 
Dyer, who also sing solo, are at 
their best in a duet, ‘“‘That’s Why I 


Love You So.” Paul Michael dis- | 
plays a pleasing baritone. Gerald | 


Donovan is a particularly pleasing | 
laugh-getter as President Piston- | 
' hower, albeit the humor is a bit on | 
the unkind side. Overall direction 
is commendable. Malo. 


FAUST PART I 
(Yale Drama Dept.) 
New Haven, March 21. 

Climaxing a considerable period 
of preparation, Yale’s Drama Dept. 
(March 21-26) presented ‘Faust 
| Part I” as one of its most preten- 
|tious productions. Beautifully de- 
signed and capably staged, lighted 
|and acted, offering served as a 
faculty-student workout par _ ex- 
cellence. It’s a feather in the de- 
|partment’s cap, and a colorful 
| feather, too., 
| Play was part of Yale’s Goethe 

Bicentennial, which also includes 
art and literary programs. 

Script is one of 49 English trans- 
_lations of the original Goethe work. 
_Done by Alice Raphael, this ver- 
' sion carried some topflight writing. 
/not only for its actual translation 
‘values but also for the poetry of 
| its expression in English. 

Dialog afforded groundwork for 
some sound thesping, with cast 
leads getting fine treatment from 
Thomas J. Tyrrell as Faust, Wil- 
liam Francis as Mephistopheles, 
and Sylvia Stockdale as Margarete. 
Effective choreography was cre- 
ated by Thomas Ribbink. 

Play done in three acts, with 
multiple scene transitions being 


long run for “Festival.” 


Angela Kingsley......... 


Ann §S 
Edward Kingsley....,. j yephens 


John Warwick 


Further highlights of the show | judy Holmes : : 

: : A y Holmes............ Daphne Arthur 
were Kurt Hallegger’s splendid | Monsieur Anatole....... Frank Royde 
stage settings, the direction by Hel- | David Payne ......... Brian Weske 

t H 3] 1 Huel Terence Holmes........ Gordon Edwards 
mut Hansel, and se ueiper aS | Rowena Smith .......... Shelagh Furley 
leading lady. Colonel Waters ......... Reginald Dyson 

Muriel Kingsley......... Joan Matheson 


Hansel, formerly of Berlin, is re- 
garded as one of the best central | 
European operetta stage directors. | 





An assortment of stock charac- 


His seemingly endless imagination | ters congregated at a seaside hotel 
and verve succeeded in making the in stock si(yations, with little or 
blood run faster through the no action, sums up James Liggat’s 
buxom, beer-fed Bavarian ballet first play. Although the author 
babes so that the kaleidoscope of |shows understanding of comedy 


‘ballet scenes with which the oper- | and drama, he has endeavored to 
etta is richly interspersed became | develop his theme without ade. 
a miracle show of grace and pre- | quate story values. A number of 
cision. ordinary people, who find them- 
It was Hansel who invited Miss | selves at an ordinary hotel, have 
Huelper, of BerJin’s Metropol, to their petty problems and all are 
sing the part of the femme lead, mended before the final curtain ac- 
at least during the first 15 perform-| cording to plan. At no time is 
ances. Miss Huelper greatly con- there a surprise twist. 
tributed to the success of ‘“Festi- An intelligent cast has been 
val” by combining good looks and brought together and outstanding 
excellent acting with a fine voice. credits go to two youngsters, Ann 
Stolz’s operetta already is set for Stephens and Brian Weske, for 
London, Zurich and Berlin. 'their understanding and clear-cut 
Martin. | portrayals. Irene Handl is at the 
top of her form as an over-eager 
|maid, and Frank Lawton and Rosa- 


Belinda Fair 
London, March 26. 


Leslie Henson & John Buckley presen- 
tation of musical in two acts (six scenes) 
by Eric Maschwitz, Gilbert Lennox; music 


lyn Boulter are attractively teamed 
as the main romantic leads. An 
absolute gem comes from Frank 
Royde who, as a French conductor, 


| by Jack Strachey. Directed by Charles scores many laughs without utter- 


| Sgldner. At Saville, London, March 25, ing a single word. Myro. 
a ween eebidint ess Adele Dixon yk See igsin 
quire Dé 4eekesns Bill Stephens 
Miles Malley....0..0..2.... John Battles | Le Pain Dur 
Sir Patrick >. wanton .. Frank Tilton | 
RR RRA Jerry Verno | (The Hard Road) 


fistress Peregrine..... Irene Lister Paris, March 16. 
Belle Barrow ..+ee+» Daphne Anderson Andre Barsacq presentation of drama 
Moll Tiplady ......... Phyllis Hunter | in three acts by Paul Claudel. Direction, 
Romilly Wootton..... Geoffrey Hibbert scenery and costumes by Barsacy. At 
—a ; Peek os Peter Yardley | Theatre de l’Atlier, Paris. 
uc de Frisac Ter Ferdy Mayne | Turelure . . 
Captain Faversham . Manfred Priestley | Sichel eer re 
Annie Ogle-Eyes WeGsen MORAY | LOWE... osc ccccesecene 
With hi . h All Habenichis Henig otal 
i is previous show, “Caris- ; gece 
re gel oe Fe ag a year’s run, apace 
| this second Eric Maschwitz musical aude an his trilo 
equals the other in color, verve and | of fe gy on Bag oo the noe 
spirited production, if not coftttin- ‘q@rama of the French post-revolu- 
ing quite the glamor and romantic tionary period in 1910, and _fin- 
background. Much depends on jcshed it in 1919, but “Le Pain 
Adele Dixon in the title role, sup- Dur,” the second .of the plays, 
ported by John Battles, newcomer hasn’t been produced before. It is 
to England, who had lead in Broad- a bitter and at times soaring play 
i Allegro.” His pleasing voice which through its symbolism tran- 
_matc es a manly bearing suited to scends its melodramatic setting. 
his martial character. Show is of | Such’ plot as there is is compara- 
average prewar standard, with a tively simple—the murder of an 
Say historical atmosphere complete avaricious father by his son, aided 
with rousing chorus and usual’ and abetted by the father’s mis- 
comic interlude. But story is obvi- tress and his own fiancee. But 
pe oy curtainrise and its appeal there the simplicity ends; for each 
— fir purely local. of the characters represents one 0 
élinda is the daughter of the the forces struggling for power in 
country squire who takes the place the creation of our modern indus- 
of her craven cousin as a volunteer trial civilization—capitalism, ¢0- 
to serve in in the low countries in| lonial expansion, nationalism, fem- 


Pierre Renoir 
..Germaine Montero 
Jany Holt 

Jean Servais 
Paul Oettly 

P. J. Moncorbier 








accomplished through lighting con- the 17th century. Her ] i 
trolled by the electronic switch- son of the aalebbering boraaat’ bun 
board developed at Yale about two couple had never met. Their amus- 


inism and economic materialism. 
It is impossible to convey in & 
few words the extraordinary power 


years ago. This board is the only 
console of its kind in existence at 
present. 

Production made history from 
the b.o. angle, being the first time 
a Yale play has been offered to the 
general public for a full week’s 
run at standard b.o. prices. Most 
Eli productions are given before 
invited audiences without charge. 
This particular one represented an 
outlay of approximately $6,500, a 
sizeable nut for a college show. 

Credits: Frank McMullan, direc- 
tor; designing, Frank Bevan; light- 
ing, Stanley McCandless; literary 
advisor, Alois Nagler; acting 
coach, Constance Welch; produc- 
tion supervisor, Boyd Smith—all 
faculty members. Bone. 


Longhair Shorts 


Virginia Davis giving folksong 
recital in Germantown, Pa., April 





ne misadventures make up the of Claudel’s magnificent writing in 
plot. ; : ‘this piece, which is full of signifi- 
Miss Dixon is her buoyant self in cance for the present-day spec- 
an adventurous role, and Daphne §tator, even though the action takes 
a as a frothy “lady of the place during the reign of Louis- 
de runs close in appeal. Jerry Philippe, in 1840 to be exact. 
erno plays his accus;omed comic The play is admirably acted by 
retainer and is responsible for Pierre Renoir as the father an 
most of the show’s laughs. This is by Germaine Montero as his mis- 
Jack Stachey’s first full-length tress. Jany Holt as the nationalist 
musical | score and it fits melo- Pole, whose only desire is to sacrl- 
diously into the story’s framework. fice herself for the liberation 0 
Charles Goldner did an expert job her country, is particularly moving 
of direction and contributes largely in the last act, and Jean Servais 
to the satisfying result. Clem. gives a fine performance as the 
'paricide son. Paul Oettly is also 
‘excellent in the short but impor- 
tant role of Ali Habenichts. Fred. 





A Woman’s Place 
London, March 25. 


Linnit and Dunfee presentati : 
edy in two acts by Wendy Gramena “Di. 
| rected by Charles Hickman. At Vaude- | 
| Ville, London, March 24, ’49. Paris, March 15 
| S€ , i dt x 
Victoria Pett... 0.9 + jell Banks! Jacques Truchot production of co 
+ ang A ao RR a izabeth Allan edy in three acts by Henri Troyat. Di- 
Lady Deeming...... "| — Harrison rected by Pasquali. Scenery by R. De 
et Gon vsseeeeess Agnes Lauchlan shays. At Bouffes-Parisiens, Paris. 
Joan Lang, Mathilde............ssesee: Santa Relli 
. Bryan Coleman | Maria ; rl... Andree. Tainsy 


Sebastien 


Anthony Pett.......... 


vancing for “Allegro” set for April | | 20 . . » Ballet Espanol Ana Maria, onnocniions Khe 

18 Seniag at Great carl cal | - Shows in Rehearsal | which debuted in N. Y. last spring This is a promising first play by Mme. Vial ass menerelee ioane Veniat 
Tenthouse theatre pitching its tent ‘ Bruno and Sidney” — New _ at the Carnegie Pops, will give five a young author, simply pS nn Ree | ime. Arbisseau........++-- ne Teed 
again for summer theatre session, _— ™ ; | Peano at Ziegfeld, N. Y., and putting no great strain on the Sebastien (0000000000000. Alfred Adam 
opening May 31....Fortune Gallo ,Gayden”—Gant Gaither. ete of April 24... Michael imagination. It provides likeable | J@°¢es Arbisseau.......-... Jose Artit 
and San Carlo Opera Co. set for Happiest Years — Gertrude Mindlin, Jr., special assistant to parts for Elizabeth Allan and Les-| UElegant Vi bab ashe nes Olivier ‘Mathot 


run at Chi Civic Opera House, Macy. 
April 23 through May 1... Jimmy 
Stewart may play lead in Chi “Mis- Abbott. | 
ter Roberts” while Richard Carl- “Present Laughter’ (road)— 
son vacations this _ summer. Edwin C. Knill & Martin Manulis. 


| 


| 


|Serge Denham, Ballet Russe de lie Banks, latter i 
rs ‘ : : ’ playing unusual 
Mrs. Gibbons’ Boys — George Monte Carlo director, to Europe light-hearted role. Its Romane is | Henri Troyat has built his very 


for a four-month holiday ... Jan 
Peerce awarded honorary doctor 
of music degree by N. Y. College 
of Music. 


| children’s books, is quietly in love! 





a to be purely local, and main- funny comedy around an amusing, 

y dependent on stars’ reputations. | original idea. Arbisseau is a wel i 
A busy politician, who also writes known painter of religious subjects 

(Continued on page 60) 





aharte a on 


~~ — bee be eee 


cm Bam 





































































































: Wednesday, April 6, 1949 VARIETY LEGITIMATE 59 
ae | 
. e b 
Total Broadway Grosses Lints Smash 306, LA; Cab Strike Threatens B way B.0.; 
‘Crown’ 956; ‘Cheek’ 76 y DU., 
rown 956; Chee 
e- _ The following are omg’ mrtg cay rates based on VaRieTy’s Lee Angeles, April 5 6 9 a 
- ‘ panltine Sporn. for last week and the corresponding week of Capacity or near capacity grosses Detective $73 (0 In Ist Full Week ; 
4 last se : This Last | Were racked up last week by the 3 9 
Te Sean emma | four legit houses alight as theatre 
a- * chews current 29 27 | biz ignored Lent and moved up- 6 e ? ° 
“ Number 0 RBS OD abaaaae F | ward. “I-Know My Love,” with the raitor in ee to 0 
Total weeks played so far by all shows............ 016 1,102 | Lunts, racked up top business with 9 
er Total gross for all current shows last week.. $628,700 $718,500 __ its gross held down only by Thea- 
n- Total season’s gross so far for all shows. . . .$24,210,900 $24,071,000 _ tre Guild subscription tickets. | Legit attendance on Broadway | co (13th wk) (C-1,077; $4.80). After 
's Number of new productions so far.............. 59 56 bs Estimates for Last Week last week generally maintained the a slow start and then hitting vir- 
Ss satienes — aan ‘Blackouts of 1949,” El Capitan pace of the previous week. ke- tual capacity for several weeks, 
ct (354th wk) (1,142; $2.40). Very little | ceipts were better for the early this Paris import has been hitting 
id . Bi Bulli h be M L " aeons evan Another vrves | Bate of the week, but the taxi | a steady pace: bettered $20,700. 
er sellout; d ; ; strike, starting Friday (1), affecte «“ ” : ( 
id Chi IZ IS In eagre ayout: “Cafe Crown,” El Patio (3rd wk) that night’s business and Saturday wk) 1CDe1 S57) eee), 7. ion 
| (790; $3). Up to $9,500, about 90% | (2) afternoon and evening. at all performances; just short of 
6yfte 9 eer’ ee, — hold| The sellouts have not been hurt $35 000. : 
° 1roug pri at least. thus far, but if the cab layoff con- “Driv: : ” . 
Ballet Theatre Sh 0 Finian $32 500 “I Know My Love,” Biltmore (1st | tinues more than a week or so .. Private Lives, Fiymouth (20th 
3 9 >] wk) (1,636: $4.20). First frame’s even the t hits av have a dr wk) (C-1,062; $4.80). Tallulah 
in ‘ a os . : ght op hits may have a drop | Rankhead’ show is getting fine 
by Chi 0. April 5 + $30,000 close to capacity mark. of advance orders. fits ¢ 1 i - 
oh Chicag , AP od. Current week also is on subscrip- This week brings tw sw shows, | Profits and is apparently set for 
k’s rain didn’t dent up- ; P is week brings two ne “n.> the rest of the season; almost $15,- 
_ Midwee trend although activity C tR d Sh tion, but next (and final) frame “Ivy Green” and “South Pacific.” 500 ? , . , 
dl ward ba a with present mea- urrent hoa OWS isnt and may hit a new house rec-| There will at least three clos-| “Silver Whistle,” Biltmore (19th 
ns iS legit layout. Conventions con- (April 4-16). oe. , * Tes | ings this week. Five new produc- |.) (c.990- $4.80). Theatre Guild’s 
: gre legi y a . ’ ” ee ; fongue In Cheek,” Las Palmas |tions, plus the return engage-' ;: ‘ es 
ck tributed to upped grosses, with Allegro” — Davidson, Mil. (4-9); (2d wk) (388: $3.60). No empty nts of “Medea” a “Mos and hit for the 1948-49 season is prov- 
te Ballet Theatre leading the field Cass, Det. (11-16). gle A ggg, sicteetiamnn Superman.” at the City Center, ing a strong runner; $17,000. 
Ke with smash biz in eight per- “Annie Get Your Gun”— Aud., prought $7,200 with advance | wih arrive before the ccnson ende|, South Pacific,” Majestic (M- 
— formances. Savannah (4-5); Aud., Columbia (6- lengthening P | Ma a: CENSD TNS SSUSER SESS 1,659; $6). Musical comedy adapta- 
on Lack of forthcoming product 7); Aud., Augusta (8-9); Aud., Chatt. " y a \tion of short stories by James A. 
- finds four legit houses dark, with (11); Aud., Macon (12); Albany, Al- Estimates for Last Week Michener, with score by Richard 
“Allegro” only definite opening,| bany (13-14); Aud., Montgomery | ¢ . 8 | Keys: C (Comedy), D (Drama), | Rodgers, lyrics by Oscar Hammer- 
C= slated for Easter Monday debut at | (15-16). | P fi 470 |CD (Comedy-Drama), R (Revue), stein, 2d, and book by Hammer- 
el Great Northern. “Inside U:6.A.” “Blackouts of 1949”—E] Capitan, | acl C + . |M (Music.l), O (Operetta). stein and Joshua Logan, presented 
or tentatively follows ‘“Finian’s’” at L.A. (4-16). | Other parenthetic figures refer by Rodgers & Hammerstein, in as- 
"§ Shubert. “Born Yesterday” — Lyceum, ‘ e 4 ! to seating capacity and top price, Sociation with Leland Hayward & 
or Estimates for Last Week Mpls.(6); Parkway, Madison (8-9); including 20% amusement tar.| Logan; opens tomorrow night 
ly Ballet Theatre, Opera House (1st Davidson, Mil. (11-16). eiress However, estimates are net: i.e., ‘Thurs.). 
to week) (3,800; $3.71). Closed Sun-| “Brigadoon” — Aud., Roch. (4-9); 3 ? | Grolasing of tax. “Streetcar Named __ Desire,” 
p= day eve (3) after eight per-' Erlanger, Buff. (11-16). “All for Love.” Hellinger (10th Barrymore (70th wk) (C-920; $4.80). 
of formances; smash $54,000. “Cat and Canary” — Forrest, | ¢ 9 re (R-1 543° $4 80) Woe about Getting steady patronage and is a 
h- “Finian’s Rainbow,” Shubert Philly (4-16). é ll $1,000 ahead of the previous week, Prospect to continue into next sea- 
e (9th week) (2,100; $4.94). Rain “Finian’s Rainbow” — Shubert, a wan pe Bs we tne cab strike. | 509: nearly $23,000. 
e dented midweek take, but still Chi (4-16). | Bane + a roximately $7,000 , “Sun and I,” New Stages (2d 
C- strong at $32,500. “Happiest Years’ — Plymouth, Boston, April 5. PP rg ody d | wk) (C-299; $3). Third production 
is “Mister Roberts,” Erlanger (29th Bost. (11-16). “South Pacific’ continued to | ‘12 wk) (R-1,472; $6). Slid again to| of the season for New Stages 
week) (1,334; $4.33). Consistent “Harvey” (Fay Co.)\—Amer., St. | dominate the Hub during its final | around $21,000. hasn’t equalled the group’s other 
n sock biz at $26,000. Louis (4-9); Mosque, Peoria (11-12); | week in town, taking sensational | Couple of notches to $24,000. shows; closing Saturday (9), a week 
ig Orpheum, Davenport (13 - 14); | biz at the Shubert and getting the| “Anne of 1,000 Days,” Shubert before originally scheduled; $1,- 
n | KRNT. Des Moines (15-16). most sustained publicity play any | (17th wk) (D-1,387; $4.80). Holding | 500. 
yr r 9 “Harvey” (Brown Co.) — Nat’l, | show ever got here. Two openers, to strong pace and apparently a “They Knew What They 
it n 'Greensboro (4-5); Carolina, Dur- “The Heiress” at the Colonial and cinch to last out the season; un- | Wanted,” Music Box (7th wk) (C- 
e ree ; n ham (6-7); State, Raleigh (8-9); | “Magnolia Alley” at the Plymouth, | der $29,000. ~~? 1,012; $4.80). Revival hasn’t made 
T Playhouse, Wilm. (11-12); Warner, both drew good notices. | “As the Girls Go,” Winter Gar- the grade; closing Saturday (9); 
= ‘ y e Atl. City (13-16). No openers this week, but im-|den (20th wk) (M-1,519; $7.20). drooped to under $10,000. 
d “Hellzapoppin’ "—Geary, Frisco mediately ahead are “Medea,” | Producer Michael Todd, depending, “The Traitor,” 48th Street (1st 
n uy y (4-16). “The Happiest Years,” “The Man | largely on out-of-town trade, has | wk) (D-917; $4.80). Jed Harris pro- 
k ’ “Heiress” — Colonial, Bost. (4- Who Came to Dinner,” “Mrs. Gib- | chartered buses to bring patrons to | duction premiered Thursday (31) 
r, , Iphia. April 5 16). bon’s Boys,” “Gayden” and the) the theatre from the principal ho- to seven out of eight favorable no- ™~ 
[- Philadelphia, Apri “th “High Button Shoes” — Music Ballet Russe de Monte Carlo. tels; receipts were up for the first tices; appears a likely click if it 
Not much encouragement in the jk o¢. (4-9); Lyceum, Mpls. Estimates for Last Week part of the week, but the weekend | ¢an get off the ground in the face 
local legit situation which is un- (1) 6) “Magnolia Alley,” Plymouth (1st | ebbed slightly below the previous of the taxi strike; first four ap- 
precedented and cannot find a “I Know My Love’ — Biltmore, Week) (1,200; $3.60). This one| one; has now reached $1,000,000 pearance drew so-so $5,000. 
parallel even back in the grim days | 1 4 (4-16). ’ drew mixed but generally helpful | total gross mark; still the town’s “Two Blind Mice,” Cort (5th 
of the early ’30’s when Philly had “Inside U.S.A.” — Ford’s, Balto | NOtices as a strawhat type farce. | top money-getter at $47,500. wk) (C-1,064; $4.80). Farce fell 
only two houses. Last night's open. | (4 9). Nixon, Pitt. (11-16). Comedy, only one in town; topped, “At War With the Army,” Booth back a bit to $18,500. 
“4 ing of the “Cat and the Canary “Magnolia Alley” — Plymouth, | $7,000. (4th wk) (C-712; $4.80). May be | “Where’s Charley?” St. James 
at — bert Phang a! ogy = ter oa Bost. (4-9) e Metwopatiion Opera, Co See a a on fora ae pote re (21st wk) (M-1,509; $6). Has showed 
yeCns, Proviee , eM —_— ouse (2d week) (3,000; ). As exploitation is apparently ge fine staying power and now looks 
~! tion. Nothing is skedded next Mon- cg Mi cy Superman”—Curran, figured, second week hit sock! results; virtually in the black at like a tae at to play into next 
It day but on Thursday (14) the Wal- “ivy egea”—Aud.. Htfd (4): Acad.. $115,000. Total take here figured almost $10,300. _ season; $37,800 again. 
is nut will relight for a nine-day pe- Nc rth’t (5): Court. Spgfld, (6). at. $186.000. | “Big Knife,” National (6th wk) “ em 
a Lucasta, nly Easter Week ~’,, 0 a eae abd “ily week) (1,750; $5.20). inal week parties anc e advance sale large- 
, worming soe tar eh Pe gy Adams” — Shub.-Laf., Det. remained at absolute capacity to ly used up, grosses nave SS eq Hershey, Pa., Proves It Can 
| stimates for Las ee Prot he » : ; - take $40,470; house record. ting an operating profit a , , x é ° ? 
4 Thy Green,” Locust (one week tesa Roberts” — Erlanger, Chi | “vpne Heiress,” Colonial (1st; “Biggest Thief in Town,” Mans | Pay; 336 to Inside U.S.A. 
- booking for this costume dramatic |“ Mistress Mine” — Orpheum, | ¥o°W) «.1-rahie “notices, but’ even | Opened Wednesday 0) to poor ne: Hershey, Pa., April 5. 
in : “a. Davenport (4); Palace, Rockford | * ’ ey | “P : : PRA os : .| Launched by a $30,000 advance, 
, tryout not very successful. Ad- : ; : : | Basil Rathbone’s personal draw, tices; closing Saturday night (11); | ,,,* a - 
- verse notices and only $5,000 at (>): lowa, Cedar Rapids (6); KRNT,| pitied only $10,600; closing the | first five performances got $12,300. |. Inside U. S. A.” grabbed a fair 
~ boxoffice. House looks to be Des Moines (7-8); Omaha, Omaha | four Saturday (9), a week early. | “Born Yesterday,” Miller (165th | $33,000 at the Community play- 
y washed up for season. (9);_- Music Hall, K. C. (10-12); | Mats. lan ae $4.80).  Chugging| house here last week. Although 
- “What a Guy,” Forrest (2nd | COMV. Hall, Tulsa (13); Home, Okla. |... r° along in its fourth year ant should the final take was disappointing 
. week) (1,766; $3.90). Yiddish mu- City (14); Majestic, Ft. Worth (15-| ‘Brigadoon’ in Toronto stick through the season. still a after the promising advance sale, 
a sical with Menasha ‘Skulnik got 16). g slight margin at $10,600 the business spotlighted how this 
in little over $14,000 in es A t “Oklahoma!” (No. 1 Co.)—Royal | R d With 39 840 “Death of Salesman.” Morosco town has developed in the last 
od 10-day visit ’ Ww ty) Alex., Toronto (4-9)); Grand, Lon- ecor it $ ’ (8th wk) (D-931: $4 80). Gets the couple of seasons from a one- 
s . | don, Ont. (11-16). i limit of standees at all perform-|ighter to a full-week stand for 
fh ‘ “Oklahoma!” (No, 2 Co)—Bing- wprigadoon” seta new. house |ances; topped $24,300.” | Strong shows. 
‘h ? . e hamton, Bing’ton (4-5); Strand, | ‘Briga P : > rn oie | Local management’s intensive 
of Superman 186, Frisco; Ithaca (6-7); Strand, Elmira (8-9; | record ~ - ee gy history = By oe 54.000 Side Ringe. | exploitation methods is credited 
. ‘ ? Court, Spgfid. (11-13); Shubert, N. {06 = 39,840, with the 1525 |ley melodrama has joined the list | With the heightened interest in en- 
s- 0&J Hellz $24 00 Haven (14-16). gross of $39,840, wi . oe | oe its: th J m -|\tertainment, including musicals, 
0- ? | “Show Boat”—Court, Spefld. (4- seater scaled at $4.80 top. House | of SRO hits; theatre party com | straight shows and such traveling 
- San Francisco, April 5. ; “tree as ’ was sold out on first mail order missions will limit the gross for a ; , : 
» AP 5); Aud., Wore. (6-7); Lyric, Bdpt. | : | units as bands, concerts, etc. 
“Man and Superman,” with (8-9): Eri Sch ‘1 12): Aud. 29nouncement; an extra Friday | couple of months; first full week . ’ ’ 
a Maurice Evans, opened to critics’ oni asi@) en. “hel, “AUC, | matinee was meg rgeeces | a -—- “e yy . ‘etal a : d 
or raves Monday (28) at the Curran ~ «cfreetear —_ up. “Brigadoon” is pencilled in for| “Edward, My Son,” Bec th i x. 
in (1,776; $3.60) but show only y ogy wee — St. a further fortnight and possibly | wk) (D-1,214; $4.80). Eased again | Harvey’ 12G oy 4, In pls ’ 
fi- Brossed $18,000 for its first stanza, Louie 111 16). iy " ‘| three weeks here when current | to $24,900. : Mistress $5,500 in 3 
c- due mostly to balmy weather, big tie iii | commitments have ended. “Goodbye, My Fancy,” Fulton | Indianapolis, April 5 
es racing season and openi se- | Similarly, “Oklahoma!” in for (20th wk) (CD-966; $4.80). Made- | ar 6 2 ae . 
pening of base : ; ; - Frank Fay in arvey” took a 
s- ball. ‘6 ) F ld . Pitt the week of April 4, was sold out |leine Carroll’s following continues big $12,000 in four performances 
nad Geary (1,550; $3.60) also tranger ods In fl after —_ Preteen ten. ag | at aa hefty trade; topped | at $3.60 top at the Murat (2,000) 
oy suffered, with Olsen and Johnson's vance sale of ,O30, Wl oyal | £600. J ‘ _ “QO Mistres 
id “Hellzapoppin of 1949” chalking up| After Sour $5 500 Week Alexandra scaled at $4.20 top. This| “High Button Shoes,” Broadway | mt pete ay my aa $5,500 om 
s- $24,000 for the first week on re- ‘ is fourth engagement here of the | (78th wk) (M-1,900; $6). Keeps on | three performances March 29-30 at 
st turn engagement. Pittsburgh, April 5. | musical. making a sizable profit; nearly $27,- $3 top, also at Murat 
of r de jdong | Pi mig oe tat cre | “Te dy. Mr. I Center (41 | House now has “Brigadoon” 
of : ° es folded here Saturday night (2) af- ‘ ? “Howdy, Mr. Ice,” Center st : gece 
1g Kritz Vice Steininger As ter giving the Nixon its lowest Allegro’ 28G, Mpls. wk) (R-2,964; $2.88). Skating spec- te is with 
‘is i Pitt Li ht O H d figure in two seasons. Playing at| Minneapolis, April 5. | tacle is in its final three weeks, aie 
ne 1g pera ead ¢3'95 top (including tax), show did) “Allegro,” New York Theatre| with a new edition due May 26: | 
so Pittsburgh, April 5. only around $5,500. 'Guild-A.T.S. subscription season | dipped to $29,000. ‘Shoes’ $36 400 St. Loo 
r- Kar] Kritz, of N. Y. Met Opera “Favorite Stranger,” a new offering, benefiting from highly “Ivy Green,” Lyceum (D-990; | 3 9 
, Staff, has been appointed musical comedy by Eleanora Sellars, has} favorable word-of-mouth, finished | $4.80). Play by Mervyn Nelson, | St. Louis, April 5. 
director for Civic Light Opera been playing road dates for last to good $28,000 at $4.20 top in| presented by Hall Shelton; opened| “High Button Shoes” built rapid- 
Assn. this summer. He replaces two months, but wasn’t figured to 1,900-seat Lyceum. last night (Tues.). ly as it went along and the windup 
Franz Steininger, who held down have a possible chance for Broad-| Business, however, was consider-| “Kiss Me Kate,” Century (14th | of a two-week stand Saturday (2) 
-" that post last year. way. Nixon is dark again this! ably short of capacity. Pevow (M-1,654; $6). Getting all the at the American topped a lusty 
Di- Another change in staff of al- Week. reopening Monday (11) with | house will hold; $47,100 again. , $36,400 in eight performances, with 
ye- fresco company here will bring in Inside U.S.A.,” which comes in! ‘ANNIE’ 326, ATLANTA | “Lend an Ear,” Broadhurst (16th the 1,700-seat house scaled to $4.88, 
i Maurice Kelly as dance director fF two weeks. Atlanta, April 5, | WK), (R-1,160; $6). One of the sea- | Gross for the first stanza was $33,- 
re {er modern and tap routines. A ly ‘ ’ : “Annie Get Your Gun” grossed | wth 332100 i af ieenl bao 
iat thony Nelle will again stage the | Born’ 10G in Split $32,000 in eight performances at | me UU. - 
le classical ballet | he Tower last week | 24th wk) (1,082. $4.80) Sun. ‘Streetcar’ $26,400, Cleve. 
ud allets. | St. Paul, April 5. ¢ Brena Ay vad Ge weitk teteesn | = Fg mew $4.80). — ree as = A  - 
i company of Garson’ : | stantial profit margin at over 7 | eveland, Ap > 
am ‘OKLA!’ 286, BALTO FOR ge, Me oy morn Yesterday,” | 5@vannah, Columbia and Augusta. 500. ee: dae ie, “A Streetcar Named Desire,* 
a il 5. | with J Parker and Lon Chaney, ‘ ) | “Lig p the Sky, oyale headed by Uta Hagen, tage 
“Oklahoma! “made” a atten: picked “Up a gross of about Okla! 40G, Albany (20th wk) (C-1,035; $4.80). Dipped near - smash $26,400 in i first 
7 peated visit to Ford’s here last $10,000 last week in six perform- Albany, N. Y., April 5. | to $14,700. eight performance at the Hann¢ 
8 week and wound up with a fine ancce divided between the La-| “Oklahoma!” grossed nearly $40-| “Love Life,” 46th St. (26th wk) (1,350 seats) last week at $3.50 top, 
ll $28,000 total Crosse theatre, LaCrosse, Wis., 000 last week at Warner’s 2,000- (M-1,319; $6). Has taken a new on Theatre Guild subscription. 
” “Inside U. S. A.” is current, with and the Auditorium here. seat Strand at $4.40 top. __ | lease on life by the use of two-for- Pulitzer prize play is staying ane fad 
return of “Harvey,” this time with Play is splitting this week be- Film house has booked “High ones; over $24,000. ‘ |other stanza without subscription, 
Joe E, Brown, set for April 17. tween Minneapolis and Madison. | Button Shoes” for June 2-4. “Madwoman of Chaillot,” Belas- so a high gross is possible. 
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see oan 


with “Bless the Bride,” which is 
now completing its second year, 
still a money-maker at the Adelphi. 
When show is exhausted, he has 
another ready by the Herbert- 
Ellis combo _ responsible for 





“Bride,” which he will do with his | 


present partner, Lord Vivian. 
Stephen Mitchell has one for 


the West End. This is “The Power 


of Darkness,” a Tolstoy adaptation, | 
‘tentative title of “White Sheet,” 


currently touring the provinces, 
with Stewart Granger and Jean 
Simmons as stars. It probably 
goes to the Phoenix end of April. 

E. P. Clift tees in with a couple 
shows. One is Lesley 
“Black Chiffon,” starring Flora 
Robson for a short while prior to 
her going over to Henry Sherek 
for “Mary Is From Home,” in Sep- 
tember: and an Evelyn Laye star- 
rer, “Two Dozen Roses.” Both are 
skedded for the West End after a 
short provincial tour, sometime in 
April. 

Leigh Stafford, former Ameri- 
can dancer, and now well en- 


sconced as director of three West | 


End theatres, has rewritten a play | 
| “Annie Get Your Gun,” 


by Leon Gordon, author of “White 


Cargo,” titled “Till the Thaw,” for | 
which he is trying to get an Amer- | 


ican film star to head cast. 
Hylton’s New One 

Jack Hylton, with two shows 
currently in the West End—‘“High 
Button Shoes” at the Hippodrome, 
and “Together Again” at Victoria 
Palace: former doing fair biz, with 
latter practically capacity, despite 
longevity of run—has a new one 
skedded. This 
adaptation of H. G. Wells’ “Ann 
Veronica.” in which he will star 
Wendy Hiller. Will have four 
weeks’ tryout in sticks, commenc- 
ing May 8, and then comes to 
West End. 

Stanley French, successor to the 
late Firth Shephard, has three 
plays. First is “Young Wives 
Tale,” by Ronald Jeans, starring 
Joan Greenwood and Naunton 
Wayne, due 
provincial tryout; a new play by 
Talbot Rothwell, and another by 
an unnamed author. 

Harry Foster occasionally has a 
fling in play producing in the West 
End. His last effort was “Dubarry 
Was a Lady,” some six years ago. 
His latest is a new musical, “Her 
Excellency.” by Archie Menzies 


and Harold Purcell, with music by, 


Manning Sherwin and Harry Park 
Davis, which will star Cicely 
Courtneidge. Show opens in Glas- 
gow April 19, and is skedded for 
the Hippodrome, replacing “Shoes” 
late May or early June. 


a West End show, has two in hand. 
One is the “Folies Bergere’”’ revue, 
which clicked in Birmingham try- 
out last week, and is talked of as 
a replacer for Jack Hylton’s “To- 


gether Again” at Victoria Palace, | 


despite latter still being in the 
money; and a new musical, “Hat in 


the Air,” with book by Ken Atte-| 


well and music by Edward Horan. 
Cast is headed by Bobby Howes, 
Pat Kirkwood and Gabriel Brune. 
Opens in the provinces May 23, 











SUMMER THEATRE 
OPPORTUNITY 


Located in the heart of Lake 
Sunapee's summer colony, overlook- 
ing lake and mountains. Building 
36x60, excellent construction, with 
full basement, 4 acres land, near 
hotels and guest houses. Can be 
easily converted into theatre. De- 
tails and pictures on request. Price 
only $6,000. Excellent mortgage 
terms. George R. Dane, Owner, 
Newport, N. H., Tel. 673-R. 














SAMUEL FRENCH 


SINCE 1830 
Play, Brokers and 


Authors’ Representatives 


25 West 45th Street, New York 
7623 Sunset Bivd., Hollywood 46, Cal. 














FOR RENT 


Summer Theatre in N.J., 40 miles from 
N.Y. Star system only. Write to 


RICHARD STEVERS 


115 Montross Ave., Rutherford, N. J. 
RU 2-4047W 
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Storm’s | 


is Ronald Gow’s, 


end of June, after) 














probably 


with the West End, 
Princes, a month later. 

Daniel Mayer tees in with a cou- 
| ple of shows, both to be produced 
by veteran William Mollison. They 
are the new Alan Melville play, 
“Top Secret.” starring Hugh 


due for initial appearance in Glas- 
gow early August; and an Ian Hay 
and L. DuGarde Peach play, with 


which is skedded for mid-June for 
the provinces. Both will come to 
the West End. 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

“Adventure Story,” St. James 
(2d wk) (D). Well received, with 
Terence Rattigan following big 
help. Grossed $8,000 in first stanza, 
and looks set for good run. 


Old Vic Co., New (7th wk). Gen- 


‘erally capacity, with a few seats 


Average 
Looks like 
closing 


available for matinees. 
take around $10,500. 
continuing capacity till 
June 4 

Coli- 
seum (2d year) (M). Will complete 
second year June 7, and has clean- 
'ed up for Emile Littler, with as 
| high as $30,000 for many months. 
| Now nearer $25,000, but still very 
profitable, and sure to go well into 
third year. 

“Bless the Bride,” Adelphi (2d 
year) (O). Has been big money 
maker for Charles Cochran and 
| Lord Vivian; entered its third year 
April 26. Has done as high as $20,- 


t 


still showing handsome return. 


“Browning Version” and “Harle- 
quinade,” Phoenix (29th wk) (C). 
Dual bill has been profitable in- 
vestment, getting as high as $14,- 
| 000, but with star Eric Portman 
‘out, now nearer $9,000, but still 
| okay. 
| “Cage Me a Peacock,” Cambridge 
(40th wk) (M). Noel Langley’s musi- 
cal adaptation from own novel 
played for months to steady $10,- 
000. Now nearer $6,500, which 
still gets by. Being replaced by 
Cecil Landeau’s new revue, “Sauce 
' Tartare,” April 25. 

“Belinda Fair.” Saville (1st wk) 
(M). Got over to fair press. Like- 
ly to do moderate trade for some 
weeks. Opening week expected to 
touch around $9,000, above even 
break. 

“Carissima,” Palace (2d year) 
(M). Opened slowly, but took up- 
ward swing and grossed around 
$13,000 for. several weeks. Now 
nearer $10,000, which is about even 
| break. Being replaced by Emile 
| Littler’s revival, “Lilac 





Wakefield and Tom Gill, which is. 


pom crix, show was pulled to- 


'considered an 


gether second night, and now is 
undoubted hit. 
Grossed top money of all West End 
in first week, around $30,000, and 
looks set till Xmas. 


“Lilac Time,” Palace (5th wk) 


'(O). Put in as stopgap prior to 


“Brigadoon,” show has_ proved 


hefty grosser, doing steady $14,000, 


with Emile Littler transferring it 
to the Palace April 20 after de- 
parture of “Carissima.” 

“Mtss Mabel,” Strand (17th wk) 


(D). Very disappointing at $5,500, | 


but may linger for a while. 
“Oklahoma!” Drury Lane (2nd 
year) (M). Has done as high as $28,- 


000, but now nearer $24,000, which 


still is showing good profit. Starts 
its third year first week in May, 
and looks like continuing through- 
out the year. 

“Oranges and Lemons,” Globe 
(9th wk) (R). Hasn’t hit the jack- 
pot, despite raves by crix when 
first tried out at Lyric, Hammer- 


smith. Doing around $6,000, barely | 


even break. 


“One Wild Oat,” Garrick (16th | 


wk) (C). Has clicked from opening, 
doing steady $11,300, 
practically capacity. 
“September Tide,” Aldwych 
(15th wk) (C). Has done very big 
due to its star Gertrude Lawrence, 
and will continue doing biz as long 
as she is in it; steady $12,800. 
“The Heiress,” Haymarket (8th 


| wk) (D). Has clicked from opening, 
| and looks set for long run. Doing 


000, but now nearer to $18,000, and | 
| wk) (C). Got away to good start, | 


|ence Olivier, with Edith Evans as | 


Time,” | 


currently at His Majesty’s, April | 
Bernard Delfont, who is minus 20 


| “Summer in December,” Comedy 
| (1st wk) (C). 
| week’s intake likely around $3,500; 
slight profit. Limited run antici- 
| pated. 


Fair press, with first | 


| ber of years. Since these pix have 


“Edward, My Son,” Lyric (42d | 


wk) (D). Has done as high as $11,- 


500, practically capacity, and even | 


| at present take of $7,200 still show- 


_ Weeks. 
| 
i (5th wk) (CD). 
| which shows slight profit in this 
|smalil house. Has chance for sev- 
/eral more months. 

“Happiest Days of Your Life,” 
Apollo (53rd wk) (C). Has played 
to steady capacity at $14,000, un- 
til recently. 
er $11,000, which is still profit 
| yielding. 

“Harvey,” Prince of Wales (12th 
'wk) (C). Despite mixed press, 


show has clicked from opening. | 


Regular weekly take around $16.- 

000, which is profitable. 

_ “Human Touch,” Savoy (7th wk) 

(D). Started slowly, but is gradu- 

ally building, and now averaging 

‘around $8.000. showing profit. 
“High Button Shoes,” Hippo- 


‘drome (14th wk) (M). Has heen do- | 


| ing practically capacity biz for sec- 
/ond shows, but bad first houses, 
| with average around $20,000 but 
| lately nearer $18.000. 

“TIce-Cascades,” Stoll’s (26th wk) 
(R). Has done very well for Tom 
Arnold, with take having exceeded 
$18,000 some weeks, but now 
nearer $14,000. which is still show- 
ing slight profit. 

“Kid From Stratford,” Winter 
Garden (26th wk) (M). Has done 
| well since opening at Princes, suf- 
fering slightly on being transferred 
to this house. Marked return of 
Jack Waller to musical field after 
several years’ retirement and 
proved encouraging. 
topped $14,000 for many months, 
although now nearer $9,000, which 
is still good. 

“Latin Quarter,” London Casino 
(2nd wk) (R). 


ing profit, and good for many more , 

: , tion. Understood that Rank 
“Foolish Gentlewoman,” Duchess | yes 
Bettering $6,000, | 


Now dropped to near- | 


Show has. 
der Korda last year sold 24 of his 


Despite slapdown , News. 


steady $10,000, which is very prof- 
itable. 

“Together Again,” Victoria Pal- 
ace (2nd year) (R). Doing steady 


which is} 





Legit Bits 








| Legit actress Lucille Marsh sails 
| Saturday (9) on the Noordam for 
several months’ vacation in France, | 
Italy and Switzerland ... John| being sent to England thi 
Tuerk, company manager of “Life | virtually f.o.b. British impresario 
with Mother,” in Doctors’ hospital, 
N. Y., with a stomach ailment... 
Lawrence Langner, co-director of advance and 
leaves Friday 
. . . William | thorized full credit for the trj 
Fields, press agent for the Play-|b» virtue of favorable credit p p 
“Goodbye, My | ances. al- 
| Sevetgant ek Hind, oe" 
board of governors 0 : 4 ry 5 

Theatrical Press Agents & Mana- | por ‘oneeee ko wap 


'the Theatre Guild, 
(8) for the Coast 


Co. 
has 


wrights’ and 


Fancy,” 


gers, with Ben Kornzweig, alter- 
nate, succeeding . . . Henri Cau- 
bisens will be production stage 
manager of the touring “Present 
Laughter,” starring 
erett Horton ... Exhibition of 
| stage designs, model theatres and 
books on show business opened 
Monday (4) at Batsford galleries, 
N. Y., and will continue through 
April 30 . . . The Imperial, N. Y., 
‘eurrently housing “Along Fifth 





| Avenue,” will get “Miss Liberty,” | 


| forthcoming Robert E. Sherwood- 
Irving Berlin musical, July 4.. 


| Actor-director Ezra Stone opens a | 
{lecture tour April 26 in Buffalo, | 


| under the management of National 
| Concert & Lecture Bureau. 
| Broadway’s approved 

| brokers will 


ticket - 


| dinner at the Waldorf, N. Y., April 
4 


... Theron Bamberger will be 


Edward Ev- | 


handle reservations | 
|for the Antoinette Perry Awards | 


$24,000 for many months, and, al- | a iho ae eal 
, ee se ? |a guest speaker at the monthly 
though now nearer $17,000, could | conference of the Philadelphia 
continue throughout summer. But | Federation of Women’s Clubs and 
likely to close late May, cast want- | Allied Organizations Thursday (7), 
ing rest. . 
“Traveller’s Joy,” Criterion (40th | Circuit.” 
: Antoinette Guhlike and _ Bob 
averaging around $6,500, prac-| nixon, of the cast of “Lend an 
tically capacity. Dropped slightly | far” will be married June 1.... 
— Bans PB gf gy —— Pi Warren Caro, of the Theatre Guild, 
ee SICK, Dut NaS Now picked UP | is qa member e&the -theatre. advi- 
ga bos so |sory panel at the second national 
Worm’s Eye View,” Whitehall | conference of the U. S. national 
(2nd year). Oldest show in town | commission for UNESCO, at Cleve- 
has made fortune for promoters, | land Hayes Gordon has 
at times doing $6,400, practically | ceeded Donald Richards 
capacity. Now nearer $4,800, which | cast of “Along Fifth Avenue”... 
is still profitable, and likely to stay | The Garson Kanins (Ruth Gordon) 
for several more months. | sailed Saturday (2) for England to 
Daphne Laureola,” Wyndham’s | arrange a London production of 
(2nd wk) (CD). Presented by Laur: |Miss Gordon’s “Years Ago” and 
“Leading Lady” and to discuss a 
star, show got away to good press, | film deal with Sir Laurence Olivier 


and did capacity opening week.|and Vivian Leigh, after which 
Advance bookings healthy, with | they’ll vacation on the Uentionnt 
first week’s take around $8,000,| .... London producer Basil Dean 


near capacity. Looks in for healthy 
run. 


in New York on a show-shopping 
| Visit. He’s also studying the U. S. 
television setup Broadway pro- 
ducer Michael Ellis and film actor 
Kirk Douglas have joined Paton 
| Price in the construction and op- 


’ 
Rank’s New $ . 
| eration of the New theatre, de- 


as Continued from page 1 =! | signed by Frank Lloyd Wright, to 
must decide is whether television | >€ built this summer at Hartford 


is ripe enough fer the plucking. |<: 

Rank has a big backlog of Brit-| Willise Benson weormrey 
ish films which have never been | Harmon and Monroe B. Hack will 
released in the U. S. although’ direct individual scenes for “Tal- 
prints have been here for a num-| ent ’49” showcase to be presented 
| Tuesday afternoon (12) at the 46th 
not had theatrical bookings, it is Street theatre, N. Y. 

considered cricket to groove them | 
to video without the danger of! 


running into exhibitor resent t | S 
arising from tele’s cuffo compet. | ome Producers 






































Continued from page 57 Sees 


television as the only possible way | 
of extracting dollars for the un-) ble) it should be done openly, with 
played films. |everyone, including the produc- 
Until now Rank has held up be-| “0”, authors, director, percentage 
cause of the belief that television S*4%S and producer sharing. Most 
could not pay enough for the Brit-|SUCh gratuity coin from the agen- 
ish films. Number of his Yank) “l@S 2©W goes to the b.o. men. 
consultants, however, are advising| If the brokers (or a portion of 
him to start selling immediately | them) decide to walk out on the 


with the argument that the field| code they could probably do so, | 


has grown enough to supply a fair-| since they would be legally en- 
ly substantial revenue return. | titled to operate with or without 
In this respect the product falls, League franchise. Whether they 
into two trackets. There are the | Would try to revive the old setup 
pix never played in theatres which | °f “buys” is a question. But a 
can be batlied as getting their| S¥Stem of “buys” or some other 
American preem exclusively over | ™ethods of getting advance com- 
video. Other group consists of mitments on blocks of tickets for 
oldies which have gone the rounds | hits might solve a growing cause 
in the theatres over two years ago.|°£ broker gripes—the theatre 
It is possible that Rank may okay | Party setup. 
one type for video bookings and! Most producers dislike theatre 
hold back the other. | parties, chiefly because of what 
Distribution would be through | they regard as cold audiences such 
United World Films, subsid of Uni-| bookings usually involve, but also 
versal, which handles both 16m | because the advance orders take 
and tele fields. UWF has the ad-| large blocks of seats out of the 
vantage over other American com-| POXffice and cause resentment 
panies since the British-made are from regular patrons. However, 
not subject to the film soundtrack | he Party trade gives a producer a 
imposed by James C. Petrillo, prez vital backlog of business for a new 
of the American Federation of Mu- show, so most offices feel obliged 
sicians. This tabu works against te accept the bookings. 
most American films so far as tele-| , PUYS” would probably replace the 
vision is concerned. theatre parties. 


British pix have already made 
their entry into tele. Sir Alexan- 





Louis Lane, apprentice conduc- 
bef ad my? ag Neage Orchestra, 
films to WPIX, New York tele-| come conductor sg en, to be- 
5 A. a ; -~-| come conductor and i irec- 
vision station owned by the Daily | tor of the civic paodbarey eee 
in Canton, O. 








'talking on “The Summer Theatre | 


suc- | 
in the 


..Leonardo Cimini, Cecil Clo- 
William | 


Agency | 


In Bringing Philly Orch 





Philadelphia, Apri] 
The Philadelphia ABs awroby 


| 
| 


is 


_Harold Fielding has put 


jo 
, guarantee for the transportation 


‘costs and salaries for the tour in 
| it will be Paid in 
dollars. Bank of England has ay. 


There is much interest (ang 
. S. symphs, 
' trip is be. 
| ing financed. But before orch Sails 
in May for its tour of 28 concerts 
ali the cash will be in a Phill, 
bank. Negotiating the deal in. 
volved a lot of Washington work 
and diplomatic protocol. 

Although tour appears a losing 
venture to the Britishers, Fielding 
and his backers aren't regarded as 
so crazy here. When the trip is 
through, Fielding will be top im- 
presario in Great Britain. The min. 
| imum the tour can cost is $320,000 
and the maximum may go as high 
as $350,000, which is a lot of coin 
to pick up in 28 concerts. Fielding 
reportedly stands to lose at the 
most $50,000, and his loss may be 
less than that. This is peanuts 
considering his finanical status and 
the position he is shooting for in 
the international concert setup, 

Asked why he is bringing the 
Philadelphia Orchestra in view of 
his prospective loss, Fielding said, 
“as a commercial venture it is just 
plain crazy. But I think it is my 
job to bring the greatest music I 
can to the British Isles, and the 
Philadelphia Orchestra is _ the 
greatest in the world.” 


‘DERWENT ‘DRAFTED’ AS 
EQUITY PREZ AGAIN 


Clarence Derwent has been 
| “drafted” by the nominating com- 
mittee to succeed himself as presi- 
dent of Actors Equity. Actor, who 
had indicated his desire to be re- 
lieved of the duties at the end of 
his present term, agreed to con- 
| tinue the office at the committee’s 
urging that it is “imperative for 
the best interests’ of the union. 

Understood that henceforth the or- 
ganization’s first vice - president 
will share some of the administra- 
tive duties. 

Other officer candidates named 
by the committee and slated for 
three-year terms are E. John Ken- 
| nedy, first v.p.; Cornelia Otis Skin- 
ner, second v.p.; Ralph Bellamy, 
third v.p.; Augustin Duncan, fourth 
v.p.; Paul Dullzell, treasurer, and 
Basil Rathbone, recording secre- 
'tary. Council nominees, to serve 
'five years, are Edward Andrews, 
Philip Bourneuf, Robert Perry, 
William Talman, Alfred Drake, 
Henry Fonda, Dennis King, Ben 
_Kranz, Winston O’Keefe and Fred- 
erick O’Neal. Named as a replace- 
ment, to serve two years, is Gerald 
Savory, and to serve one-year, 
Florida Friebus. 

Equity council yesterday (Tues.) 
/appointed Derwent and Louis M. 
Simon, executive secretary, as rep- 
_resentatives on the standing coni- 
mittee on theatre problems, au- 
_ thorized by the recent theatre con- 
ference at the Astor hotel, N. Y 
Aline MacMahon is alternate, while 
Ruth Raymond and George Bock- 
man will represent Chorus Equity. 











| Continued from page 58 
Sebastien 

who has received a commission 
from a wealthy woman to paint 4 
‘large portrait of St. Sebastian, “but 
cannot find a suitable model until 
Sebastien appears on the scene. 
And Sebastien is the prison mate 
‘of Arbisseau’s black-sheep son, at 
'rested for burglary, at which Se- 
| bastien is a past master. Never- 
|theless Sebastien agrees to pose 
for the picture, and as the work 
| progresses, he takes his role 80 
seriously that he begins to con 
sider himself as a real convert to 
|righteousness. There are all sorts 
| of odd consequences. 

The play gets off to a slow start, 
but builds rapidly in the second: 
‘act and by the third is rushing 
along in a wonderful burst of farce 
‘comedy. The cast is in general 
excellent, with an outstanding per 
‘formance being given by Luce 
Fabiole as the hypochondriacal 
'Mme. Arbisseau. But it is Alfred 
'Adam_ as Sebastien who takes the 
| acting honors. Fred. 
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Taint Cartoonist’s Blues 


nders, , 
alien ward Cheyfitz, assistant 
Picture 
a og Johnston, into sequence 
pe comic strip recently, is sorry | 
pout the whole thing. Saunders | 
2 the MPAA exec’s name in the | 
Mary Worth” cartoon drew a flock | 
of squawks—mostly from cranks— 
who recalled that Cheyfitz had) 
been disclosed as a former Com- | 
munist during the House Un- | 
American Activities Committee | 
earings in Washington In 1947. 
Saunders said he wrote in Chey- 
fitz (a former Toledoan) on an im-| 
pulse, warning him he was going | 
to do it but not getting an actual 
clearance. He hadn't thought about 
the Communist angle, he explained, | 
since Cheyfitz has long since be- 
come “thoroughly respectable. 
Saunders said he wont use Chey- 
fitz’ name again, however, although 
he intends continuing use of radio, 
film and TV backgrounds for plots. 
Saunders does the continuity for 
the Publishers Syndicate _ strip, 
which has revolved around Holly- 
wood recently. Ken Ernest does 
the drawing and it carries the com- 
posite by-line, Ken Allen. Saun- 
ders was former amusement editor 
of the Toledo News-Bee. 





Dewey Gets Anti-Lurid Bill 

The N. Y. state bill amending 
the penal code to make it a mis- 
demeanor for anyone to publish | 
or distribute printed matter “de-| 
picting sordid bloodshed, lust or | 
heinous acts” is currently on Gov. 
Thomas E. Dewey’s desk awaiting 
his signature. The measure, which 
exempts publications devoted to 
the dissemination of news from 
its provisions, would become ef- | 
fective Sept. 1. 

Present bill was drafted to meet 
a U. S. Supreme Court decision | 
which invalidated a conviction of a 
New York bookseller for stocking 
a magazine allegedly containing 
true crime cases. Top court found | 
the present penal laws “too vague.” 
The bill is Mainly directed against | 
comic book publishers who were 
the target for a concentrated at- 
tack by parent-teacher associations 
before the state legislature con- 
vened. 





Gretta Palmer Exits AL 
Gretta Palmer has resigned from 
the Authors League of America| 
because of disagreement over the | 
organization’s support of The Na- 
tion mag’s fight against the ban of 

the N. Y. Board of Education. 
Fulton Oursler has threatened to 
quit for the same reason. 





Joey Adams’ Show Biz Novel 

Comic Joey Adams, who opened 
yesterday (Tues.) at Slapsie | 
Maxie’s in Hollywood, is working 
on a novel. His first literary effort 
was “From Gags to Riches,” which 
has gone into a 25c reprint edition. 


Tentatively titled “Lay There 
ard Bleed,” novel will have a show 
busiaess theme, depicting the ruth- | 
less tactics of a successful come- 
dian. The title is taken from an. 
old burlesque expression which. 
was used when one comic topped | 
another. The book will be finished | 
in about six weeks with publica-| 
tion slated for September. 





Bouquet For ‘Beau James’ 

In “Beau James” (Viking Press, 
$4) Gene Fowler again proves he 
is the modern Boswell for the 
colorful characters of our time. 
Gene has the proper sympathy, 
tolerance and humor, besides the 
great talent to write about such 
men as Bill Fallon (“Great Mouth- 
Piece ) Bonfills and Tammen 
(“Timber Line”) and John Barry-| 
more (“Good Night, Sweet Prince”) | 
and now he gives us James J. Wal-_ 
ker in “Beau James.” 


Unlike his stories about the 
others, in this book on Walker, 
owler does not go out of his way) 
to make a hero out of Jimmy. He. 
Sives you both sides of Jimmy’s| 
Story, no holds barred, and leaves | 

€ reader to make the decision. | 
With his usual expert tapping on | 
is typewriter, Fowler presents a 
great picture of New York City, 
its history, politics, behind-the- 
Scenes goings on, and its fun with | 
a terrific cast of characters. He 
Bives you backstage stories, and 
much stuff that has never appeared | 
In print before about Jimmy. He. 
has taken the many whispers about 
immy’s private and public life and 
attached a hearing aid to them, 
and it comes out loud and clear. 
He was lucky in getting the aid of 
immy himself before he died to 
Set him right on many things. 
Jimmy held back nothing. To this, | 
Owler added the many things he | 
, from friends and enemies of | 
immy. (I was surprised that Gene 


| Circulation of about 6,000 


| the comedian, who was as close to 
of Toledo, who , Jimmy as anybody ever was). 


There is a nine-page index men- 


Assn. of America | tioning almost everybody in show 


biz and the Broadway scene, from 
the late F.D.R. to ward-heelers, 
from stars to spear carriers. There 
are 380 pages packed with drama, 
love, doublecrossing, wisecracks 


Earl 


and information. And every bit of | 


it is swell, interesting reading. 


Fowler has painted a picture of | 
Walker, leaving out no moles or) 
blemishes. He put in a background | 


of New York, Paris and London. 
He parades gangsters, politicians, 
show-folks, fighters, royalty, news- 
papermen, police and the many 
characters from all walks of life 
that made up Walker’s long list of 
friendships. 

As far as I’m concerned, Walker 
steps out from these pages natty, 
wisecracking, witty, sporty, toler- 
ant, loyal, a great companion in 
joy and sorrow. It shows up his 
weaknesses and failings, his de- 
light in praise and flattery. He 


| just didn’t want to take time out 


to get rid of his minor vices. It 
was more fun keeping them. 
Fowler made Jimmy a human, 
loveable loyal guy. If you are any 
part of the Broadway scene or 
interested in it be sure and read 
“Beau James.” 
Joe Laurie, Jr. 

W. C. Fields Reissues With Biog? 

W. C. Fields’ biog, penned by 





| Lewis Taylor, has tentative title of 


“You Can’t Cheat an Honest Man” 
a Doubleday publication in Octo- 
ber. Serial rights have been sold 
to the Satevepost and Readers Di- 
gest has the condensation righis. 
Doubleday is also negotiating for 
re-release of old Fields’ pix con- 
currently with date of publication. 
Gene Fowler, Fields’ pal, aided 
Taylor with his research. 





Paris Legiow® Mag Folds 
Pershing Hall Topics, American 
Legion mag published by the Paris 


post, folded from insufficient ad- | 


vertising to provide for the $600 
required to print the next issue. 


mostly to Europe and the Army of 
Occupation in Germany. 

Since the mag was printed in 
Paris, it carried mostly French ad- 
vertising, including in the last is- 
sue publicity for the French loan 
and for the Ministry for Tourism. 





Strawhat Theatre Guides 

Two new strawhat theatre guides 
were published last week. One is 
the paper-bound 1949 Supplement 
to “Blueprint for Summer Theatre,” 
by Richard Beckhard and John 
Effrat, first issued last spring. The 
supplement costs $1, or there’s a 
$2 price if bought in combination 
with the $1.50 original. The other 
is “Summer Theatres,” published 
by Leo Shull, paper-bound at $1. 


The “Blueprint” supplement is a 


‘carefully compiled and edited list 
of over 250 strawhats, 1948 tryouts 


and revivals, guest star appear- 
sample theatre budget, 
new strawhat regulations, New 
York newspaper ad rates, plus sev- 
eral so-what special articles. 
“Summer Theatres” is a care- 
lessly gathered and sloppily edited 


‘compilation of strawhats of past 


seasons, with some info about 
plans for 1949, plus a list of talent 
agents, theatrical unions, ads and 
the inevitable special 
Shull announces that a “supple- 
ment” with later data will go on 
sale in mid-April. Hobe. 





Irish Newsmen’s Guild 
Irish journalists, traditionally 
members of English National 
Union of Journalists or Institute of 
Journalists, have now formed first 
Guild of Irish Journalists with 


went | 


ances, and such valuable data as a | 
Equity’s | 


reached the British War Office.” 
He interviewed Lord Horne and 
Winterton, M.P., and told 
them : ‘What matters is that Hitler 
believes in astrology. And 

make the same calculations 


what Hitler is advised by a man 
in whom he believes.” Thus the 
British, without admitting or ac- 
cepting astrology, could benefit, 
through Capt. de Wohl, in the cal- 
culations of the astral scignce. 





Mex Ban Hurts Arg. Publishers 
Argentine exports of books have 
dwindled lamentably in the past 
two or three years. In 1946, Ar- 
gemtine editorial concerns were 
exporting 75% of their total pro- 
duction. This figure has since 
sharply dwindled as result of re- 
Strictive government policies. 
Publishers’ current beef is di- 
rected against the Argentine Cen- 
tral Bank, which has adopted 
measures affecting Argentine book 
exports to Mexico. Hitherto Ar- 
gentina has exported to Mexico 10 
times as many books as she im- 
ports from that country, with 
Mexico paying in U. S. dollars. 
As the Central Bank has refused 
to unfreeze exchange due Mexico 
on imports of Mexican books, the 
Mexican government retorted by 
imposing a duty of one peso per 
kilo, plus 40° ad valorem on im- 
ports of Argentine books into 
Mexico. This has completely 
stymied shipments of Argentine 
books and may possibly lead to Ar- 
gentine publishers having to re- 


patriate some shipments already 
made. 
Currency restrictions had _ al- 


ready cut off most of the South 
American markets built up since 
1936, and Mexico was one of the 
few remaining within the Argen- 
tine orbit, a fact which makes the 
Argentine publishers’ pleas all the 
more urgent. 





CHATTER 


Peter Curry, editor of the Dub- 
lin Standard, has left Ireland for 
short visit to U. S. 

J. Mare Parrott, Jr., son of nov- 
elist Ursula Parrott, named literary 
editor of Theatre Arts magazine. 

Inez Wallace in Hollywood on 


her annual roundup of film ma- | 
terial for the Cleveland Plain 
Dealer. 


Avon has brought out a reprint 
of Robert Bloch’s “The Scarf,” 
changing title to “The Scarf of 
Passion.” 

Henry Hellson, editor of Ber- 
finage Tiedende, biggest Danish 
daily, in Hollywood to gander the 
film studios. 

Norman Katkov, ex-World-Tele- 
gram staffer, working on his second 
novel, his first being “Eagle At My 
Eyes.” He’s currently visiting St. 
Paul, his home town. 


Valentine Davies novelized the | 
screenplay on 20th-Fox’s “It Hap- 


pened Every Spring” for June 
publication by Farrar, Straus & 
Co. 

Olin H. Clark, Metro’s eastern 
story head, guest speaker at first 
annual Marlboro Fiction Writers 
confab, Marlboro College, Vt., 
Aug. 14-27. 

J. J. O'Leary, boss of Mellifont 
Press, Dublin, now on visit to 
Nigeria to 0.0. book supply sit- 


uation for missionary and other’ 


‘schools in West Africa. 


articles. | 


headquarters in Dublin. Move was, 


started by Irish members of Na- 
tional Union who objected to Eng- 
lish control and appointment of a 
Communist to be editor of the 
Journalist, union's monthly publi- 
cation. 

New setup has backing of Con- 
gress of Irish Unions. 





Star Warfare 
Curtis Brown, Ltd., has sold, for 
its client, Capt. Louis de Wohl, a 


'10-part serial to American Astro- 


logy magazine, called “Astrological 
Warfare.’ Wohl was an Austrian 
astrologer, an alien in London, 
who had known Hitler’s astrologers 


and how they worked. He finally 


sold the British War Office on it, 
and gave reports as to just what 
advice Hitler would be given, and 
thus was able to have the British 
prepared on various timings. 

Capt. Louis de Wohl says “I was 
in special service, officially psy- 
chological warfare, and my find- 


Joy Davidman has turned over 
her new novel, “Weeping Bay,” to 
Maemillan for fall publication. Her 
husband’s new novel, ‘“‘Limbo Tow- 
er” (William Lindsay Gresham), is 
on the spring Rinehart list. 

John Wilstach sold “Murder by 
Mistake.” a story that missed 
print when he was on the N. Y. 
Sun, to Hillman Periodicals, and a 
serial, “Pythagoras: King Maker,” 
to American Astrology Magazine. 

Franklin Trask, New England 
little theatre owner, has just pur- 
chased the Penn Publishing and 
Play Co., of Philadelphia. Penn 
puts out one-acters and acts as sell- 
ing agents for Samuel French, 
Dramatists Play Series and Baker’s. 


Prof. Robert Gessner, New York | 


University motion picture dept. 
chairman who recently returned 
from Israel, has a series in the 
N. Y. World-Telegram on the new 
state. He has also written a 
screenplay based on his Palestine 
trip, which he hopes to produce in 
Hollywood. 

The Foreign Films News, origi- 


nally mailed only to members of | 


the Foreign Films Movie Club, Inc. 
in New York, receives citywidedis- 
tribution beginning with its April- 
May issue. Some 6,000 copies at 


/25c per will be placed on the 


stands through the G.I. Distribut- 
ing Co. Bi-monthly started last 


May with an initial circulation of | 


didn’t once mention Harry Cooper, ings were worked on with other | 2,500. 


if I; 
i as | 
Hitler’s astrologer, I shall know | 
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e+e By Frank Scully ¢+++++e+++ 


Little Big Horn, April 2. 

Under her bed (which wasn’t made) one of our brighter daughters 
was reading a fan magazine so as to slow her brain down to straight 
A’s by the end of the school year. I peeked under the canopy of dis- 
order and stopped at a picture of a moppet called Shari Robinson, 10, 
who sings, dances and, according to this reckless copywriter, “is so cute 
in ‘You’re My Everything’ she looks like a second Shirley Temple.” 
Having heard that phrase applied to an army of moppets in the last 15 
years, I've been wondering who the first Shirley Temple looked like. 
Mary Pickford in “Edmund Burke?” 

Two days before this discovery, I caught “Adventure in Baltimore,” 
which I half-hoped would have been about H. L. Mencken, Johns- 
Hopkins or the Baltimore Sun. Instead it was about Shirley Temple 
and women’s suffrage back in 1905. I had dined with an old classmate 
who claims he has a bigger syndication than Walter Winchell (when you 
throw out boiler-plate). His name used to be George Ephraim Sokolsky, 
and still is. As a moppet around New York’s east side at the squirm of 
the century he used to stump for Democrats, Socialists and Republicans 
—anybody able to pay off at election time. The rest of the year he 
was practicing to be an anarchist. 

I’m tempted to go on with the Sokolsky story, but lest I wander fur- 
ther and find myself so far afield as to be telling the inside story of 
how Sid Skolsky (no relation, he insists), got euchred out of “Jolson 
Sings Again,” I’m going to take a firm grip on myself and get back to 
this matter of moppets and vestpocket marvels generally. 

Father of four, I nevertheless seem to take a lot of venial pleasure on 
learning some over-ambitious parents have been clipped by child talent 
racketeers. One chiseler recently siphoned $70,000 in 30 days out of 
such a parent, but the average take runs around $50 a head. While 
some parents may be motivated by no desire except to give a growing 
talent a better chance to flower, others see an opportunity for easy 
money for theniselves. In brief, a release from the economic conse- 
quences of parenthood long before draft boards plan to pick up the 
tab. These latter parents rarely realize that in robbing a child of its 
childhood they are forging chains of servitude around themselves as 
well. 

I like kids as kids, and if in a living room they suddenly show a talent 
for ballet or clowning hitherto unrevealed or unsuspected, it always 
delights me. But on stage, screen, radio or video, child-wonders just 
leave me wondering. For one that turns out well like Shirley Temple 
it seems to me I can remember dozens who went the other way, 

Trouping In Utopia 

As she trouped in “Adventure in Baltimore,” I thought of Shirley 
and how she acted around the time of “Baby Take a Bow.” For a while 
Skip, our first flea from heaven, was one of her playmates. She had 
never seen herself in one of her pictures. Neither had he. Thus she 
didn’t know she was a somebody, and he didn’t know he was a nobody. 
They were just two children at play, enjoying the equality which God 
had planned for all his children in the first place. 

Later the touching tyranny of success laid its hand on Shirley. “Come 
now, Shirley, time to take your beauty nap” a parental voice called. 
As she was led away she waved back and called “Goodbye, Skippy!” 

This, I thought to myself at the time, won’t last. Twenty years from 
now she'll be a star, ever jealous of her billing, and he’ll be a stagedoor 
Johnny. 

The nearest their lives ever touched after that found them years 
‘later, both on the same picture payroll for a few days. It was the 
“Bachelor and the Bobbysoxer.” 

How he happened to get cut in was as accidental as anything in 
history. One of his classmates said they were looking for a lot of kids 
for this picture and urged him to go along, as it paid 10 bucks a day. 

When it came time to weeding them out, the assistant director said, 
“All under 14 raise your hands.” Skip, who was under 14, but looked 
all of 18, put up his hand. 


“Stop trying to be funny, you jerk,” said the casting director, “or 
you'll find yourself going out that gate. Put yours hand down.” 

Skip even then could take direction and put his hand down. 

All the 14-year-olders and under were marched out the gate. Skip, 


who was under, but looked over, was hired. 

One day he came home and told that Shirley Temple was in the 
picture. 

“Did you say hello to her?” his mother asked. 

“Sav hello to her? Why they rope her off like the first automobile.” 

“You used to play with her,” I said. 

“TI did?” he asked. “Gee, she’s getting married already.” 

Today. 1714 and 6 ft. 3, hopping between various military manoeuvers, 
he might be excused if he said the three greatest temples in the world 
were the Tai Mahal, Solomon’s and the Mormons’, and forget com- 
pletely to include Shirley. 

Ginger Take a Bow 


Comes a new moppet this week, singled out of a cast of 3,000, a six- 
year-old named Ginger Prince, starring in ‘““The Lawton Story,” and I 
got to wondering how this spiced sapling as well as Ivan Jandl, Oscar 
winner, Gig Perreau, Sugar Robinson and the youngest of the Scully 
Circus would fare in later years. 

Known to the world as Nonny, an abbreviation of Anon (which in 
turn is en abbreviation of Anonymous, the greatest poet who ever 
lived) her real name is Marguerite Alice Scully. If the American way 
is to have confidence in yourself this Nonny, 4, is the Mt. Whitney of 
the western world. Only the other day eavesdroppers heard her in 
conversation with John Boettiger, 8, a grandson of a president of the 
United States. She was telling him, “I’m the bestest dancer in the 
world!” 

“What did you say?” 

“I said I’m the bestest dancer in the world!” 

| “That’s what I thought you said,” said John. 

That Nonny gets most things just wrong enough to be funny might 
also apply to this appraisal of herself as the Pavlova of her time. She 
‘refers to the main intersection of Tinsel Town as “Hollywood and 
Whine.” Watching traffic scurry back and forward across this aimless 
intersection, she was heard to remark: “Look at all those people. They 
look like humans!” 

| Four-Year-Old Or Hope Writer? 
| Dressed as a cowgirl, I just overheard her and her sister Patsy play- 
ing on the lawn. 

“I'll be Dale Evans,” said Patsy, “and you be Roy Rogers.” 

“No,” said Nonny, “I’m too cute to be Roy Rogers. I'll be Dale 
Evans.” 

Recently ordered to undergo the ordeal of a shampoo, she used every 
delaying action to postpone the ducking. When it was explained to her 
that there was only one way to wash her hair, and that was to wash it, 
she offered another solution. “I tell you, let’s go downtown and buy a 
hat,” she said. 

With a line like that in a town which clings to the political formula 
of “Cover it up, don’t clean it up,”’ she may even go further than Shirley 
Temple did in “Adventure in Baltimore.” 

When it comes to top-level stuff, however. our Patsy wins all prizes 
in protocol. Going out one night we told the kids to take turns in 
answering the telephone in accord with their years, meaning Pat would 
be allowed to take the third call. We phoned from a theatre to see how 
things were going. Pat answered,the phone. 

| “Who called before?” Mama Scully wanted to know. 

| “Nobody called both times,” Pat replied. 

| You couldn't get more plausible doubletalk from a minister of for- 
, eign affairs. 























62 CHATTER 


VARIETY 


Wednesday, April 6, 1949 





Broadway 


. | 
Bernant at the bride’s White Plains | 
home on Monday (4). Both non- 
pros. They'll reside in Puerto Rico | 


Mrs. Jack Warner off to Europe _where he’s in business. 


yesterday (Tues.) on the America. | 
The Ernie (Chi hotelier) Byfields  ginia Campbell) have gone to Italy | oO Connor 


- Ard 
The John Beckers (actress Vir- | = 


London 


Guy Middleton engaged to Anita 


and Veronica 
London 


n. 
Harold Berens 
married in 


in town for the “South Pacific” | for the summer. She turned down March 25. 


preem. 

Arthur Judson, manager of ‘N.Y. | 
Philharmonic, elected president of 
Lotos Club. 

The Billy Roses (Eleanor Holm) | 
due back from their round-the- 
world trek April 18. 

Charles. C. Moskowitz, Metro’s | 
veepee and treasurer, off this week 
on a Miami vacation. 

Arthur Tait, exec in J. & N. 
Tait, Australian concert chain, in 
New York on holiday. 

Jack Carson returning to Holly- 
wood Friday (8) after three months 
of personaling in the east. 

George (Lyons agency) Freed- 
ley’s bon-voyage cocktail party for 
Dorothy and Lillian Gish. 

Ziegfeld Club’s tea dance on 
Sunday, May 8, at the Hotel Roose- 
velt for the Actors Fund of Amer- 
ica. 

Gregor Rabinovitch, Columbia 
producer, confined to his Savoy- 
Plaza hotel suite following a heart | 
attack. 

Harry Blackstone’s condition re- | 
ported good after operation Thurs- 
day (31) at St. Joseph’s Infirmary, 
Atlanta. 

Jack Goldstein publicizing the 
Curtiss-Wright “Span of Flight” | 
aeronautical exhibit at the Com- 
modore. 


Jack Rubens, London theatrical 
accountant, in on biz with his wife 
at the Hotel Astor; returns home 
April 13. 

John W. Heaney, Jr., former ac- 
count exec for VIP Service, joined 
Endorsements, Inc., in similar 
position. 

Les Zimmerman, William Mor- 
ris agency publicity head, in Kew 
Gardens General Hospital for 
minor surgery. 

Broadway’s Pepsi-Cola Center, 
wartime cuffo refreshment depot 
for servicemen, now operating as 
24-hour a day eatery, 

First cocktailery built spe- 
cifically for the viewing of video 
will be press-previewed at the 
Beverly hotel April 6. 

Bill Williams, disk-jockey on 
WOV, boasts a songwriting secre- 
tary in Helen Glasser, whose “I’m 
for You” will be published. 

Esquire’s Dave Smart com- 
mutes so often from Chi to N. Y. 
he found it expedient to sublet a 
permanent Manhattan apartment. 

Isadora Bennett’s flackery in an 
old brownstone on West 46th is in 
the old Diamond Jim Brady town 
house; her office was his front 
parlor. 

Glenn Condon, ex-Vaudeville 
News editor, now owner of KAKC, 
Tulsa, will co-host the “Tulsa” 
(Eagle Lion) junket to Oklahoma 
next week. 


Dorothy Stewart, N.Y. rep for 


J. C. Williamson Theatres of Aus- 
tralia, planing to Melbourne in 
July for two-month Aussie biz-va- 
cation trip. 

Al Mitchell, ex-bandleader, now 
“The Answer Man” on MBS, in 
from his Chi home on a month of 


personal business (realty, etc.) and | 


seeing the shows. 


Ray Rice resigning as publicity 
director of Raytheon to open own’ 
He will continue to handle | 


office: 
Raytheon’s publicity on an account 
basis plus others. 

Warner veepees Samuel Schnei- 
der and Mort Blumenstock re- 
turned to homeoffice Monday (4) 


after Coast powwows on company’s | 


production plans. 

Ben Marden dabbling in Havana 
realty, and particularly set on a 
site for a lavish Cuban casino. The 
greenlight has been’ reportedly 
given on gambling. 

Marian Sawyer, formerly in the 
Goldwyn press department, now 
with Ben Sonnenberg working on 
Filippo Del Giudice’s Englisl.- nade 
“The Guinea Pig.” 

Wally and Suzette Downey to 
Havana this week for 10 days on 
one of his Cuban music pub activi- 
ties. 
sultant to ASCAP. 

After the Jack Kapp will is read 
April 11, friends of the widow, 
Frieda (Fritzi), hope to get her to 
go on a brief out-of-town trip as a 
respite from the sudden shock. 

Rhys Williams, featured in “The 
Biggest Thief in Town,” planes to 
the Coast Sunday (10) following the 
show’s closing the previous even- 
ing. He hopes to return east in the 
fall. 

Mrs. Harry (Joan) Cohn catching 
up on new.shows while the Colum- 
bia prexy is east on business. In- 
cidentally, she makes her first 
European trip end-June with her 
husband. 

“Miss Liberty,” the Irving Ber- 
lin-Robert Sherwood-Moss Hart 
musical, will debut July 4, ap- 
propriately enough, as did Berlin's 
World War II soldier show, “This 
Is the Army.” 

Drummer-comedian Jack Pow- 
ell’s daughter Myrna married Bob 


| ocean-voyaging lecturer. 


two film offers and hopes to get a) 
Broadway play in the fall. He's | 
working on a new book. 

Mr. and Mrs. Emile Littler flew | 


in from London Sunday (3) to at- 


tend “South Pacific’ premiere at 


‘invite of Richard Rodgers and Os- 


car Hammerstein, 2d. Will be here | 
a week, gandering shows. 
The Meyer Davises, moving to. 
N.Y. in the fall, are holding auc- | 
tion of some of their effects in| 
their Philadelphia home Friday 
(8), proceeds to be devoted to. 
world government causes. 
Overflow necessitated the Jules | 
Glaenzer-Rodgers & Hammerstein | 
(Joshua Logan-Leland Hayward) | 
post-“South Pacific” party shifting 
from the Cartier veepee’s East 65th 
street manse to a midtown hotel. | 
Protestant Motion Picture Coun- | 
cil, in association with Christian 
Herald, making special award to! 
“The Quiet One,” Mayer-Burstyn 
release, for “an outstanding con- | 
tribution to human understanding.” | 
Sylvia Barry and Carl Rosini | 


| back from a succession of ship-| 


board entertainment bookings on): 
the Mauretania. Watterson Lowe, | 
vet “Burton Holmes of the winter 
cruises,” in his 20th year as an, 


The Troupers, organization com- | 
prising wives of showbiz entities, | 
holding their benefit at the Latin 
Quarter May 1. Ruth (Mrs. Jerry) 
Rosen, Cele (Mrs. Al) Beckman, | 
and Dena (Mrs. Lou) Walters head | 
the entertainment committee. 

Post Office Players, N. Y. Post | 
Office legit group, want talent for 
their coming show, “Schemes of 
1949,” proceeds going to the Ed-| 


ing free hospitalization for postal | 


Clive Brook’s actress daughter, 
Faith, to marry an American naval 
doctor, Charles Moffett. 

Bergt Sterner has quit the Hy- 
man Zahl agency, and now repre- 
sents Lew and Leslie Grade 
agency for Sweden. 

Gerald Palmer, general manager 
and producer of Tom Arnold's ice 
spectacles, flies to New York April 


19, and expects to stay in U. S. till | 


first week in May. 
Harold French signed to direct 


“The Dancing Years” for Associ- | 


ated British, which 
lensing in the late spring. 
be made in Technicolor. 
Norman Marshall, who took over 
the Gate theatre from 
Veness and Peter Godfrey, has 
formed a repertory company, the 


is to start 
It will 


London Gate Co., to tour Ger- 
many. 
Because Paul Robeson’s two 


concerts at Albert Hall were SRO, 
manager Harold Fielding has 
skedded two extra concerts’ April 
17-18 in the much larger Har- 
ringay Arena. 

Birmingham Hippodrome has 
broken records with Delfont’s 
Folies Bergere show, and run has 
been extended from two to three 


weeks, with consequent revision of 


provincial tour. 
Bernard Delfont 
Ralph Slater for three weeks’ sea- 
son at Princes theatre. 
hypnotist returns for short trip to 
America, coming back for another 


| English season in the summer. 


David Henley, exec in charge of 
contract artists, let out of the 
Rank Organization, with his chief 
assistant, Olive Dodds, taking over, 


'ward Morgan Foundation, provid-| and Henley returning to Myron) quo, still sock in 


Selznick. Cecil Tennant is quit- 


employees. Producer is Joseph A. | ting to join Laurence Olivier. 


Pollack. 
Robert Lantz, New York rep of | 
the Berg & Allenberg agency, 
planes to London May 6 for con- 
fabs with Christopher Mann, Ltd., 
agency’s British associate, and also 
to gander the current legit offer- 
ings in both London and Paris. | 
He’ll fly back in a month. | 
Mrs. Rolli Friedland Landers— 
she was the late songwriter-pro- | 
ducer Anatole Friedland’s first | 
wife—keeping herself 





} 


active in 
Hollywood with Carl Post & Co., 
public relations firm. Incidentally, | 
Gloria Grant (Friedland), their 
daughter, is with KFI-TV on the 
Coast. | 

Hotelier Walter Jacobs’ personal | 
letterhead, showing him lazing in 
a hammock, surrounded _ by 
VARIETY, the N. Y. Times, Time, 
etc., thus tells his friends that he’s 
on a Sabbatical while his Lord 
Tarleton, Miami Beach, is under 
10-year lease to independent in- 
terests. | 

Mrs. Ruby Schinasi’s Chi trip 
and the cancellation of her daugh- 
ter, Mrs. Arthur (Bubbles) Horn- 
blow, Jr., coming east this week- 


! 


end, may cause them to miss each 
other en route L. A. to London. 


The Hornblows are slated to go 
abroad for his Metro production of , 
“Quo Vadis.” 


Dublin 


By Maxwell Sweeney 


Washington 


By Florence S. Lowe 


Nellie Lutcher at Club Kavakos. 

Bob Hope and troupe due in for 
a.one-night stand April 28. 

Jascha Heifetz concerted to ca- 
pacity audience at Constitution 
Hall past week. 

Jessica Dragonette skedded for 
a concert at end of month for bene- 
fit of Casa Italiana. 

Lauritz Melchior here tonight 
(Wed). for benefit concert for 
group of women’s colleges. 

Eric Johnston, chairman . of 
American Cancer Society board, 
spearheading current cancer drive. 

Margaret Truman has agreed to 
preem next season’s series of Sun- 
day concerts for National Sym- 
phony Nov. 27. 


Preem of “Scott of Antarctic,” | 


British command performance 
film, set for April 20 at Lopert’s 
Playhouse, with British Ambassa- 


,dor and Lady Franks sponsoring | 


for cancer fund. 


Miami Beach 
By Lary Solloway ‘ 
Alan Carney into Olympia this 
week. 
‘Lecuona Cuban Boys orch_ into 
Ciro’s, replacing Sacassas orch. 
Michel Rosenberg back for re- 


Mollie | 


presenting 


Then the} 


| Maurice Baum has purchased turn date at Roumania theatre-res- 


of Maria Ratoff. She was former- 

ly known as Maria Costes. : 
Only active American film unit 

| working in Italy in the past two. 


Hollywood 


Irwin Shaw left for Italy on g 





. ” freighter. 
months, “Pirates of Capri,” the : tai : 
Victor, Pahlen indie production, oa ee laid up with bronchial 


shot its last scene Saturday night 
(2) at Sealera Studios. 


Irving Cummingses cele 
32d wedding anni. brated 

Margie Wood hospitalized after g 
collapse on the RKO lot. 

Dixie Lee Crosby recovering 
from operation on her foot. 

Jane Russell to Chicago for two 
weeks of singing at Oriental. 

Dore Schary lamming to desert 
to bake out a back inflammation 
Heck’s cafe, Rembrandtplein. Florence Desmond, British ac- 

George Theus orch from Switz-| tress, in town for a role at 20th- 
'erland in at Ruteck’s eatery for a Fox. : 
' spell. | Henry Ginsberg returned to his 

Alex Wins, prez of FEMA (one | Paramount desk after Palm 
of the three musicians’ unions’ Springs siesta. 

‘here), won his libel suit against} _ Jack Kirkwood laid up with fiy, 
| De Waarheid (The Truth), Commie | delaying his start in “Riding High” 
‘daily published here. | at Paramount. — 

Delegation from British Musi-| Erich Von Stroheim here from 
cians’ Union expected here to! Paris to play in Paramount’s “Sun- 
_huddle with Dutch unions on pos- |! set Boulevard.” 

‘sibility of an agreement for band Pat Brady broke a wrist and 
exchanges between the two coun- two ribs galloping with Roy Rogers 
| tries. in “Down Dakota Way.” 
| All-night, all-star gala held Lloyd Gough to Palm Springs to 
Saturday (2) to mark retirement! bake out a shoulder injury sus- 
‘of veteran stage star Stella Fon-| tained while playing in “Roseanna 
taine. Show was held in the Kleine | McCoy. 
Komedie theatre and proceeds | Jimmy Durante, Keenan Wynn, 
went to anti-T.B. fund. | Peter Lawford and Betiy Lynn 
snipe | put on a show at UCLA for under- 
. peieee children. 
oe ewman celebrated 25 
Australia lanni of his film career uae 
By Erie Gorrick | started as a messenger boy for 

Metro’s “The Search” doing sock | Eddie Mannix at 13. 
biz in Sydney. / Sam Engel in from London 

George Griffith, Hoyts cinema where he huddled with Scotland 
‘exec, readying a U. S. trip. Yard about “21 Bow Street,” which 
| Harry Hunter, Par’s local chief, he will» produce over there for 
| back from biz trip to New Zealand. | 20th-Fox. mA 

Queensland exhibs expect per-| Margaret Ettinger agency will 
mission to up admissions around continue to handle public relations 
| June. | for the Atwater Kent Foundation, 
| Morton and Kaye. British piano although that fact was not dis- 

Melbourne for the closed in the publication of the 
| Dave Martin Tivoli loop. | late millionaire’s will. 
Will Mahoney got off to a good 
start at Cremorne, Brisbane, with 
oldtime musicals, rst being “Little | 
Nellie Kelly.” 
| Webb Tilton, male 
|“Annie Get Your Gun,” 
ized for appendectomy. 
out of the cast for 
weeks. 
“Oliver Twist” (GBD) is going | 
okay in Sydney and Melbourne, 
with no protests from any local or- | 
'ganization. Pic is playing the | 
Hoyts’ loop. 
al 4 > an- | 
Ralph Bromhead, general man | nent: singing emcee Danny O’Neil 





} 
| Amsterdam 
By Den Berry 
Wk. comic Lou Bandy into 


| Hollywood nitery. 
Johnny van Helvoirt orch into 











Las Vegas 


Peter Lind Hayes and Mary 
| Healy at Flamingo big draw. 

Julie Haydon starring at Bird 
| Cage Playhouse, local legitery, in 
“Peg O' My Heart.” 

Ink Spots making management 
and audiences happy at Thunder- 
bird. backed by the new Kather- 
ine Duffy chorines. 

At Last Frontier, Ilona Massey 
carrying the honors with perma- 


lead ip 
hospital- 
He’ll be 
about three 


ager of Eagle-Lion distribution : 
unit, due on visit. His chief, Air- | = eg new Dorothy Dorbin 
|'Commodore West, was here little "US. 

while ago. Local distribution of C. L. McCarthy, g.m. of Ed 


Pauley’s Television of Calif., Inc., 
and owner of local fadio station 
KLAS, CBS outlet, in from San 
Francisco for conferences. with 
KLAS manager Dick Goebel. 
KRAM, now operating in day- 
Censa to distribute for Fox and light hours only, expects FCC ap- 
Paramount in Uruguay. proval for fulltime schedule. Both 
Mexican composer Augustin Lara NBC and Mutual seeking the 1,000- 
signed by Belgrano web for April.) Watter tor outlet, with manage- 
| York perfumes signed Mexican Ment currently favoring latter. 
warblers, Lara Trio, for Mundo Actor George Sanders in and 
broadcasts. out of town for quickie marriage 
Tilde Thamar re-signed for an- to Sari Gabor Hilton, former wife 
other French pic, “Ronde de Nuit,” | Of the hotel man. June Knight, 
with Roquevert in Paris. ex-"Follies,” also in town for same 
Kurt Lowe, ex-Emelco prexy, off purpose, left as Mrs. Car] Squires. 
|on long tour in Europe and U. S.' He's vice-president (sales) for 
Plans independent producing on) Lockheed Aircraft. | , 
his return. __ Las Vegas Evening Review- 
| Emma Gramatica opening at Journal changed hands this week, 
‘Smart theatre, with’ Argentine for a reputed $450,000, for first 


ays “ : ‘time in 23 years. New owner is 
‘ 1 2 - o i 
| cast, in new Italo-Argentine reper /Don W. Reynolds, radio station 


E-L fare 


is via British Empire 
Films. 


Buenos Aires 


He’s also foreign music alll script with Guy Morgan. 


‘by Max Ingber. 


' Palace, nabe house, from Simon taurant. 


Eppel at reported figure of $60,000. | 

Paramount has been given ex- 
clusive newsfilm rights on Eire’s 
-- hema Day celebrations April 


F. J. A. McCarthy, U.I. southern | 
sales manager, planed in from 
N. Y. with wife, and on to London 
after week-ending here. 

Leinster Film, new Irish setup 
headed by Sir Shane Leslie (Cou- 
sin of Winston Churchill). v?"' film 
“The Iron Staircase,” u:: \bbey 


Two Cities Film (J. Arth © }acnk) 
outfit has bought screen rz’ s of 
Dorothy Macardle’s novel, “Fan- 
tastic Summer.” She'll do _ the 


| players. 


Philadelphia 


By Jerry Gaghan 
Reese DuPree is booking dance 
bands into the Met Ballroom. 
Muzak and National Wired Music 
plan a merger. Latter firm is own- 
ed by John B. (Jack) Kelly and 
Paul Harron. Former being owned 


_ Burgundy Room in Hotel Tracey 
is the latest addition to nightclub 
ranks. Owner Ben Kaplan put in 
floor shows last week. 

Artie Shaw’s long-hair debut at 
the Academy of Music, with back- 
ing by members of the Philadel- 
phia Orchestra, skedded for April 
4, was suddenly cancelled. 

Eugene Ormandy, conductor of 
Philadelphia Orchestra, ill with 
virus infection and missed the last | 
few concerts. Alexander Hilsberg, | 
associate conductor, filling in. | 


-appear at an Italian charity ball, 
| failed to show. 


Maxie Rosenbloom, Cully Rich- | 
ards and Ralph Young in new show | 


at Mother Kelly’s. 


Filming of “Miami Story” with | 
Burt Lancaster in the lead, due for | 
local takes this month. | 


Rome | 
By Helen McGill Tubbs | 
Orson Welles expected in Rome, 
from Paris. ‘4 | 
Doris Dowling in Florence for | 
the weekend. 
Hollywood actress Anne Stew-. 
art down with flu. 
Mario Soldati, Italian film direc- 
tor, off to London for 10 days’ | 


| business trip. 


Ingrid Bergman, schedule& to 


David Pelham and John Shep- 
pridge, producers of “Rapture,” 
visting Hungary. 

Film producer Leonaide Moguy | 
here from Paris to complete plans 
for a film in Italy. 


_ Michael Stern, Fawcett Publica- 
tions representative in Rome, ex- 
pected back from New York next | 
week, 

Anna Magnani and_ director 
Mario Zampa return thts week 
from London where they attended 
the British premiere of “Angelina, 
Mia,”” Magnani starrer. 

Gregory Ratoff’s wife sang a role 
in Rome Opera House’s production | 
of “Boris Godunov,” under name! 


tory season. 


| around. 


Spanish gypsy singer Miguel de | 
Molina paid $200,000 to buy big- 
gest theatre at Mar del Plata At-, 
lantic beach resort. | 

Lever Bros. inked comedian | 
Pepe Iglesias (El Zorro) for com- | 
edy series on Belgrano web at rec- | 
ord figure of $24,000. 

Nini Marshall, Argentina’s star | 
radio and = screen comedienne, | 
signed to make pix in Mexico, after 
New York junket in April. 

Carlos Borcosque is _ putting , 
finishing touches to the film, “Calle | 
Arriba,” with Amedeo Nazzari, | 
Malisa Zini and Juan Carlos Bar- | 


and newspaper operator of Ft. 
Smith, Ark. Owns five radio sta- 
tions, five dailies in south central 
region of the country. Seller was 
Frank Garside, local postmaster. 


Paris 


By Maxime de Beix 
(33 Blvd. Montparnasse ) 
Jack Forrester to Spain. 
Orson Welles and Jerry Lavan 
to London. 
Jimmy Davis now singing at the 
College Inn. 
Joe Westreigh back from a Ger- 


bieri. ;many and Austria trip. 


Dolores del Rio has been unable | 


|to keep her engagement with Re- 


public to make the dual version of 
Rex Beach’s “The Avengers.” 


which John Auer is currently di- | tion. 
‘'recting in Buenos Aires. 


Eddy Polo in town 


_ The Gerald M. Mayers celebrat- 
ing silver wedding anni. 

John B. Nathan renting a villa 
on the Riviera for summer vaca- 


Vv. M. Kressim, Cuban bank 


|prexy and pix angel, gandering 


Vienna | 
. | marotto of Par Rome office gan- 
looking | dering Paris. 


Paris. 
Pylade Levy and Renato Gam- 


Terry Thomas, booked as_ the 


Sophiensaal reopened as vaude- | English Danny Kaye, opened at 


ville house. 
Amusement tax on big film- 


houses upped fr6m 25 to 28%. 


Scala theatre rehearsing Clifford 
Odet’s “Golden Boy,” with Karl 
Paryla as star. 

Of the $10,000 received by Aus- 
trian government from UNESCO, 
20% is reserved for purchases of 
books and films. 

Ernst Deutsch and Tilla Durieux 


| Signed contracts with Alpenfilm 


Co., Gratz, Styria. Their pic, ‘“Ti- 
tania,” will be directed by Curd 
Juergens. 


| the Night-Club. ; 
| Rene Clair goes ot Italy to di- 
'rect a film for Universalia, with 
/Gerard Phillipe in the lead. 

| Yvonne Printemps” given | 4 
| Legion of Honor. Also Maurice 
‘Lehman, owner of Chatelet theatre. 
| Mistinguett, Henri Salvador an 

| Peters Sisters are booked for an 
eight month musical review at the 
| ABC theatre. d 
| Gordon Heath, who had the lea 

in “Deep Are the Roots” here. 





folksongs at Jacob's Ladder. 


strumming a guitar and singing 














Jay G 
research 
home fo 
Death \ 
posis. 

Gove | 
industry 
manage! 
was late 

er of R 
sales M 
hibitors. 

He jo 
the adv 
duction 
develop! 

His Ww 
stick for 
parison 
M-G-M 
industry 
compile 
tendanc 
publish 

Survi 


Arm 
compos 
York, 
leader | 
Carlton 
1944. 
he had 
the Sa’ 

Whil 
Vecsey 
the Vz 
Goelet 
try. F 
ments 
for sm 
the of 
with | 
Wodeh 
of Chi 
had al; 
old Ed 

Sur 
daught 
sister. 


Geo 
dian o 
Londo: 

His 
and ¢ 
for ne 
was tl 
Merry 

Oth 
“Lilac 
Girl.” 
ance i 

Two 
ance | 
he wa 
year | 
“The 
comed 
the U 
Michvu 


I 
Edv 
edly « 
died i 
April 
Ren 
eral 
natior 
was 
Knigl 
Sta 
of 1 
throu 
ued 
ment: 
Sul 
daugl 


J. 
motio 
Mare! 
Home 
active 
retire 
healt! 

Da 
film | 
in is 
he ¢ 
Silen 
Brad 
Burk 
Whit 


Le 
and { 
Sous 
Marc 

A) 
to U. 
had 
tor 
cludi 
Sous 
Metr 

Su 
daug 


M 
profe 
silen 
an ov 
hom 


“1913 








al 


ed 


he 
is 
m 
a 


n 
l- 


- ao— 


‘ww 6 

















VARIETY 





Wednesday, April 6, 1949 
pk 








'a son, Alexis, who operates J. Al- 


OBITUARIES 


JAY GOVE | liam S. Hart, Charles Ray, Bill Rus- 


Gove, 70, director of sales 
caeeeh for Metro, died in his 


home 


sell and William Duncan. 


Death was attributed to a throm- | Her niece and protege, June Clyde, 


maeve entered the motion picture 
jndustry as the 


Realart Pictures Corp; later 
iy ' enaeer for Associated Ex- 
hibitors, and First National. 

He joined M-G-M in 1927 with 
the advent of short subject pro- 
duction and distribution, as sales 
development manager. — 

His work in establishing a yard- 
stick for the measurement and com- 
arison of boxoffice grosses of 
M-G-M pictures was unique in the 
industry. In recent years he had 
compiled an analysis of theatre at- 
tendance which he had hoped to 
publish in book form. 

Survived by wife. 





ARMAND VECSEY 
Armand Vecsey, 70, violinist and 
composer, died at his home in New 
York, March 31. He had been 
leader of the orchestra at the Ritz- 
Carlton hotel, N.Y., from 1910 to 
1944. Before coming to the US. 


he had conducted the orchestra at | 


the Savoy Hotel, London. 

While 
Vecsey also had orchs in Sherry’s, 
the Vanderbilt hotel and Robert 
Goelet hotels throughout the coun- 
try. He was noted for arrange- 
ments of large symphonic works 
for small orchestras and composed 
the operettas, “The Nightingale,” 
with libretto and lyrics by P. G. 
Wodehouse and Guy Bolton; “Rose 
of China” and ‘‘Hotel Mouse.” He 
had also made many recordings for 
old Edison Co. 

Survived by wife, two sons, a 
daughter, two brothers and a 
sister. 





GEORGE GRAVES 
George Graves, 73, noted come- 
dian of the British theatre, died in 
London, April 2. 
His perfect diction, rich voice, 
and comedics delighted playgoers 
for nearly 50 years. His best role 


was that of Count Popoff in “The | 


Merry Widow.” 

Others of his successes were 
“Lilac Time” and “Me and My 
Girl.” He made his final appear- 
ance in the latter in 1945. 

Two years after his first appear- 
ance on the stage in Portsmouth, 
he was performing in London. A 
year ater he was in Russia with 
“The Geisha” and other musical 
comedies. His only appearance in 
the U. S. was made in “The Little 
Michus” in 1907. 





EDWARD MUNN RENO 
Edward Munn Reno, 87, reput- 


edly dean of American magicians, | 


died in his home at Kankakee, II., 
April 2. 

Reno, who received his title sev- 
eral years ago from the _ Inter- 


national Brotherhood of Magicians, | 


was honorary president of the 
Knights of the Ebony Wand. 
oa his eareer at the age 
0 ° 
throughout the world and contin- 
ued filling professional 
ments until he was past 80. 
Surviving are his wife, 
daughters and a son. 


three 





J. SEARLE DAWLEY 


J. Searle Dawley, 71, pioneer) 


motion picture director, died 
March 29 in the Motion Picture 
Home, near Hollywood. 
active in pictures for 41 years and 


retired last year s f ill 
health. . —- 


Dawley reportedly megged first. 


film made by Thomas Edison back 
in 1907. Between 1912 and 1920 
he directed many of top name 
Silent days’ stars, including Alice 
Brady, John Barrymore, Billie 
wane Mary Pickford and Pearl 





LEOPOLD STEINERT 

Leopold Steinert, 86, composer 
and former member of John Philip 
Sousa’s band, died in Los Angeles, 
March 30. 
: A native of Berlin, Steinert came 
My U. S. when 24 and subsequently 
ad been a clarinetist and conduc- 
tor of bands and orchestras, in- 
cluding a nine-year hitch with 
Sousa and later with the orch at 
Metropolitan Opera House, N. Y. 

Survived by son and_ three 
daughters, 





LEONA HUTTON 
Mrs. Mary Epstein, 57, known 
Professionally as Leona Hutton, 


Silent screen star, died April 1 of | 


an overdose of sleeping pills at her 
ome in Toledo, O. 

1 She played in silent films from 
913 to 1924, co-starring with Wil- 


first advertising | 
manager for Fox Film Corp. He| 
was later assistant general mana- | 


conducting at the Ritz, 


he appeared in theatres | 


engage- 


He was | 


_is now starring in British films. 
| Survived by husband. 





JAMES B. DONOVAN 

| James B. Donovan, 80, retired 
vaude comedian, died in Boston, 
March 27. He had been a standard 
act in the top vaude circuits, first 
partnered with his former wife, 
Rena Arnold, and later teamed in 
| the act of Donovan & Lee. 
| He had also appeared in several 
musical productions for George M. 
Cohan. 

Survived by son and a brother. 





LOUIS BOUCOT 

Louis Boucot, 60, French stage 
and screen comedian, died in 
| Paris, March 30. 

Making his professional debut in 
Parisian cafes in 1900, he later 
headlined many bills at the Casino 
de Paris and 
peared in operettas at the Chate- 
let. Recently he was partnered with 
| Marie Dubas in a variety show at 
| the Ambigu theatre, Paris. 





J. DELL LAMPE 
J. Dell Lampe, 54, orchestra 
|leader and music arranger, died 
| after a heart attack at his home in 


| Amityville, L. I., April 2. He was 
the son of the late J. Bodewalt 
Lampe, composer and_ charter 


member of American Society of 
Authors, Composers and Publish- 
ers. 

Survived by wife, two daughters, 
two sons and two sisters. 





ALFRED J. HILLIER 

Alfred’ J. Hillier, 59, former 
vaude and burlesque performer, 
died in Paterson, N. J., April 4. 
, At one time a_ straight man for 
| Jack Pearl, Hillier played his first 
engagement at the age of 16 and 
was active until his retirement a 
few years ago. 


subsequently ap-. 


| lided 


} 
| 


| Surviving are his wife and three 


| sons. 
FAITH HAMPTON 

Faith Hampton, 40, film actress, 
and her husband, Don Short, died 
of suffocation in Hollywood, April 
1, when a fire destroyed their one- 
room apartment. 

Miss Hampton had been featured 
in films during the silent era but 
had been inactive in pix for sev- 
eral years, except for occasional 
bit parts. 





FRED MORROW 

Fred Morrow. 74. founder and 
producer of the Ulster theatre, Ire- 
land, died March 22 in Belfast. His 
wife died three weeks ago. ; 

He produced many pageants in 
Ireland and his Ulster theatre pro- 
ductions included “Thomson of Tir 
na nog” and Helen Waddell’s “The 
Spoiled Buddha.” 

Surviving is a son. 


MRS. RAYMONDE BERGMAN 

Mrs. Raymonde Bergman, 80, 
retired dramatic coach and _ skit 
writer, died in New York, March 
30. She was a counsin of the late 
Sam Bernard, comedian, for whom 





‘she wrote skits when 
peared with Weber & Fields at 
their N. Y. Musical Hall. 
' Survived by two- sons 
| sister. 


and a 


Mrs. Marie Andrews, 57, lyric 
soprano who for a time was & ra- 
dio singer, died at her home in 
Bernardsville, N. J.. April 2. In 


recent years, she had been soloist | 


in the Methodist Church of Sum- 
mit, N. J. Prior to that she sang 
over WJZ and WOR. N. Y. 

Survived by husband and daugh- 
ter. 


FRANCESCO PASINETTI 

Francesco Pasinetti, 37, Italian 
film director and writer, and head 
of Italian Cinematographic Experi- 
mental Center, died in Rome after 
a heart attack. April 2. 

Pasinetti directed his first film 
at 18. He served at the experi- 
mental center since 1937 and be- 
came a director last year. 


CHRIS H. LIVINGSTON 

Chris H. Livingston, 92, retired 
circus clown and aerialist, died in 
St. Louis, March 28. 

Livingston started his circus ca- 
reer with the old St. Louis Turn- 
verin, a gymnastic society, and 
later appeared with Ringling Bros. 
and other circuses for years. 


MRS. FRANK®ALBERT 
Mrs. Minna Albert, wife of 
Frank Albert. Australian music 
publisher, died in Sydney, March 
30. 











Surviving are her husband and 


bert & Sons. 





JOHN DALEY 
John Daley, 68, vaude performer, 


died in Lima, O., April 2, where. 
he was appearing in a nitery show. | 


The vet comedian and dancer 


‘had toured vaude circuits in an 
Before entering silent films, she act with his wife, known as Mack Conn. 
in New York, March 30. was with various stock companies. & Daley. 


Survived by wife and son. 





SARA SWARTS 


Sara Swarts, 50, character 


actress, died March 31 after a long 


illness in the Motion Picture Coun- 
try Home hospital. 

She had been in pictures for 31 
years, chiefly at Universal. 





NEAL HART 
Neal Hart, 70. film cowboy in 
the days of the silent screen, died 
at Motion Picture Country Home, 
April 2. 
Survived by wife and son. 


Mrs. Edgar Stillman Kelley, 80. 
widow of the composer, died in 
Dallas, April 3. She had been 
there attending convention of Fed- 
eration of Musie Clubs, of which 
she was a past president. 





Rudolph O. Obermeyer, 21, a 
shipper in the St. Louis Metro ex- 
change, was killed March 25 when 
a jeep which he was driving col- 
with an automobile in St. 
Louis. 





Erskine Hill, 54, 
RKO’s’ construction 
for 18 years, died 
Hollywood. 


member of 
department 
March 27 in 





Wife of Israel Roth, veteran 
Pittsburgh theatre owner, died 
there on March 28. A son, Jerry 
Roth, is also in theatre business. 





Father, 75, of Ralph DeStephano. 
bandleader at Carousel in Pitts- 
burgh, died in that city, March 30. 





Dr. Basil Harwood, 89, organist 
and composer of hymns, died in 
London, April 3. 


MARRIAGES 


Bernard Teitel to 





Thelma 


| Turner, Chicago, March 20. Bride 


is radio actress; he’s son of Abe 
Teitel, owner of the World Play- 
house, Chi. 


Mr.‘and Mrs. Al Falb, son, New 


York, March 16. Mother, Harriet 
Falb, is partnered with Naomi 
Nash in the Jeff-Todd_ theatre 
party bureau. 

Ann Rubin to Albert Golub, 
N. Y., April 3. She’s secretary to 
Alan Jackson, Paramount § story 


| editor; he’s operator of the cock- 


latter ap- | 


tail lounge in Carnegie Hall. 

Myrna Powell to Robert Bernant, 
April 5, White Plains, N. Y., at the 
home of her parents, the Jack 
Powells. Latter is the vet drum- 
mer-comedian; principals are non- 
pro. 

June Knight to Carl B. Squier, 
Las Vegas, March 29. Bride is 
radio songstress. 


Sari Gabor to George Sanders, 
Las Vegas, April 2. Both are 
screen players. 

Virginia Kellogg to Thomas Mil- 
ton Fine, Hollywood, March 23. 
Bride is screenwright under con- 
tract to Warners. 

Margie G. Peile to Charles E. 
Seebeck. Staunton, Va., March 21. 
He’s sales manager for station 
WTON there. 


BIRTHS 


Mr. and Mrs. Paul E. Gilmor, 
daughter, March 20, Alliance, O. 
Father is sales manager with sta- 
tion WHBC, Canton, O. 

Mr. and Mrs. Joseph Heppner, 
daughter, New York, April 1. 
Father is partner in Metropolitan 
Photo Service. N. Y., and former 
Walt Disney and Hal Horne Or- 
ganization Pp.a. 





Mr. and Mrs. Neil Murphy, 
daughter, Chicago, March 26. 
Father is Chi NBC auditor. 


Mr. and Mrs. Everett A. Hayes. 
son, Santa Monica, March 31. 
Mother is Bertha Kelly Hayes, 
press agent; father is a story ana- 
lyst at 20th-Fox. 

Mr. and Mrs. Jonah Ruddy. 
daughter, Hollywood, March 31. 
Father is a press agent. 

Mr. and Mrs. Wesley Blanken- 
ship, son, Lubbock, Tex., recently. 
Father is general manager of Wal- 
lace Theatres there. 

Mr. and Mrs. Jack Spatz, daugh- 
ter, New York, March 18. Father 
is with Bregman, Vocco, Conn mu- 
sic firm. 

Mr. and Mrs. Kenneth Clark, 
son, Washington, March 20. Father 
is top flack for MPAA, stationed 
in Washington. 

Mr. and Mrs. Leo Shull, son, 
N. Y., April 3. Mother is a legit ac- 
tress ‘Claire Klar); father pub- 


‘jishes a legit herald. 




















idea for the Friendship Club when 
he managed a theatre in Winsted, 
Lockwood, brother of Ar- 
'thur Lockwood, Theatre Owners of 
| America prez, noticed that many 
| lonely people went to the picture 
‘housé for lack of anything. better 
to do. “I wanted to satisfy the 
emotional needs of older, shy, 
timid, self-onscious types who find 
it difficult to answer their need for 
companionship and desire to 
dance,” he said. So he opened the 
Bronx ballroom im ‘41 and the 
Brooklyn place in °47. 

“We have 14 rules and enforce 
them strictly,’ Lockwood explain- 
ed. Among the rules are: no one 
under 28 ‘bring birth certificate to 
prove age); be friendly but not 
fresh: no one will be admitted who 
has the odor of wine, whiskey or 
beer on his or her breath; ladies 
not be permitted to wear slacks, 
form-fitting sweaters, knitted 
dresses or low-cut gowns; couples 
not permitted to hold hands and a 
man is not allowed to sit with 
his arm around a woman or even 
rest it on the back of her chair; no 
cuban rhumbas, Lindy shakes, 
shags or balconades. (A balconade 
is a step in the Peabody, i.e. a fast 
routine). 

Reason for jitterbugging bar is 
that the club appeals to dancers 


who would feel out of place among | 


Roseland’s sharp hoppers. A five- 
piece combo emphasizes. older, 
danceable standards and new pop 
tunes without a bouncey beat. 
There’s a high proportion of ma- 
zurkas, waltzes, Virginia Reels, 
tangos, polkas, hillbilly numbers, 
Paul Joneses, boomps-a-daisies and 
the varsovianna—an early Ameri- 
can ballroom step known in Texas 
as “Did you see my new shoe?” 

The Brooklyn club takes in 
about 500-600 pal-seekers on a fair 
Saturday night, the Bronx place 
450-500. 

Marathon Hoofing for a Buck 


The Avalon Fellowship Club, op- 
erated atop the Rialto theatre by 
Michael Accardi, has two elevators 
and a man with a white carnation 
who herds lonelyhearts into the 
cars. Upstairs, on a weekend eve, 
long lines of men and women 
shove $1 bills through the ticket 
window. No one asks for birth 
certificates. Most comers obvi- 
ously don't need them. 

At the doorway a large poster 
lists 10 rules, substantially the 
same as the Lockwood establish- 
ments. Inside the softly lit hall 
there are other placards: “Please 
report any rudeness or improper 
language” and ‘“‘Ladies are re- 
quested to dance when asked.” The 
latter is not wholeheartedly ac- 
cepted. One woman told her part- 
ner. “Would you believe it, that 
fat man over there asked me,” she 
confided. ‘And that bald one over 
there. Imagine! I told ‘em _ no. 
The way I see it, it’s kinder to re- 
fuse ’em right off the bat.” 

The Avalon has a large roped- 
off dance floor, surrounded by 
chairs. Off to one side is a long 
counter which sells soft drinks and 
refreshments. One customer said, 
“This is a cheap date if you bring 
a girl, only a buck a head, which 
is less than a film. And if you pick 
!up a gal, she can’t run up a bill. 
The bar selis only coffee and soda, 
at a dime a drink. Cake and pie 
cost only 10 or 20c and how much 
cake can a woman eat?” 

By 9 p.m. on most evenings the 
large hall is full. No particular 
devices are used to bring couples 
together, but the rush-hour-jam etf- 
fect helps. Both males and females 
circulate around the floor, giving 
the 0.0. to those of the opposite 


sex. Typical opening lines are, 
“Hello, bright eyes,” “Hi, good- 
lookin’” or “How'd they let you 


in? You ain't over 28.” To the 
last gambit one matron answered, 
“Sh-sh, I'm only 25, but I used 
my sister’s birth certificate.” 

Gripes on S. A. (Lack of It) 

Occasional expressions of dissat- 
isfaction with the distaff represen- 
tation are heard. But then, too, 
the guys aren't always loaded with 
s.a. either, although they’re wear- 
ing their Sunday best. Sometimes 
they chat with a woman who pat- 
ronizes their vegetable or grocery 
store, or find another man in the 
same line of business to talk shop. 
A few guests have the traveling- 
salesman look. 

The Avalon has a five-piece orch. 
Music is slow, but a bit sharper 
than the Brooklyn and Bronx 
places, and there are some Latin- 
American medleys. To enforce 





Lonely Heart Terperies 


Continued from page 1 
'rules against cheek-to-cheeking, a 


gent with a white carnation stands 
in the dead center of the floor. This 
doesn’t seem to deter some souls 
who have found sudden friends; 
these manage to assume ecstatie 
expressions and romantic stances. 


For the most part, customers are 
New Yorkers, but there is a gen- 
erous sprinkling of out-of-towners. 
About half the comers are over 40 
and the gals, too, obviously appear 
to be prospecting for a mate. “I’m 
dancing with this dame,” one man 
told another, “and she’s pumping 
me about business, and how much 
money I've got, and so on. So I 
told her, ‘Lady, I’m here to dance, 
not float a loan’.” 


In contrast with the three elubs, 
Clara Lane’s Friendship Centre 
runs no dances. Members are in- 
troduced individually and-~go on 
dates elsewhere. They join for six 
months and are guaranteed one 
intro a week. It cosis $50 for men, 
$100 for women under 30, $150 for 
women 30-45, and $200 for women 
over 45. It usually takes six dates 
until a member finds someone he 
or she likes well enough to get 
their cards in the “keepifig com- 
pany” file. If six months go by 
without turning up a suitable com- 
panion, the member can renew for 
another half year—paying another 
fee. of course. 

Applicants have to &ll out a long 
form, giving background, likes and 
dislikes, and economic status. It 
takes a staff of 11 to investigate 
applicants and set up introductions. 
During the past 10 years, Miss 
Lane estimates she has brought 
together about 40,000 persons— 
with about 8,000 marriages result- 
ing. There are always about 1,500 
members in her files. 

Need for her centre, she feels, 
grows out of fact that “America is 
a land of strangers.” One man told 
hyr, “I wouldn't have to spend a 
dime to meet a girl at a bar, but I 
couldn’t have her meet my friends. 
No decent girl can be picked up.” 
Naturally, some men come to the 
centre saying they are in N. Y. 
on a short visit and would like a 
date. Miss Lane tells them, “If 
you're looking for excitement, go 
elsewhere. We want members who 
want long-term friendships leading 
to marriage, not overnight ac- 
quaintances.” 

Getting Rid of Ma-In-Law 


Some folks come to get o.ner 
people married. A father may reg- 
ister his daughter, without her 
knowing, meet the men at the cen- 
tre and take them home, passing 
them off as business friends. One 
man enrciled his mother-in-law sub 
rosa and, using the same plan, got 
her married and out of his crowd- 
ed apartment. Another man, 
strapped by alimony payments, had 
Miss Lane marry off his ex-wife. 

Members hail from all classes, 
backgrounds and sections of the 
country, from Pascagoula, Miss., to 
Montpelier, Vt. The centre has 
branches in Atlantic City and 
Miami and plans are underway to 
establish offices in Chi, Philly. St. 
Louis, L. A., Frisco and other key 
cities. 

Friendship pays! 


| Andy Smith 


{____ Continued from page 5 




















approved by us.” These chores, 
contract states, are confined to the 
first year. 

Thereafter. until March 6, 1954, 
Lichtman “will render us advisory 
services in connection with such 
changes in methods and distribu- 
tion polic, as may be necessary 
from time-to-time during the pe- 
riod.” 

Payment of $1,500 weekly to 
Smith represents a continuation of 
the same pay which he has been 
receiving since Jan. 9, 1948, when 
he took over as sales chief. That 
ticket would have expired at the 
end of ’50. Prior to becoming sales 
topper in the wake of the resigna- 
tion by Tom Connors, Smith was 
receiving $1,000 weekly on an 
agreement made in 1945 which 
started him off at $850 and then 
scaled upwards. 

Under his new contract, 20th 
will enter new discussions with 
Smith on Jan. 1, 1951, to review 
the deal, “having in mind a further 
extension of the agreement as well 
as: the terms and other provisions 
thereof.” These discussions are to 
be staged “without prejudice to 
the rights of either party to the 
employment contract.” 
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SHAMROCK HOTEL, Houston, Tex» 


BOOKED SOLIDLY 


PALLADIUM, Hollywood—Opening MAY 31 
CAPITOL THEATRE, New York, in JULY 
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